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CHAP.  1. 


miCOVAt  TtTULAB  OOUBCBES. 


0«  ADRIAN.  Tbis  parbh-chorcb^  of  the  Order  Charch  of 
of  our  Blessed  Lady  for  the  Redemption  of  captWes,  ^•*  f  r7*of 
is  situate   near   the   Forum.    Its  front  has  some   re- 
semblance   to   an  ancient  building;   but  Rome  has 
several    edifices  of  the  Y.  and  YL  centui^ies   of  si«* 

milar  coosiruction  \  and  we    know  from  Anastasius 

* 

that  the  charch  was  erected,  in  '630,  bj  Honorius  I. 
It  was  repaired  and  consecrated  anew  bj  Gregory  IX. 
in  1228  «   as  is  recorded   by  an   ancient   inscription 
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to   the  right  of  the  entrance  from   the   charch   to 
the   sacrlstj ;  and    the  remains  of  S.  Adrian  ,   who 
suffered  martyrdom  In   Nioomedia   in    306 ,    in    the 
last  general    persecution,   (a))  were  then  found  with 
those  of  other  Saints,  as  is  recorded  bj  an  inscrip- 
tion to  the  left  t>f  the  wtianoe  Icom  the   ehurch 
to  the   sacristj.  This  latter   inscription  also   records 
that  the   church  was  then  collegiate;   and  it  conti- 
nued so  until  1589,  whea  Siztus  Y.  transferred  it  to 
its  present  proprietors. 
Interiorof.        '^  interior  is  divided  into  a  naxe  and  two  aisles^ 
bj  pillars  supporting   arcades.  The  two  marble   an- 
gels, tliat  sustain  the  hoi j-water*fonts ,  are  bj    An- 
tonio  Baggi.  The   first  altar   to   the  left  is  adorned 
with  two  beautiful  little  columns  of  bianco  e  nero: 
over  the  altar   is  a   Yirgin  and  Child  j   and   to  the 
right  is   the  Presentation  of  the  B.  Virgin  ,   to  the 
left  the  Visitation.  Over  the  next  altar  is  a  painting 
of  S.  Bajimundus  'Ifonnatus .  preaching  ,  to   whom  a 
la  J   brother  brings  a  CardinaKs  hat,  bj  a  scholar  of 
Carlo   Maratta.  Over  the  third  altar  is   S*  Peter  No- 
lasco  ,  who   founded  the  Order  in  the  beginning  of 
the  XIIL   centurj ,   aud  who  is  here  borne  aloft  bj 
two  angels ,  a  good  painting  bj  Carlo  Saraceni.  Over 
the  fourth   altaV  is  a  portrait  of  Peter   Paschesius. 

The  great  altar  was  erected,  in  the  XVL  century,  bj 

Martino  Lunghi;  and  is  adorned  with  two  columns 
ef  red  porphjiy  ^  and  a  painting ,  bj  C«  Torelli) 
of  S.  Adrian  and  other  Saints  ,  whose  relies  are 
preserved  in  the  ohurcfa*  Over  the  altar  to  the  right) 
towards  the  sacristy ,  is  a  painting  of  SS»  Sergius 
and  Bacchus  ,  by   E.   Savonanzio   df  Bologna.   The 

S'  Charles'  in  time  of   plague ,  over  the  next  al* 

J.  >  .  , 

(«)  Rom.  Martjr.  apud  Baron. 


tar )  is  a  good  palntmg  by  BorgiaaDt ,  a  Bomaii. 
The  next  is  the  dtar  of  the  Madoana  della  Mer* 
cede,  after  which  comes  that  of  the  Pietk;  and  tb« 
last  chapel  is  that  of  the  Gonoeptlon  ,  on  the  wall 
of  which  ,  to  our  right  9  is  S*  Peter  Nolasco  re« 
ceiving  the  habit  of  his  Order  from  the  B.  Virgin, 
and  on  tliat  to  the  left  James  ,  king  of  Arragon, 
a  Protector  of  the  Order ,  kneeling  before  the 
&  Tirgin  ,  to  receive  from  her  hands  the  scapular* 
The  brcHize  door  of  this  church  was  transferred , 
as  we  saw ,  to  the  church  of  &•  John  Lateran,  bj 
order  of  Alexander  YII. — ^The  feast  of  S.  Adrian  is 
celebrated  on  the  8th   of  April. 

S.    AGATA  ALLA  SUfiURBA   or   DE'  GOTI.  Church  of 
This  ancient  and  interesting  Diaconj  ,  which  is  now  ^\  q  .-^ 
annexed  to  the  Irish   college,  is  situate  on  the  ea»-  history  of. 
tern    skirt  of    the     Quirinal.    It  has  been  denomi- 
nated in  Subura  since    the   close   of  the  .sixth  cen« 
turj,  contrary  ,  howet  er  ,  to  the  ancient  topograph j 
of  Bome  ,  the  Subura  not  having  included  any  part 
of  the   Quirinal  {a)  ;   it  is  also  designated   de"  Go^ 
ti  ,  having  been  officiated  bj    Gothic  Arian  priests  , 
during  the  domtnatioa  of  the  Goths  in   Borne  ;  and  it 
was  purified  from    Arian  defilement  bj  Gregory  the 
Great  more  than  a    centurj  after  ,    that  is  in    59t, 
having  remained  previously  closed  for  two  years,  facts 
which  we  learn   from    that   sainted   Pontiff  himself, 
who   thus  writes  to  Leo  the  Ac  olytlie  :  ^^  Locorurfi 
venerabilium   cura   nos  admonet   de  ebnim    utilitate 
per  omnia   cogitare.  Quia   ergo  Ecclesia   Sanctae  A« 
gathae  sila  in  Subura,  quae   spelunca  fuit  aliquando 
pravifatis  haereticae  ,   ad    Gatholicae  fidei   culturam  , 
Jko  propitiante  ,   reducta  est  ,   ideo  etc,  (b)  ^  5    and 
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again:  ^^  Arianoi^um  Ecciesia  in  regione  urbis  tlhy 
quae  Subura  dicitur ,  cum  clausa  usque  ante  bien-^ 
niuui  remanslsset,  placuit,  ut  in  fide  Gatliolica,  in* 
tructis  illuc  fi.  Stephani  et  S*  Marthae  martjrumi 
reliquils  dicari  debuisset,  quod  factum  est  (a)  ^\  The 
precise  year  of  its  foundation  cannot  be  fixed  with 
certaint J,  neither  can  the  name  of  its  Founder.  Pjrra 
Ligorio  is  of  opinion  that  it  was  founded  bj  the 
famous  Ricimer,  the  son-in-law  of  the  emperor  An* 
themius ,  who  had  been  infected  with  the  Arian  im«- 
pietj,  and  died  in  ii72 ;  and  his  opinion  is  founded 
on  the  following  inscription,  recorded  bj  Baronius^ 
and  seen  bj  him   in  its  place   in   the  tribune  (b)  t 

FJL.   BlCIMEa    TI.  MAiGISTEB   UTRIOSQUE  MILlTIiB   PATEICIUS 
ET    EXCONS.   ORP.    PHO   TOTO     SVO    ADORJf  AVIT }   but     this 

-inscription,  so  far  from  proving  its  erection  bj  Ri« 
cimer,  proves  the  contrary  ,  for  it  records  that  he 
onlj  embellished  the  church  ,  no  doubt ,  with  the 
mosaic  ,  which,  as  we  shall  see,  perished  in  i5&% 
and  to  which  the  inscription  had  been  affixed.  The 
inscription  however  attests  the  existence  of  the  cburchr 
in  the  Y,  centurj  ;  and  it  remained  in  the  hands 
9f  the  Arian  Goths  from  the  time  of  Ricimer  until 
the  pontificate  of  Gregory  the  Great,  when  it  was 
consigned  by  that  Pontiff  to  the  care  of  Leo  the 
Acolytbe.  In  the  YIII.  century  it  was  attached  to 
a  monastery  ,  as  we  learn  from  Anastasius,  in  his 
Life  of  Leo  IIL:  in  1398  we  find  it  collegiate;  and 
it  continued  to  be  officiated  by  secular  priests  until 
1567,  when  Pius  Y.  transferred  it  to  the   Humillati, 

(a)  Dial.  lib.  111.  c,  5o.  In  KToral  ancient  copies  in  ihe  Vi- 
lican  we  read  that  S.  Gregory  deposited  there  the  relics  not  of  S. 
Stephen  and  S.  Maltbew^  but  of  S.  Sebastian  snd  S.  Agathat  S.  Sebastia- 
ai  «t  S.  Agathae  rvliqaiae.     {b]  Nntes  to  Rom,  Martyrol.  feh.  5. 


wme  cHmcmt  or  bohs*  9 

after  ivkose  suppression  by  the  same  Pontiff,  it  agftia 
passed  for  a  time  into  the  hands  of  secular  priests. 
Gregory  XIII.  transferred  it  to  the  (XiTetan  monks 
of  the  Congregation  of  Monte  Yergine  ,  bj  whom 
it  was  officiated  until  the  erents  of  4809 ,  ba?ing 
been  repaired  ,  in  the  mean  time  ,  bj  several  Car- 
dinals ,  amongst  whom  Cardinal  Frederic  Borromto 
leboilt  its  tribune  in  1589 ,  when  the  mosaics  of 
Ricimer  disappeared.  They  represented  the  SaTioor 
surrounded  by  his  twelve  Apostles;  and  a  copy  of 
them  )  painted  by  Francesco  Penna  ,  may  still  be 
seen  in  the  Vatican.  In  the  Pontificate  of  Urban 
Vin.,  in  1633)  it  was  repaired  by  Cardinals  Franc 
and  Anton.  Barberini  ;  in  1791  its  ceiling  was  re« 
novated  by  the  OHvetan  monks;  and,  in  1837)  it 
became  annexed  to  the  adjoining  Irish  college,  to 
which  it  now   belongs. 

The'  principal  entrance  of  the  church  is  in  the  Descri^ 
via  Hanzarini ;  and   its   lateral    entrance   is   in  the  ^^^^  ^^* 
via  MagnanapolL    It  is  preceded   by  an  atrium   S5 
feet  square  ,  including  the  arched  portico  enclosing 
the  aiea ,    erected  by  Franc.  Ferrari.   Its   interior , 
which  is  92   feetiong  by  61   feet  broad,   is  divided 
into  a    nave  and  two  aisles   by  twelve   granite  co- 
lumns   of  the  Ionic  order;  and  the  massive  ceiling 
of  the   nave  is    carved  in  handsome   gilt  coffers  on 
an  azure   ground.   On   the  floor  of  the   nave   is  a 
handsome   specimen   of  opus  Alexandrinum  ,   com- 
posed  of  coloured  marbles  ,  granite  and   poiphyry« 
The  oigan  over   the  principal  entrance  is  sustained 
hj  four  Ionic    columns  of  masonry  ;   and  between 
the  two  coiamns  to  the  right ,  as  we  enter ,  is  the 
moQumeDial    inscription  of  John   Lascaris  ,   one   of 
the  principal    restorers  of  Grecian  literature  in  ^  the 
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west  in  the  XY.  century.  He  was  of  Imperial  tle«« 
flcent ;  was  patronised  bj  Leo  X.  and  Francis  I.  ; 
founded  the  Greek  colleges  of  Borne  and  Paris  (a); 
died  at  Rome  at  the  age  of  ninetj  ;  and  composed 
his  own  epitaph  ^  which  is  as  follows: 
AAZKAPLS  AAAOAAnmrAIHIENIKATeETOrAIHI) 

OYTI AIHN  SEIMHN  Q  SENE  M£M«0MENO2. 
EYP£:T0  MEIAIXQiN  AAA*  AXOET  AI EIHEP  AXAI02 
OTK  ETI  XOTN  XETEI  lUTPU  EAETeEPIOW 

Two   centuries   after   his  deatii,   this  inscription    iras 
thus  translated  bj  the    celebrated   Luke  Holsteia  : 
Lasoaris   externa  iacet  hie   tellure  sepuliust 

ffospes  ,  noiri    illi   est  terra  aliena  gravis. 
Nam  dulcem  sensitz  dolet  hoc  quod  patria  tellus 

Won  tumulo  Graecos  libero  ut  ante  tegat. 
On  the  altar  at  the  extremltj  of  tbe  right  aisle  is 
a  well  carved  gilt  statue  of  the  titular  Saint.  In  an 
urn  beneath  the  great  altar  are  the  relics  of  tlie  Saints, 
whose  names  are  inscribed  on  tbe  front  of  tbe  al- 
tar ,  that  is  of  tbe  MM.  Uippol jtns ,  Adrias ,  Ma* 
ria ,  Neone  and  of  the  sisters  Paulina  and  Dotni* 
nanda. 

The  frescos  In  the  lower  part  of  the  tribune  were 
executed)  in  the  Pontificate  of  Urban  YIII^  bj  order 
of  Card*  Borromeo  ,  and  are  the  Adoration  of  the 
Uagi  to  the  right  ,  the  Adoration  of  the  Shepherds 
to  the  left;  and  above  is  painted  S.  Agatha  in  glory, 
all  bj  Paul  Gismondl  Perugino,  a  pupil  of  Pietro 
da.Gortona.  Over  the  altar  at  the  extremltj  of  the 
left  aisle  iM  a  painting  of  S.  William  ,  a  natiye 
of  Piedmont,  who  retired  to  Monte  Yergine  between 
Kola  and  Benevento  ,  where  ,  in  1811,  he  laid  the 
foundation  of  the  Congregation  thence  called  de  Monte 

{a}  Hodj,  p   947-S75.  DocaDge.  Fam.  Byzant.  p.  as4-»3o. 
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Yeigiiio.  The  Saint^  witb  S.  Benedick  and  &  Donelns, 
is  poinling  to  a  portrait  of  tbe  Yirgin  and  Child* 
The  .painting  ,  as  we  learn  from  Laorenti ,  was  ex« 
ecuted  bj  Gius.  Montesaato  in  1750.  The  front  of 
tbe  altar  is  in  part  adorned  with  gilt  mosaics^  en- 
clostag  a  senoicircnlar  marble  relief  of  the  IfatiTitj, 
whicli  Is  a  einqaecenlQ  of  considerable  merit  as  re« 
gards  modelings  expression  and  execution.  At  tbe  ^ 
opposite  extremitj  of  this  aisle  is  the  tomb  of  Card. 
Kchi  ^  who  died  in  1718^  and  whose  monument 
was  designed  hj  Carlo  da  Dominicis.  The  easel  painN 
lags  of  the  naTe  are  not  by  Gio.  Bomenico  Cer* 
rini^  a  scholar  of  Guido  ,  as  is  asserted  in  some  of 
tbe  Guides  to  Rome  ^  but  bj  the  same  Paul  Gis- 
mondi  Perugino ,  who ,  according  to  Titi  ,  his  con- 
ieiDporarj,  executed  the  frescos  of  the  tribune.  Thej 
xepreseot  the  martjrdom  of  S«  Agatha  ,  Y.  M.,  bom 
ia  Sicilj  of  aa  illustrious  familj  ,  and  crowned  with 
martjrdom  in  the  persecution  of  Oecius,  A.  D.  2SI» 
la  Older  ta  follow  the .  series  of  the  events  we  begin 
^itb  the  painting  to  our  right ,  next  tbe  great  al- 
tar^ which  represents  her  brought  before  the  conr 
sul  Quiutianus  ^  who  orders  her  to  be  consigned  to 
Aphradisiia^  who  hept  a  puUic  stew:  in  the  next  paint* 
ing  we  see  her  assailed  bj  the  stratagems  of  the  in- 
Emuoos  Aphrodisia  ^  and  the  third  represents  her  breasts  - 
being  tortured  and  cut  df,  hj  order  of  the  ferocioiis 
goremor.  Tbe  next  painting  ^  to  the  left,  repre«* 
seats  her  i^ited  m  prison  bj  S*.  Peter  y  who  heals 
^  her  wouadS)  and  eheers  the  dreariness  of  her  dun- 
geon with  a  celestial  light :  in  the  second ,  at  this 
ade  ,  she  is  rolled  nahed  over  live  coab  mixed 
vitb  brohen  potsherds  ,  after  which  she  ex;pired  in 
pison  J  and  the  third  represents  her  after  her.glo* 
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riotui  triumph,  won  bj  her  inyincibie  and  superhumaii' 
oonstancj — ^The  feast  of  the. titular  Saint  is  celebrated 
here  on   the    5th   of  February  ,   and  that  of  S.  Pa- 
trick ,  on   the  17th   of  March. 
S.  Angelo  s.  AKGELO  IN  PESCABIA.  This  collegiate  and 

ria  *  parochial  church  stands  on  tlie  piazza  of  the  fishmarket^ 
whence  its  name  of  Pescaria  ,  which  it  has  had  at 
least  from  the  XII.  century.  The  church  was  first 
built  in  the  pontificate  of  Stephen  III.  in  770  ;  and 
was  rebuilt  in  its  present  form,  in  i610,  bj  Card.  A. 
Peretti,    as  is  mentioned   bj   Martinelli. 

Its  interior  is  divided  into  a  naye  and  two  aisles, 
separated  bj  pillars  and  arcades.  Over  the  first  altar 
in  the  right  aisle  is  S.  Laurence  and  S.  Hippoljtus 
before  the  B.  Trinitj  ,  bj  G.  B.  Brughi  ,  a  pupil 
of  Baciccio.  Oyer  the  altar  at  the  extremity  of  the 
aisle  is  a  painting  of  S.  Andrew  ,  to  whose  right  is 
a  portrait  of  S.  Francis  ,  and  to  whose  left  is  that 
of  S.  Francesca  Bomana ;  and  the  frescos  above,  il- 
lustrative of  the  life  of  S.  Laurence ,  are  bjr .  In«- 
nocenzo  Tacconi  ^  a  pupil  of  the  CarsK^ci  ,  and  are 
well  executed.  Over  the  great  altar  is  a  S*  Michael, 
of  the  Arpino  school.  Over  the  altar  at  the  extre- 
mity of  the  left  aisle  is  a'Madonna;  and  on  the 
wall  to  the  left  is  the  Flight  into  Egypt 
Its  oratory.  The  oratory  of  the  fishmongers,  attached  to  this 
church,  is  entered  by  a  lateral  door  at  this,  side  of 
the  altar  of  S.  Laurence.  On  its  wall  to  the  right, 
as  we  enter,  are  paintings  of  the  burial  of  S.  Peter; 
S.  Peter  taking  the  miraculous  draft  of  fish ;  the 
delivery  of  the  Keys  ;  and  the  martyrdom  of  S. 
Peten  Over  the  altar  are  S.  Pefter  and  S.  Andrew 
before  the  B.  Virgin.  On  the  other  side  wall  are  S* 
Andrew  taken  o£l  the  cross j  his  crucifixion)  his  death; 
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Itti  burial  ^  and  on  the  ceiiiiig  aie  SS.  Peter  and 
Andrew  in .,  glory.  The  second  ,  third  and  fourth  to 
the  rigbt  are  by  Lazzaro  Baldi  ,  who  also  painted 
the  second .  and  third  to  the  left ;  and  the  others 
are  by    unknown   hands. 

S.  GESABEO.  S.  Gaesarius,  a  holy  deacon  from  Church  of 
Africa,  was  drowned  oflf  Terracina  in  the  persecution  ^-  P*** 
of  Dioclesian ,   in  the  1  year  300  ,  and  is  menUoned  **'^*"*' 
in    the  sacramentary    of  S.  Gregory   and  in   various 
martyrologies.  His  church  ,   which   is  in   care    of  a 
hermit ,  is  situate  at  the  point  of  divergency  of  the 
Appian  and  Latin  wajs,  and  is  mentioned  by  Cencio 
Camerino  as  existing  in  the  XII.  century.  It  was  re- 
built by    Clement   YIIL,    at    the  close   of  the  XVI. 
century,  and  given  by  him  in  care   to  the  Somaschi 
Fathers   of  the  Clementine   coUege.    Its   two   lateral 
altars    are   adorned  each   with   two    columns   of  pao« 
nazzetto.  The  high  altar  is  separated  from  the  body  , 

of  the  church  by.  two;  low  walls,  covered  with  opus 
Alexandrinum ,  probably  of  the  XII.  century  ;  and 
IS  adorned  with  four  columns  of  broccatellone.  The 
paintings  on  the  ceiling  are  from  cartoons  of  the 
Gav.  d*  Arpino  ,  as  is  also  the  mosaic  of  the  tri- 
'  bune,  which  is  deemed  a  masterpiece,  and  was  copied, 
as  we  see  it,  by  Francesco  Zucchi.  The  feast  occurs 
on  the  Irst   of  November. 

SS.  COSUAS  AND  DAMIAN.  It  stands  on   the  SS.  Cos- 

via  Sacra  ,  near  the  Forum  :  and  is  annexed  to  the  5!"*  *" 
,  '  '  Damiaa, 

rums  of  the  temple  of  Bomulus  and  Remus,  the 
cella  of  which  forms  its  vestibule.  It  was  built  ,  ac- 
cording to  Anastasius  ,  by  S.  Felix  lY.,  about  the 
jear  527;  and  had  been  collegiate  until  1503^  when 
Julius -If.  transferred  it  to  the  third  Order  of  S. 
Francis^   by  whoj»  it  is  still  officiated,  Its  floor  was 
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nised  to  its  present  level,  ia  1632,  by  Urban  yilL, 

who  adorned  it  with,   its  noble  ceiling  ,  and  other 

embellishments. 

The  iri-  Entering  the  bodj  of  the  church,  we  observe,  over 

bone.  (iiQ  2f(.ii  q[  the  tribune,  the  ancient   mosaic  repaired 

bj   Greg.   XIII.   in    1582  9    representing    the   Mystic 
Lamb  of  tlie    Apocaljpse  (a)  ,    surmounted  bj    the 
Cross  ,  as  described    bj   Paulinus  (b)  :  to  the   right 
of  the  Lamb  are  three  candelabra,  to  the  left  four, 
as  mentioned  in  the  Apocalypse  (c);  and  next  them 
are  four  angels,   two  at  either  side,    and  two   of  the 
sjmbois  of  the  Evangelists,  the  angel  of  S.  MattbeW 
and  the  eagle  of  S.  John.  Originallj  the  mosaic  had 
been  much  larger,  having  had  the    twenty  •four  El- 
ders presenting  a   crown  to  our  Lord.  ,  cut  off  in 
the  repairs  of  Urban   YIII.  In    the  interior  of   the 
tribune   is  the   figure  of  our  Lord ,   holding  in    his 
left  hand   the  sacred  volume,  and  blessing  with  hii 
tight ;  and  on  his    pallium    is   the  letter   T. ,   the 
emblem  o/life.  At  his  right  S*  Paul  guides  S.  Cos« 
mas,  who  holds  in  his  hand  a  crown  ,  the   symbol 
of  martyrdom,  which  he  Is  about  to  present  to  the 
Redeemer  ;  to   the   rere   of  S*    Cosmas    is   S.  Felix 
Pope ,    with    the     church   in    his    hand  9    beariag 
the  inscription,   sanc.  fmx  papa;  and  behind  him 
is  a  paimtree ,  over  which  is   a   Phaenix  ,•  the  em- 
blem of  Resurrection,  directing  its  flight  towards  tlie 
Saviour.   The   first  figure  to  the  left  of  the  Saviour 
is  S»  Peter,  conducting  S.  Damian  to  him ;  behind 
S,  Damian  is  &    Theodoras  with  the  words  ,  sanc 
THEODOBVs  j  and  under  the  Saviour  is  the  word  job- 
x^ANEs ,  denoting  the   river  Jordan ,   the  course  of 
which   is  marked  by  blue  mosaics.  On  the  band  be« 

(tf)  G.  V.  V.  6.    {h)  Epist.  XII.    (c)  C.  I.  V.  is. 
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acatb  is  the  Mystic  Lamb  ou  a  rock  ,  from  whicji 
issue  the  four  risers  of  Paradise  ;  and  to  the  right 
and  left  of  the  Liamb  are  twelve  sbeep^  issuing  from  the 
cities  of  Bethlehem  and  Jerusalem,  tlie  former  a  sym- 
bol of  the  birth  ^  the  latter  of  the  death ,  of  our 
Lord.  Beaeatb  are   the  following  distychs: 

ATIiA    DI    CLARIS   RADIAT    SPECIOSA    MBTALLIS 

IN    QTA    PLYS    FIDEI*    LTX   PRETIOSA    MIC  AT 

^     MAaTTRlBTS    HEDICIS   POPTLO    ^PES    CEBTA    SAlTTU 

TElflT    ET    EX   SACRO^    CRETIT   HONORS   L0CT8    ^ 

JOVTYXlT    HOC   1)90  PELIX    ANTISTITE   DlGlfTM 

WNYS  VT   aetheria'  YIVAT  IW   ARCE   POU. 

Under  this  mosaic  are  half  portraits  of  the  Saints 
of  the  Order ,  together  with  full  length  portraits  , 
at  the  two  extremities  ^  of  S.  Lewis  and  his  Queen, 
protectors,  of  the  third  Order  of  S.  Francis.  The 
great  altar  stands  isolated ,  is  rich  in  Taluable  mar- 
bles, and  was  erected  by  Castelli;  and  on  the  ceiling 
are  SS.  Cosmas  and  Damian  in  glory  ,  by  Bernar- 
dino Gesari  ,  brother  of  tlie  Cay*  d'^  Arpino. 

We  conunence  our  round  of  the  cliapels  with  the  The  cha* 
£rst  to   the   left; ,  oyer  the  altar  of  which  is  S.  Bar-  P®^*' 
bara   grasping  a  thunderbolt ;  and  the  lateral  paint- 
ings represent  her  martjrdom,  all  copied  from  those 
of  Arpino    in    the  church  of  S.  Maria   Traspontina. 
Oyer   the  next  altar  is  S.  Alexander:  the  frescos  are 
by  F.  Allegrini   da   Gubbio;  and   the  lateral   paint- 
ings represent  his   martyrdom.  Oyer  the  altar  of  the 
third  chapel  is  S.  Bosa  and  S.  Bosalia  :  to  the  right 
is  S.  fiosalia    in  time  of  plague  ;  and  to  the   left;, 
S.  Rosa  t  surprised  by  her  father  in  conyej in g  bread 
to  tbe  poor  ,    which   is  conyerted   into  roses.   Ov%t 
the  altar  of  the  next  chapel  to  the  right  is  S.  Francis 
prujiag  before  a  crucifix  ,  a  copy  from  that  of  Mu- 
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siana  The  S.  Antonj  of  Padua,  oyer  the  next  al-- 
tar,  is  a  copj,  bj  Carlo  Saraceni,  from  the  original 
of  Caracci.  To  the  right  are  S.  Clare  and  other  Saints 
of  the  Order;  and  to  the   left   S.  Lewis. 

The  next  chapel  was  erected  at   the  expense   of 
the   painter  John  Baglioni,  as  we  read  in  his  life: 
OTer  tbe  altar  is  bis  large  painting  of    S.  John  the 
Evangelist  resuscitating  a  dead  man,  which  Baglioni 
bad  placed  in   ^.  Luke^s   in  1618,  when  he   stood 
at  the   head  of  the  academj  ;   and  the  Adoration  of 
the  Magi  to  the  right,  the  Presentation  to   the  left, 
and   the  Virgin   in   glory   on  the  ceiling  ,  are   also 
bj   Baglioni ,  who  is   interred  in   this    chapeL    The 
last  chapel  is  that  of  the  Crucifixion:  the  frescos  here, 
illustrative  of  the  life  of  the    Redeemer ,  are  bj  GL 
B*  Speranza  ;  and  beneath  the  altar  is  a  large  por- 
phjrj   vase,  found  in  the  subterranean  church,  and 
containing  relics  of  Saints  ,  of  which  a   list  is  sus- 
pended  in  the   chapel.  In   the  subterranean    church 
was  found   tbe   bodj  of  S.  Felix  II.,  in   1582-*The 
feast  occurs   on  the  27th   of  September. 
Charch  of        S.  EUSTAGHIO.  This  titular,  collegiate  and   pa- 
hi  rochial  church  is  situate  on   the  piazza  of  the  same 

name,  near  the  Sapienza  ,  and  is  mentioned  hj  the 
Anonymous  of  Mabillon,  at  the  close  of  the  Till. 
centurj.  It  was  rebuilt  in  the  Pontificate  of  Geles* 
tine  UL  (  1I9U1198  );  and  to  that  period  belongs 
its  steeple ,  as  is  attested  bj  a  long  inscription  in. 
the  interior  of  the  church.  It  was  restored  ,  in  its 
present  form  ,  in  the  last  centurj,  bj  Antonio  Ca- 
lievari,  the  Canon  Moroli  having  left  a  beqiiest  to 
that  effect 

Oyer   the   first   altar  to   the  right   is  a  painting 
of  S*  Charles   Borromeo,  S.  Francesca   Romana  ,  S. 
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Lacla  and   tlie    Madonna ,  hj  Pietro  Paolo  fialdini. 

The  iaaunciation  ,  over  the  next  altar,  is  bj  Ot- 

tavio  LeoiiL  Over  the   third  altar  of  the  Crucifixion 

15  a  painting  oC    the   B.  Trinitj,  with  S.  Rocco  and 

Nieholas   of  Bari;    and  the   &  Jerom,  over  the  altar 

of  the  transept,  is  a  painting  of  considerable  merit, 

bj  Giacomo    ZobolL  On   the  pilaster  next  the  great 

altar  is  the  simple,  chaste  monument  of  Card.  Lante, 

bj  the  Gay.  D*"  Este,  a  distinguished  pupil  of  Canova* 

The  great  altar  was  erected  bylficoolb  Salvi,  bj  or* 

der  of  CSard.  Neri,  nephew  of  Clement  XII.  Beneath 

it  is   a  ^nperb  porphjrj  urn  ,  in  which  repose  the 

remains  of   SS«  Eustachius  and  his  wife  Theopista, 

with  their  sons  Agapitus  and  Theopistus,  all  of  whom 

suffered  martjrdom  about  the  reign  of  Adrian,  and 

are    mentioned    in   the    ancient  sacramentaries  ;  and 

their  martjrdom  ,    to  the  rere   of  the  altar ,   is  bj 

Francesco  f  ernandi,  called  Imperial! ,  ^and  praised 

\>j  Lan^i  for  it3  design  and  colouring.  Over  the  next 

allar^  in  the  transept,  is  a   Visitation   bj    the  same 

Zoboli  ,  who  painted  the   S.  Jerom  opposite.  In  the 

chapel  of  the  Madonna,   the  lateral    painting   to  the 

right    is  the  Katiyitj  ,  bj  Tommaso  Conca  }  and  the 

Roij  Family   to   the  left   is  bj  Poussin.  Over   the 

altar  of  the  next  chapel  is  a  S.  ISichael,  copied  from 

that   of  Guido   bj   G.  Bigotti.  The    rich    monument 

to  the   right  is  that  of  Monsg.  Patrizio  ,   who  died 

in   1717;  and  to  the  left  is  a  memorial  of  S.  B  aj- 

miindus  JVonnatus,  who  was  appointed    Card.  Deacon 

of  this  church,  in  the  XIIL  centurjr,  bj  Gregory  IX. 

and  died  at   Gardona,  on   his   way   to   Borne.   Over 

the  altar  o£  the  last  chapel  is  a  painting  of  S.  Wil^ 

Ikm  aad    5*  Pelegrino  before   the   Eternal   Father  , 

bf  JB«  FucciuA  of  Lucca.  To  the  left ,  as  we   return 
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to   the  portico,   is  au   iascriptioa  recording  that  ia 
this   church  were  baptised  ,  in  15^7  ^  the  two  twiu- 
brothers   Alexander    and    Charles,   sons   of  Oetavius 
.    j^arnese  and  Margaret  of  Austria,  born  in  the  Gover- 
no   palace  ,  where    she  resided ,  and  whicli  is  thence 
qalled  the  palazso  Madama.  Alexander  Farnese,  Duke 
of  Parma,  commanded  in  the  war  of  Flanders — ^The 
feast  occurs   on  the  20th  of  September, 
fn  ^Tyl        ^-  GEORGE  IN  THE  VELABRUM.  This  church, 
labram.       which   is   now    in    the  hands  of  the  pious  Union  of 
S.  Maria   del  Planto  ^   is  situate  ,  as  its   name  indi- 
cates ,    in   the   Yelabrum  ,   near    thb   small   arch    of 
Septimius  Severusl,  and  was  built  ,  in  the  YII.  cen- 
turj  ,  bj  Leo  II. ,'  as  we  learn  from  his  Biographer 
Anastaslus  Bibliothecarius.   Greg.  IV.  added  its  por- 
tico: Boniface  YUL  had  its  tribune  painted  bj  Giotto 
in  1295;   and   Card.  Imperiali  had   its   ceiling  con- 
structed  in  1703.   It  belonged  to  the  hermits  of  S. 
'   Augustin;  but  Pius  YII.  gare  it  in  care  to  the  pious 
Union  del  Pianto,  for   the   religious   instruction   of 
male  jouth  on    sundajs  and  holidays  ^   bj   whom  it 
was  .repaired  as  it   now    stands. 

Its  portico  in  front  is  adorned  with  four  small 
columns ;  and  on  its  entablature  is  the  following 
rude  metrical  inscription,  which  bespeaks  its  anti- 
quity : 

-  -j-  Stephanu^  Eoostella  ,   cupiens  capture  superna 
Eloquio  rarus  ,  i^irtutum  lumine   clarus  , 

Expendens  aurum  siuduit  reno^are  pronaulum 
Sumptibus  ex  propriis  tibi  fecit ^  Sancte  Georgia 

Clericus   hie  cujus  prior  ecclesiae  fait  hujus  : 
Hie  locus  ad   \^dum  praenomine  dicitur  auri* 
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The  interior  of  tlie  church  is  divided  into  a  naTe 
and  two  aisles  by  fifteen  columns ,  tiro  fluted  of 
paonazzelto ,  two  also  fluted  of  Pariau  marble,  and 
eleven  of  grey  granite.  Over  the  side  altar  to  the 
lefk  is  the  Virgin  and  Child  ;  and  over  that  to  the 
right  is  S.  George  slaying  the  dragon.  The  canopy 
over  the  great  allar  is  sustained  by  four  marble  co- 
hmns ;  and  in  the  tribune  Giotto  painted  the  Re« 
deemer  with  S.  Peter  and  S.  Paul  to  his  left  ,  and 
the  R  Virgia  and  S.  George  to  his  right ;  but  those 
of  Giotto  bave  nearly  disappeared  in  the  modem 
restoration— The  titular  Saint  of  this  church  had 
Leen  the  military  patron  of  England  under  the  Ror- 
maft  kings,  and  the  Order  of  the  garter  is  esla- 
hhshed  under  his  patronage.  Born  in  Cappadocia 
of  respectable  parents ,  be  became  an  officer  of  high 
lanh  in  the  army  of  Diocletian,  by  whose  order  he 
vas  decapitated  for  the  faith  on  the  23d  of  April. 
He  is  mentioned  in  the  Sacrameutary  of  S.  Gregory 
the  Great  and  in  several  others  ;  and  he  had  nu«- 
meroas  churches  erected  to  him  in  the  Eastern  and 
Western  world.  His  feast  is  celebrated  on  the  234 
of  April, 

S.  NARIA  ly  AQUIRO.  This  titular  and  parochial  S.  Maria  ' 
church  is  situate  on  the  piazza  Gapranica  5  and  is  *•*  ^l'*i''<* 
called  in  Aquiro  probably  from  the  waters  of  the 
Acqua  Yergiae^  which  flowed  near  it  towards  the  baths 
of  Agrippa.  It  belongs  to  the  Somasohi ,  a  religious 
Order  founded  by  S.  Jerom  ^miiian  ,  a  noble  Ve- 
netian, who  died  at  Somascha  in  1537.  The  objects 
of  their  institute  are  the  instruction  of  youth  and 
the  protection  of  orphanage;  and  annexed  to  the  church 
IS  an  orphan^housey  erected  by  Paul  III.  for  the  re- 
ception of  orphans,  originally  placed  there  under  the 

2* 


20  BOMS  AHCIIRT  AND  VODIM* 

care  of  S.  Ignatius.  The  church  was  rebuilt^  in  1590, 
by  Card.  Sahiati^  and  its  front  ^ms  erected  ,  in  the 
last   century,   bjr  the   architect  P.  Gamporest. 

The  interior  consists  of  a  nave  and  two  aisles, 
divided  by  pillars  and  arcades.  Over  the  first  altar, 
to  the  right,  is  S*  Charles  Borromeo  in  prayer  :  the 
glory  over  the  next  is  by  F.  Perrone  of  Milan  ,  a 
good  imitator  of  Caravaggio  ;  and  the  third  chapel 
is  painted  by  Carlo  Saraceni ,  except  the  altarpiece 
of  the  Annunciation  ,  which  is  by  Nappi.  The  Vi« 
sitation  over  the  high  altar  is  by  Buoncuore  ,  as 
are  also  the  frescos  on  the  ceiling  over  it  The  first 
altar  to  the  left  of  the  tribune  is  that  of  the 
Crucifixion:  the  next  has  a  painting  of  the  Yirg^in 
and  Child  ,  by  Speranaa :  the  altarpiece  of  the  ^next 
and  the  lateral  paintings,  together  with  the  five  small 
frescos  above  ,  all  relating  to  the  Passion  ,  are  hj 
Speranaa  ;  and  the  S.  Sebastian  over  the  next  altar 
is  of  the  'school  of  Lombardy-p-The .  feast  occurs  oa 
the  20tb  of  July. 
h  Coir  S-  MABIA  IN  COSMEDIN.  This  ancient  basilic  , 

media.  which  is  titular,  collegiate  and  parochial,  is  situate 
in  the  piazza  of  the  Bocca  della  Yerita  ;  and  was 
first  erected  by  S.  Dionysius  ,  Pope  ,  in  the  third 
century.  [It  is  called  Scuola  Greca  •  because  sup- 
posed to  have  been  a  public  shool,  in  which  S*  Au« 
gustin  is  said  to  have  taught  Bhetoric ,  before  his 
appointment,  by  Symmachus,  to  the  Bhetorical  chair 
of  Milan.  Having  been  richly  ornamented  by  S.  A- 
drian,  in  772,  the  church  got  the  appellation  of  S. 
Iflaria  in  Cosmedin  or  S.  Mary  the  Decorated  ;  and 
the  people  call  it  the  Bocca  della  Yeritk,  from  a  large 
circular  marble  in  its  portico  ,  with  a  face  perfo^ 
lated  with  eyes ,   a  mouth  and  nostrils  ,  conjectured 
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to  liave  served  as  an  orifice  to  some  ancient  cloaca^ 
but  said  bj  the   people  to  bave  been  used   as  a  test 
ofperjarj,  persons  guilty  of  Aat  crime  being  unable 
to  irithdraw  the  hand,  when  iqserted  in   its  mouth. 
The  church   is  situate   on  the  ruins  of  a  temple  of 
Geres ,  Proserpine    and   Bacchus  ,  described  in  its 
proper  place.  Gelasius  II.  was  elected   Pope  in  this 
church,  in  1118  ;  and  in  it  was   proclaimed  the  an« 
tipope,  Benedict  XII.  In   1435  it  was  giyen  in  care; 
bj  Eugenias  lY.,  to  the   Benedictines  of  S.  PauPs, 
bj  whom  it  was  officiated  until  1513  ,  when  it  was 
made  collegiate  hj  Leo  X ;  and  it  was  subsequently 
made  parochial  bj  S*  Pius  Y.  Its  present  front  was        ^ 
added,  in  1718,  bj  Card.  Albani ,  after  the  design 
ofSardi.  Its  steeple  is  a  work  of  the  YUL  centurj. 
Its  portico   is   preceded   bj   a  plain  porch  ^  on 
the  wall  to   the   right  of  its   principal   entrance   i» 
an  inscription    of    the    YIII.   centurj  ,  noticed   by 
Grescimbeni  in  his  history  of  this  church,  in  which 
arementioned  wineyards  qui  su  in  tesiacio^  the  first 
record  which   we  have  of  monte    testacio. 

Ibe  interior  of  the  church  is  divided  into  a 
nave  and  two  aisles  by  twelve  ancient  columns  ;  and 
its  floor  is  constructqd  of  opus  Alexandrinum.  Over 
the  altar  of  its  sacristy  is  a  mosaic  of  the  Yirgin 
and  Child ,  executed  under  John  YIL,  for  the  Ya- 
tican  basilic,  about  the  year  705  ,  and  transferred 
hither  in  1639.  Adjoining  the  right  aisle  is  the 
modem  winter  choir  ,  designed  by  T.  Mattei :  its 
[  altarpiece  is  tlie  Decollation  of  the  Baptist,  by  Y. 
lainardi ;  and  the  angels  on  the  ceiling  are  by  G. 
Chiad  The  ancient  choir  is,  according  to  primitive 
^gc  9  elevated  above  the  nave  ;  and~  at  its  sides 
>^U  remain  its  two  ancient  ambones.  The  great  altar 
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Is  covered  with  a  Gothic  canopj  ,  sustained  bjr  four 
colamDs  of  red  ^anite  ;  and   in  the  pQq)hjrj  urn 
beneath  it  are  preserved  many  relics  of  martyrs.  The 
Madonna  bver  the  altgr  is  said  to  have  been  brought 
from  Greece,  in    the   time   of  the   Iconoclasts  ;  and 
is    one   of  the  best   specimens   of  the  Greek-  school 
of  Christian  art.  To  the  rere  of  the  altar  is  a  marble 
chair,  said  to  have  been  that  of  S.  Angustine.  Over 
the   lateral   altar  of  the  left  aisle  is  a  ruined  paint- 
ing of  S.  Charles  Borromeo  and  S.  Pius  Y. ,  bj  G* 
B.  Brughi;  and  the  baptismal  font  consists  of  a  white 
marble  Bacchic  vase,  carved  with  clusters  of  grapes— 
The  station  of  the    church  is- held  on  the  first  day 
of  Lent 
Charch  of        S.  HABIA  IN  BOMHICA  ,  commonly  called  LA 
Sua^*"^*'  HAVIGFXLA-  It  had  been  a  collegiate  church  in  1734, 
when  it  was  transferred  by  Clement  XII.  to  Mechitarite 
monhs,  Who  have  consigned  it  to  the  care  of  a  hermit.  It  is 
situate  on  the  southern  part  of  the  Coelian,  a  little  be* 
yond  the  ardi  of  Dolabella,  near  the  site  of  the  ancient 
Campus  Martialis,  described  in  its   proper  place.  Its 
name  of  Domnica  is  of  uncertain  etymology,  some  inter- 
preting it  to  be  a  contraction  of  Dominica,  implying 
the  dedication  of  the  (^hurch   to  the   Lord  ,   others 
deriving   it    from    Domina,  in   allusion    to    S.   Cy- 
riaca  ,   by   whom   it  is  said  to  have  been  first  built; 
and  its  name  of  the   Navicella  ,  by  which  it  is  best 
hnown,  is  borrowed  from  a  small  marble  barge  that 
stood  before  it,  probably  a  votive  offering,  for  which 
Leo  %.  substituted  the  present  imitation.  Of  its  name 
of  Navicella   we   find  no    trace   before  the  XIY«  cen- 
tiury.  The   present   church    was  erected   by  Leo  X.  ^ 
when   Cardinal,   in  1500  ,   after   the   design   of   Ba- 
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phael,  save   its  portico,  which    is  said   to  have  been 
designed   bj  Michelangelo. 

The    interior  of  the    church   is    divided    into   a  The  ia* 
nave   and    two   aisles  bj  eighteen   beautiful    granite  ^^^^^' 
columns ;  and  the  tribune  is  decorated  with  two    pil- 
lars of  porphjrj.  The  ceiling  of  the    nave  was  con- 
structed bj    order  of  Card.  Ferd.  de^  Medici,  in  the 
Pontificate   of  Sixtus  Y.  ^  and  among  the   carvings 
that  adorn    it  are  a  tabernacle  with  the  form  of  the 
B.  Sacrament ;   the  arc   of  Noah  with  the  dove^  aiid 
the   motto  ,  Extra  non  est  salus  ;  and  four   small 
barks  with  the  sjmbols  of  the  four  Evangelists.  The 
frieze   around  the  nave  is  said  to  have  been  painted 
bj  GiuliO  Romano,' who  is  also  said  to  Kave  painted 
the  fresco    of  the    Transfiguration,   over  the  alter  at 
j      iie.  extremity  of  tlie  right  aisle.  Five  steps   lead  up 
to  the   sanctuarj,  where!   stands    the   great  altar,  in 
the  small  chapel  beneath  which  are  the  bodies  of  S. 
Balbina  and   S.   Tlieodora ,   enclosed    in    two   small 
shrines    under    the    altar  ;    in   that    of    S.    Balbina 
were  found  three  glass   vases  containing  her  bones;    - 
and   in   that  o£  S*  Tbeddora  were  found  a   vase  and 
a   viol   of  blood  ,   all   bearing   the  seal   of  the  then 
reigning  Pontiff*  The  lower   part  of  the  tribune  is 
painted   in   fresco   bjr   Lazzaro   Baldi  ,   who   has  re- 
presented ,   in   the  first   compartment  to    the   right , 
S.  John  the   Evangelist ;   in    the  second  ,  Charity  j 
in  the  third  ,  behind  the  chair  ,  Christ  washing  the 
feet  of  the  Apostles;  in  Uie  fourth,  S.  Cji^taca  cured 
of  violent  pain   in  the  head   hj  S-  Laurence  ;  and 
in  die  fifth^  S.  John  the  Baptist  Ou  the  upper  part 
of  tlie  tribune  is  a  mosaic  executed,  in  the  IX.  een- 
faij,  by   order   of  Paschal  I.,  and  representing  the 
Virgin  seated   in  a  cliair,  and. holding  the  Ii^fant  Si« 
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Tiour.  on  iter  lap,  ftunounded  bj  angels,  while  Pa#* 
chal  I.  IS  kissing  her  foot  Beneath  is  the  following 
inscription  ,  also  in  mosaic  : 

ISTA    DOVTS    PBIDEH   fVeBAT    COKFBACtA   BIFIRIS 

ITTirG   BTTILAT   JTGITEB   TABUS   DECOBATA   M^TALLIS 

ET   DEYS    EGCE   ST?S    SPLEBDET    GET    PHOBBTS  IB   OBBB 

QTI    POST   FTBTA    FT6ABS    TETBAE  TELAMINA   ffOCflS 

VIBGO    HABIA    TIBI    PASCHALIS    PBAESTI*   HOBESTYS 

COMDU>lT    HABC    ATLAH    LAETYS    PEB    SAEGLA   HABEBOAar. 

The  same  Lazzaro  Baldi  is  said  to  have  painted 
the  Baptism  of  the  Saviour,  over  the  altar  at  the 
extremity  of  the  left  aisle ;  and  over  the  lateral  false 
door,  in  the  same  aisle,  is  a  cartoon  of  the  Adora- 
tion of  the  Magi  ^  said  to  be.  bj  RaphaeL  The  ori- 
ginal edifice  is  said  to  be  that  in  which  S.  Lauren<!e, 
distributed  to  the  poor  the  treasures  of  the  Churchy 
bj  order  of  S.  Sixtus  IL — ^The  station  occurs  on  the 
second  sunday  in  Lent 
S.  Maria  S.  MARIA  AD  MARTYRES ,  commonlj  called  the 

tyrS.""  ROTOHDA.  As  an  ancient  temple  the  Pantheon  will 
be  found  described  in  its  proper  place ;  as  a  titular  and 
collegiate  basilic,  it  was  obtained  bj  Boniface  lY.  from 
the  emperor  Phochas  about  the  jear  606,  and  was  de- 
dicated bj  that  Pontiff  to  the  worship  of  the  true  God, 
under  the  title  of  S.  Maria  ad  Martjres,  so  called  from 
a  considerable  quantity  of  bones  of  martjrs ,  deposited 
bj  him  under  its  great  altar.  In  the  interior  of  the 
pbi^rch  there  are  fifteen  altars  ,  eight  of  which  stand 
within  the  ancient  aediculae.  0?er  the  first  altar  to  the 
right,  is  a  Sb  jNichoIas  of  Bari ,  to  whom  appear  the 
Virgin  and  Saviour  ,  a  painting  of  no  merit  Over  the 
attar  of  the  adjoining  chapel  is  the  Madonna  della  Can* 
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cd\aU  ^  Vith  lateral  paintings  aboTe  by  Mattia  de^Ma- 
10 ,  an  obscure  Sicilian  artist  The  next  altar  piece  con- 
sists oC  portraits  of  S.  Laurence  and  &  Hippoljtus. 

The  Descent  of  the  Hoi  j  Ghost,  OTer  the  altar  of  the 
next  chapel,  is  bj  LabruazL  On  the  next  altar  is  a  sta* 
tae  of  S.  Anne  instructing  the  B.  Virgin  ,  bj  Lo- 
renzo Ottoni;  and  the  martyrdom  ofS.  Stephen,  over 
the  altar  of  the  next  chapel,. is  a  work  of  little 
merit ,  by  Stefano  Poszi.  Over  the  altar  to  the 
right  of  the  tribune  is  a  statue  of  S.  Anastasius, 
priest  and  martyr,  by  Franc  Moderati.  The  great 
altar  was  rebuilt  by  order  of  Clement  XI.,  in  1719; 
and  behind  it  is  an  ancient  Madonna,  said  to  be  by 
&  Luke.  Oyer  the  altar  to  the  left  of  the  tribune 
is  a  statue  of  S.  Caesarius  ,  by  Bernardino  Cametti. 
The  next  chapel  is  that  of  the  Crucifixion ,  over  the 
altar  of  which  is  preserred ,  as  the  inscription  in- 
dicates ,  the  case  in  which  S.  Veronica  is  said  to 
have  conveyed  to  Borne  the  Yolto  Santo.  To  the 
ri^t  of  the  altar  is  a  small  monument,  containing 
the  heart  of  Cardinal  Gonsalvi ,  Secretary  to  Pius 
TIL :  the  has  relief  representing  Pius  YII.  and  Card. 
GonsaWi ,  and  the  bust  of  tlie  latter  ,  which  is  an 
admirable  likeness  ,  are  by  Thorwaldsen.  Oyer  the 
next  altar  is  the  statue  of  the  Madonna  del  Sasso  , 
executed  by  Lorenzo  Lotti ,  called  Lorenzetto.  To  the 
right  of  the  altar  is  the  monumental  inscription  of 
Annifaal  Caracci,  who  died  in  1609,  erected  to  kim, 
in  167^  bj  Carlo  Maratta ;  and  to  the  left  is  the 
mortuary  record  of  the  great  Baphael,  who  died,  in  Tomb  of 
1520,  on  his  birthday,  aged  37  years  ,  and  who  chose  ^^^*«*- 
this  spot  as  the  place  of  his  interment ,  directing  by 
will  that  on  the  adjoining  altar  should  be  placed  , 
at  bis  expense  ^  a  ^tae  of  the   Madonna  ,  .such  .as 
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we  DOW  see  it.  The  monumenlal  ioscFiption  concluilet 
witb  the  famous  distich  of  Card.  Bemba 

IttE    HIC   EST   BlPHiBLf    TIMDiT   QOO    SOSPITK    YitlCt 
■EIDM    MAGNA    PARE5«  ,    bT   KOBUnTK     KOBI. 

On  the  9th  of  September  t833  the  Congregation 
of  die  Virtuosi  of  the  pantheon  ,  established  here 
since  ii&3  ,  in  presence  of  a  Deputation  of  the 
Chapter  and  the  Commissioa  of  the  Fine  Arts  and 
of  Archaeologj,  commenced  their  researches  for  the 
bodj  of  Bapliael ,  whose  resting  place  bad  become 
matter  of  doubt ;  on  the  l^tb  of  the  same  month  his 
bones  were  found  intact,  beneath  the  vault  that  sus- 
tains the  statue  ;  and,  haTing  been  transferred  from  tbe 
decayed  wooden  coffin  to  a  marble  one,  he  was  reiaterred 
in  the  same  SpoL  Orer  the  altar  of  the  next  chapel 
is  a  painting  of  S.  Thomas  and  tbe  Redeemer  ,  bj 
Pietro  Paolo  Bonzi ,  called  il  Gobbo  da  Cortona. 
s,  over  the  next  altar,  is  by  Vin- 
Tirruoiiof  9man    sculptor.    Hie   chapel  of 

yinceuEO  de  Boss!.  This  cbapel 
,  by  one  D.  Desiderio  Adju'o- 
lurch,  who  ,  returning  from  tbe 
Holy  Land,  brought  with  him  a  quantity  of  eart^ 
taken  from  the  holy  places,  and  deposited  in  this 
chapel  ,  after  which  he  established  the  Congregation 
of  the  Virtuosi  of  the  Pantheon  ,  under  the  palro- 
oage  of  S.  Joseph.  Tlie  lateral  reliefs  of  the  Ado- 
ration of  tbe  shepherds  and  Hagi  are  by  CaUhre' 
M  ;  and  on  the  side-walls  are  two  reliefs  in  stucco 
of  no  merit.  In  this  chapel  are  interred  R  Peruzzi) 
Pierioo  d*"!  Vaga  ,  Giovanni  da  Udine ,  Taddeo  Zuccs- 
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ri ,  Flamimo   Yacca    and  other  eminent  artists.  Over 
the  last  altar  is   an   Assumption   hj   Camasseif 

In  t820  the  busts  of  eminent  artists  ,  which  Note, 
stood  in  tins  church  ,  were  Terj  properly  transfer- 
red to  the  Protomotbeca  Capitolina  ,  constructed  ,  ac- 
cording to  the  plan  of  CanoTa,  to  receive  the  busts  of 
eminent  Italians — ^In  this  church  are  celebrated  the 
anniTersarj  of  its  Consecration  on  the  13lh  of  May  ^ 
and  the  feast  of  All  Saints  on  the  Irst  of  NoTem<- 
ber.  The  station  occurs  on  the  fridaj  before  Do- 
menica  in  Albis. 

S.  MABIA  IN  CAMPITELU,  This  parochial  ?•  Jaria 
church,  of  the  Ck>ngregation  called  BeguUr  Clerhs  piteiiL  * 
oC  the  Mother  of  God ,  is  situate  in  the  piazza 
Campitelli ,  and  was  erected  ,  in  1659,  in  the  Pon* 
tificate  of  Alexander  YII.  Borne  had  been  then  visited 
hj  an  awful  pestilence  ;  and  the  Bomans  ,  to  avert 
the  scourge ,  vowed  to  erect  a  church  ,  in  which  a 
venerated  Madonna,  Kept  in  the  church  of  S.  Galla, 
should  have  a  more  honourable  shrine,  a  vow  which 
fhej  fulfilled  bj  the  erection  of  this  edifice.  The 
Madonna  is  on  a  sapphir,  or  a  composition  resem- 
bling sapphir,  about  nine  inches  long  and  fpur 
inches  broad  ;  and  on  it  are  sculptured  the  Virgin 
and  Child  with  heads  of  SS.  Peter  and  Paul ,  pla- 
ced between  two  small  trees.  The  architect  of  the 
church   is  Carlo  Bainaldi. 

Tlie  fi^ont  is  built  of  travertin,  and  presents 
two  orders  of  columns  ,  Corinthian  and  composite. 
Its  -  interior  is  nondescript,  not  being  reducible  to 
any  regular  form  ;  and  it  is  decorated  with  nu- 
merous large  fluted  columns  and  pilasters,  the  under 
part  of  which  is.,  marble,  and  which  Milizia,  with 
good  reason^  pronounces  to  be  a  superfluous  decoration. 
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In  the  firsi  cbapel  to  the  right  Is  a  6.  Michael  ,  by 
Sebitst  Gonca:  in  the  second  is  a  S.  Anne  with  the 
B.  Virgin )  hj  Luca  Giordano  ;  and  in  the  third  is 
S.  Nicholas  of  Bari  kneeling,  and  the  Baptist  stand* 
ing,  before  the  Virgin  and  Child*  The  sapphir  al* 
readj  mentioned  is  kept  within  a  sort  of  aedicula^ 
above  the  great  altar ;  and  in  a  dark  oyal  of  the 
cupola  stands  a  beautiful  cross ,  formed  from  a  piece 
of  alabaster,  found  in  digging  the  foundations  of  the 
church,  and  so  transparent  that  the  oYal  seems  light- 
ed from  abroad.  Over  the  first  altar  to  the  left  of 
the  sacristj  door  is  the  Resurrection ,  hj  L.  Ge-> 
mignani  j  and  the  two  lateral  pjramidal  monuments 
were  erected ,  in  1675,  bj  a  member  of  the  Gapi-> 
zucchi  familj.  0?er  the  altar  of  the  second  chapel 
is  the  GouTersion  of  S.  Paul,  hj  Baciccio.  Over  that 
of  the  third  chapel  is  a  marble  relief  of  the  Holj- 
Familj  ,  bj  Ottoni :  the  lateral  tombs,  which  are  by 
Mazzuoli^  consist  each  of  two  lions  of  rosso  antico, 
sustaining  a  marble  sarcophagus  ,  above  which  is  a 
female  bust,  to  the  right,  with  the  brief  but  impres- 
sive memento  ,  UMBRA  ;  and  a  male  bust  to  the 
left,  with  the  no  less  sententious  moral,  NIHIL. 
The  painting  on  the  ceiling  is  bj  PasserL 
S.  Maria  &  MARIA  DELLA  SGALA.  This  church  of  Bare- 

Seals.  footed  Garmelites  is  situate  in  a  piazza  of  the  same 

name,  off  the  street  leading  from  S.  Maria  in  Tras- 
tevere  to  the  porta  Settimiana.  It  was  erected,  in  1592, 
by  Gard.  di  Gomo  ,  who  employed  Fran,  da  Vol- 
terra  to  build  tlie  church  ;  Ottavio  Mascherino  ,  to 
raise  the  front;  and  Matteo  da  Gastello,  to  construct 
the  adjoining  convent.  Its  name  is  borrowed  from 
a  Madonna  ,  that  stood  over  the  stairs  of  a  house, 
to  which  the  church  has  succeeded  Its  entrance  is 
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t«ached  bj  ten  steps  j  and  over  the  entrance  is 
a  marble  gronp  of  the  Yirgin  and  Child,  bj  Silvio 
Yalloai. 

The   interior  of  the  church  forms  a  latin   Gross,  Chapds  to 
with  a   cupola  ;  and    is   U6   feet  long  by  6A   feet  ^^^ijfj*' 
broad.  The  floor  is  composed  of  different   marbles;  aod  tri« 
and   above    the   door,  inside,  are    two    orchestras    of  huae. 
gilt    wood  .  beautifully    carved  ,    bj    order    of    the 
Card,  di  Borbone,  Infanta  of  Spain.  The  Decollation 
of  the   Baptist ,   over   the   altar  of  the    first    chapel 
to  the    right ,  is  an   excellent  painting  bj  Gherardo 
della  Notte  j  and  the  chapel  is  further  adorned  with 
two  handsome  modern    columns  of  giallo   e  nero  of 
Porto    Yenere.  Over  the   altar  of  the  second  c)iapel, 
which  is   adorned  with   two   columns  of  porta  santa, 
is  a  painting  of  S.  Giacinto  with   S*    Catharine   of 
Sienna,  bj  Fra  Luca,   a  friar  of  the  Order.  Over 
tlie  third  altar ,  which  is  decorated  with  two  columns 
of  Sicilian  jasper  ,  is    a   Holy  Family  by  G.  Ghez- 
iX\  the  marriage   of  the  B.    Yirgin  and   S.  Joseph 
to  the  left,  is  by  Ant  David  ;   and   the    Nativity  to 
the  right  is  by  Gio.  Odazi.   The   next  altar  has  four 
columns  incrusted   with    verde  antique:   the    S.  Te- 
resa, yver  the  altar,  is  by  F.  Hancini :  the   S.  Teresa 
in  ecstacy ,   on  the  marble  medallion   to   the'  right , 
is    by  Philip  Yalle ;  and  the  same   Saint  transfixed 
%y  an  angel ,   on  the  medallion    to  the  left ,  is   by 
Slodtz ,    both    well    executed.  The   altar ,    which    is   , 
generally  cased    in  wood,   is   constructed    of  exqui- 
site   marbles ,    pietre    dure    and   gilt    bronze  ;    and 
has  a   gilt   bronze    cross   on  its   centre-piece   of  la- 
pisiazuoii.    On   the   left  wall   of  the  sacristy ,  which 
comes  next  j   i»  the  Yirgin  and   Child  ,  by  the  Cav. 
d'^Arpmo.    Tbe    great  altar  was  erected   by  BainaMi  , 
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«nd  is   built  of  rare   marbles  :  its  tabernacle  •  also 
built  of  pi^cious  marbles  and  pietre  dure ,  is  graced 
with  fourteen  columns  and  two  half-columns,  incrust- 
ed    with    oriental  alabaster ,  called  peccorella.  The 
marble  statues  of  S.  Joseph  and   S.   Teresa  9   over 
the  two  doors  of  the  choir ,  are  of  the  Bernini  school. 
In  the  tribune,  to   the   rere   of  the    great  altar,  is 
a   fresco  of  the   Virgin   and  Child ,  to  the  right  of 
which  are  the  marriage  of  Cana  and  the  Baptism  of 
our  Lor^^ ,   and  to  the   left ,   the   Last   Supper  and 
the  Ascension,  all  bj  Luca  Fiammingo,  a  Carme- 
lite, Opposite   the  fresco   of  the   Virgin  and  Cbild 
is  ihe  Madonna  del  Carmine,  painted  bj  Mancioi. 
To  the  left   of  the  tribune   is   an    internal   chapel 
of  S.  Philip   Keri,    decorated   with   paintings  illus- 
trative  of  the   life  of  S.  Teresa^  by  the  same  Lu«> 
ca  Fiammingo. 
Chapels  to        The  first  side  altar ,  next   the  tribune  ,   is  deco- 
^         rated  with   four   columns   of  breccia    di   montagoa : 
oyer  the  altar   is  the   Madonna   della  Scala :   to  the 
left  is  the  Virgin  and   Child ;  and    to  the  right  the 
Coronation  of  the   B,  Virgin.  The  chapel  has  three 
monuments  erected  to  the  Saotaoroce  familj  ,  among 
which  that   to   the  right  is  by  Algardi.  In  the  .centra 
of  the  marble  frieze ,  immediatelj  over  tlie  altar,  is 
a  square  piece  of  rare  Oriental  lumacella ,  with  gol- 
den  veins    of  exquisite   beantj.   Over   the   altar  of 
the  next  chapel  is   a  large  crucifix,  with  S*  John  of 
the  Cross  kneeling  beneath  it  to  tlie  right,   bj  P« 
Papaleo   of  Siciij  :   the    two   columns   at   the  sides 
are  of  bianco   e  nero;  and  ihe.  Ecce  homo  to  the 
right ,  and  to  the  left  Christ  fallen  under  the  Cross , 
uxe    bj  Fil.    Zucchetti   of  Rieti.   The    Assumption 
ov^r  the  next  altar  ,  which  has  two  columns  of  nero 
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autlco ,  is  a  good  painting  bj  Saraceni ;  and  the 
Natlvitj  of  the  B.  Yirgin  to  the  right ,  and  her 
marriage  to  the  left,  are  by  Gio*  Conca.  The  S. 
SimoQ  Stock ,  Elias  and  the  Virgin  and  Child  , 
over  the  akar  of  the  next  chapel ,  is  bj  Boncalli  ; 
aod  the  two  lateral  columns  are  of  Yerde  di  Pon- 
se?era,  a  Genoese  marble — ^The  Station  of  the 
church  occurs    on   Dominica   in    Albis, 

S.  MARIA  IN  VIA  LATA.  This  collegiate  and  S.  Maria 
parochial  church  is  situate  in  the  Gorso,  near  the  *°  jj?^^  *" 
Doria  palace ,  and  existed  with  an  adjoining  mo-  of. 
nasterj  in  the  time  of  S.  SjlTester.  To  the  monks 
succeeded  a  Chapter  of  Canons  Regular,  who  sold 
the  monasterj  to  the  Pamphilj  familj  ,  reserving 
to  themselves  the  church.  It  is  an  ancient  traciition 
thatSS.  Peter  and  Paul,  S.  John  and  &  Luke 
resided  here  ;  and  that  here  S.  Luke  wrote  the  Acts 
of  the  Apostles.  That  SS.  Peter  and  Paul  resided  in 
Rome,  we  have  already  seen;  that  S.  John  was  ap- 
prehended at  Ephesns  and-  sent  to  Borne,  in  tlie 
reign  of  Domitian,  is  attested  bj  Tertullian  ,  S. 
Jerom  and  Eusebius  ;  S.  Paul  informs  us  that,  in 
his  last  imprisonment  in  Rome,*  he  was  accompanied 
hy  S.  Luke :  ^'  Luke  is  with  me  (a)  '**  ;  and  Ba- 
rooius  (b),  and  Aringhi  (c),  having  examined  the 
ancient  writings  and  monuments  belonging  to  this 
church ,  are  of  opinion  that  it  stands  on  the  spot, 
vhcre  S.  Paul  lodged,  and  S.  Luke  wrote  the  Acts 
of  the  Apostles.  It  takes  its  name  of  Via  Lata  from 
the  Flaminian  waj,  on  whidi  it  stands',  and  which 
^s  the  widest  road  issuing  from  ancient  Rome. 
Barooius  records  its  having  been  rebuilt  bj  Sergius 

(«!  9.  Tim.  ly.  II.    (b)  Annal  1 1,  ad  ao.  55    (c)  Roma  Subter. 
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HI.  m  700^  and  again  bj  Innooeul  YIL  in  1^3. 
Its  present  front  was  erected  bj  Alexander  YIL,  after 
the  design  of  Pietro  da  Gortona  ,  and  consists  of  two 
porticos,  one  rising  above  the  other ,  with  Corinthian 
columns  supporting  the  lower ,  and  composite  the 
upper  architrave,  and  with  pilasters  at  the  sides. 
The  pediment  is  awkwardlj  cut  bj  the  arch  of  its 
upper  portico.  From  the  lower  portico  we  descend , 
bj  a  door  to  the  right,  into  what  are  considered 
the  remains  of  the  residence  of  S.  Paul  and  his 
companions ;  and  oa  the  altar  of  the  subterranean 
chapel  is  a  good  marble  relief,  representing  S.  Peter, 
S.  Paul ,  S.  John  and  S.  Luke  ,  bj  Cosimo  Fan- 
celli ,  who  also  modelled  the  likeness  of  the  fi. 
Virgin  in  terra  cotta.  Here  also  is  a  well  ,  said  to 
have  sprung  up  to  enable  the  Apostle  of  the  CSentUes 
to  baptise  the  crowds  of  new  converts. 
Interior  of.  Ascending  hence  to  the  interior  of  the  church, 
we  find  it  divided  into  a  nave  and  two  aisles,  after 
the  design  of  the  Gav.  G)simo  da  Bergamo  ,  hj 
twelve  Ionic  columns,  incnisted  with  Sicilian  jasper, 
having  gilt  bases  and  capitals ,  and  sustaining  small 
arcades.  Over  the  entrance  is  a  handsome  organ,  built 
in  1652 :  the  floor  is  of  black  and  white  marbles; 
and  on  the  ceiling  are  four  good  easel  paintings , 
illustrative  of  the  life  of  the  B.  Virgin ,  bj  GL  Brandi. 
The  right  Entering  the  right  aisle  we  meet  the  baptistery,  with 
aisle,  l^^  beautiful  font  of  black  marble :  in  the  oval  above 

is  the  Baptism  of  the  Redeemer ,  bj  A.  Masucci ; 
and  in  tlie'  adjoining  oval  is  the  Annunciation ,  hj 
the  same  hand.  Over  the  first  altar  is  a  well  execu' 
ted  painting  of  S.  Andrew,  bj  Brandi ;  and  the  ITa-' 
tivitj  in  the  next  oval  is  bj  Pietro  de'^Pietri.  Over 
the  second  altar  is  a  painting  of  S»  Nicholas  ,  S< 
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.Biagias  and  S.  Joseph,  hj  G.  Ghezisi ;  and  the  Pre- 
sentation, in  the  adjoining  oval,  is  bj  the  same  Pe« 
td  Another  oval  follows  with  the  Virgin  and  Child, 
presenting  beads  to  S.  Dominic  and  S.  Catharine  of 
Sienna ,  in   presence   of   other   Saints  ,  a    painting 
of  little  merit  bj  Piastrini ;  and  the  Adoration  of 
tke  Vagi,  in  the  nest  oval,  is  by  Masucci.  Under  this 
oval  is  tbe  monument  of  the  French  painter  Drouais, 
who  died  in   1 788  9   to   the   right   of  which    is   that 
of  the  celebrated  Dodwell ,  who  di^d  in  1832.  Over 
the  altar  of  the  chapel  of  the  B.  Sacrament ,  at  the 
eitremity  of  this    aisle  ,  is   a    good   crucifix  ;    and 
the  chiapel  is    adorned   with    rare   marbles  ,  among 
viuch  are  two  small  columns  of  verde  antique. 

The  great   altar   is  enclosed  with   a   rich  balus-  The  tri- 
Irade,  at  the    extremities  of  which   are   two  bronze  ^^^^ 
angels,  and  inside  which  f^fe  the  stalls  of  the  Canons; 
the  altar  is   adorned  with  four  Corinthian  columns 
of  alabaster  with  gilt  capitals  j  and  on  the  pediment 
are  statues  of  some  merit,  representing  Meekness  and 
Cbanty.  On  the  Gospel  side  is  the  simple  but  elegant 
monument  pf  G.  B*  d"*  A^^  9   at  whose  expense  the 
tribune  was   erected,  and   who    died   in    1636;    and 
1^  bronze    bust   and  the  ornaments   are   well   exe- 
cuted extremelj.   At  the  opposite  side   is   a  similar 
monumeat,  erected  to    Clarice  Margani ,   who   died 
jouag  i^   1612  ,  find  whose  bust  is  of  equal  merit. 
On  tbe  arched   absis  over  the   altar   is   an    Eternal 
Father,  encompassed  by  a  glorjof  AngeU,  an  excellent 
fwsco  by  A.  Camasel. 

On  die  altar   of  tlie  chapel   at   the   left   side   of  The  left 
the  tribune  ^re  a  Madonna ,  S.  Catharine  and  S..  Cy-  ^^^^^ 
riacus ,  by   Gf   Odazzi  \   and   this  chapel   is   i^iinilair 
^  eyery  respect  tQ  the  corresponding  one  of  the  Q. 

VqL  IL  3 
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Sacrament.  We  next  meet  to  our  right  ah  oTal  with 
the  marriage  of  the  fi.  Yirgio  9  bj  Blasucci  \  and 
near  it  is  the  monument  of  the  famou3  poet  and 
orator,  Antonio  Tibaldeo  ,  the  frieqd  of  Ariosto, 
Card,  Bembo  imd  Leo  X.  :  he  died  in  152^7  9  and 
liis  monument  was  erected  bj  order  of  Card.  Bi- 
minaldi.  The  next  o^al  has  a  painting  of  the  Pre- 
sentation ,  by  Petri ;  and  over  the  next  altar  Is 
S.  Paul  adniinistering  Baptism  ^  hj  the  younger 
Ghezzi.  Over  the  sacristj  door  is  an  oval  with  the 
birth  of  the  B.  Virgin ,  bj  Petri ,  who  also  paia<- 
ted  the  Yirgin  and  Child ,  S.  Antonj ,  S.  Lau^ 
rence  and  other  Saints  over  the  altar  of  the  next 
chapeL  The  B.  Yirgin  in  the  next  oval  is  bj  Ma- 
succi;  and  the  Christ  risen  and  appearing  to  his 
Apostles  ,  in  the  next  oval  ,  is  bj  Pastrini — ^In  a 
vault  near  this  church  was  fouTid  a  very  ancient 
inscription  ,  in  which  it  is  said  of  a  picture  of 
die  B.  Yirgin,  discovered  there,  that  it  was  one  of 
the  seven  painted  bj  S.  Luke,  una  ex  VII.  a  Im' 
'  ca  depictis  {a).  Theodorus  Lector  ,  who  lived  in 
518  ,  relates  that  a  picture  of  the  B.  Yirgin,  painted 
bj  S.  Luke,  was  sent  from  Jerusalem  to  the  empress 
Pulcheria ,  who  placed  it  in  the  church  of  Hode- 
gorum,  which  she  built  in  her  honour  at  Constan- 
tinople {J}).  The  menplogj  of  the  emperor  Basil, 
compiled  in  980 ,  Nicephorus  {c)  ,  Illfetaphrastes  , 
and  other  modern  Greeks  quoted  by  F.  Gretzer ,  in 
his  dissertation  on  this  subject,  state  that  S.  Luhe 
left  several  paintings  of  our  Lord  aud  of  the  B. 
Yirgin  {d) — ;The  Station   of  this  church    occurs  on 

(a)  Bosiu3  et  Aringhi,  Roma  Sablerraneaj  lib.  III.  c.  41,  (h)  1. 
I.  p.  55i.  sq.  (c)  Lib.  II.  c.  45.  (d)  On  S.  Lake's  pictures  of  the 
•B.  Virgin  see  Jos.  Asiemaniin  Galend.  Univers.  ad  18  Oct  t  V.p.  3o6. 
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the  35ifa  daj  of  Lent ;  and  in  it .  is  celebrated  the 
feast  of  SS.  Peler  and  Paut  an  the  fourth  da j  of 
their  ottave. 

S.  HiqCOIiA  IN  GARGEBE.  This  titular  chitjPch.S.  Niccola 
is  collegiate  and'  parochial  j  wa»  built  in  the  IX. 
eentujrj  on  the  ruins  of  the  temides  of  Hope  ,  Pietj 
and  Juno  Sospita^  in  the  fonim  Olitotium;  ^nd  was 
rebuilt  in  its  pres43nt  fonn  ^  in  IS99  ,  bj  Card. 
iiklo))niiidini^  after  the  design  of  GUcpmo  della  Porta, 
h  consists  of  a  nave  and  two  aisles  ,  divided  hj 
fourteen  ancient  columns  with  arcades,  takeii  pro- 
bablj  from  the  above-mentioned  temples.  The  S. 
Nicholas  in  glorj  ,  on  the  ceiling  ,  is  bj  M.  T. 
Montagaa ,  a  Roman,  Over  the  altar  of  the  B.  Sa- 
crament, at  the  extretnitj  <)f  the  right  aisle,  is  , 
k  the  lunette  above ,  the  Last  Supper  ,  b j  C  Ba- 
glioni ,  a  work  of  merit.  The  great  altar  is  fbrmed 
from  an  ancient  urn  of  green  porphjrj  ,  and  is 
cohered  with  a  bronze  canppj ,  supported  bj  four 
beautiful  columns  of  p6tta  santa  \  and  on  the  tri- 
hune  is  the  Eternal  Pathef,  S.  Ificholas  of  Myra, 
«fe  5  painted  *  by  Orazio  Gentileschi^— The  station 
occurs  on  the    6tb  of  Ppcember.  ' 

SS.  TITUS  AND  MODESTUS.  It  adjmns  th^  SS.  Vitas 
^h  of  G^Uienus  on  the  Escjuili^e  ;  and  hadf  beeii  ^estus. 
once  called  S.  Vitus  in  Macello^  from  4ts  pfob^Imity 
to  the  mafellum  Idvianum  or  m^rke|;  of  LlVius,  de- 
scribed in  its  proper  plaice.  It  seems  to  have  l^een 
hufltg  in  768,  under  Stjept^en  Ilf.  5  but .  ha.v}ng  been 
prophaned  by  a  sacrilege  committed  there  during 
the  schisidi  ofUrsinus,  in  the.  pontificate  of  S. 
Damasus  ,  it  remained  .deserted,  until'  Sixtus  Iv!  ^ 
^  1477,  erected  the  present  church,  at  a  short 
distance,  from  the  jsite ;  of  the  former   rae;  In'  t$8§ 
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Ife  mmm  of  &  ■enard  ohtaiiil  k  tnm  Sixfatt  Y. ; 
kf  it  b  mam  saeconal  to  &  Saij  Ajjot  s,  whose 
pofidb-priest  icndes  in  tlie  annnfJ  ancieiit  mooi* 
jfarj — Hie  chor^  consists  of  a  single  naie  ,  and 
Ins  tkree  altais.  Oier  die  ^weat  allar  ,  vUdi  stands 
ifol  ilf dj  is  the  GDoeeplion,  hr  a  Modem  artist ;  the 
other  paifitingi  do  not  ezeeed  ^edioeritj.  Hear  the 
liilrral  altar  to  the  ri^ht  is  a  while  smUe  slab  ,  on 
whidi  Manj  aMrtyis  are  said  to  haie  soCEered  ,  and 
which  is  thoefiMe  called  jeeler«r« — Hie  feast  occurs 
00  the  18th  oC  June. 

CHAJf.1L 


Cmifttlar  "^*  ANASTASIA,  See  toL  L  p  451 

i^tfthmj  &  BIBIANA.  This  small  chorch  is  situate  at  the 

^  ^i*  extremity  of  the  via  Bibiaoa  ,  which  runs  from  the 
great  fountain  of  the  Julian  water,  on  the  Esqul- 
line,  towards  the  gate  of  S.  Laurence  j  and  heIoog& 
to  the  Chapter  of  S.  Harj  Major'^s.  By  ancient  £<> 
clesiastical  writers  it  is  called  ad  uman  pUeatwn^ 
from  an  adjacent  street  of  that  name  ;  and  it  i&  said 
to  be  juxta  paJathan  Ucinianum  ,  from  its  pro^- 
imitj  to  the  Licinian  palace  (a),  Anastasius  Bihlioh* 
thecarius,  in  his  life  of  Pope  Simplicios,  sajs  that 
he  built  this  church  in  honour  of  S*  Bibiana  )  a 
BOTHan  Virgin ,  who  suffered  martjrdom  hj  flagel- 
Ution  in  the  reign  of  Julian  the  Apostate  \  apd  it 
was  rebuilt  bj  Urban  VIIL  in  the  XYIL  century  ^ 
after   the   design  of  Bernini, 

l/i)  Baroiu  Annot.  in  Marl  jr.  See  Index,  TiUa  of  Gallienoi. 
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It  IS  preceded  hj  a  small   arcbed  portico ;   and 
its  interior  consists   of  a  nave  and    two  aisles^  divi* 
ded  by  eight  ancient  colnmns ,  £Ye  of  which  are  of 
Fed  granite ,    two   of  li?id  Greek  marble  ^  and  one 
of  grej  granite.  To  the  left  on  entering  is  the  pil«* 
lar  of  rosso  antico  ,   to  which  S.  Bibiana  is  said  to 
bave  been  tied,  on:  occasion  of  her  cruel  Flagellation. 
The  altar  of  the   little   chapel   in  the   left   aisle  is 
adorned  with  two   columns  of  breccia  corallina  ;  and 
its  painting  of  S.  Gertrude  is  ascribed  to  Giampelli. 
The  Madonna  over  the  altar  of  the  little  chapel  op<» 
posite  is  a  copy  of  that  of  the  Pauline   chapel  in 
S.  Mary  Major'^s;  and  the  lateral  paintings  of  S.  Char- 
les Borromeo  and   the  Baptist  are  ascribed  to  Pietro 
da  Cortona.  Oyer  the  altar   at  the  extremity  of  the 
right  aisle  is  the  portrait  of  S.  Dafrosa  ,  mother-  of 
S.  Bibiana  ;  and  over  that   at  the  extremity  of  the 
left  aisle  is  S.  Agnes.  Under  the  great  altar,  which 
is  adorned  with   two   columns   and  a   pediment   of 
stattiarj  marble  ,   iis  a  superb   urn   of  Oriental  ala- 
baster, containing   the   relics  of  S.  Bibiana,  of  her 
Sister  S/Demetria,  and  of  S.  Dafrosa;  and  the  statue 
of  S.  Bibiana,  by  Bernini,  over  the  altar  ,  so  much         ' 
lauded  at  the   time  of  its  execution  ,  is  justly  cen- 
sured by  Milizia  as   wanting   in  expression,  dignity 
aod  beauty  ,    and  draped  without  judgment  or  taste. 
Oq  the  columns  of  the   naye  rise  two   attics  ,   co- 
vered with  good  frescos,  that  to  the  right  by  Agos- 
tino  Giampelli  ,  and   that  to  the  left ,  by  Pietro  da 
Cortoaa.  Passeri  informs  i^S)  in  his  Life  of  the  ktt^, 
that  Giampelli  smiled  with  contempt  on  hearing  the 
lume  of  his   competitor  ;  but  their   rival   works  re- 
prove  his  assumption   of  superiorilj.   The    ]5ubject 
of  each  painting  is   inscribed   beneath  it.  The  first 
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pamting  of  Gorioiia ,  next  the  door,  lepresoits  the 
flagellatioa  of  &  Bibkoa ;  the  aeoood,  her  refusal 
to  sacrifice  to  the  gods ,  whea  impovtuned  bj  the 
infinnous  Bufina  ,  to  whose  arts  she  had  Been  con- 
signed hj  Apronianos,  the  then  -gJoVenior  of  Borne; 
and  the  third  represents  fiibiana  and  Demetria,  after 
haTing  m^e  a  magnanimous  confession  of  the  faith, 
on  which  the  latter  expired  at  the  loot  of  the  tri- 
bunal^ tii  prei^eilce  of  the  Jadge.  Between  these 
are  two  p^ted  niches  with  the  p($rtraits  of  SS. 
Demetria  and  ftavianns,  martjr&  Ciampelli  painted, 
next  the  door  ,  ihe  finding  of  the  bcNlj  of  S«  Bi« 
biana  in  the  foriun  Taiiri  ,  where  it  lay  two  dajtf 
that  it  might  be  a  prej  to  beasts ,  but  was  found 
uninjui'ckl  \  next  the  burial  of  the  Saint  bjr  a  holj 
priest  called  John  ^  and  thitdlj  the  erection  of  the 
church,  bj  Pope  SinipUcius,  at  the  expense  of  si  piou ^ 
ladj  named  01  jnipina.  In  the  painted  niches  betwesn 
these  frescos  are '  the  portraits  of  S.  Dafrosa  and  S« 
Oljmpina.  The  feast  of  S.  Bibiana  occurs  on  the 
2nd  of  December. 

&  JOHN  LATEBAN,  See  vol  L  p.  2dL 
SS.  Lau-  S&  LACBENCE  AND  DAMASUS.  This  basilic^ 

Damasus  ^^^  *^  collegiate  and  parochial  ^  i^  situate!  next  the 
Gancdleria^  and  was  originaUjr  built  bj  S.  Damasus 
about  the  jear  370;  but  the  present  •  church  was 
erected  by  Card  Bidrio,  Yic^-chancelldr,  and  nephew  to 
Sixtus  ty.,  together  with  the  adjoining  palace,  both 
after  the  design^  of  Bramante*  It  threatened  ruin  about 
the  close  of  the  last  century  ,  and  remained  closed 
for  twenty-two  years  ,  when  Plus  YII.  employed  G* 
Yaladier  to  secure  its  stability ;  and  it  was  again 
opened  in  1820. 
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Fanning,  as  it  does,  one  edifice  with  the  adjoin*  The^ 
ing  palace,  the  church  has  no  regular  front;  and  its  *"^*'*®'- 
interior,  which  is  preceded  bj  a  spacious  internal  yes- 
tibale,  consists  of  a  square,  divided  into  a  nave  and 
two  aisles  by  pillars  and  arcades.  The    chapel  to  the 
right  5  on  entering  the  vestibule  ,  was  erected  by  N. 
Salyu  its  altarpiece,  representing  the    B.    Virgin ,   S. 
Sicholas  of  Myra  ,  and  S.  Phil.  Heri,  is  an  excellent 
painting  by  Sehastiano  Oonca;  and  the  Eternal  Father, 
on  the  ceaiiig,  is  by  Corrado  Giaqruinto,  The  next 
chapel  is  that  of  the  choir,  on  the  altar  of  which  is 
a  crucifix,  said  to  have  spoken  to  S.  Bridget ,  whose 
statae  is  se^n  kneeling  opposite.  Outside  this  chapel 
is  the  monument  of  the  Princess  Massimo  of  Saxony, 
niece  to  Augustus  III. ,   king  of  Poland :  she  died 
in  Borne  of  the  cholera  of  1837 ;  and  the  Prince, 
her  husband  ,  died   in  ISAO  ,   when   his   sepulchral 
inscription   was    added.  Their  common  monument  is 
hy  Gnaccarini.   On  the  opposite   pillar  is   the   mo- 
nument of  V.  Bev.   George    Conne    of  Aberdeen  , 
a  distinguished    Scotsman  ,  who     died  in    16d0    in 
tie  pontificate  of  Urban  VIII. ,   and  bequeathed   his 
valuable  library  to   the  Scotish  college.  On  the  side 
of  the  same  pillar  looking   towards  the  altar   is  the 
monument    of  Siciolanti   of  Sermoneta ,   who   died 
joung  in  1572.   On  the  next  pillar  but  one,  at  the 
extremity  of   the  nave ,  is  the  monument  of  Annibal 
Caro;  and   on   the    adjoining  pillar   is    that    of   P. 
Caccianiga,  who  died  in  1781.  Returning  to  the  right 
aisle  we  meet   beyond   the  choir  the  chapel  of  the 
crucifixion,  over  the  altar  of  which  is  a  dead  Christ 
^  marble  ;   and  at  the   sides   are   two   cinquecento 
monuments.  Advancing  in  the  aisle  we  meet  an  exact 
<^P7  of  the  statue  of  S.  Hippolytus,  with  the  Paschal 
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cjcle,  the  original  of  which  is  in  die  Valican  librarjr. 
Entering    the  aacristj^   we    observe  over  ito  altar  a 
painting  of  the  Holj    Ghost  ;   and   in  the  room  to 
its   rere  are  the   statue   of   S.  Charles  Borromeo^  by 
Stefano  Maderno ,   and    the  Madonna    delle    Gioie , 
painted,  on  wood  bj  Pomarancie.  Over  the  last  altar 
in  the  right  aisle  is  S.  Michael  and  S.  Andrew.  The 
great   altar   was  erected  bj  Bernini;  and  in  an  uro 
beneath  it    repose  the  remains  of  S*  Damasus  Pope, 
and  S.  Eutjchius   itnartjr:  to  its  rere  is  tlie  chair;  and 
above    are   SS«  Laurence   and  Damasus   in  prayer  9 
painted  on   slate   bj  F.  ZuccarL  Over  the  altar  at 
the  extremity  of  the  left  aisle  is  the  Madonna  della 
Cioncetione  ,  painted   on  wood  in   the  Greek   style ; 
and  the  fresco  on  the   ceiling  is  bj  Pietro  da  Gor- 
tona.    The   painting  of  the  Madonna  del   Rosario, 
with  S.  Dominic  and  S.  Andrew,  in  the  next  chapel, 
was  retouched  by  Conca ;  and  the  Madonna  Adolo- 
rata ,  oyer    the  altar  of  the  next  chapel ,  is  by  Do- 
menico   Feti  ^  an   artist  of  merit.  Over  the.  altar  of 
the  chapel   of  the  B.  Sacrament ,  which  is  adorned 
with  marbles,  is  the  Last  Supper,  by  Barrettini ;  and 
the  SS.  Laurence    and  Damasus   in    glory  ,  on  the 
ceiling  ,  is  by  the  Gav.  Gasale — ^The  college  is  com- 
posed of  ten  Canons,  eight  beneficed  clergy  and  six 
chaplains. 

S.  LAURENCE  OUTSIDE  THE  WALLS ,  See 
Vol.  L  p.  439. 

S.  MARY  IN  COSMEDIN ,  See  VoL  II  p.  20- 

S.  MARY  MAJOR^S,  See  Vol.  L  p.  260. 

S  Mary  g.  MARY  IN  MONTESANTO,  or  THE  BASIUC 

te^anto""     ^^  S.  MARIA  REGINA  COELI.  It  is  situate  in  the 

piazza  del  Popolo  9  between  the    Corso  and    the  via 

del  Babuino;  and  is  called  in    Montesanto  ,    because 
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snbstitnted    for  a    smdll   cliarch  of  the  Cameliles 
ofMontesaato  in  Sicilj*  This  and  the  corresponding 
cburch  of  S.  Maria  de^Miracoli,  at  the  opposite  side 
of  the  G>rso  ^  were  both  built  on  the  same  plan  with 
open  porticos,  as  twin  churches ,  bj  order  of   Card. 
Guastaldi,  and  were   designed  bj  C  Rainaldi,   and 
coQtinoed  and  completed  bj  Bernini.  The  open  por- 
ticos of  both    churches  hare    a   light  and   pleasing 
effect  The  four  travertin  statues  of  Carmelite  Saints, 
over  the  portico,  are  bj  Horelli,  Bondone,  Silano  and 
A.  Fontana.  The  inferior  of  the  church  is  circular ;  and 
the  four  statues  in   the   niches  of  the  cupola  ,  re- 
presenting S.  Albert,  Eliseus,  Elias  and  S.  Angelo^ 
aie  executed  in  plaster  bj  Ceriaui. 

h  the  first  chapel  to  the  right  is  a  large  crucifix,  Interior. 
oyer  the  altar  $  and  its  two  columns  are  of  yerde  di 
Corsica.  On  the  wall  to  the  right   is  a   painting  of 
the  ^^  man  of  God  ^  ,  mentioned  in   the  thirteenth 
chapter  of  the  third   book   of  kings  ,  killed    bj  a 
lion  for  having  eaten,  in  Bethel,  contrarj  to  the  di- 
Tine  injunction;  and  the  ''  old  prophet  of  Bethel,  ^ 
irho  induced   him  to  eat ,  is  standing  by  with  one  of 
his  sons.  On  -the  wall  opposite  this  painting   is  the 
prophet  Ahias  ,    who   prophesieth  to  the  wife  of  Je- 
rohoam,  at  Silo,  the  destruction  of  her  familj.  Both 
these  paintings   are  bj  the  Marquis  Yenuti ,  a  living 
painter  of  merit  In  the  lunette   over   the    painting 
to  the  right   is  David   with   the  head  of  Goliah  :  in 
that  to  the  left  is  Judith   with  the  head  of  Holo- 
phemes ;   and  on   the   ceiling   i$  the    Holy   Spirit , 
^  bj  the   Cav.    GavallerL  In  the  next  chapel   are 
S.  Laurence  and   S.    Albert  by   Onofrio   Avellino  , 
a  bad  painter ;  and  over  the   third  altar    is   a  Holy 
family ,  an   excellent  painting  by  ITiccolo  Berretto^ 
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m^  ooe  of  the  best  scholars  of  Carlo  Maratta)  who 
has  here  rivaled  his  'mastei:.  The  tiro  oc^umns  at 
the  sides  of  the  altar  are  of  Sicilian  jasper.  The 
great  altar  has  four  eolumns  of  Terde  di  Corsica; 
mid  oVer  the  altar  is  the  Madonna  del  Carmine, 
painted  on  wood.  To  the  right  of  the  altar  are  the 
tombs  of  Alexander  YIL  and  Qemiint  XI.  ;  and 
to  the  left  those  of  Innocent  tX.  and  Clemeiit  IX. , 
whose  four  bronze  bnsts  are  bj  the  Cav.  Lucenti. 
Ofer  the  altar  of  the  sacristy  is  a  Deposition  from 
the  '  Cross  t  on  the  ceiling  is  a  fresco  of  angels 
with  the  instruments  of  the  Passion ,  bj  Baciccio  ; 
and  the  Virgin  and  Child^  on  the  wall  to  the  right, 
is  bj  Biagio  fuccini*  Over  the  side«altar,  next  to 
the  sacristj^  is  S.  I^rancis  and  S.  Boch  with  the 
Virgin  and  Child ,  bj  Carlo  Maratta  t  to  the  right 
is  S.  Francis  hneelins:  before  our  Lord  and  his 
Virginal  Mother  ,  hj  Garzi ;  and  the  opposite  paint-^ 
ing  is  hj  Sejter.  The  Assumption  on  the  ceiling 
is  bj  G.  Ghiari.  The  altar  is  adorned  ^  among  other 
rare  marbles ,  with  two  columns  of  terde  antique. 
Over  the  altaf  of  the  next  chapel  is  a  {\aintmg  of 
S.  Mary  Magdalen  of  Pazzi,  receiving  the  habit  (torn 
the  B.  Virgin  ,  by  L.  Gemignani  ,  an  artist  of  little 
merit  ^  who  also  executed  the  lateral  paintings  dnd 
the  Sftviour  in  glory  on  the  ceiling.  The  S.  Lucia, 
on  the  altar  of  the  next  chapel,  is  an  old  painting 
by  some  unknown  artist ,  retouched  or  rather  paint' 
ed  anew  by  some  modern  obscure  hand.  The  ad- 
joining convent  was  erected  on  the  plan  of  the  Mar- 
quis Teodoli. 

S.  MARIA  IN  TRASTfiVERE,  See  vol.  I.  p.  575. 

S.  PAUL'S  ON  THE  OSTIAN  WAY,  See  vol. 
I.  p.  419. 

S.  PETER'S,  See  vol.  I.  p.  288. 
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CHAP.  Ill 


6eujsAut£  ciOBCais. 

a.  ANGELO  IN  PESCARU,  See  vol.  I.  p.  12. 

S.  BIBIAIVA  ,  See  toL  H.  p.  36. 

SS.  CELSUS  AND  JULIAN  IN  BANCHI.   This  SS.  Celsui 
church  5  which   is    also  parochial ,   is  situate  in  the  ""^  f "" 
?ia  del    Banco    di   S.  Spirit©  ,   near  the    piazza   S.  Banchh 
Angelo  ^  and   is  dedicated  to  SS.  Celsus  and  Julian, 
the  former  a  joutb ,  the  latter ,  from  his  hospitality 
to  the  poor  ^    called  the  Hospitaler ,  both  natives  of 
Aii\3aious    in    Egjpt ,   who    seem    to    have   suffered 
martjxdom   in    the  reign    of    Maximin   IL,  in  313, 
The  church  exists   from  the  XII.  c^ntuiy  ;  and  the 
present   edifice    was  erected,  in  1731,   bj   Carlo  de 
Dominicis.  The  first  painting  to  the  right  as  we  enter 
T^ptesents   &  Cornelius,  Pope,   who  suffered  mar* 
ijrdom    in    the  persecution  of  Gallus,  in  252 :  over 
the  second  alter   is  a  painting  of  Magdalen,  bj  E. 
Al£mx  ;  and  over  the  third  is  a  large  crucifix.  Over 
the    great  alter  is  S.  Julian  and  his   wife  Basilissa, 
frith  S.   Celsus  and  his  mother  Marcionilla,  in  pre- 
sence of  our   Lord ,  the   masterpiece  of  P.  Batoni , 
in    the  opinion  of  Mengs.  The  martyrdom  of  S.  Ju- 
lian ,    to   the  tight ,   is  by  F.  Caccianiga  j  and  the 
S.  Celsus  restoring   to  life   a  dead  person,  to  the 
left  ^    is  bjr  G.    Triga.  In  the  chapel   to  the  left  of 
the    great  altat  is  the   Madonna  delle  Grazie:  over 
the    next  altar  is  a  portrait  of  S.  Liborius ,  bishop 
of  Mans  in  3dS .,  bj  G.   Valeriani ;  and  over  the 
^tar  of  the  third  chapel  is  the  baptism  of  our  Lord, 
fy  Gius.   Kanucci — The  feast  occurs  on  the  9th  of 
June. 


ii  Bom  AirciKiiT  aid  wmnir. 

S.  EUSTACHIDS ,  See  vol.  II.  p.  16. 
S.  JEROM  DEGLI  SCHIAY.,  See  toI.  I.  p.  52i. 
S.  John  at        S.  JOHN  AT  THE  LATIN  GATE.  This   Gharch 
the  Latia    jjeioQgg   to   the  Giapter  of  S.   John  Lateran  s ;  and 
is  situate,  as  its  name  implies,  near  the  Latin  gate. 
it  was  rebuilt  bj  Adrian  I.  in  772  ,  and  was  united 
to  S.  John  Lateran^s  bj  Lucius  11.  in  the  XII.  centurj. 
After  the  death  of  Lucius  IL,  in  11^5,  it  passed  in- 
to the  hands    of  the  Benedictines  until  the  time  of 
Boniface  YIIL  in  the  XI V.  centurj.  It  next  became 
officiated  hj  the  Lateran  Chapter  ,   haying  been  ori* 
ginally  as   now   a  collegiate  church.  It  was  repaired 
at  various  epochs  by  various  Cardinals  and  bj  the 
Lateran   Chapter  ;    but  was    almost   entirelj   rebuilt 
in  the  XVIII.  centurj  bj  Card.  Belloi  ,  Archbishop 
of  Paris  ,   its  Titular  ,    whose   portrait  is  preserred 
near  the  sacristj.  Its  interior  is  divided  into  a  nate 
and  two  aisles  bj  ten  columns  of  di£Ferent  mari)les, 
two  of  which  are  paonazzetto,  sustaining  small  arcades. 
The  oil  paintings  on  the  attics  and  ceiling  of  the  nave  are 
by  Paul  Perugino.  Over  the  great  altar  is  S.  John  la  the 
cauldron  of  boiling  oil ;  to  the  left  is  the  vocation  oi 
James  and  John;  and  to  the  right  their  mother  Salome 
beseeching  our  Lord  to  place  them  sittingvat  his  right 
and  left  hand,  all  bj  Philip  Lauri.  The  large  fresco 
above  is  the  condemnation  of  S.  John.  Over  the  altar  of 
the  left  aisle  is  S.  Antony  ,    by   Philip   Evangelisti ; 
the  paintings  of  the  altar  in  the  right  aisle  are  by  some 
obscure  artist  On  the  walls  of  the  sacristy  are  oyals 
with  the  portraits  of  several  titulars;  and  over  the  altar 
is  S.  John  about  to  be  cast  into  the  cauldron ,  by  Bru- 
ghi — ^The  station  occurs  on  the   39th  day   of  Lent) 
and  is   attended  by   the  Lateran   Chapter,  who  also 
officiate  here  on   the  6th   of  Bfay ,   the  feast  of  S> 
John  at  the  Latin  gate. 
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S.  GIOYAimi  m  OLfiO.  It  is  a  small  oetaeonal  S.  Joha 
Aapel  also  near   the  Latin  gate ,  built ,  according  '^     ^' 
to  drescimbeni  ,  prior  to  the  eburch  last  described , 
and  on  the  precise  spot^  where  S.  John  the  Evangelisir 
was  cast  into  the  cauldron  of  boiling  oil,  a  •  fact  re« 
cordedbj  Tertullian  (a),  S.  Jerom  (£),  and  Eusebius  (c). 
It  was  rebaiit ,  in  1 509 ,  bj  B^ied.  Adam  ,  Uditore 
di  Bnota  for  France  in  tbe  Pontificate  of  Julius  11. ; 
and  on  its  architrave^  oter  the  door,   are  his  arms^ 
consisting  of  three  eagles  with  ther  motto,  au  plaisirde 
Dieu^  besides  which  there  is  an  inscription  recording 
its  erection.  It  was  repaired,  in  46S8,  bj  Borromini, 
employed  by  Card.  Paolucci,  and  its  frescos  relating  to 
S.  John,  are  bj  Lazzaro  Baldi,  a  pupil  of  Pietro  da  G>r« 
tonai  Its  small  altar  cowers  tbe  locality  of  the  cauldron } 
and  oyer   the    door  ,  in  the  interior  ,  is  a  metrical 
inscription  recording  its  history  and  relics. 
SS.  LAUB.  AND  DAHASUS,  See  wol.  IL  p.  39. 
S.  MARK ,  See  vol  I.  p.  ^3. 
S.  MARY  VS  COSMEDIK ,  See  vol.  IL  p.  20. 
S.  HART  AD  MARTYRES  ,  See  vol  II.  p.  2&^ 
S.  MARY  DI  MONTESANTO,  See  wol.  IL  p.  AO, 
&  MARY  m  TRASTEVERE,  See  woL  L  p^  575, 
&  MARY  IS  VU  LATA  ,  See  woL  IL  p.  31. 
S.  NICHOLAS  in  CARCERE,  See  woL  U.  p.  35. 

CHAP.  IV. 


PA&OCaUL  GBUACHES 


U»  ADRIAN ,  See  vol  IL  p.  5. 

S.  ANDREA  DELLE  FRATTE.  It  is  situate  near  S.  Addrea 
tbe  Propaganda  printing  office  j  and  belong^  to   die  ^  ^^ 

(a)  Fraescr.  c.  56.     {b)  In  Jovin.  t.  I.  pi  14.     (c)  Tillem.   t. 
^  p.  538. 
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Hinims,  instituted  hj  S,  Francis  of  Paola.  Its  distinctive 
name  it  receives  from  the  fratte  or  brambles ,  with 
which  the  loG^Iitj  abounded.  The  Italian  Minims , 
who  lived  with  theiii^  French  Brethren  in*  the  mo- 
nasterj  9  now  the  convent  ,  of  Trinita  de^  Monti , 
were  excluded  bj  them  from  that  establishn^ent , 
and  laid  the  foundation  of  the  present  church  and 
monastery  ,  in  1605  9  on  the  ^ite  of  an  ancieot 
parish  church ,  theik  standing  theie.  The  Minims  had 
raised  the  church  as  high  as  the  cpmice  ^  when  the 
Marquis  del  Bufalo  offered  to  complete  it,  on  condition 
of  being  declared  its  patron.  The  condition  was 
accepted;  but  the  familj,  after  the  death  of  the 
Marquis ,  refused  to  fulfill  the  engagement  ;  and 
it  was  finished  Jfij  the  Minims  themselves  in  169i. 
The  design  is  said  to  be  bj  Borromiqi,  who  certainly 
erected  the  cupola  and  belfrj;  and  the  church  was 
coi^seerated  by  Benedict  XIIL  in  1727*  Its'  present 
front  was  erected 9.  in  1^26,  by  Pasobai'Belli^  with 
money  bequeathed  for  that  purpose  hf  the  late  Card, 
Gonsalvi  The  be|fry  of  Borromini  oscillates  visibly  9 
at  the  ringing  of  the  two  church  >  bells. 
Interior ;  The  interior  of  the  church   forms  a  Latin  cross, 

the^righ^*  f^^<^^^  decorated  tfatrpughout  with  a  graceful  enta- 
sacristy ;  Uature^  sust2|ined  by  Ionic,  pilasters*  The  marble  floor 
"  ^^^'  was  constructed,  in  1828  ,  at  the  expense  of  Duke 
Turlonia.  On  entering  we  meefto  ouf  right  the  taste- 
less monuoient  of  the  Duchess  of  Tuos ,  who  died 
in  i  7^6  ,  by  the  Gav,  Queirola  Next  is  the  small 
baptistery,  in  which  the  baptism  of  our  Saviour  is 
by  L.  Gemignani ,  who  also  painted  the  Eternal 
Father  above:  the  lateral  painting  of  S.  Agatha,  to 
the  night ,  is  bj  M.  A.  Bellavia ;  and  that  to  the 
l^ft^  of .  &  Lucia«  19  by  D.  lacovacci.  The  painline 
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oyer  the  next  altar  ,  repi^sientiag^  S.  Cbsirles  Bprco? 
meo    ends.  Frai^cesca  BQmaii^a,  jq  time   of  plague, 
is  bj  F,  (kmzs\. ,  who  also  exeoi|ted  the  lateral  patatr 
iags.  Over  the   altar   of  the  iiet;t  chap^  14  a  paumt^ 
ing   of  S.  Francis  of  Sales  and  B.  Francis  Yalois, 
initiated  bj   S.  Frai^cis   of  Faola  a^  members  of  the 
third  Ordef  .of  the   Minims,  hj  Mario.  Antpniq  Bo-« 
moli  ,  e  scliolar   of  Gonca'^s  ;  apd  to    the  left  is  the 
monument  of  Card.  Garafa,  hy  Paul  PosL  The  aitar- 
piece    of  the  next  chapel   is  the  Codception,  with  B« 
Gaspar  de  Bono   and  B.  Niccola  de^  Longobardi :  to 
the  left   is   S^  Rosalia    conducted  hj   an   angel    to 
Quisquina^  and  to  tbie  right  is   the  same  Saint  gui- 
ded thence   to  Monte  Pelegrino,  near  Palermo.  The 
next  side    door  ^eads  into  the  cloister,  on  the  vfalis 
of  which    are   frescos.  lilustratiTe  of  the  life   of  S.   . 
Frapcis    of  Faola  ,  bj  Cozzo:,  Gherardi  and  [others } 
and   in   the  passage  is   the  moaument  of  a  nephew 
of  a  hing  of  Morocco ,    converted  in  4733 ,  and  in-> 
teriedhere   in  1739.  The  next  chapel  is  rich  iii  pie-r 
tra  dura 9  alabaster,   jasper,   lapislazuli>,    verde  an^ 
tiqaef  and  the  S*  Francis  of  Paola,  oyer  the  ditar,  is 
by  Paris   ]!Togari.   Before   the   great   altar  stand   twC|' 
angels,   bearing,  that   to  the  right,  the   Title  of  the 
Cross,  and   that  to   the  left,  the*  Grown  of? thorns. s 
the  J  had  beei^  executed   bj  Bernini   for  the-  biidge 
of  S.  4-pg^l^)  fof  which  the  J  were  deemed  too  small  ^ 
and  were  presented  to  this  church  bj  his  grahdsony 
who   liyed   in  the  palazzo  Qeri^ini ,  nearljr   opposite         ^ 
the  church.   Over  the   sacristy   door,   to  -the  right, 
is  S.  Andrew  menaced  with   martjrdom  ;  and  5)ppo-« 
site  is  the    same  Saint,  saluting   the  cross:  destined 
for  his   execution.  In   the  tribune  the   painting   to 
the  right,    representing  S.  Andrew  being,  placed -on 
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tbe  cross,  is  bj  Fran.  TreTisani:  S.  Andrew  on  the 
eross ,  in  the  centre  ,  is  hj  Lazaro  Baldi  ;  and  the 
deposition  of  the  martyred  Apostle,  to  the  left,  is  by 
Gio*  Bat  Leonardo.  The  fresco  above ,  representing  the 
Redeemer   receiving  from   S.  Andrew   the  five   loaves 
and  two  fishes,  which  he  multiplies  to  feed  the  multi- 
tude,  is  bj  Pasqualino  Marini,  who  also  painted  the 
glorj  in  the  cupola,  and  the  eight  Doctors  of  the  Greek 
and  Latin  Churches,  in  the  four  spandrils.  In  tbe  atrium 
of  the  sacristj  is  the  monument  of  Monsg.  Baviera, 
to  the  right,  wUq  died  in  1756,  and  that  of  Monsg. 
Tomati ,  who  died  in   1711.  On   the   ceiling   of  the 
sacristj,  G.  Triga  bas  painted  S.  Francis  of  Paula  in 
ecstacj;  and  over  the  altar  is   a  C!rucifixion  ,  paint<» 
ed   bj  a  scholar   of  Solimena. 
Chapels  to        The   chapel    to  the  left  of  the  great  altar  is  rich 
in  marbles :  over  its  a}tar  is  a  painting  representing 
S.  Anne  ,  S.  Joachim  ,  and  the  fi.  Virgin  ,  bj  But-> 
tani  of  Pontremoli ;  and  the  statue  of  S.  Anqe,  under 
the  altar,  is  bj  B.  Maini.  The  next  side  door  opens 
into   a   small  passage  ,  in  which   is  the  simple  mo- 
nument of  the  son  of  the   Duke  of  Granao  ,  who 
died  in   173il,    by  Philip   Baldi.  The  portrait  of  & 
Joseph,  holding  in  bis  arms  tbe  Infant  Saviour,  over 
tbe  nest  altar,  is  bj  Co^za:  The   Conception  to  tbe 
right  is  bj   Maurizio  da  Urbino  ;  and    Gio.  Odaci 
painted  the  S.  Francis  of  Paula,   to   the  left,  hol- 
ding bis  rule  in  his  left  hand,  and  imposing  silence 
with  bis  right.  The  Raphael  over  tbe  altar   of  the 
next  chapel  is  hj  Gemignani,  and  before  it  is  a  mo- 
dem painting  of  the  Madonna  della  Itfedaglia,  placed 
there  in  memory  qf  the  apparition  of  the  B..  Virgi4 
to  a  joung  Jew,  apd  his  cons^uent  conyersiQn  iQ 
Chrbtianitj.  To  the  right  is  S.  Francis  miraculouslj 
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confirming  bis  rule  bj  holding  in  his  Hands  bur- 
ning coals  {  and  to  the  left  is  the  same  Saint,  in 
coavarsatioQ  on  the  isubjeet  with  a  Cardinal.  The 
next  ciiapel  is  that  of  the  Grucifixion.  Over  the.  altar 
oif  the  next  is  the  Madonna  delle  Grazie  ,  said  to 
he  bj  Guido  Rent  j  and  the  Annunciation  to  the 
left,  and  Natiyitj  to  the  right  are  bj  Nuoci.  Outside 
the  chapel  is  the  graceless  monument  of  Card..  Gar* 
cigaini ,  who  died  in  17^6,  bj  Pietro  Bracci.  The 
feast  of  S-  Fjsan.  of  Paola  occurs  on  tlie  2nd  of  April, 
mi  that  of  the  titular  Saint  on  the  30th  of  NoTember. 

Tp  gratify    the  pietj   or   curiosity  of  the  readet  Conver* 
ye  so^oiQ   ^  brief  account  of  the '  conversion   jast  '^^^  ^^ 
i^otloed,  which  occurred  during  our  staj  in  BomO) 
and  for  the    truth  pf  every  particular- oC   which' /we 
can  Touch.  Alphonsus  Ratisboane  of   SlrasbourgUl, 
of  respectable   family,  left  hom:e   ia  tl$e,  autumn' of 
iS&l  on  a  tour  of  health  and  pleasure,  haviiig  beeli 
pre?iou$lj  affianced  to  a  young  Jewess  of  rank,  fori- 
tune  and  accomplishment  ,   tp  whom   he  was  to  be 
united  in  marriage  on  his  return.  He  was  4  Jew  by 
l^i^  ^4  e4ucatio|»;   and,  . leaving  b«pai  one  of  the 
principal  members  of  an   Association  at   Slrasbourgb 
for  the  amelioration  of  their  condition  ,  his  aversion 
tQ  Qh^^9nity.  was  exasperated  into   hatred  by  the 
oppresion  of  bis  co-religipnists.  At  Rome  he  became 
acquainted  with  the  Baron  de  Buiisiere,  a  native  of 
Strasbourgh,  and  a  convert  from  Protestantism  to  Ca- 
tholicity, with  whom  he  bad  occasional  conversations 
OQ  religion  J    but  they  failed  to  produce  any  change 
09  the  convictions  of  the   young    Ratisbonne  ,  who 
terminated .  the   discussions   sometimes    with   raiU^ry 
and  ridicule,  sometimes  with  blasphemy ,  always  with 
a  decided    rejection   of  the    truth   of    Ghristiaaity. 
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Yielding  liowever  to  the  importunity  of  the  Baron  ^ 
iie  iMsoepted,  through  mere  complaisance  ^  a  medal 
of  the  B.  Virgin  under  the  title  of  la  Fierce  Mi" 
rueukuse  ^  with  an  injunction  t6  recite  the  pioud 
inyocation  of  S«  Bernard,  Memorare^  o  piissima  F^rgo 
e/6.,  an  injunction,  to  ^icb,  as  a  matter  of  fonn^  die 
Jew  jidded  a  careless  compliance,  sometimes  repctating 
the  words  with  a  sort  of  mechauical  indifference  ; 
but  all  hope  of  his  conyer^on  to  Christianity  seemed 
for  the  present  cut  off,  for  he  had  already  taken 
his  place  for  Naples ,  md  had  declared  tq  the  Baron 
with  impassioned  ean^stness,  ipiil  etait  n^  juif^  et 
iqu^l  mourrait  juif.  The  zeal  pf  the  Baron  was  not 
discouraged  by  the  difficulty  s  as  if  urged  on  by 
preternatural  impulse  he  insisted  <>n  his  giving  up 
bfis  place  and  ren^aiqing  iu  Borne  to  witness  some 
solemn  functioq  in  S.  Pet8r\  tq  which  ,  after  niuch 
hesitation,  the  youpg  Israelite  yield^4  ^  courteous 
but  reluetant  assent*  Having  had  occasion  tq  yisit  his 
friend  thcif  Count  de  Laferronnays,  the  Baroq  begged 
bis  pious  prayer,  fq^  the  conversion  of  his.  townsnian  , 
aud  received  in  return  an  assurance  that  if  the  Jew 
repeated  the  memomre^  his.  prayer  could  not  fail  to 
be  heard,  Next  day  the  plqus  CQunt  died  almost 
suddenly^  beques^thing  tq  his  faiaiily  and  friends  the 
example  of  hi^  virtue$;  and  the  Barqq  prqqeede4  to 
th^  church  of  S.  Andrea  dell^  Fratte ,  tq  no^ake 
arraugements  fqr  his  fqneral  ohsequies  ,  accompanied 
by  hi^  Jewish  friend ,  who  ,  up  tq  this  luqinent , 
to  use  the  words  of  the  Baroq  <^  n^a  point  fait  un 
seul  pas  ifers  la  verite^  Both  entered  thq  church 
together ;  the  Barqq  passed  fqr  a  moment  into  the 
adjoining  convent  to  see  one  of  the  Fathers,  leaving 
the  Jew  alone  in  the  church  ,  whom  ,  on  his  almost 
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immediafe  return  ,  he    saw  ^   to  his    astonishment  ^ 
kneeling  before  the  chapel  of  the  Archangel  S.  Michael ! 
Approaching  ^  he  found  him  absorpt  in  prajer :  he . 
touched  hiv  three  or* four  times  on  the  shoulder; 
but  wrapt  in  oonteniplatioqi  he  heeded  him  not  At 
lea^  awakening  as  if  from  a  Tision,   and  taming 
towards  bis  impatient'  friend  a  countenance  streaming 
vith  (ears   and    beaming   with    more    than    eairthly 
hrigktness ,  he  exclaimed  ,  Qhl  comme  ce  Monsieur 
(meaning  the  deceased  G)unt )   a  prii  pour  moil 
He  then  rose  from  his  knees  ;  his  friend  accompanied 
him  to  his  lodgings :  hi$  ^ighs  and  his  tears  redoubled, 
as  he  took  from  his  I^osQm  the  miraculous  medat^- 
which  he  frequet^tlj  and   ferventlj  kissed;    but  he 
declined   all   ezplai^^tiott  ,    alleging    that    what    he* 
had  to  saj  should   be  declared   on    his  ktiees   and 
before  a  priei^t.  Accordingly  the  Baron  accompanied 
him  t<)  their  countryman,  the  jP^re  Tillefort,  at  the 
Gesii ,  befotp*  whom  he  again  took   out  -  his   medal 
of  the  B.  Virgin ,  and  kissing  it  etdaimed  :'/  hwe 
^en  her !   /  has^0  seen   her  I    Subduing    somewhat 
his  emotion ,  be  continue4;  /  remained  for  a  moment 
in  the  church ,  when  I  felt  myself  m^eh  troubled. 
I  raised  my  eyes  aloft  ^  and  the  edifice  had  disttp^ 
ptttreifrqm  my  sight  ^  sape  one  chapel ,  fhat   of 
the  Jrchqnffel^   on  the  altar  of  whieh  appeared^ 
tnckel^  Wfth  celestial  splendour^  the  B.  f^irgin , 
such  as  fhis  m^af  repr^sef^ts  her ,  full  of  meekness 
<oul  mmesty-^She  spqke  not  |  but  f  imd^rstood  all. 
He  subsequently  declared  that  he  knew  not  how  he 
had  passed  from  one  i&xfremity  of  the  church  to  the 
other ;  but ,  like  ai^Qther  Paul ,   he   found  himself 
suddenly  transformed  from  ^  Jew  into  a  Christian  , 
as  he  knelt  before  the  celestial   Vision.  This   e^tra-f 
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ordioar  j  eveot  occurred  on  the  20th  of  January  18^  9 
after  which  the  new  convert  entered  on  a  retreat 
at  the  professed  house  of  the  Jesuits ;  and  on  the 
31rst  of  the  same  month  he  was  baptised  4  confirmed^ 
and  .received  the  Holj  Communion  in  the  church  of 
the  Gesd,  at  the  hands  of  the  Card.*  Yicar,  with  the 
most  edif;fing  fervour.  He  has  since  returned  to  France, 
wjiere ,  released  bj  his  betrothed  fropi  his  matrimonial 
engagement,  he  has  commenced  his  noviciate  of  the 
Society  of  Jesus  at  Toulouse ,  having  devoted  most 
of  bis  property  to  religious  purposes  ,  among  which 
is  the  erection  of  a  house-  and  church  for  the  reception 
of  converted  Jews ,  and  has  resigned  all  his  splendid 
worldly  prospects  to  devote  the  remainder  of  his  life 
(He  is  now  in  his  30th  year  )  to  the  laborious  and 
unambitious  duties  of  the  persecutqd  and  calumniated 
Society,  of  which  he  has  become  a  member* 

&  ANGELO  m  PESGABIA ,  See  vol.  II.  p.  i2. 

SS.  XU.  APOSTOLI,  See  vol  I.  p.  iQi. 

3.  AUGUSTIW ,  See  vol.  I.  p.  469. 

S.  BARTHOLOMEW  IN   THE  ISLAKD ,   See 
vol  L  p.  478- 

&  BEBir.  AT  THE  BATHS,  See  vol.  I.  p.  ^1. 
S.  Carlo  S.  CARLO  A'  CATEWARI.  This  parochial  church 

a'  Gate-  of  the  Barnabites  of  the  G>ugregafcion  of  S./Paul9 
who  reside  in  the  annexed  house.,  is  situate  in  a 
piazza  of  the  same .  name  ;  was  built  in  the  XYIL 
century;  and  takes  its  name  from  the  Gatenari  or 
turners  ,  who  lived  in-  tlie  vicinity.  The  sumptuous 
and  irregular  front^  as  it  is  styled  by  Milizia,  built 
entirely  of  travertin  ,  is  by  Gio.  Bat  Soria  ,  at  the 
expence  of  Gurd.  Leni.  Its  interiour  ,  which  is  an 
irregular  Gitseh  cross ,  was  erected  bj  Rosato  Rosatl 
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The  Annoaciatlon  over  the  altar  of  ibe  first  cha-  Chapels  to 
pel  to  the  right  ,  which,  is  rich   in  marbles  ,  is  bj  j^^^ane.   ' 
Laafranc.  The  martjrdom  of  S.  Biagio,  over  the  next 
ckapel  at  the   same  side  ^   is  one   of  the   best  works 
of  Giacinto  Brandi:  the  tomb  to  the  left  of  the  altar 
is  that  of  die    poet  Gio.    Gerardo    Oe   Rossi  ,   who 
died  in   1827  ;    and   the-  outer   tomb,  on   the  same 
Side,  is  that  of  Card.  Fontana,  who  died  in  1822,  hj 
ibe  Gay.  Fabris.   The  next  chapel  is  that  of  S.  Ce- 
cilia, whose  portrait   oTer  the  altar    is  bj    Antonio 
Gherardi ,  who  ,  according  to  Pascoli ,  employed  as 
models  on  the  occasion  his  wife  and  children,  whose 
portraits   therefore  we   have    here.   This  '  chapel    be- 
longs to    the  Confratemitj  of  Musicians,  who  cele- 
brate in  this  chuirch  annually,  on  the  21rst  and  22nd 
of  RoTember,  the  feast  of  their  patroness,  with  music 
composed  everj  jear  for  the  occasion.  The  next  small 
chapel  is  rich  in  marble  and  gilding ;  and  the  Yirgin 
9ind  Child  over  its  altar  is  bj  Sassoferrata.  The  great 
altar  was  erected  by  Martioo  Lunghi,  by  order  of  Card. 
Golonna  ,  and  is  adorned  with  four  ancient  columns 
of  red    porphyry^  with    bases   and    capitals  of  gilt 
brooze^  supporting  a  pediment,  on  which  are  seated 
statues  of  Hope  and  Charity  :  the  pediment  is  capri-* 
ciously  parted  in  the  centre  above ;  and  in  its  tympanum 
is  a  winged  Genius,  bearing  a  wreath   of  flowers    of 
gilt  bronze.    Above    the   parted    pediment   are    the 
Borromeo  arms  in  gilt  bronze ,  consisting  of  the  word 
HDMILITAS  crowned;  and  above  the   arms   rises   a    - 
second  pediment ,   surmounted    with   a   column  and 
cross  of  gilt   bronze  ,  the    column  being  part  of  the 
Golonna  arms  ,  which  we  see  also  in  gilt  bronze  on 
the  pedestals    of  the   pillars.    The  altar   piece  ^   re-> 
presenting    S*  Charles  Borromeo  bearing  the  holy  veil 


'^'  processionallj  at  Stiian,  ia  time  of  plague^  is  one 
of  the  great  works  of  Pietiro  da  GNrtona*.  The  ceiling 
of  the  tribune  is  painted  by  Lanfiranc  ,  and  represents 
S.  Charles  in  glory  ,  presented  by  the  &  Yirgin  to 
die  Bi  Trinity  ,  who  are  seated  on  a  thfone  of  bright 
clouds  J  and  surrounded  hy  the  Baptist  ^  SS.  Peter 
and  Paul  and  other  Saints  ^  and  by  choirs  of  martyrs 
and  virgins^  In  the  small  compartments  adjoining  the 
lateral  windows  are  groups  of  angels ;  and  in  the  centre 
of  the  outer  band  are  Faith  9  Hope  and  Charity ,' 
seated  on  clouds  in  the  midst  of  a  serencf  sky.  This 
work  is  censured  fi>r  careless  ete<^ution  ^  but  Lanfranc , 
who  had  made  his  designs  in  Naples  9  was  robbed  of 
them  in  Rome^  The  four  Cardinal  Virtues^  in  the 
spandrils  of  the  cupola,  are  masterpieces  by  Domeni- 
chino.  Prudence  ^  besides  her  symbols  ^  has  at  her 
feet  Time  5  which  she  knows,  to  employ  judiciously : 
Justice  is  being  crowlaied  ^  and  bolds  in  her  hand  a 
sceptre,  the  emblem  of  her  dominion;  wbiht  a  female, 
at  her  feet,  presses  from  her  breasts  equally,  to  show 
the  impartiality,  of  Justice^  Temp^^rance  is  attended 
by  Wo  children  ,  who  attemper  wine  with  water ;  she 
\s  seated  on  a  camel  ,  in  the  mouth  of  wfaidi  she  puts 
a  bit;  and  near  her  is  an  unicorn  taking  refuge  in 
the  bosom  of  a  female ,  the  two  latter  emblems  being 
part  of  the  arms  of  Temperance  ;  and  Fortitude 
points  with  a  drawn  sword  to  the  Borromeo  arms , 
while  a  youth  beneath  tames  a  lion^ 
Sacristy ;  To  the  left  of  the  great  altar  is  the  sacristy  ,  in 

the^fe.  ^  ^^^^^  ^s  a  painting  of  S.  Charles  ,  to  the  right  on 
entering  ,  with  an  angel  over  him  sheading  a  sword , 
by  A*  Commodi  of  Florence  ;  and  to  the  left  is  the 
death  of  &  Benedict  painted  on.  wood.  The  door  to 
the  right  of  the  sacristy«altar  leads  into  the   private 
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choir,  in  which  is  a  noble  half  figore  of  S*  Charles^ 
painted  ia  fresco  hj  Guido  Beni*  Beiurning  by  the 
sacristy  to  the  church,  we  find  over  the  altar  of  the 
first  chapel  at  this  side ,  a  painting  of  SS*  Marius  ^ 
Martha  ,  Habacuc  and  Audiface ,  hj  Bomanelli :  the 
lateral  painting  to  the  right  is  S.  Nicholas  of  Bari  , 
and  that  to  the  left  is  S.  Christopher ,  hj  good  but 
unknown  hands  ;  and  in  the  lunettes  are  paintings 
illusb^ative  o£  the  death  of  the  saints  on  the  altar 
piece  )  J>j  CamasseL  The  death  of  S.  Anne,  in  the 
next  chapel,  is  a  famous  painting  by  Andrea  Sacchi  ^ 
that  on  the  pillar  to  the  right,  as  we  entered  the  chapel, 
is  bj  Bamucci;  wd  the  other  paintings  'are  bj  F. 
Mondelli*  Over  the  church  doors  are  two  paintings 
illustrative  of  the  life  of  &  Charles ,  one  to  the  left 
bj  the  Gav.  Calabrese ,  representing  S.  Charles  dis- 
tributing alms  :  the  other  to  the  right  represents 
the  founder  of  he  Baraabites,  presenting  the  rules  for 
his  perusal  and  approbation.  The  feast  of  &  Charles 
occurs  on   the  Ath  of  November. 

S.  CATEBINA  BELLA  BUOTA.  This  small  pa-  s.  Caie- 
rochial   church  is  situate  in  the  piazza  della  Buota ,  riDadella 
nearly  opposite  the    English  college ;  and ,  although 
jUial  to  S*  Peter ^s ,  it  has  bften   a   parish    church   at 
least  since  the  XIL  century ,  when  we  find  it  so  men- 
tioned in  a  bull  of  Urban  III. 

Over  the  first  altar  to  the  right  is  a  fresco  of  the 
Flight  into  Egypt ,  well  executed  by  Muziana  Over  the 
next  altar  is  a  statue  of  S.  Catharine.  The  next  chapel 
is  decorated  with  frescos  illustrative  of  the  life  of  Sw 
Charles  Borromeo  ,  with  a  Pietk  in  the  centria  ,  by 
Goppi.  Over  the  great  altar  is  a  glory  with  innumerable 
saints,  by  ZuccarL.Over  the  first  altar  to.  the  left  of 
the  tribune  are  rained  frescos,  relating  to  S.  Antony 
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of  Padua,  also  bj  Goppi:  over  the  secoad  is  S.  ApolloM 
nia  and  S.  Gatharine,  in  fresco,  bj  Yasari;  and  the  S. 
Martial ,  first  bishop  of  Limoges ,  and  S.  Valeria  is 
by  A.  GallL  The  feast  occurs  on  the  25ch  of  November , 
on  which  occasion  the  Vatican  Chapter  attend. 

SS.  CELSUS  AND  JUIiAN  Iff  BAHCHI ,  See 
ToL  IL  p.  d3. 

S.  CHRYSOGOHUS,  See  vol.  I  p,  490. 
S.  Do-  s.  DOBOTHEE.  This  small  chordi  is  sitnate  in 

Trastevere  ,  near  the  Septimian  gate ,  and  has  existed 
since  the  XV*  centorjr,  dependant  on  S.  Maria  in 
Trastevere.  It  had  been  served  in  the  XVI.  century 
bj  S.  Cajetan  of  Tfaienna  ,  Founder  of  the  Theatins , 
•and  by  S.  Joseph  Gilasanctius ,  Foiinder  of  the  regular 
clergj  of  the  pious  schools.  It  was  rebuilt  in  173S 
bj  its  present  occupants^  the  Minor  Ginventuals  ,  to 
whom  the  old  diurch  was  transferred  bj  Sixtus  T.  9 
and  who  employed  as  their  architect  NoUt,  au&or  of 
the  best  plan  of  Borne.  Over  the  first  attar ,  to  the 
right ,  is  S.  Cajetan  presenting  children  to  S.  Gala- 
aanctius  in  glorj  ^  by  Martorana  of  Palermo.  Over 
the  next  altar,  the  S.  Antony  with  the  Virgin  and  Child 
is  by  L.  Gramiccia.  The  next  altar  is  that  of  the 
Conception  ,  after  which  comes  the  great  altar  ,  under 
.which  is  an  urn  containing  the  remains  of  S.  Dorothee ; 
and  in  the  tribune  are  SS.  Sylvester  ai^  S.  Dorothee^ 
painted  by  V.  Meiicci  of  Florence  ,  who  died  in  1766, 
and  is  commended  by  Lanzi.  The  first  altar  to  the 
left  of  the  tribune  has  a  Crucifixion  ,  painted  also 
by  Meucci :  the  S.  Francis  receiving  the  stigmata, 
over  the  next  altar,  is  by  Liborio  Marmorelli  ^  and 
the  S.  Joseph  of  Cupertino  over  the  next,  is  by  the 
same  Meucci — The  feast  of  S.  Dorothee  occurs  on 
the  6lh  of  February. 
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S.  EDSTAGHIUS,  See  Tol.  II.  p.  16. 

S.  GIACOMO  IN  AUGUSTA ,  or  DEGL'  INCU-  S.  Jamts 
BABILI.  It  is  situate  in  (be  G>rso ,  nearly  opposite  ***f"* 
the  GesCk  e  Maria ;  and  derives  its  name  of  Augusta 
from  its  proximity  to  the  mausoleum  of  Augustus. 
It  existed  in  the  XIII.  century  ;  was  repaired  in  the 
XIY.  century  by  Card.  G>lonua  ,  who  built  the 
annexed  hospital  of  the  Incurables;  and  was  rebuilt 
from  the  foundations ,  in  the  XY.  century ,  by  Card. 
Salviati ,  who  also  enlarged  and  endowed  the  hospital 
of  S.  Giacomo.  The  present  church  was  designed  by 
F.  Bicciarelli  da  Yblterra  ,  after  whose  death  it  was 
completed  by  Carlo  Mademo  ,  who  added  its  front , 
vhtch  presents  two  ranges,  and  with  which  the  eliptical 
interior,  which  is  most  capricious,  does  not  harmonize. 

The  Resurrection  in  the  first  chapel  to  the  right  is  I**  chapdi. 
hj  Boncalli.  The  bas  reliefs,  in  the  next,  of  S.  Francis 
of  Paola  kneeling  before  the  Madonna  on  behalf  of 
some  sick  persons,  is  one  of  the  best  works  of  Le  Gros ; 
and  the   lateral    painting  ,   to    the   right ,  'of-  Saint  i 

Francis  causing  water  to  issue  forth  miraculously,  with 
the  same  Saint  to  the  left  curing  a  wounded  person , 
IS  hj  G.  Passeri.  The  Baptism  of  Christ,  in  the 
third  chapel,  is  br  Pasignani.  The  Last  supper  OTer 
the  great  altar  is  by  G.  B.  da  Novara ,  who  also  painted 
the  Eternal  Father,  6n  the  celling  of  the  church.  The 
lateral  fresco  to  the  right  of  the  great  altar  ,  relating 
to  Melchisedech  ,  is  by  Y .  Strada ;  and  the  fall  of  the 
loanna  to  the  left  is  by  Nappi*,  who  also  painted  the 
glory  above  in  the  absis.  Tliis  altar  is  also  adorned 
with  four  colun^ns  of  African  marble  ,  ^and  has  a 
rich  marble  tabernacle.  The  first  chapel  to  the  left, 
next  the  altar ,  has  a  Nativity  by  A.  Grammatica  : 
the  S.  James  ,  in  the  next  chapel  ,   was    sculptured 
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bjBoxa;«id  theporlnutofyirgbiiaTollit,  foundress 

of  die  Dcxft  dtapd,^  P>^ju^  befixe   the   B.  Yirgm 

with   &  John,   i$  hj  F.   Zacchi—- This   charch  is 

oflBciated  bj  the  Chaplaiiu  attached  to  the  adjoining 

hospital  ;  Ukd  its  C»tiTal  occurs  on  the  25th  of  Jolj. 

&  John  Lateran  ,  See  toL  L  p.  23L 

S.  John  of       &  JOHN  OF  THE  FliOREinTNES.  This  hand- 

^^  ^^     some  charch  is  situate  at  the  extremltj  of  the  iria 

Gialia ;   and  is    administered    bj  a   Deputation  of 

Florentines.  It  wss  founded ,  in  1^  ,  on  the  plan 

of  Giacomo  della  Porta  ,  although  Michelangelo  had^ 

given   a  plan  for  its  erection  ,  similar  to  that  o{ 

the  Pantheon  9  which  was  rejected  as  too  expensive , 

but  was  preserved  in  the  archivium  until  the  French 

invasion.  It  belongs  to   die  Florentines,   who  ha?e 

an  adjoining  hospital  for   the  sick  of  their  country 

in  Borne.  The   front   of  the   church   was   erected, 

in  ihe  pontificate  of  Qement  XIL  ,  bj  the  archi« 

tect   Alessandro  GalUeL  The   statues  over  the  great 

door  are  bj  Philip   Yalle,   and  not  ill   executed 

for   the  time. 

The  right        '^^  interior  of  the  church  consists  of  a  nave  and 

aiftle.  two  aisles,   divided   bj  pillars  and  arcades )   and  is 

in  form  of  a  Latin  cross.  The  S.  Vincent  Ferrara, 

over  the  sXtaix  of  the  first  chapel  in  the  right  aisle, 

is  a  good   painting,  ascribed  to  Pasignani.  The  &• 

Philip  Benitius,  over  the  next  altar,  is  bj  an  unknown 

Florentine ;  and  the  lateral    frescos  are  also  hj  some 

good  but  unknown  hand.  The  painting  of  S.  Jerom,. 

over  the  next  altar,  is  well  executed  bj  Titi  :  to  the 

right  is  a  painting  of  the  same  Saint  in  the  act  of 

writing,  bj  Gigoli;  that  to  the  left  is  bj  Pasignani; 

and  the  frescos  above  are  hj  S.  PierL  The  S.  Philip 

Neri,  prajing  to  the  Redeemer,  in   presence  of  the 
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6.  yii^in  ,  over  the  next  altar  ,   is  a  copy  bmm 

(he  original  of  Carlo  Maratta ;  and  the  martyrdom  o£ 

SS.  Gosmas  and  Damian ,  over   the  next  altar  ^  is 

a  beautiful  painting  by  Salyator  Rosa.  The  monument 

to  the  right  ^  is  that  of  Monsg.  Acciafoli  9  bj  Fer- 

rata ;  and  that  of  Monsg.  Gorsini,  to  the  left,  is  bj 

Algardl  Oter  the  next  altar  is  the   Madonna  dd. 

Falffline :  to  the  left  is  the  Kativitj  of  the  B.  Virgin^ 

to  the  right )  her  death  ,  both  bj  Fontebuoni ;  and 

her  Gofonation  above  is  bj  A#  Giampelli, 

'  The  great  aftar  was  begun  bj  Borromini )  and  fi«  The  great 

nished  hj  Gro  Ferri.  It  is  adorned  with  two  co-  fjjf'^jl  "* 

lomns ,  two  pilasters  and  two  antae ,  with  pedestals 

and  pediments  of  cottanello  marble.  The  Baptism 

of  Christ  over  the  altar  was  sculptured  bj  A.  Baggi. 

The  lateral  monuments  belong  to  the  Falconieri  fa^ 

mily ,  and  are  adorned  on  either  side  with  two  co-> 

iamn$  of  verde  antique.  The  Gharitj  over  that  to  the 

nght  is  hf  Guidi ;  and  the  Faith   over  that  to  the 

left  is  hj  Ercole  Ferrata.  Over  the  altar  to  the  left 

0/  the  tribune  is  a  bronze    Grucifix  ,   modelled   bj 

P*  Bresciano  ^    and  cast  hj  Prospero  Sanquirico  of 

Parma  ^  and  resting  on  a  ground  of  nero  antico ;  to 

the  left  is  Christ  fallen  under  the  Gross,  bjr  Lan«- 

fnnc,  who  also  painted  the  opposite  one ,  and  those 

on  the  ceiling.  Over  the  next  altar  is  a  Magdalen, 

hj  B.  Ciarpi  ,   a   scholar  of  Titi ,   and   master   of 

Pietro  da  ,  Gortona.   To   the  right,  in  die   arch   bj 

^hich  we  here  enter  the  left  aisle ,  is  the  monument 

o(  Monsg.  Samminiati ,  bj  Philip  Yalle  ;  and  to  the 

Ut  is  that  of  the  Marquis   Gapponi ,  designed   by 

pQga  and  executed  bj  Slodtz.  In  the  adjoining  chapel 

1$  S.  Francis ,  bj  Titi.  The  death  of  S.  Antony  abbol^ 

^  the  next  chapel ,  is  by  Ciampelli :  the  conversion 
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f»f  S.  Paul ,  to  the  right ,  is  by  Canini ,  who  ako 
painted  the  Sayiour  appearing  to  S.  Peter ,  to  the 
left ;  and  the  frescos  aboye  ,  illustrative  of  the  life 
of  S.  Laurence,  are  bj  Tempesta.  We  next  meet  the 
side  door  and  baptistery  ;  the  painting  to  the  right 
is  S.  John  preaching  in  the  desart ,  bj  Naldint ;  and 
that  to  the  leit  is  S.  Stephen  Pope  and  martyr ,  bj 
some  obscure  hand.  The  S.  Mary  Magdalen  de^  Pazzi, 
oyer  the  altar  of  the  next  chapel  ,  is  by  Comio^ 
a  Florentine  artist,  who  also  painted  the  S.  Joseph 
immediately  to  the  right ,  and  the  S.  Anne  immediatelj 
to  the  left ,  of  the  altar.  The  frescos  above  ,  relating 
to  S.  JEgidius  and  others,  are  by  G.  G)sci ;  and  the 
S.  Sebastian ,  over  the  altar  of  the  next  chapel ,  is 
by  Yanni,  a  Florentine — Carlo  Maderho,  who  erected 
the  front  of  S.  Peter^s,  is  interred  in  this  church: 
Card.  Baronius  had  been  its  parish-priest,  and  $•  Philip 
Neri  ten  years  its  Rector — ^The  feast  of  the  titular 
Saint  occurs  on  the  Si^th  of  June,  and  is  attended 
by  the  Tuscan  consul ,  who  receives  a  salute  from 
the  Castle  of  S-  Angelo,  on  his  way  to  and  from 
the  church— In  the  via  Paula  ,  opposite  the  church, 
is  affixed  to  the  wall  of  the  house  beyond  the  vicolo 
delForo,  to  the  right ,  an  inscription  recording  and 
marking,  at  a  considerable  height ,  the  elevation  of 
the  Tiber  here  in  the  time  of  Clement  Till.  ( 1 592-1605), 
on  the  2^th  of  December ,  with  the  distich : 

Hue  unda  inclemens  dum  sub  Clemente  superlit 
Pads   Rex  oritur  ;  Tibridis  ira  perit. 

S.  LAURENCE  AKD  DAM  ASUS,  See  vol.  11.  p.  38. 

S.  LAURENCE  IN  LUCINA,  See  vol.  I.  p.  625. 

S.  LUCIA  DEL  GONFALONE.  It  is  situate  in  the 
street  of  the  same  name,  commonly  called  S.  Lucia 
della  Chias^ica  ^  and  was  given  to  the   Archconfra- 


temitj  of  the  Gonfalone  in  126^9  ^7  whom  it  was* 
snbsequenllj  rebuilt  after  the  design  of  Mark  David* 
0?er  the  altar  of  the  first  chapel  to  the  right  is  a 
painting  of  S.  Francis  of '  Sales  .  i^d  '  S*  Thomas  of 
Villanova  before  the  Yirgin  and  Child  9  bj  Monofilio^ 
Over  the  second  altar  is  a  statue  of  S.  LUcia  :  to  the 
right  is  her  martjrdom.;  and  to' the  left ,  the  KatiTitj, 
bj  unknown  hands.  The  SS«  Peter  and  Paul  .  being 
mannacled  ^  oyer  the  next  altar  ,  is  hj  de**  Bossi.  Over 
the  great  altar  is  the  Madonte  di  Biscatto:  to  the 
right  are  SS.  Peter  and  Paul  priajing  before  the  Ma- 
donna ;  and  to  the  left  is  S.  Helen  venerating  the 
Gross.  Over  the  first  altar  to  the  left  of  the  tribune  is 
a  painting  of  S.  Francis  and  S.  Bonaventure  in  prayer, 
bj  E.  Ciostantini.  The  succeeding  altar  is  that  of  the 
Crucifixion ;  and  over  the  next  altar  is  S.  Charles 
Borromeo  in  glorj  with  S«  Bernardino  da  Siena 
beneath  9  b j  a  scholar  of  S*  Pozzi — The  feast  of  the 
titular  Saint  occurs  on  the  13th  oi  December* 

S.  MARCELLUS ,  See  vol.  L  p.  530.  r; 

S.  MARK ,  See  vol.  I.  p.  593. 
S.  MARIA  IN  AQUIRO  ,  See  vol.  II.  p.  19. 
S.  MARIA  IN  CAMPITELLI.  See  vol.  11.  p.  27^      ^ 
S.  MARIA  IN  COSMEDIN ,  See  vol.  II.  p.  2a 
S.  SALVATORE  IN  CORTE  or  SANTA  MARIA  S.  Salva- 
BELLA  LUCE.  This  pretty  chqrch  ,  vrhich    belongs  c^rtJ  or 
to  the  Minims  of  S.  Francis  of  Paola  ,  is  situate  in  S.   Maria 
Trastevere  ;  and  is  called  in  corie  ^  from  an  adjoining  ^*^*    ^^ » 
eonrL  It  bad  been  originallj  built  hy  S.'Bonosa ;  had 
Wen  rebuilt  in  1657^  and  was  modernised^  as  it  now 
stands ,  in  1 730  ,  bj  its  present  occupants  ^  who  were 
placed  there  in  the  preceding  year  by  Benedict  XIII., 
and  who   employed   G.   Yalvasori   as  their  architect. 
Subsequently  a  Madonna  ,   called   deila   Luce  \  was 
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fband  in  di  arch  near  the  Tiber,  and  transferred  to 
this  church ,  whenc^e  its  second  name  of  S*  Bfaria 
della  Ifuce. 

0?er  the  first  altar  to  the  righ| ,  on  entering' ,  is 

a  large  Crpciiu;,  Of^  the  second  altur  19   the   deatb 

6f  Sf  Joseph  bj  Coqca  9  vho alfopfeupted  the  S.  Anne, 

S.  jQadiim  and  the  Bt  Virgin  oyer  the  third    altan 

Ofer  the  grea(  alta^ ,  which  is  richlj  decgfated    with 

gilt  istnccQs ,  is  the  Madonna  delia  Luce ,  painted  on 

masonry  ^  and  the  Trinity  above  is  also   hj   Gonca« 

Over  the  first  altar  to  the  left  is  S.  Lucian,  martyr, 

with  the  Baptist,  bj  Conca ;  and  the  S.  Francis    of 

Paola,  that  comes  next,  is  also  bj   CSonca*  Over    the 

next  altar  is  a  waxen  statue  of  the  Madonna  4^ddolo« 

rata ;  an4  the  isolated  painting  of  Sp.FrfMicis  of  Paola, 

bejond  it ,  belonged  to   the   old  i^hurch  9  iand    was 

painted  bj  Onofrip  AveUiup  of  Naples  ,  a   pupil    o{ 

SolioieQey 

Magdalen  S,  MABY  MAGDALEN.  This  parochial   church 

pharcb*       pf  ^^  Ministers  of  the   sick    stands   on   the    piazza 

Maddalena ,  and  has  annexed  to  it  a.  convent  fqr  the 

members  of  the  Order,  instituted  in  the  XYL  centtiry 

bj  S.  Caniillus  de  Le{|is.  The  convent ,  in  which  the 

room  of  the  8aii^te4   Fpnnder  is  converted  into    a 

'  chapel ,  was  e^ted  ^^^^  t^be  design  of  G  Ba«zacheri 

,  under  IniBQcept  XI.  ;  and  the  church  ,   commenced 

under  Innocent  XII^  bj  A.  De  I^ijissi  ^   was  finished 

bj  G.  Quadrio.  The  fropt  was  siibsecjuentlj  erected 

bj  G*  Sardi ;  and   is  disQgufed  bj   broken    lines , 

tasteless  aud  superfluous  priMunents^  and  capricious 

pediments. 

The  interior  of  the  church  forms  a  Latin  cross  \ 
and  is  richlj  decorated  with  marbles  and  gilt  stuccos. 
The  fresco  in  the  centre  of  the  ceiling ,  representing 
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tbe  Besuscitalioa  of  Lasams,  «ncl  the  others  illustraliTe 
of  the  life  of  fifagdalen  are  bj  Gerruti,  and  possess 
little  merit  He  &  Gamiiliis  de  LeUis ,  iik  the  cupola, 
with  S.  Philip  Neri ,  S,  Praqcis  and  other  Saints  In 
glory  ,  is  by  S,  Parw?el,  a  free  but  inaccurate  painter, 
who  ha9  eipecqted  the  f^ur  ErangelisU  in  the  spandrils. 
The  thre^  sfatues  ^t  this  «ide  of  the  i|a?e  are  of  plaster, 
the  three  opposite  of  marble  ;  iind   the  six  ,   which 
are  allegorical  of  so  many  vlrti|es  ,  are  by  P.  M(orelli 
and  other  obscure  sculptors,  The  first  statue   to  the 
right  ^  ^  we  entered  ,  is  styled  Veyeciindia  5  aqd  over 
the  adjoining  altar  is  a  painting  of  S«  Francis  bj  the 
Cav.  P.  de  Vivo,  a  living  artist,  The  next  statqe  is 
named  Fidelis ;  and  over  the  next  altar  is  the  Madonna 
della  Salute  ,  said  to  have  been  painted  by  B*  Ange- 
lico  da    piesole.    The   third   statue   is    denominated 
Lacrymalis.  Over  the  altar  of  the  next  chapel    is  the 
portrait  of  S.  Ganiiiliis,  presenting   his  rule    to   the 
Bedeemer ,  by  P,  Gostsinzi :  tq  the  rigl^t  is  S,  Giniillus 
attending  the  sick,  by  the  abbate  Seren^ri,  a  Siclliaii ; 
and  to  th^  left  \s  the  death   pf  S.    Can^illu^   by   G. 
Panozza  ,  both  scholars  of  Gpuca  ,  who   painted   the 
Saint  in  glory  011  the  ceiling.  The   side  door  corner 
next^  tq  the  left  of  which  is  the  altar  of  the  Cruel-- 
fixion,   Q?er   tl^e   great   altar  is   a   painting   of  the 
peqitent  Magdalei^  ^  well  execute^  by  A-  Gherardi  of 
Bieti ;  tq  the  right  is  a  relief  represei(tiiig  the  ^ecpg-    \ 
nition  of  the  Re4eenier  by  Magdalen :   to  the    left 
IS  a  relief  pf  the  aiigel  appearing ,  at  the  sepulchre, 
to  the  three  Ifarys  ,  both  by  Pietro  Bracci ;  on   the 
ceiling  above  the  altar  is  a  frescp  of  the   Bedeemer 
preaching ;  and  joutside  it   Is   another  of  Magdalen, 
pooring  precious  ointments  on  the  feet  of  theBedeemer, 
*^  by  A.  Mllani  of  Bologna ,  a  successful  imitator 
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of  the  GaiaccL  On  the  oeilio^  of  the  al joining  sacrlstj 
Is  a  large  firesco  by  G:  Pesoe  ,  repiesentiag  the  & 
Yirgin  ,  and  also  &  Gunillos  and  &  Philip  Neri  in 
gloiy. 

Over  the  altar  of  die  first  chapel,  next  the  entrance 

to  the  sacristj  ,  is  S.  Sicbolas  of  Bari    before  the 

Bedeemer  and  the  B.  Yirgtn  ,  bj  Baciecio :   to  the 

right  is  the  same  Saint  restoring  to  life  three  childrea; 

and  to  the  left  is  the  same  sainted   Bishop,  bearing 

ofl  in.  air  a  jonng  slave  ,  both  bj  Lamberti    of  Bo-: 

logna.  The  next  statue  is  characterised  Simplex,  0?6r 

the  next  altar  is  the  ^ativitj  with  S.  Lamreiice  Gm" 

stiniani,  bj  Luca  Giordano  ,  called  hac^fa  presto  ^ 

said  to  be  executed  bj  him  in  one  night ;   and  the 

mooumwt  of  S(onsg.  Farsetti ,  to  the   right ,   is  by 

QiWf  Mazzoli ,  who  also  executed  that  of  his  nephew 

to  the  left  The  next  statue  is  termed  Secreta  \  over 

the  next  altar  is  the  Assumption  ,  bj  G.  Pesce  ;  aad 

the  statue  bejond  the  altar  is  designated  Humilis— 

This  church  bec^n^e  parochial  in  1839  ,  when  S.  Luigi 

de**  Ff ai^cesi  ceased  to  be  a  parish  church  \  and  in 

il  are   pel^brated   the   feasts   of  S.  Camillus  on  the 

)5lh  of  Jul  J  ;  of  S.  IHlarj  ]ttagdalen  op  tl^e  2^i|d 

of  the  same  piontb  j  and  the  Assumption  on  the  15th 

of  August 

3,  JKARY  MAJOR'S,  See  toI.  L  p.  260. 

&  MARIA  D£  MARGHIGIAKJ,  or  S.  SALYA- 
TORE  IN  LAUIiO.  It  is  situate  im  the  piazza  of  the 
same  name,  to  the  right  of  Monte  Giordano  ,  aad 
most  probablj  took  its  name  from  a  once  adjacept 
laureUgrove.  It  was  first  built  about  the  yciar  lA^O 
bj  C^rd.  Orsini  ,  if  hp .  also  founded  the  annexed 
monastery  for  Ca^oQs  Jlegular  gf  S.  Salvatore  in  Alga, 
instituted   in  l/dO^  hj  Antr  Cornaro.,  subsequeullj 
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created  Gardiaal  bj  Gregorj  XII. ,  and  bj  Gabriete 
Condameio,  afterwards  Eagenius  IV.  Thej  contintned 
to  renside  there  for  266  jears,  when  the  church  was 
Inrntdown,  aod  rebuilt  bj  them  from  the  foundatious 
atker  the  design  of  Otfayiano  Mascherini.  The  Caninis 
were  suppressed  hj  Qement  IX. ;  and  tlie  church  was 
gi?en  bj  Glem^dt  X.  to  the  Arohconfraterni^  of 
the  Harchigiani  or  people  of  La  Harca ,  who.  con<» 
Teitdd  the  monasterj  into  a  college  of  grataitous* 
education  fcnr  twelve  youths  of  La  MarcH  ,  and  ad- 
ded the .  cupola,  built  hj  G.  B.  Sassi ,  dedicating 
the  charch   to  }be  Madonna  di   Loreto. 

Its  front  is  still  unfioisbed.  Its  interior «  which  Descrip- 
consists  of  a  nave ,  transept  and  tribune,  is  de^ 
corated  with  thirty-four  Goriathian.' columns,  built 
of  masonry  ;  but  the  ceiling  and  dome  are  without 
omamelQt  of  any  iDrt.  In  the  first  chapel  to  the 
right  is  a  Pietk  ,  by  G.  Qhez^i ,  who  also  dx&i 
cuted  tb^  &  Nicholas  of  Tolentino  to  the  right , 
Ae  S.  iferom  tq  the  Idflfc,  and  the  Eternal  Fathes 
on  the  ceiling.  The  S .  Charles  Borroifeo  before  the 
Virgin  i|nd  Child ,  in  the  next  chapel ,  is  by  Turchi 
of  Verona.  The  Kativity  in  the  next  chapel  is  a 
paioting  of  great  merit  by  Pietro  da  Cortona.  The 
S.  Emidius ,  S*  Philip ,  Serapbino  aod  S*  James  , 
in  glory,  oyer  the  alti^r  af  die  transept,  is  by  Ghezzi} 
and  the  ||adonna  delle  Gra^ie  ,  immedialely  OTcr  the 
^tar ,  is  said  to  be  bj  the  famous  Ctnquecentist , 
Antonio  PoUajuolo  of  Florence,  and  is  )9itlch  ve-r 
aerated ,  having  reiitained  untou<;hed  in  the  con- 
lagration  tlMtt  cQUi^umed  the  pr^ipal  church.  Ov'eir 
^t  gie^t  ^tar  is  the  small,  statue  of  the  .Madonna 
of  Loreto ;  and  the  tabernacle  is  built  of  rare  marbles^ 
>Qd  adorned  with  four  small  colqmns  of  aUbastern 
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In  die  beautiful  om  of  losjo  antieo ,  under  the  aitaT) 
repose  the  bodies  of  the  martjrs  QuirinoS)  Unas, 
and  Valerius,  On  the  eeiiing  of  die  sacristy  is  the 
Madonna  di  Loreto  ^  painted ,  in  18^ ,  bj  PxofiKSsor 
Gagiiardi  ,  a  living  artist  of  merit. 

In  the  chapel  to  the  left  of  the  tribune  is  the 
Crucifix  of  Sirolo  in  (lie  Marca ,  on  a  field  of  nero 
antieo.  The  Sariour  and  &  Lnthgarda,  in  the  next 
chapel,  is  by  Massaiotti  of  Cremqaa,  who  also  painted 
the  lateral  frescos  relating  to  the  same' Saint,  and 
those  on  the  ceiling.  The  Holy  Family,  in  the 
next  chapel ,  is  by  Gheasi  The  S.  Peter  visited  by 
the  angel  in  prison  ,  over  the  next  altar  ,  is  by 
Gramatica :  the  &  Peter  being  liberated  from  prison 
by  the  ang^  ,  to  d|e  right ,  and  S.  Feter  opposite  9 
administering  baptism  ,  are  by  (jL  Odazai. 
Ths  '^^^  cloister  of  the  annexed  college  is  w^  built ; 

cloister  und  o6ntains  the  tomb  of  Eugenius  |y«,  no  bad 
1^  ^^  "*  specimen  of  the  dnquecento  sfyle.  Its  inscription 
records  the  proceedings  of  the  council  of  Bale ,  by 
which  he  had  becQ  deposed ,  and  his  triumph  oyer 
John  Pi|Ii^eologus  ,  emperor  of  Greece  ,  after  the 
eouncU  qf  Flprenee.  Tlie  door  opposite  this  moQumeut 
opens  into  the  large  priTate  oratory  of  the  college, 
in  which  are  gOo4  frescos  of  the  creation  of  Eve , 
the  eating  of  the  forbidden  fruit  etc ,  on  the  ceiling , 
by  Bosooni ;  and  on  the  ^all  at  the  extremity  is 
an  ill-executed  marriage  of  Gina  ,  by  Gecchino  Sal- 
riati  of  Florence. 
S.  Maria  ^'  MABIA  ME;^  MONTI.  It  is  situate  on  the  skirt 

de^  Monti,  of  the  Quirinal ,  the  Yiminal  and  the  Esquiline ; 
standi  on  thb  site  of  a  conyent  of  Claie  Nuns ,  who 
resided  there  in  the  time  of  S.  Francis  of  Assisi , 
and  migrated  theqce  ,  a  little  after  his  death  ,  to  S, 
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Lorenzo  in  Pknepema.  The  church  was  built,  io  f579, 
on  occdsion  of  the  discoTerj  ,  on  the  spot ,  of  a 
paiating  of  the  Madonna  ,  deemed  miraculous ;  and 
its  architect  w^  Giacomo  della  Porta.  Clement  Xl 
gave  it  to  the  priests  called  Pit  operai^  to  whom 
he  confided  the  care  of  the  annexed  bourse  of  the 
Ifeapbjtes  ,  biiilt  on  t^  plan  of  Caspar  de^  Yecisbi , 
at  the  expense  of  Card.  S*  Onofrio ,  brother  of  Drban 
TID.;  and  it  was  subseqaently  a  parish  church. 

Its  front  is   built  of  tFavertin  in  two  ranges  ,  the  Detcrip- 
under  one  adorned  with  Corinthian ,  the  upper  with'  ^*®**  °^ 
composi^ ,  pilasters.  The  interior  of  the  church  is  in 
form  of  a  Latin  cross  with  a  single  naye';  and  has 
been  decorated  bj  the  best  artists  of  the  XVL  centurj. 
Ike  Ascension  ,  with  die  B.   Yirgin  ,   the  Apostles 
and  the  four  Doctors  in  fresco ,  on  the  ceiling  >, 
and  the  Prophet  at  each  side  pf  the  wipdow^  over 
tke  principal  entirance  ,  together  with  the  angels  in 
the  lai^et^,  are  all  in  fresco,  })j  Alessandro  Casolani^ 
called  il  Co^splano.  Over  the  ^Itar  pf  the  first' phapet 
<o  the  light  is  a  portrait  of  S«  Charles  Borromeo  ,  bj 
Hannozzi ,  who  also  execiited  the  lateral  paintings 
lelating  to  the  ^ame   Saint,  an4  the  fresco  outside^ 
above  the  firch ,  representing  the  Yocation  of  SS.  Peter 
^d  Andrewf  |n  the  lupette  over  the  lateral  door  is 
S.  Francis  receiving  the  stigmata;  and  above  the  arch 
is  the  marriajge  of   Cana   in  Galilee  ,    bj   Guidotti** 
Over  the  altar  of  the  second  chapel  is  a  Fietk,  copied , 
hj  Ant.  Yiviani ,  from  that  in  the  Vatican  sacristy, 
iestgued  by  Michelangelo  and  executed  bj  Lorep^p 
Sabatini:  to  the  right  4s  Christ  carrying  his  Cross,  bjr 
Kogari ;  and  to  the  left  the  Flagellation  ,  by  Ijattan^iai 
Bolognese.  The  Besurrection  over  the   arcade,  is  by 
Gto.  gat  Lpmbardeili.  of  La  Marca.  Over  the  next  ^\\%x 
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18  $•  Tmcent  of  Paola,  bj  Fozzi.  0?er  the  great  dtarTs 
the  Madonna  found  in  1579 ;  it  is  painted  on  masoarj. 
To  the  rere  of  the  high  altar  is  the  tribune ,  on  which 
are  frescos  below  of  the  Crucifixion ,  of  S.  Peter  causing 
baptismal  water  to  spring  up  in  the  Mamertine  prison^ 
and  of  our  Lord  appearing  to  Magdalen  after  his  Re- 
surrection ,  bj  Cristofaro  Consolano,  who  also  painted^ 
above,  the  Birth  of  the  B.  Virgin,  the  Presentation) 
and  the  marriage  of  the  &  Virgin  and  S*  Joseph, 
I  together  with  the  four  Evangelists  on  the  spandriU 

of  the  cupola  ,  and  the  Annunciation  and  Conception 
at  the  sides  of  the  window  to  the  ri^it  The  other 
paintings  of  the  cupola  are  bj  Baldassare  Croce  and 
the  before  mentio];ied  Guidotti.  The  Kativitj ,  in  the 
chapel  beyond  the  organ,  is  bj  Muziani  }  and  the 
Holj  Family  to  the  right  and  Adoration  of  the  Magi 
opposite,  with  those  on  the  ceiling,  are  by  Ifogarl 
The  Prophets  on  the  pillars  of  the  arcade ,  and  the 
Coronation  of  the  B.  Virgin  outside  are  by  Cesare 
Kebbia.  The  Assumption  over  the  next  arcade ,  opening 
into  the  sacristy  ,  is  by  Guidotti.  Oyer  the  next  altar  is 
the  Annunciation  by  Durante  Alberti ,  who  also  paiat- 
ed  the  S.  Francis  and  S.  Dominic  on  the  pillar  to 
the  right ,  with  the  two  opposite  Saints  and  the  frescos 
above.  The  Redeemer  fallen  beneath  his  Cross ,  above 
the  arcade ,  is  by  Baglioni. 
S.  Maria  S.  MABIA  IN  MOiNTICELLI.  This  parish  church, 

in  Mon-     ^f  ^j^g  Fathers  of  the  Christian  doctrine  *  is  situate 
ticelli*  .  ' 

near  the  piazza   dx   Branca ;  iind  it   takes  its  name 

from   the   slight  eminence   on   which   it   stands.  It 

was   consecrated  by   Paschal  IL  in    1101  ;  was  re« 

paired,  by   Matteo  Sasso,  by  order  of  Clement  XI.; 

and  consists  of  a  naye   and  two  aisles,  diTided  by 

pillars  and  arcades*  On  entering  wo  observe  to  oui 
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i  left ,  inside  a  small  iron  grating  ,  a  very  ancient 
head  of  a  Pope  in  fresco  ,  with  a  double  tiara  9 
probably  that  of  Paschal  IL  ,  ^bj  whom  the  church 
^  had  been  consecrated.  Entering  the  na^e,  to  the  right, 
we  observe  at  its  extremitj,  over  the  confessional, 
a  good  painting  of  the  martyrdom  of  S.  Eusebius. 
!  Over  the  first  altar  in  this  aisle  is  a  painting  of 
I  our  Lord  in  the  garden  ,  bj  Ylcinelli :  the  Fla- 
gellation ,  oyer  the  second  altar ,  is  by  Yanloo  ;  and 
the  martyrdom  of  S.  Nympha ,  over  the  third ,  who 
refuses  to  offer  the  pagan  sacrifice  on  the  altar , 
is  by  PuccettI,  The  Madonna  beneath,  called  Auxi* 
lam  Christianomm  ,  is  by  Tanni.  Over  the  great 
altai  is  a  pHaiinting  of  &  Francis  ,  S; '  Philip  lYeri^ 
S.  Joseph  and  the  Madonna,  by  Parrocel,  who  also 
painted  the  angels  at  the  sides'  of  the  mosaic  por« 
trait  of  our  Saviour ,  executed  in  the  XL  century. 
The  altar  next  the  tribune  ,  in  the  left  aisle,  has 
<  paiating  of  the  Baptist  preaching,  by  Puccetti. 
In  the  next  is  a  Crucifixion';  and  in  the  third  is 
a  reli<|aary  and  an  oval  painting  of' S.  Lu^ia  and 
other  Saints.  At  the  extremity  of  the  aisle  is  a  good 
painting  of  the  Virgin  and  Child  and  the  Baptist, 
by  an  unknown  hand. 

SS.QUIRICUSANDGIDLITTA,Seevol.Lp.633.  s.  Roch. 

S.  BOCCO.  This  parochial  church ,  of  the  Afch^ 

confraternity    of  S.   Boch.,   stands    nearly    opposite 

the  port  of   the   Bipetla  ,   and  was  first   built ,   in 

l/i99 ,  by  the  Gild   of  bargemen  ,  inkeepers   etc. , 

vho  also   erected  an  adjoining   hospitium   for  their 

poor.  Paul    IIL  consigned    it   to  a  GKld  ,   which  was 

declared  an  Archconfraternity  by  Paul  IV.,  and  by 

,    which   the  present   church  was  built,   in  1657  ,  on 

I    the  plan  of  de''  Bossi.  Its  travertin  front  was  erected 

bj  Valadier  ,    in    1834  ,  by  means  of  a  legacy  left 
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for  that  purpose  bj  a  master-builder  ^  named  Josepo 
Yitelli  9  whose  tasteless  mooumeat  stands  ^t  the  ex- 
^eipitj  of  the  right  avsle  5  as  w0  enter  9  erected 
by  the  CaT.  Fabris. 

The  interior  cdnsisfs  of  a  nave  and  tirO  aisles^ 
divided  hf  pillar^  and  arcades.  The  S.  Frandis  of  Faola, 
oyer  the  sJtar  of  the  first  cbapel  to  the  right,  is 
bj  A.  Amprosi.  The  B-  ^  irgin  ^  S«  Boch  ^  and  S. 
Antonj  Abbot  ^  over  the  altar  of  the  next  chapel, 
JU  by  Bsiciccia  The  $•  Kicholas  of  Bori  with  the 
B«  Virgin  ,  over  the  altar  of  the  third  chapel ,  is 
bj  F,  Chatel  y  a  Fleming.  The  alfai"  of  the  Cnici- 
lixion  comes  next,  at  the.  extfaeAify  of  the  transept; 
and  beyond  it  is  the  chapel  of  the  fitadonna ,  the 
Assumptioil  in  the  small  <;upoIa  of  irhich  is  by  An-* 
tonio  Garisi  of  Geno^*  The  &  Boch  kneeling  before 
the  Redeemer,  over  the  high  altar,  is  st  good  paint- 
ing by  G.  Brandt :  to  the  right  is  S«  Nicholas  of 
Bari,  resuscitating  three  children  ;  and.  to  the  left 
$$.|Pefer  and  PatiL  The  &  Martin  giving  his  mantle 
to  Jthe  devil  j  who  has^  a^trmed  tlie  form  of  a  poor 
man  ,  oyer  the  next  altar  in  the  trani^pt  ^  is  hj 
Bernardo  da  Forflello.  The  S.  Antony  6(  Fiadud , 
over  the  next  altar  ^  is  by  Q.  Prefi ,  called  Gala- 
,  brese;  and  the  cupola  and  lilflettes  are  by  Fr  Rosa. 

Tlie  Nativity,  over  the  altar  of  the  next  chapel,  is 
by  Baldiessare  Feruzzi  ^  byt  has  been  mjudidously 
retouched  ;  and  the  S.  Vincent  Ferreri  having  re* 
suscited  a  dead  person,  ovei*  the  next  altar,  is  by 
Grecolini ,  .an  artist  of  little  merit — Anuexed  to  the 
church  is  a  lying«in-ho$pital ,  built  by*  Card.  Sal- 
viati — The  feast  of  S.  Boch  occurs  on  the  16th  of 
Augiist ,  on  the  Sunday  after  which  the  Archcon*' 
fraternity  walk  in  public  procession. 
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&  SALVATOBE  IN  GOBTE^  See  S.  Maria 
iella  Luce. 

a  TALYATORE  IN  LAURO^  See  S.  Maria  de" 
MarchigianL 

BASILIC  OF  S.  SEBASTIAN.  It  is  situate  on  Basilic  of 
the  AppiaoQ  way  ,  about  two  miles  outside  the  Appian  ^:  ^«^** 
gate ,  now  the  gate  of  &  Sebastian ,  and  is  a  parochial  hutory  of. 
chardL  From  a  broken  iilicriptidii  in  the  Yatican, 
meotioned  by  Panvinio  ^  Severano  and  others ,  it  ap* 
peaA  to  have  been  built  under  Innocent  I. ,  who  died 
in  417 ,  bj  Proclinus  and  Otsus,  priests  (a).  It  was 
neailj  rebuilt  ^  in  161i  ,  by  Flaminio-  Fbnzio  and 
&  Yalisaniuo ,  at  the  expense  of  Card. .  Scipio  Bor^ 
gbese ,  who  added  its  portico ,  its  front  and  its  ceiling. 
It  had^been  originally  served  by  secular  priests,  who 
were  succeeded  by  Benedictines :  in  the  XIL  century 
it  passed  into  the  hands  of  the  Cistercians  j  and  in 
1825  it  was  transferred  by  Leo  XII.  to  the  Friars 
Mmor  •  by  whom  it  is  now  officiated.  The  monastery 
ifas  also  rebuilt  by  the  saooDte  architects,  at  the  expense 
of  the  same  Gard^  Borghese. 

ksk  open  6rea  descends  firom  the  public  road  to  iDescrip* 
the  portico  ,  which  consists  of  three  arches  ^  sustained  |||)|^|pi 
1)7  six  granite  columns  of  the  Ionic  order.  The  interior  tion  of 
of  the  church  is  190  feet  long  by  33  feet  6   inchei  Pope  Da- 
hioad ;  and  consists  of  a  single  nave.  To  the  lef^  side* 
vail)  as  we  enter,  is  alBxeda  metrical  inscription^  ivrit* 
teabj  Pope  DamftSus,  who  died  in  38^^  andcontwiing 
aa  eulogy  of  £utychius  martyr,  of  whom ,  as  Baronius 
observes ,  we  otherwise  know  nothing.  The  inscription 
^ajs  that  he   had    been   first   thrown   into  a   horrid 
prison  J  that  he  had  for  bis  bed  fragments  of  broLeis 

(<4  SeTeran«  Memor*  delle  Se(te  Chlese  i  p<  45- 
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pottdf  J ;  llitt  Jie  was  thus  left  for  fourteen  days  to 
die  of  hunger ,  after  which  he  was  thrown  into  a 
deep  ditch  \  that  ,  in  consequence  of  his  appearing 
in  a  dream  ,  his  body  was  found  and  interred  with 
due  honour.  He  probably  Suffered  martyrdom  under 
Maxentius  ,  to  whom  the  Pope  seems  to  refer  in  the 
last  words  of  the  first  verse  ,  in  which  he  gives  him 
the  name  of  tyrant ,  a  name  by  which  Maxentius  is 
designated  in  the  inscription  oyer  the  arch  of  Gon- 
stantine.  The  inscription  of  Damasus  runs  thus  i 

.    SVTVGHITS   #  MAaTYH  •   OllYPIUA.  .  lYSSA   «   tthkJXm 

4UKII1V1CTMQ  ,71  AS  •PARITEI.  TTKC    4   MII.Ut  •  VOCBKDI 
TJirCEBS  •   QYOD  •  POTVIT  .HOITSTBATIT  •  GLOBIA    •  CHBlsTi 
CABOEUS.IlfLYYICM  •  SSQYITYR  ^HOtA  •  POENA  .  ^£B«  AbT?S 
TCSTABYH    •   FRAGMBNTA    •   PABAnT  «    ZTB  •  SOMRYS  •  ADUbT 

BISSBRI  .    TBAiXSIBBB  •  BIBS    .   AUXBRTA    •    HBGAlfTYB 
UX7TlTYB«Iir.  BAEATHAYV.SARCTYS  •  LAYAT.  OKNIA  .SAirGVIS 
YYI'REAA  •  grYAB  « IRTYLBEAT  •  XOETIS  • .  MBTYBITOA  •  POTBsTlS 

•ROGTE  •   SOPOEIFfiEA   .    TYEBANT  •   lESOXRlA  •   MBRTBE 

OSTBRDiT   .   LATEBEA  .  IRSOJTTlS  .  QYAB  .  MEHBEA  •  TEREUT 

•  QYAElllTYE  .  IRYErTyS  •  COI.1TYB  .  POYB^T .  OHRiA  ,  PEES  TAT 

BXPEESSIT  .  OAMASVS  •  MEEITYU  •  TBRBBABB  •  SBPYECREytf* 

* 

Altar*  and  ^^^  ^^^  '***  ^^^^  ^  ^^^  t\^\  is  a  large  reliquary, 
chapels.  In  which  are  the  bodj  of  S-  Galixtus  martyr  9  an 
arm.  of  S-  Andrew  the  Apostle  ,  one  of  the  arrows 
thait  pierced  the  body  of  S«  Sebdstian  ,  a  stone  with 
the  impressions  of  feet  on  it ,  said  to  haYe  been 
left  by  our  Lord  on  occasion  of  his  intenriew  with 
S.  Peter .  on  the  Appian  wa j  ,  the  heads  of  &  Stephen 
and  S.  Galixtus  Popes  etc  Opposite  the  reliquary  is 
the  chapel  of  S'  Sebastian  ,  erected  after  the  design 
of  the  painter,  Girp  Ferri ,  by  Card.  Barberini  and 
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ccmtaining  the  Remains  of  the^  saint ,  which  repose 
under  the  altar  ia  the  marble  urn,  to  which  thej  were 
consi^ed  hj  Honorius  IIL,  when  thej  were  conveyed 
hither  bj  his  order,  in  1218,  from  the  Vatican  basilic  , 
where  thej  had  been  deposited  bj  Greg.  IV.  S.  Sebastian 
had  been  Captain  of  a  company  of  the  Praetorian 
^ards ;  was  condemned  to  death  bj  Dioclesian  A^  D. 
288;  was  left  for  dead,  haying  been  transfixed  with 
arrows;  but  was  found  living,  and  restored  with  care  ; 
after  which  he  reproached  the  astonished  tyrant  with 
his  cruelty ,  was  beaten  to  death  with  staves  ,  and 
thrown  into  a  common  sewer  ,  whence  he  was  removed 
hj  the  pious  matron  Lucina,  and  interred,  as  we  shall 
^,  in  the  catacombs  (a).  His  recumbent  statue  under 
the  altar  was  sculptured  by  Giorgetti  ,  after  a  model 
by  his  master  Bernini.  The  sculptor  has  chosen  the 
time ,  when  the  saint  lies  apparently  'dead ,  and  has 
admirably  succeeded  in  representing  him  in  a  state 
of  suspended  animation*  The  late  Professor  Nibby  , 
not  aware  that  the  Saint  is  represented  still  living  , 
has  censured  this  statue  for  that  which  constitutes  no 
small  part  of  its  excellence ,  for  being ,  to  use-  his 
Own  words  ,  ^  troppo  viva  per  un  corpo  morto  ^^ 
(i);  this  error  of  fact,  not  of  judgment,  is  evidence 
at  once  of  the  Professor^s  discrimination  and  of  the 
scalptor^s  merit.  The  next  altar  to  the  left  is  that  of 
S.  Charles  Borromeo ,  whose  portrait  is  by  Muziani ; 
and  opposite  it  is  the  altar  of  S.  Francesca  Romana  , 
the  altar-piece  of  which  is  by  F.  Frigiotti ,  who  has 
represented  the  Saint  receiving  the  Infant  Saviour  from 
the  B.  Virgin.  On  the  next  altar  to  the  right  is  a 
fresco  of  S.  Jerom,  by  Arcliita  Perugino;  and  oppo- 

(a)  BoUandus  ,  TiUcmont  and  the  Acts  of  the  martyr,    (b)  Ana-  ' 
'«i*T.ni,  p.8u 
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site  is  an  oil  painting  of  S.  Pradcis  of  Asisl  Utf 
last  chapel  to  the  right  was  erected,  in  the  XYIB. 
centurj,  bj  the  AJtbani  familj.  The  statue  of  S.  Fabian 
is  bj  Francesco  Papaleo:  the  lateral  pailkiiog  to  the  - 
right  is  bj  G.  Fasseri ;  and  that  to   the  left  is  by 
P.  L*  Ghezzi.  The  great  chapel  at  the  extremity  was 
eommenced  after  the  design  of  F.  Ponzio ,  and  com- 
pleted by  Fiammingo.  It  is  adorned  with  four  beaatiful 
columns  of  Terde   antique  ;  and  its  idtar  piece  is  bj 
Taeconi  ,  a  scholar  of  Annibal  Garacci.  The  paiDtin^ 
oyer  three  of  the  lateral  doors  are  by  Antonio  GaraccL 
Descending  to  the  subterranean  chapel  of  SS*  Peter  ■ 
and  Paul  we  observe  ,  before  readbing  the  chapel  door,  i 
an  inscription  under  an  archwaj  to  the  left,  lecording  ^ 
that  S.   Stephen   Pope  had  been  beheaded  there  in  : 
his  Pontifical  chair  ,  part  of  which  remains  ,  hj  order  ; 
of  Valerian.   In  this  chapel  the    Pontiffs,  in  tuae  i 
of  persecution ,  officiated  OTcr  the  tombs  of  the  martjrs,   i 
many  of  whom  were  interred  beneath  the  tweWe  arebes  : 
around  the  Confession  ;  and  the  bodies  of  SS*  Peter  ^ 
and  Paul  were  preserved  here  for  two  centuries ,  wfaenoe 
their  butts  On  the  altar  ,  by  Niccolo   Gordieri. 
of  s!' Ca-  ^®  ^^^  descend  into  the  Catacombs  of  S.  Calitins,   ; 

lixtas.         the  most   interesting   and  extensive  of  all  those  in  ] 
the  vicinity  of  Borne.    According  to  Panvinio  they 
were  enlarged  by  Pope  Calixtus  ,  who  placed  therein  i 
the  bodies  of  many  of  the  early  Popes  and  martyrs , 
amongst  the  former  of  whom  were  SS.  Anicetus,  Soter, 
Pontianus  ,   Anther  ,   Fabian  ,  Cornelius  5  Lucius , 
Stephen  ,  Sixtus  IL  ,  Dionysius  ,  Eutychian  ,  Caius , 
Eusebius  and  Melchiades  ;   and  amongst    the   latter  1 
were  SS'  Sebastian  ,  Cecilia,  TertuUinus,  Itemesins  ,   i 
Lucilla  ,  etc.  etc.  etc.  These  Catacombs  communicated 
with   others  ;   and  are   generallj  said  to   extend  to 
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A  distance  of  six  miles.  HaTing  entered  them  ire  soon 
find  ourselves  in  a  subterranean  chapel  to  the  left , 
in  which  is  a  much  admired  bust  of  S-  Sebastian  , 
bj  fiernini  ^  placed  on  an  altar,  lieneath  which  the 
hoij  of  the  martyr  originally  reposed  9  and  opposite 
tbe  altar  is  the  tomb  of  S.  Lucina  j  who  gave  sepulture 
to  S.  Sebastian  ^  and  desired  to  be  interred  near  his 
sacred  remains.  Bejond  the  tomb  of  S.  Lucina  is 
another  ancient  altar  ,  the  door  of  the  tabernacle 
ol  which  is  guarded  bj  angels.  Vie  hence  enter  the  cor- 
ridors of  this  subterranean  abode,  which  are  lined 
on  either  side  with  grayes  out  in  the  tufa  in  single  , 
doable  and  treble  ileft;  and  meet  several  chapels, 
altars,  crosses  ,  inscriptions ,  all  of  which  are  pointed 
oat  hj  the  guide*  Among  the  chapels  is  one  ,  which 
was  particular^  frequented  by  S.  Philip  Heri ,  who 
Spent  whole  nights  there  in  prayer  ;  and  amongst  the 
graves  is  that  of  S.  Cecilia ,  which  is  marked  by  an 
inscription  placed  there  in  the  XV.  century.  , 

The  catacombs  had  been  originally  nothing  more  Origia 
tfcan  pits  of  pozzolana  or   granular   tufa ,   and   were  "f^^j^^'n'^ 
kence  called  by  the  Pagans  by  the  common  name  of  tacombs. 
venaria  or  ssmd-pits  ;  nor  haye  we    any   account  •  of 
their  modem  name  previously  to  the  IV.  century  (a). 
Cicero ,  in  his  oration  for  Gluentius  ,  mentions  that 
one  Asinius  was  assassinated  in  the  arenaria  ,  a  proof 
that  they  had  been  known  by  that  name  in  his  day^ 
2od  had  been  unfrequented.  Subsequently  they  served 
as  places  of  refuge  ,  of  worship  and  of  burial  to  the 
^ly  Christians  during  times  of  persecution  ,   as  is 
<!lear  from  the  testimony  of  all  antiquity  ,  and  from 
^t  monuments   of   Cliristianity  ,   with   which    they 


It  U  derived  from  juHroi  and  tvfiffdi  »  ad   Cryptas  ,  at  the 
Crypb  or  covered  galleries..     . 
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abound.  The  Law  of  the  XII.  Tables  forbad  to  hmj 
or  burn  the  dead  within  the  walls ,  a  prohibition 
contained  also  in  the  laws  of  Solon  and  observed 
throughout  Greece.  The  Christians  preserved  not  the 
bodies  of  their  dead  ^  as  did  the  Egyptians  ,  nor  burnt 
them  as  did  the  Romans ,  nor  cast  them  to  wild 
beasts  ,  with  the  Persians ;  but  ,  like  the  people  of 
God  from  the  beginning,  consigned  them  with  decencj 
and  respect  to  their  mother  earth  ,  to  return  to  their 
original  dust ,  waiting  the  general  resurrection.  The 
Heathens  adopted  the  Christian  mode  of  burial  pro- 
bably about  the  time  of  Constantine,  who  was  buried 
not  burnt ;  and  in  the  reign  of  Theodosius  inhumation 
was  the  general  practice  throughout  the  empire  (a). 
That  Christians  alone  were  buried  in  the  Catacombs 
is  inferred  from  the  fact  that  the  inscriptions  ,  paint- 
ings and  sculpture  found  in  them  in  such  profusion 
are  almost  all  Christian.  Among  the  inscriptions  ,  mo* 
,  reover  one  to  be  seen  in  the  wall  of  the  first  corridor 
of  tlie  Vatican  bears  the  name  of  Vespasian ,  as  does 
another  found  in  the  catacombs  of  S*  Agnes,  and  to 
be  seen  in  the  wall  of  the  subterranean  church  of  S. 
Martina,  a  date  not  quite  &0  jears  after  the  Cruci- 
fixion ,  and  centuries  before  the  Pagan  Romans  buried 
their  dead.  Another  is  of  the  consulate  of  Scurra  and 
Senecio  A.  D.  107  ;  another  of  the  reign  of  Adrian 
A.  D.  117;  and  another  of  Antonine  A.  D.  1 38  (^)* 
Tlie  frescos ,  with  which  their  oratories  were  and  are 
still  in  part  covered  haye  been  also  pronounced  bj 
the  best  Antiquaries  to  be  some  of  the  first ,  some 
of  the  second ,  and  some  of  the  third ,  centurj , 
and  must  therefore  ha^e  been  the  work  of  the  early 

(a)  llaeroli.  Satucnal.  1.  7»c.  ^4    <^).  Boldctti  pp.   79  j  *^' 
*  Mai^  Vet  Script  Nov.  Collect,  p.  591.  • 
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Christians  (a).  S.    Pauiinus  attests  that  the  tombs  of 
tbe  martTTS  interred  in  the  Catacombs   were  withoat 
number  (i).  Thej  were  Tisited  through  devotion   bj 
the  Christians  ,  who  also  assembled  there  ,  in  times 
of  persecution  ,  to  celebrate  the  Divine  Mysteries  ; 
and  hence  it   is  that   their  persecutors  forbad  them 
to  enter  the   cemeteries ,  as  tbe  Judge-proconsul  de- 
clared to'^  S.  Cjprian  (c) ,  and  the  praefect  of  Egjpt 
to  S.  Dionjsius  of  Alexandria  {d)»  S*  Jerom  mentions 
that  ^  when    he    was   a  boj  ,  and  studied  at  Rome  , 
he  was  accustomed  on  sundajs  to   visit   successively 
the  tombs  of  the  Apostles  and  Martyrs,  and  frecpently 
to  go  into  the  crypts  ,  which  are  dug  in  the  earth  to 
a  great  extent,  and  have  on  each   hand   bodies  of 
the  dead  like   walls  ,  and  with  their  darkness  strike 
the  mind   with   horror  ^    (e).   This  testimony  of  S. 
lerom  ,  in   the  performance  of  an  act  of  piety ,  the 
candour  of  Basnage  gets  rid  of  by  assuring  us  that  the 
Saint  visited  those  scenes  of ''  horror,  ^^  to  play  (/)  ! 
To  the  Christian  antiquary  the   objects  found    in 
file  Catacombs  are  deeply  interesting.  To  enumerate 
in  detail    the   tombs  ,   the   altars ,    the    vials  ,    the 
instruments  of  torture  etc.  would  far  exceed  the  limits 
of  the  present   work.    We    must    therefore    confine 
ourselves  to    the   following  brief  summary ^  referring 
the  Reader  to  the  works  of  Bosio  ,  Aringhi  ,  Boldetti , 
Mamachi ,  Bottari ,  and  also  to  the  erudite  author  from 
whom  we  make  the  extract. 

(a)  Poems  of  Pnidentias  \  D'Agineoort  Hist,  de  1'  irt  7.  IV. 
niimtn,  Leclarts  on  Seolptore  p.  Soa.  [b)  Poem  97  in  Nat  iS. 
1^  In  i^ctis  pw  IL  (d)  Boaeb.  1.  VII.  e.  «.  1.  IX.  c.  «•  Tertall.  ad 
Snpall  c.  5.  le)la  c.  40  Eaech.  t  V.  p.  980  ed.  Ben.  (/)  Hist 
fclTEgl.  L  XVIU.  o.  6. 
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^  In  these  cemeterial  oratories  ,  ^^  sajs  Doctor 
Boch  9  ^^  (Ve  detect  documeots  that  proclaim  the 
similaritj  of  discipline  and  identity  of  doctrine,  which 
incorporate  the  Catholics  of  the  XIX.  centurj  with 
the  Apostles  and  their  disciples  and  immediate  suc- 
cessors of  the  first  centurj  in  one  spiritual  bod/ 
bj  a  unitj  of  faith.  The  altar  bj  its  form  and  name 
demonstrates  that  the  Sacrifice  of  the  Mass  was  a 
portion  of  the  creed  delivered  to  the  world  bj  the 
Apostles  (a).  The  tomb  of  the  martjr,  which  was 
used  as  a  sacred  table  (b)  ,  the  care  with  which 
his  mangled  bodj ,  each  drop  of  blood  ,  the  Tial 
that  contained  it ,  the  linen  on  which  it  had  been 
sprinkled  ,  the  instrument  of  torture  and  of  death 
were  carefullj  collected  and  deposited  apart ,  with 
the  emblems  of  victorj  inscribed  upon  the  sepulchre , 
prove  the  primitive  respect ,  which  was  exhibited  to 
relics  (c).  The  funeral  tile  or  marble  slab  sealing 
up  the  mouth  of  the  sepulchre,  and  inscribed  with 
a  request  to  a  departed  servant  of  Heaven  for  bis 
prajers,  speaks  a  contradiction  to  the  asseverations 
of  those  who  pretend  that  the  invocation  of  saints  is 
a  noveltj ,  a  thing  unknown  to  the  first  believers 
(d) ;  while  a  petition  for  peace  and  refreshment  to 
ibe   soul  of  him  who  sleeps  within ,  so  feelinglj 

(a)  The  Catacombs  conuin  sereral  altan ,  See  Hierargia  bj  D. 
Rock  D.  D.  pp.  75i  J  811  8qq«  {b)Jh\d.  pp.  586  sqq.  7as  sq^* 
(c)  Ibid.  375  sqq*  7Sa  sq.  The  grare  of  the  martyr  is  distingttiihed 
hy  an  iosoriplioa  to  that  effect,  by  a  paim  branch  or  korel  crowa 
inscribed  on  the  outside  ,  with  a  vase  or  a  vial  eontainiag  blood. 
The  palm  branch  or  the  erpwn  alone  would  be  eqoifoeaL  (df  One 
inscription  found  in  the  Gotacombs  is  as  follows  t<<0  Sabbatias^ 
sweet  soul ,  peti^on  and  pray  for  thy  brethren  and  companioi^Sf 
ibid.  p.  349 ;  and  another  is  :  '<  O  Atticm^  thy  spirit  is  hsppjy 
pray  for  thy  parents.  1'  Ibid,  p,  35o. 


\ 
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expressed  hj  the  pietj  of  surTiying  friends  and 
iriatioQs  and  traced  oyer  the  tomb,  immedlatelj  attests 
tbe  ancient  existence  of  the  belief  in  a  middlle  state , 
where  llie  soul  of  the  faithful  though  not  perfectly 
^dess  Christian  might  be  suffering  some  temporary 
punishmeat  ,  and  could  ei^perience  the  efficacy  of 
sappUcatioiis  put  up  from  earth  in  its  behalf  (a). 
Moreoyer  lie  will  conclude  that  if  the  earliest  pro- 
fessors of  the  faith  ,  all  glowing  as  they  were  with 
primitive  feryour ,  could  deriye  assistance  from  the 
^d  of  pictures  to  fix  their  wandering  thoughts  or 
enkindle  their  deyotion  when  present  in  the  house  of 
God)  by  looking  on  the  representations  of  holy  subjects 
depicted  on  their  walls  (b)  ^  the  same  auxiliaries  may 
be  as  innocently  employed  and  will  produce  the  same 
desirable  results  in  the  nineteenth  as  in  the  first 
century  (c)  *'. 

SS.  VIHGENT  AND  4I4STASIUS,  ai  ihejbun-  SS.  Via- 
com ofTrevL  This  church  of  the  Gruciferi.  situate  ^«»*  «°* 

Anasta- 

sius,  at  the 
(^  Oae  iascription  is/^Rieqaeseasin  pace,  Majest  thoa  rest  ia  foantain 

peace.  **  Ibid.  p.  4$8  sqq.  (h)  Ibid.  p.  SSq   sqq.  744  Bf{.  Specimens   of  Trevi. 

of  aacred  sculpture  taken  froip  the  Catacombs  may  be  teen  in  the. 

Yatican  library ,  toge^er  with  yarions  metallic  crucifixes  etc.  Ibid. 

p.  5ii  aqq.  5i8  sqq.  (c)  Hierurgia  p.  8a5  sq. 

3he  Catacombs  6f  S.  Agnes  ^  fi  little  beyond  her  church  outside 

Ibe  porta  Pie,  are  also  well  worth  a  Tisit  from  the  Christian  an-k 

tiqoaiy.  They  retain  a  primitife  ehoir^   aeveral   altars  ,  ~lad  the 

foUowbg  freacos  in  tolerable  preserration,  tiz.   Adtim  and   Eye; 

^  paralytic  healed }  the  Disputation  in  the  temple  ;  ^a  marriage 
of  Cana ;  Daniel  in  the  lions*  den ;  the  fiTe  prudent  virgins  ;  Jonas 
bcmg  swallowed  by  th?  whale ;  Jonas  under  the  gourd ;  the  GooJ 
Shepherd;  the  three  youths  in  the  fiirnace;  Moses  causing  watei^ 
lo  spring  from  9l|e  roek  /  and  the  Virgin  and  Child.  The  ^teamed 
Father  March!  S.  J.  is  piepeiriag  f«r  pnblicatioa  a  map  of  the 
Catacombs  ofS.  Ag]fes>  and  a  detailed  description  of  their  ii^tf^restin^ 
mooomenti. 
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ai|the  fouataia  of  Trevi ,  was  given,  in  1612,  hj 
Paul  y.  to  the  Gerolomite  fathers  ,  at  the  suppres- 
sion of  whose  order  bj  Clement  IX.  ,  it  was  oc-» 
cupied  bj  the  Minor  Regular  Clerks  of  &  Lorenzo 
in  Lucina ,  who  exchaaged  it  with  its  present  pro- 
prietors for  the  church  of  S.  Maria  in  Trivio.  It 
was  rebuilt  from  the  foundations,  in  i600,  bj  Card 
Mazzarini ,  on  tl|e  plan  of  the  jounger  Lungbi , 
who  has  rendered  the  front  heavj  bj  its  grouped 
columns,  and  tasteless  pediment 
Interior  ^^^  interior  of  the   church   consists  of  k  single 

of*  nave  without  a  transept ;   and  it  has  a  handsome 

chequered  floor-  of  white  and  black  marble.  Over  the 
altar  of  the  first  chapel  to  the  right  is  a  Cruci- 
fixion ,  painted  bj  Pi^tro  da  Pietri  :  over  that  of 
the  second  is  S.  Thomas  Aquinas  ,  with  angels  bj 
Procaccini  j  and  oyer  that  of  the  third  is  S.  Ca- 
millus  in  glorj  ,  bj  P.  Co$tanzi.  The  lateral  paint- 
ing ,  to  the  right ,  of  S.  Camillus  bearing  a  sick 
^  person  to    tlie  hospital ,  and   tlie  opposite   one  9  of 

his  mother  seeing  in  a  dream  her  future  son  bearing 
a  standard  before  other  jouths,  as  represented  above) 
and  realiz  ed  in  his  Order  ,  are  both  bj  the  Gav. 
Manno  ,  a  liyipg  artist  The  baptisterj  comes  next, 
off  which  is  a  place  of  sepulture  for  the  iqtestines 
of  Popes; ,  diis  hating  once  been  9  Papal  piirish. 
Behind  the  great  alti^r  is  a  large  painting  of  SS* 
Vincent  and  Anastasius ,  bj  Francesco  Rosa ;  and 
above,  in  the  absis ,  is  a  relief  in  plaister  of  the  Be- 
aurr^ction.  Over  the  altar  of  the  first  chapel  to  the 
left  of  the  tribune  is  the  Madonna  delle  Grazie :  over 
that  of  the  second  is  the  death  of  S.  Joseph ,  hj 
Gius.  Tomma^i  of  Pesaro  ;  and  over  that  of  the  third 
is  a  painting   of  the   Cuor  di   Gesu,  bj  a  modern 
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band— The  feast' of  S.*  CamlUufi  is  .beUbraiedt  beke 
on  die  iStk  oC  Julj  ,  and  that  of  the  tiUiUrtSaiaU 
m  the  fi2ad   of  Janoafy.      -  •       *  i      /   !  '  i . 

S.  SPiRlTO  IN  SASSIA:  Tkis  hahdMihe  dmrch  S.  Spirlto 
is  attached  tp  the  Hospital  of  S.  Spiritb,  In  tliQ  Bbi>  wSa««ia. 
{0,  and  '^teriVes  its  nittne  fi>Mi    an  boapitar  baih 
there,  as  wb  shalt  aee  ^  in  71?,   by  Ink  ^   king  of 
the  West   Saxons.  The  church  and  hospital  n^re  r^ 
kUt  bjr   lAttoceat  IIL,  iu  i198,  after  tbe  designs    - 
of  Hardiiobfie.   The   ehurch'  was   again  rebuik  ib^        '  I 
P9ul  IH4,   nfter  th^  detifgn   of  Sangallo,  eKeept  ite 
fooat ,    Whioh  was  creeled  by  Mascfaerlno  ^  by  <order 
of  Siitus   y  / ;   atid  has  two  ranges   deoorated  wlUi 
composite    pilasiei^  ,   and   crowneid  mth  •  a   (potteeful 
pediment*  i  •..<•./ 

The  interior  c(|i|sists  of  a  single  oare ,  a  tians^  The  ia« 
eptand  a.  tribune,  lind  is  in  form  of  a  Latiii  cross^  *k"^'*^* 
adoiii^.tiirougbeut^  l)y   Sangalloy  with  Cortoihiaii  tha  right, 
pilasters  y  above  whichi   ab^  others  of  plain   Doifio  I, 
vhieh  by  no  m^ns  barihonize  with  the   rich  Coring 
thiaiL  The    ceiling  is  elegantly    caryed    and   richly 
gilt.  Over   the  altdr  of  the  first  chapel  to  the  right 
»  the  Descent   of  the  Holy  (Jhost ,  by  (Siac.  Zuo 
chi ,  who  al^  painted-  tli^  iMias   to  the  riglA  ,  and 
Ae  Baptist  io  tlie  Uft,  witli  the  small  frescos  jon  the 
ceiling.  The  Assumption,  byeif  ll|e  altar  of  tbie  second 
chapel,  is    by  Livio  Agrektit  to  the  lefb  is*  tbc  N<^ 
tmtj  ofi  tbe   B.  Virgin  ,  by  Monlani  •,    and  ^to  the 
right  is  the  '  Circumbisfott,  by  Nogari.  OW'tb^  'sid^ 
entrance  ,    which  -  comes    nett  ^  is^  «he  '  iksl  ^p^ 
per ,  by   Zuochi  ,   who   also  ixecutield  ^  -the-  wkiihin^ 
or  the  Apostles'  feet  by  O0V  Loid  y  to  tbe  Idft/  Om 
the  altar  <df  (be  ;ttird  chapel  is  tlft  6.  Trinity,) with     c '-»  «>'fr 
8.  Philip  Ifef i.  adoring  beaeiath  , ''  by    Agtfekti ,  *  who ' ' ^  ' ' 

vqi.  a  6 
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ako  ptfntad  the  miiacle  ,  to  the  ri^  9  of  the  Be- 
deemer  grring  n^  to  the  blind  man  9  end  that  to 
the  left  9  of  the  SaTioor  restoring  figotur  to  the  pai- 
telytie.  Ofer  the  fonttk  dter  is  t  paintmg  of  SS. 
Philip  and  Jamea  i^ith  the  H.  Ghost  9  bj  .Ciorgim^ 
a  liyelj  painter  of  some  men!  t  the  Prophets  to  the 
right  and  left ,  and. die  .Descent  of  the  H.  .Ghost 
are  bj  Zn€clu« 
Tha  great  The  gveat  altar  stands   isolated  9  Md   is  .  decora- 

ted with  porphjrjr  ^  alaibaster  and  giU.bifonse.;  and 
ahoTe  its  tabernacle  is  a  rapositorj.  for  the,  expo- 
sition of  the  B.  Sacrament,  adorned  with  eight  small 
eolnnms  and  sustained  bj  two- angels ^  the. former 
constructed  of  wood  bj  Palladio  9  the  latter  also  of 
wood  ,  carved  bj  M.  Lorenzo ,  a  German  ,  and  the 
whole  richlj  gilt  Oner  the  canopy  of  the  great  altar 
is  a  medallion  with  the  Eternal  Father :  in  the  absts 
is  the  Redeemer ,  after  his  Ascension,  sending  the 
Holy  Spirit;  and  beneath  is  the  Holj  Ghost  de- 
scending ,  on  the  day  of  Pentecost ,  on  the  Apo- 
stles aikd  disciples  and  the  three  Marys  ,  who  are 
painfted  in  the  ti^xee  conifpartments  beneath  the  cornice, 
all  forming  one  subject,  and  executed  in  fresco,  by 
Zucchi  ,  who  also  painted  ,  in  the  outer  range.,  & 
Peter  preaching  to  the  left ,  &  Paul  also  preaching 
to  the  right ,.  and  the  oeles&ial'  glory .  between  them 
in  the  centf^..  The  dopr  to  the  right  leads  ta  the 
l>eautifal  sacristy  ,  oyer  the .  altar'  o£  whicb  is  the 
■Intentita  of  the  Gross  j  and  the  .chiaroscpri  on  the 
v^U^  and.  ceiling  ,  illustrative  of  th^e  history  of  thii 
^locality  ,  vith:  the  Boly  Ghost  in  glpry  on  the  ceiling, 
doe  >  well,  executed ;  by  Ahfaatini. 
The  cha-  '  Ovet  the  idtar  of:  the  &csV  chapel ,  to  the  left 
pels  to  the  ^f  ^i^q  tribune  ,  is  a  painting  of^B^  Jphn  in  PatmoSi 
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bj  Abbatini  ,  above  which  is  the  ancient  Madonna 
in  Sassia ,  that  liad  belonged  to  the  Saxon  hospitium  , 
and  was  transferred  hither  on  the  erection  of  this 
church,  to  which  it  has  gi?en  the  distinlctiTe  name 
of  in  Sassia  :  to  the  right  is  S*  John  in  the  cauldron 
of  boiling  oil  ;  and  to  the  left ,  the  same  Evangelist 
resuscitating  a  deceased  woman  ,  both  bj  M'arcello 
Tenusti.  Over  the  next  ialtar  is  a  dead  Christ ;  to 
the  left  9  a  Nativitj ;  •  and  to  the  right  the  Resur- 
rection ,  all  bj  L.  Agresti ,  who  also  executed  the 
painting  on  the  ceiling.  The  next  altar  is  that  of 
the  Crucifixion  ^  in  which  the  paintings  above  ,  il- 
lustrative of  the  Passion  9  are  bj  Zucchi,  The  Deposition 
from  the  Cross^  over  the  next  altar,  is  bj  P.  deir 
AcquOa;  the  S.  Augustin  to  the  left,  and  S.  Monaca 
to  the  right  y  with  jthe  four  Evangelists  on  the  pillars 
of  the  arch  ,  are  bj  A.  Lilio.  Over  the  altar  of  the 
next  chapel  the  Coronation  of  the  B.  Yirgin  ,  with 
S.  Augustin  kneeling  beneath  ,  is  hj  Cesare  Nebbia, 
who  also  painted  the  martjrs  of  hit  Order  at  the  sides, 
SS.  Augustin  and  Jerom  on  the  left,  and  S.  Ni- 
cholas of  Bar!  and  S.  Bonaventure  on  the  right  pillar 
of  the  9rch.  To  the  right  of  the  door  is  an  oil 
paintmg  of  the  Conversion  of  S*  Paul  :  to  the  left 
another  of  the  Yisjtation  ^  and  above  the  door  is  the 
Triumph  of  Religion  over  the  four  <juarters  of  the! 
globe,  represented  bj  four  dignified  female  figures 
with  their  respective  characteristics  ,  all  hj  Zucchi , 
aided  by  Cesare  Conti  and  Statteo  da  Siena — The 
feast  of  the  church  occurs  at  Pentecost. 
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CHAP.  V. 


S.  Agatha 
in  Tras- 
teTere. 


Deterip- 
tion  of. 


caimous  or  imm,  bmulab  otxmov  av9 

OP  COMBIOATIOIIS  IV  CtlMtVIIITT. 

S-  AGATA  W  TRASTEVERE.  This  small 
cbarch  is  situate  in  Traste?ere  in  the  via  della  Longa- 
retta  9  and  is  now  officiated  hj  the  Fathers  of  the 
Christian  Doctrine.  It  was  erected  in  725 ,  when ,  as 
Anastasius  Bibliotbecarius  informs  us  ,  Gregorj  IL , 
after  the  death  of  his  mother  Qnesta  9  converted  her 
house  into  a  church  sacred  to  S.  Agatha.  It  was  rebuilt 
after  the  plan  of  Becalcati  ^  in  the  beginning  of  the 
last  centurj.  The  monaster/  founded  bj  Gregorj  IL 
passed  into  the  hands  of  secular  priests ,  bj  whom  it 
was  occupied  until  the  time  of  S.  Pius  Y. ,  in  whose 
reign  was  instituted  the  Congregation  of  the  Christian 
Doctrine,  located  there  bj  Gregorj  XIII.;  and  it 
was  transferred  bj  Benedict  XIV.  to  the  Doctrinaries 
of  S.  Maria  in  Monticelli. 

The  interior  consists  of  a  single  na?e.  Over  tbe 
first  altar  to  the  right  is  the  Virgin  and  Child  and 
S.  Lucia.  Over  the  next  altar  is  the  Virgin  and  Cbild 
with  S,  Catharine  and  S.  Antonj  ;  and  over  the  third 
altar  is  the  Madonna  del  Bosario.  Over  the  great  altar 
is  the  martjrdom  of  S.  Agatha  ,  bj  Blagio  Puccini, 
who  also  painted  the  Crucifixion^  over  the  altar  to 
the  left  of  tbe  tribune.  Over  the  second  altar  ,  at 
the  same  side  ,  is  the  Virgin  and  Child  with  S.  Philip 
Neri  and  S.  Luigi  Goazaga  ;  and  over  the  next  is 
the  Virgin  and  Child,  with  the  sainted  Founder  of 
the  church.  On  the  ceiling  is  S.  Agatha  in  glorj, 
bj  Troppa — The  feast  occurs  on  tbe  5th  of  Februarj* 
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S.  ASHE  DE'  FALEGNAMI.  This  small  church  8.  Anne 
is  situate  in  the  Tia  di  S.  Anna  de"  Funari,  and  belonged,  gaami. 
in  tlie  Xin.  century,  to  Benedictine  Kuns ,  bj  whom 
it  was  rebuilt  in  the  XYIL  centurj.  Since  1815  it 
has  belonged  to  an  orphan-house,  known  bj  the  name 
of  Tata  Giovanni ,  from  its  founder  Gtoranni  Borgi, 
a  poor  pious  bricklayer  ,  in  whom  its  little  orphan 
inmates, found  a  father,  and  whom  thej  therefore, 
in  their  infantine  language  ,  called  bj  that  tender  and 
endearing  name. 

0?er  the  first  altar  to  the  right  is  a  small  paint- 
ing of  S.  Anne  and  the  B.  Tirgin  \  and  over  the 
second  is  a  S*  Francis  of  Sales.  Over  the  great  al* 
tar,  built  by  Carlo  Rainaldi  ,  is  the  Assumption  , 
bj  Girolamo  Troppa  ,  who  also  executed  the  other 
paintings,  with  which  it  is  decorated.  The  two  an- 
gels below  ,  at  the  sides  of  the  altar,  are  bj  Lo-  . 
renzo  Ottone  ;  and  those  above  are  by  Cavallini. 
Over  the  first  altar  to  the  left  of  the  tribune  is  the 
Hadoona  del  Rosario  ,  by  B.  Gavaroszi  of  Viterbo  ^ 
called  del  Crescenzi  ;  and  the  next  altar  is  that  of 
tbe  Crucifixion.  On  •  the  ceiling  is  a  fresco  of  the 
Assumption  ;  and  in  the  cupola  is  the  Coronation 
of  the  B.  Tirgin  ,  which,  with  the  other  frescos , 
hare  been  ascribed  in  part  to  Emilio  Savonazzi  , 
and  Pierino  del  Vaga — ^The  feast  occurs  on  the  26th 
of  July. 

S.  ANDREW  ON  THE  QDIRINAL.  This  small  S.  Andrew 
bat  handsome  church  is  attached  to  the  Noviciate  rTi-i^jii, 
of  the  Jesuits  ,  on  the  Qdirinal  ,  in  the  via  del 
Quiring  ,  and  wais  erected  by  Bernini  at  the  es« 
peuse  of .  Gamillo  Pamphylj ,  nephew  of  Innocent 
L,  as  is  recorded  in  his  life  by  Baldinucci.  Its 
froQt ,  all  built   of  travertin  ,    is  adorned  with   two 
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Gorinlhian  pilasters  aad  a  haadsome  pediment  ^  and 
preceded  hj  a  small  semicircalar  portico  ,  which) 
although  not  baraionizing  wifjhi,  nor  wM  adjusted  to) 
tlie  rectilinear  fiifade  ,  is  bj  no  means  an  ungrace- 
ful decoration. 
Descrip-  Hie   interior  of  the  chnrch  i$]]eliptical ,  and  is 

rich  in  marbles,  stuccos  and  gilding.  It  has  a  hand* 
some  marble  floor  9  ai^d  its  trails  are  lined  with 
marble ,  principall j  cottinello  ,  and  decorated  with 
marble  pilasters  of  the  Corinthian  order,  over  the 
altar  of  the  fir$t  chapel  to  the  left ,  on  entering) 
is  a  painting  of  the  Virgin  and  GiUd  with  S.  Igna- 
tius^ Francis  Borgia  and  S.  Luigi  Gonzaga,  bj  Da- 
vid :  the  lateral  painting ,  to  the  xight,  of  the  Ado- 
ration of  the  shepherds  9  and  thai  to  tlie  left,  of 
the  Adoration  of  the  Magi,  are  hj  Gberardo  della 
Ifotte ;  and  the  glorj  on  the  ceiling  is  hj  OdazzL 
The  next  chapel  is  that  of  S.  Stanislas  Eostfca, 
whose  bodj  reposes  in  the  beautiful  urn  of  lapislazzuli 
and  gilt  bronze  under  the  altar.  The  altarpiece  Is 
bj  Girlo  Maratta  ,  and  represents  S.  Stanislas  re* 
ceiving  the  Infant  Saviour  from  his  Virgin  Mother: 
S.  Barbara ,  to  the  right ,  with  angek  communi- 
cating S^  Stanislas ,  and  the  same  Saint  in  ecstacj 
to  the  left ,  refreshed  hj  angels ,  are  bj  the  Cav* 
Hazzanti  of  Orvieto ,  an  unsucessfnl  imitator  of  his 
master  Baciccio ;  and  S.  Stanislas  in  glorj ,  on 
the.  ceiling ,  is  bj  Odazzi  ,  who  is  considered  fia- 
cicclo^s  best  scholar.  In  the  next  opening  is  the 
pretty,  marble  monument  of  Charles  £mmanuel  IV.) 
king  of  Sardinia ,  who  abdicated  in  1802  ,  and  died 
in  18i8 ,  after  having  embraced  the  insitute  of  the 
Jesuits.  The  monument  was  .erected  bj  Festa  of 
Piedmont,  bj  order  of  Charles  Felix,  king  of  Sar- 
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dinia ,  brother  to  tlie  deceated.  The  great  altar  , 
which  conies  next ,  is  adorned  extemall j  with  four 
beautiful  Corinthian  columns  of  cottanello^  and  in- 
ternaiijr  with  foar  Girinthian  pilasters  of   the   same 
material ;  and    o?er   the  altar   is  the  aaartyrdom  of 
S.  Andrew  ,  hj  William  Couitojs ,   brother   to   the 
odebiated  Borgognone  ,   a  work  mentioned  -  hj  Pas- 
coli  {ay^Jn  the  spacious  saciistj  ,  ta  which  the  next 
door  leads  ,  the  martyrdom  of  S.  Andrew  ,  over  the 
altar ,  is  hj  Andrea  del   Sarto  ;   the    fretoo  on  the 
oeiling,  representing  the  same  Saint  in  glorj  ^  is  by 
Sacchi :  and  the  other  frescos  are  by   Father  Pozci 
S.  J.  Oyer  the  next   altar ,   in   the   church  ,   ia  a 
Deposition  from   the    Crosa ,   bj  Giacinto  finindl , 
Fho  also  painted  the  Flagellation,  to  the  right,  and 
the  Saftour,   to  the   left,  £dlen  under  his  Cross  , 
and  being  presented  with  a  handkerchief  bj  TenH 
nica ,  paintings  mentioned  bj  Pascoli  (b)  ;  and  the 
Eternal  Father  on  the  ceiling  is  by  Filippo   Bi^c* 
ci  Oyer  the   next   altar  is   the  death  of  S*  Franoia 
Xafier ,  by   Baeiccio  ,   who  also   painted   the  same 
Saint )  fo   the  right,  preaching  in  the  East ,   to  the 
left  baptising  an  Eastern   Queen  ,   and  on  the  cet« 
Ung,  in  glory,  works  also  described  by  Pascoli  (c) , 
and  deservedly  held  in  high  estimation. 

In  the  annexed  If oTiciate  is  the  chamber  in.  which 
S.  Stanislas  died ;  which  is  painted  by  Gins.  Chi*- 
ri  \  and  in  which  the  recumbent  statue  of  the  dying 
Saint  b  a  much  admired  work  of  Peter  Le  Gros. 
The  head  and  extremities  of  the  statue  are  of  sta« 
tnarj ,  the  dress  of  black  ,  and  the  mattress  and 
pillow  of  yellow  ,  marble — ^The  feast  of  S«  Stents-* 

(a)  T.  1.  p.  iSi.    {bi  T.  I.  p.  iSi.    (e)  P.  aoa  ,  so5. 
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la9  occurs  ou  •  liie  13th  oC  November  ^  and   that  of 
&'Andreir  oil   the;  30th   of  the  same  lODiith. 
S.  Andrea       ^  ANDREA  DELLA  VALLE.  This  church  of  the 
della  Yaile.  Theatini  is  situate  in  the!  piazaa  ^  to   which  it  givesf 
its  fDniiie  9   aad   is    called   della   FMe  ^   from    the 
vallej  which  was   there*  formed  by   the  Enrtpus  of 
Agrippa*  There   existed,  ou  Ihe  same  site  a:  ohurdi 
dedicated  to  &  Sebastiaa  ^  whose  bodj* ,  as.  we  read 
iu  has .  Acts ,  was  found  in  an  adjoiniaig  sewer  (a)  \ 
end  in  its  stead  was  erected  the  present  noble  churchy 
in'  1591  ^  b^un  bj  Pietro  Paolo  Qlitieri ,  and  com-'> 
plated  by  CSarlo  Maderno  ^  except  the  fifont ,  which 
is  bj    Gsirlo  Baintaldi^ 
The  front.         The   front   is    imposing,    and   is    Kdomed   with 
Statues  of  S.  Caj^tan  and.  S«  Sdiasdan,  by  D.tGuidi ; 
of  S*.  Andrew  the  Apostle  and   S«  Andrew  ATellino  ^ 
by  Hercules  Ferrata,  who  also  exeeoted  the  Fame; 
and  with  two  statues  over  its  entrance  b^r  A;  F^ncelli ; 
but   it<  is   disfigured  bj  the   characteristic   faults  of 
the  centurj  in  which  it  wes  erected. 
The  cha-  1*'^^  interior  of  the  church  is  262  feet  long  bjT 

pels  to  the  {3^  fi^t  broad  ;  and  consists  of  a  single    nave  with 
^  side  cliapela.  The  first  chapel  to  the  left  ,  as  we  enter  5 

was  erected  bj  Card.  Maffeo  Bariieritti,  afterwards 
Urban  YIIL  Its  floor  is  composed  of  coloured  marbles: 
its  altarpiece  of  the  Assumptiofif ;  the  Presentation 
to  tlie .  right ;  thie  Visitation  to  the!  left  ;  the  two 
lateral  lunettes  with  paintings.relating  to  the  B.  Virgin ; 
the  oil  paintings  of  the -Prophets,  in  the  spandrils; 
and  the  angels  and  children  in  the  cupola  are  all 
bj  Domenico  Passignani.  The  group  to  the  right, 
representing  a  legendary  miracle  of  S.  Martha ,  extract- 
ing the   teeth  of  a   dragon ,  whicl^  lias  destroyed  a 

1 
(a)  Martinelli: ,  Roma  ex  Bthnica  Sacra  ,  p.  SgS. 
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female  9 '  is    by  Fran*  Mochi ;  the  statue   of  S.  Jdin 
the  EVangeVist  ^   also  to  the  right  ^ishy  -Buonticiao  ; 
and  to  the  left  are  S.  John   the  Baptist  ,  bj  Pietro 
Bernini,  and  Mar^  Magdalen  bj  C  Stati,  who  likewise 
made  the  two  statues  of  Card,  and  Prince  Barberini  , 
in  the   recess    to  (he  left ,  in  which  is  also  an   oil 
painting   of  &   Sebastian  ,  bj  Passignani.  The   two 
lateral  monuments  are  adorned 'jeach  with  two  small 
eolumns  of  Terde  antique  ;  and    the  altar  is  adorned 
with  foar  fluted  columns  of  porphyrj.  In  the  passage 
between   this   chapel  and  the  next  are.  portraits,  in 
porphjTj,  of  the  parents  of  Urban   VIQ.  The  next 
altar  is  adorned  with   two  columns  of  breccia]  nera 
e  gtalla  ,  and  two  of  breccia  pavonazzetta :  the  altar- 
piece  represents  Ihe  B«  Giov.  Marinoni  and  B.  Paul 
Boralli ,   both   Theatins  ;   and  over  the   altar  is  the 
hust  of  B.  Card.  Tomasi  ,  also    a   Theatin  ,  whose 
bodj  is  seen  at  SS*  SiWestro  e  W artino.  To  the  left  is 
the  monument  of  Monsg.  Giovanni  della  Gasa ,  bishop 
of  Beneyentum  ,  the  celebrated  author  of  Galatea  The 
aitarpiece  of  tl^e  next  chapel  is  S.  Sebastian ,  hj  Gia 
De  Yecchi  ;   and  the  lateral  paintings  representing, 
to  the  right ,  the  martjrdom  of  S.  Laurence ,  and  , 
to  the-  left ,   S.  Irene ,  dressing  the    wounds  of  S« 
Sebastian  ,  are  bj  a  good  painter  of  the  XVL  centurj. 
Near  the   side  entrance  of  the  church  ,  bejond  this 
chapel ,  is  the    monument  of  Count  Tieni  of  Ti* 
cenza ,  nephew  of  S.  Cajetan ,  the   architecture  and 
sculpture  of  which  are  by>Domenico  Guidi.  S.  Gajetan, 
over  the  altar  ,  at  thi^  extremity  of  the  transept  , 
receiving  the  Infant  Saviour  from  his  Virgin  Mother , 
isbj  Gamassei  da  Bevagna  ;  and  the  lateral  frescos 
are  illustrative  of  the  Saint'^s  life.  In  the  next  chapel  , 
sitoate  bejond  the  door  leading  to  the  sacristj ,  i» 
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tb^  Maddima  della  Purita ;  and  under  the  l(mg 
mscriptioa  to  the  left  is  boried  Card.  Yidoai)  to 
Chapels  to  whose  famil  j  the  diapel  bebmgs.  We  pass  bj  the  trl- 
^^  bone  and  cupola  for  the  present  y  and  find  in  the 
chapel  of  the  Crucifixion  ,  bejond  the  tribune  ,  which 
is  rich  in  columns  ,  coloured  marUes  and  gilft  stuccos^ 
a  marble  Crucifix  on  a  beautiful  ground  of  nero  antico. 
0?er  the.  altar  at  this  extremitj  of  the  transept  is  a 
painting  of  S.  Andrea  ATcllino  ^  bj  Lanfiranc ,  by 
whom  ,  according  to  Passeri ,  it  was  executed  in  eight 
dajs.  The  S*  Charles  Borromeo,  in  prajer,  o?erthe 
altar  of  the  next  chapel  is  a  good  painting  ^  bj  B. 
Cavarozzi  of  Yiterbo ,  called  Crescenxi  ,  because  be 
atndied  painting  for  seyeral  jears  in  the  bouse  of  the 
Grescenzi  famil j  ;  and  the  monument  of  the  Countess 
Praxedes  Tomati-Bobilant  of  Piedmont,  to  the  left  9 
as  we  hare  entered  the.  chapd  9  is  a  poor  production 
by  the  Cav.  Fabris.  The  next  chapel  is  said  to  have 
been  designed  bj  Michelangelo :  oter  th6  altar  Ys  a 
oopj9  in  bronze,  of  bis  ^mous  Pietk  in  S.  Peter^'s;  and 
at  its  sides  are  Bachel  and  Lia  ,  copied  in  bronze 
from  those  in  S«  Pietro  in  Yincoli ,  on  the  cenotaph 
of  Julius  IL  The  four  black  marble  urns  at  the  sides 
of  the  chapel  are  merelj  ornamental.  The  last  chapel, 
erected  bj  CarloJFontana  ,  is  rich  in  coloured  marbles, 
among  which  are  eight  columns  of  Terde  antique, 
four  on  the  altar  ,  and  four  at  the  sides  of  the  two 
lateral  moniXments,  The  altarpiece ,  representing ,  ia 
relief,  the  angel  admonishing  S.  Joseph  to  flj  into 
Egypt,  is  bj  Antonio  Raggi,  who  also  sculptured  the 
busts  of  Card.  Ginnetti  to  the  left,  and  Prince  Gin- 
netti  to  the  right,  with  the  Fame  above  over  the  altar, 
holding  a  crown.  The  lateral  kneeling  statues  of  Gar* 
dinals  of  the  same  familj  are  bj  Alessandio  Bondone, 
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who  likewise  executed  tire  four  Yirtiies  above,  and  the 
two  Fames  bearing  the  familj  arms. 

Betuming  towards  the  great  altar  we  observe  on  ThenaTe 
the  walls  of  the  nave ,  corresponding   with   Ae  two  *"     ^"** 
side  entrances  of  the  church  ,  the  monuments  of  Piua 
IL  and  Pius  III. ,  both  Piccolommi ,  sculptured   bj 
Paolo  Romano  ,  and  mentioned  bj  Yasari  in  his  life 
or  that  sculptor ;  thej  were  brought  hither  from   & 
Peter'^s,  because   on   this   locality  stood  the  palazzo 
Plccolomfni  ,   given   by    G)Stan£a   Piccolomini  ^  dtt*^ 
chess  of  Amalfi  ,  to  the  Theatins ,  to  erect  on   its* 
site  this  their  church  and  the  annexed  convent  We 
next  observe  the    dome  ^   which  is   the   largest    in 
Borne  after    that  of  S.   Peter^^,   and  measures   fifty 
four  feet   four  inches  in  diameter.  The  four  Evan- 
geliste ,  on    its  spandrils  ^  are  painted  by  Domeni- 
chino  in  his  be9t  style.  S.  Matthew ,  on  ihe  spandril 
to  the  left ,  next  the  tribime  ,  is  represented  ioimersed 
in  profound  thought :  near  him  is  an  angel  sustaining 
a  cross ,  together  with  two  smaller  angels  holding  a 
tablet ,  and  a  child  in  a   circle  near   his   feet  Tlie 
cross  has  reference  to  his  martyrdom  ;  the  tablet  to 
his  profession   of  puUioan  or  taxgatherer    for  the  . 
Romans ;  and  the  child  to  his  genealogy  of  the  Re- 
deemer. S.  John  9  on  the  corresponding  spandril   to    - 
the  right  ^  is  represented  in  the  act  of  soaring  aloft 
on  the  wings  of  an  eagle  :  near  him  is  a  child  holding 
Qp  a  lighted  torch  ,  alluding  to  his  words,  He  was 
the  true  light ;  and  at  his  feet  are  two  small  figures 
locked  in  affectionate  embrace ,  t6  signify  either  the 
Iijpostatic  union  ,  or  brotherly  loye  so  strongly   in- 
calcated  by  him.  0[^osite  S.  John  is  3*  Luhe  ,  who 
turns  oTer  a  scroll ,  on  which  are  written  the  words,  ^ 
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9Et)ECBz  at  his  feet  are  two  small  figures,  one  holding  il)e 
tiara  of  the  Higbpriest  of  the  Jews,  the  other,  his  breast- 
plate, alluding  to  the  priesthood  of  our  rx)rd,  who  was ''  a 
priest  for  ever  according  to  the  Order  of  Melchisedech  ^^ 
an  angel  bears  the  portrait  of  the  B.  Virgin^  in  allusion  ' 
to  tlie  tradition  that  S*  Luke  Iiad  been  a  painter;  and 
the  painting  also  presents  the  ordinary  sjmbol  of  the 
Evangelist.  Finally  ,  S.  Mark  stands  in  the  act  of 
reading;  and  near  him  is  a  fljing  angel,  with  a  white 
standard  baying  a  red  cross  on  its  centre ,  indicating 
his  baring  expounded  the  mjstery  of  the  Resurrection. 
The  cupola  is  exquisitely  painted  by  Lanfranc  ,  wbo 
devoted  foui^  years  to  the  work  ,  and  has  represented 
therein  the  glory  of  the  Blessed.  The  B.  Yiigin  is 
seen  seated  on  a  throne  of  white  clouds  ,  accompanied 
by  choirs  of  celestial  spirits  ,  and  turned  towards 
the  centre  of  a  luminous  abyss  ,  in  which  her  Divine 
Son  ,  surrounded  by  numerous  Saints ,  waits  her 
arrival  :  to  the  right  are  S.  Andrew  and  S.  Gajetan ; 
and  nearer  the  B.  Virgin  are  S.  Peter  and  S.  Andrew 
Avellino.  In  the  horizon  is  represented  the  throne 
of  glory,  which  presents  a  sphere  composed  of  celestial 
clouds,  soft,  floating  ,  aerial  and  luininous,  on  whose 
golden  splendours  are  seated  numerous  angds,  forming 
a  harmonious  concert,  as  if  to  honour  the  triumphal 
approach  of  the  Mother   of  God. 

The  frescos  in  the  lower  part  of  the  tribune  are 
all  by  Dfattta  Preti  ,  who  was  a  knight  of  Malta 
and  a  Calabrian,  and  is  therefore  oftener  called  the 
Cav.  Calabrese.  To  the  ledt  is  S.  Andrew  professing 
himself  a  Christian  ;  to  the  right  is  Card.  Bessarion 
bringing  to  Rome  ,  in  1^6d,  the  head  of  S.  Andrew, 
sent  from  Patrass  by  Thomas  Palaeologus,  despot 
of  tlie  Morea  ;  and  the  three  large  paintings  represent 
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Ihe  facts  of  the  crucifixion  of  S.  Andraw ,  on  what 

is  called  a   cross   decussate  ,  a   species  of  cross   ia 

form  of  the  letter  X  ,   composed  of  two   pieces  of 

timber  crosstng  each  other  obliquely  in  the   middle  , 

and  sometimes  used  in  ancient  executions   (a).  All' 

the  paintings  in  the  upper  part  of  the  tribune  are  by 

Domenichino.  At  the  sides  of  tlie  three  windows  he 

has  painted  six  Yirtues ,  which ,  commencing    at  the   • 

left ,  are   Charity ,  Faith  ,   Beligion  ,  Contempt    of 

the  world  ,   Fortitude  and  Christian  Contemplation. 

Over  each  of  the  two  lateral  windows  are  two  naked 

figures  ^  wreathing  a  festoon  of  fruita  ^  from  ithich 

children  have   taken  .^.some   pears  ^   alluding   to  the 

Peretti  family  ,  to  which  Card.  A.  Peretti  ,  by  whom 

the  work  was  ordered ,  belonged ,  having  been  nepliew 

of  Sixtiis  .y«  In  the  centre  ,  between  the  two  lateral 

wiadows ,  is  a  painting  of  S.  Andrew  and  S.  John 

the  son  of  Zebadee ,  passing  near  S«  John  the  Baptist , 

vho)  on  seeing  the  Redeemer  at  a  distance,  exclaims  s 

^^  Behold  the  Lamb  of  God,  who  taketh  away  the  sins^ 

of  (he  world*  ^^  Over  the  central  window  is  the  Vocation 

of  S.  Peter  and  S*  Andrew :  over  tlie  next  window  tq. 

the  left  is  the    flagellation  of  S.  Andrew ;  over  the 

corresponding  one  to  the  right  is   S*  Andrew  beiqg 

led  to  martyrdom ;  and  in  the  semicircle,  in  the  centre, 

is  the  same  Apostle  in  glory.  All  the  paintings  here 

bj  Domenichino  are  works  of.  first  rate  excellence; 

the  conception  is  grand  ;  the   composition  pure  ;^  the 

colouring  peculiarly  fine ;  and  the  expression   'true 

and  foroible  ;  and  ,  as  not  confrequently  occurs  ,  suc^ 

<^Ing  generations  have  done  them  the  justice  ,  which 

tlieir  contemporaries  denied— rThe  festival  of  the  ti«» 

M  See  Gaspar  Sagittarius  e.  VIII.  p.  85.  and  Gretteo  de  Crac^ 
^^  1.  c.  a. 
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tular  Saint  is  celebrated  here  oa  the  30th  of  No- 
vember. 
<  S^  CARLO  A'  CATINARI ,  See  vol.  If.  p.  52. 
^ovl  or        CHIESA  KOOVA ,  or  S.  MARIA  IN  VALU- 
S.  Maria     GELLA.  This  spacious  church  ,   which    belongs  to 
io  Yalli-    the  Fathers   of  the   Oratorj  ,  is   called   the    Chiesa 
story  ^of**  i^'^f^)  because  newlj  built,  in  1575,  on  the   site  of  a 
chapels  to  small  church   of  &   Gregorj  ,   bj   S.  Philip   Neri ; 
6  righL    ^^^   j^  characteristic  of  in   Fallicella    it   received 
from  its  locality ,  being  built  in  a  small  Tallej  near 
Monte  Giordano.  Its  principal  architect  was^  Gio,  Mat- 
teo  da  Gittk  di  Gastello ;  but  tbe  Jront  was  design- 
ed bj  the    elder    Lunghi,   with  two   orders  of  ar« 
chitecture ,  Corinthian  and  composite  j  and  it  exhi- 
bits much  of  tbe   tad   arcbltecturri  tasEe    but  two 
prevalent  in  Rome  in  the  XVL   century.  The  in- 
terior, which  is  about  266  feet  long  bj  about  1  iO 
feet  broad  ,  is  in  form  of  a  Latin  cross ;  and  is  iiU 
lighted.  It  is  adorned- after  the  design  of  jBorromini; 
and  consists  of  a  nave  and  two  aisles   divided  bjr 
pillars  and  arcades.  In  the  first  chapel ,  in  the  rigbt 
aisle  ,   is  a  fine   Crucifixion  ,   painted   bj  Scipione 
Pulsone  of  Gaeta.   The   Deposition  from   the  Gross, 
in   the  next  chapel ,   is  a  copy  ,   bj  Jl,  Seek ,  a 
.     Tjrolese  artist ,  of  the   famous    Carataggio  in  the 
Vatican*  The  Ascension ,  in  the  next  chapel ,  is  a 
good  painting ,  bj  G.  Muziano.  The   Descent  of  tke 
Hoi  J  Ghost ,  in   tbe   next ,  is  also  a  good  paintings 
bj  Yincenzo  Fiammingo  j  and  the  Assumption ,  iQ 
the  next   chapel  ,  is  bj  A.  Lomi  of  Pisa.  Over  the 
altar  at   thi^  extremi^   of  the   transept  is  the  Go< 
ronation  of  the  B.  Virgin  ,  hj  the  Cav.  D**  Arpino ) 
and  the  statues  of  the  two  Johns  are  bj  Flaminio 
Vacca.    The   diapel  at  the   extremity  of  the   aisle  ^ 
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ooder  the  organ ,  was  built  bj  Carlo  Bainaldi;  aud 
las  been  enriched  with  coloured  marbles  bj  the 
Ga7.  Fontana.  The  S.  Gharlea  and  S.  Ignatius  with 
the  Virgin ,  over  the  altar ,  is  an  esteemed  paint*^ 
ing,  bj  Carlo  Maratta  t  the  5.  Charles  giving  alms^ 
to  the  ri^t,  is  b j  A*  Scaraomccia  ;  and  the  plague 
of  Milaxiy  to  the  left^  is  hj  Bonatti^  a  good  scbolar 
of  Gaeroino'^8. 

The  great  altar  is  verj  impostng,  and  is  adorned  Tribune ; 
with  four   columns  of  giallo  antica  The   al^^^P^^^^  the  Mk 
of  the  Tirgin  and  Child  ts   a  masterpiece  ^  by  Bu->  and  sa- 
bens ,  who   also   painled   the   S.  Gregory   and  S&  ^"*^' 
Mauras  and  Papias  to  the  left,  and  the  Coronation, 
bj  imgds  ^  ef  the  martyrs  Neretis ,   AchiUeus  and 
DomitiQa  ,  to  the  right  The  can^d  Crucifix  abore 
is  bj  GuiBome.  Bartblot  ^  a   French  sculptor ;  and 
the  magnificent  tabernacle  oC  bronze  ,.  with  the.  twa 
hige  bronze  angeU  ^  was  designed   bj   Giro  Ferri^ 
a  Boman,  and  cast  bj  Beninc«ii^   of  Gubbio.  The 
chapel  under  \  the  organ  9  to  the  left  of  the  tribune, 
is  dedicated  to  &  Philip  Keri  ,  whose,  bodj  reposes 
beneath  its  lAtaf  t  his  portrait  in  mosaic    is  copied 
from  thaftof  Gaido,  in  the  cdnvent,  and  tlie   paintr 
ings ,  in  the  chapel,  iilustratiiFe  of  the  Saint's  life, 
are  bj  the  Ca?^  Boncalli.  The  Presentation  ,  in  the 
next  chapel',  is  a  good  painting,  bj   F.  Barocci  of 
Urbino  ;  and  the  S.  Peter,  to  the  left,  and  S.  Paul, 
to  the   right ,  were  sculptured  by    Paratca  da  Yalr 
soidob  The  nesLt  door  opehs  into   a    corrid  or ,  that 
leads  to  the  interior  of  the  convent  and  to    the  sa- 
cristj.  The  door  to  the  right ,  as  we  enter  the  cor* 
odor,   opens   into  a  room ,  in  whida  is  preserved 
the  original  .cofEn ,  in  which  was  deposited  the  JH>dj 
of  S.  Philip  jjferi  ;  and   also  into   a   small    chapel 
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in'whicli  are  kept  the  ciuiir  of  the  Saint ,  part  of 
the  wall  of  his  cell,  and  his  poltrait  •  over -the  al- 
lair  ^  said  to  be  hj  Gaercino.  The  loi^j,  spacious 
and  well  lighted  sacmtj  is  floored  viA  marble;  and 
was  erected  by  Paul  iSfaracselli.  The  brbnxe  bust  of 
Gregory  XY. ,  inside  oter  its  door,  and'liie  oiacble 
gr6up  of  S.  Philip  Neri  with,  an  angd  ,  at<lbe  op* 
posite  extremity,  are  welK  executed  by  Algaidt.  Over 
the  arch  ,  as  we  entered,  is  a  portrait*  o£jS.  Philip 
Neri,   when  a  youth  f  and  abore  it  is  a  half  figure 

'  of  the  B.- Virgin   in  glory  ,   painted -by    iCerriai,  a 

close  imitator  of  his  mas^r  Gikido.  The;  inislruixients 
of  the  Passion,  bornll  by  atogds,  ^n  ihe  ceiling, 
is  one  of  the  best  prodnctionsr  of  Pietro  da  Cor* 
tona.  Returning  to  the  churek,  and-rcontijiaing  oar 
round  of  its  chapels.,  we.  find  ad  the < first' chapel, 
as  we  enter  the  left  aisle  ,  a  pjtikiting  of  the  An* 
nunciation  ^  by  Passignani ,  ot .  sicboiar'  of  ZuccarL 
The  YisitaUon,  over  the  altar  of  ^  tbb  next  chapel, 
is  a  good  painting  by  fiaroeci ;  and  the  paintings 
in  the  •  three  compartments  above  are*  by  Caito  Sa* 
raceni.  The  Adoration*  of  the  Shepherds  ,  an  the 
next  chapel ,  is  deemed  Durante  AlbertiV  best  pro* 
dution;  and  the  three  Saints  oh  the  ceiling^ are  by 
Roncalli.  The  Adoration  of  the  Jffagi  ,  in  the  next 
chapel ,  is  by  Gesare  Ifebbia;  and  the  Presentation, 
in  the  last  chapel,  together  with  the  three  SainU 
on  the  ceiling  ,  are  by « the  GaT.  D*^  Arpino^  On  the 
ceiling  of  the  nave  is  a  large  '<freaco  ,  by  Pietro  <la 
Gortona,  representing  S.  Philip  ]!feri,  returning  thanks 
to  the  Madonna  ,  for  having  sustained  the  roof  < 
when  ^its  principal  beam  was  found^  as  the  Saint 
is  said  to  have  seen  in  a  vision,  wiiliout  support.  The 
cupola  Was  also  painted  by  Pietro .  da  Gditona,.  and 
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represents  the  Eternal  Father   appeased   bj  the  suf- 
ferings of  our  Lord  ,  who  exhibits  tlie   imstrunlents 
of  his  Passioa   and   Death  ,   while   avenging    angels 
await  the  command  of  God  to  execute  his  vengeance 
on  a  gailfj  world.  In  the  spa'ndrils   are  Isaias  ,  Jere* 
mlah )  Ezechiel  and  Daniel  ,   bj   the'  seme    dist(n« 
gttished  artist ,   who   also  painted   Saint  Philip  Iferi 
in  glorj,  in  the  tribune.  The 'Creation   of  the  angels 
in  the  left ,  and  the  fall  of  Lucifer  ,    in   the   rl^ht , 
oval  of  the  t^bune,  over  the  small  hteral  balconies, 
are  bjr  I^azzaro  Baldi.  Above  the  arch  ,  at  the  right 
extremitj  of  the  transept ,  is  a  painting  of  our  fir^t 
parents,  sentenced ,  in   paradise  ,  bj  God  ;  and   the 
corresponding  one  of  the  General  Resurrection,  at  the 
opposite  extremitj,  is  bj  G*  Gbezzi^  The  two  first  in 
the  nave ,  at  this:$f4c,  are  the  fall  of  the  manna  td 
the  right ,  aad  the  last  supper  to  the  left  ^  hj  Dk- 
niei  Seiter  ,  a  German  artist  The  tirp  pext  are  Re- 
becca and  Eleazer ,  to  the  right ,  and  the   Penitent 
Vagdalen ,  to  the  left ,   bj    Ghezzi.    The  two   next 
afe  Moses  breaking  the  Tablies  of  the'  Law  ,  to  the 
right,  and  S,  Peter  receiving  the  keys  ^   to  the  left, 
hj  G.  PasserL   The   Judith  with   the  Head  of  Holof 
phemes ,   to  the  right  ,   and  the  Conception  of  the 
&  Virgin  ,   to  the  left ,  which    come  next  ,   are  hj 
Seiter.  The  Jews  bearing  in   triumph  the  Ark  ,  to 
the  right,  and  Jesus  e:i(pelling  the  propfhaners  from 
the  temple,   to  the  left,   are  bj  D.  Parodi  of  G6'»' 
iU)aj  and  i^nall j ,  the   Baptist  ,    over   the  door,  in 
4e  act  of  preaching  ,    is  bj  the  same   Seiter.  All 
tke$e  scriptural  ^paintings  were  executed  in  the  XYIL 
centurj  ;  and,  althq'  partaking  of  the   mannerism  of 
fet  age  ,  are   Qot  without  merit  in  design  and  co-^ 
louring. 

\ol.  //.  7 
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Annexed  to  the  church  is'  the  Oratorio,  together 
with    the   residence    of  the   Ciergj  ,    both   erected 
hj   BorrominL   The  front  of  the    Oratorio  is  alto- 
gether in  the  stjle  of  that  fantastic  archilec  t ,  jet 
built  with   great  soliditj  ;  and  its  interior  presenb 
the   singular  daring  of  a  flat  Tault  of    great  extent, 
supporting  a  large  library  ,  without  buttress  of  any 
sort  On  the  ceiling  of  the   Oratorj   is  the    Coro- 
nation of  the  B.  Tirgin  y   hj   Romanelli.    The  As* 
sumption  ,  with   S.  Cecilia  ,  over  the   altar ,  is  by 
Yanni ;  and  the  statue  in  plaster  of  S.  Philip,  op- 
posite  the  pulpit,    is   bj   Michael    Borgognone.  In 
this  Oratorj  are  performed    sacred   dramas  ,   which 
are  gratuitouslj  open  to  the    male   portion  of  the 
Public ,  about  an  hour  after  night,  on  the  eveaings 
of  the  sundajs  and  holidays   from   All   Saints  day 
to  Palm-snndaj   inclusiyelj,  and  also  on  S.  Gecilia'^s 
day.  The  performance  begins  and  ends  with  prayer; 
is  varied  with  a  brief  moral   discourse  ,    delivered 
hj  some  jouth  ,  and   a   sermon  bj  one  of  the  Fa- 
thers }  and  its  principal  object  is  to  amuse  and  io- 
struct   those ,   whom   pietj   or   economj   maj  heep 
from  places  of  profane   resort 

In  the  adjoining  convent  is  the  cell  once  in- 
had>ited  bj  the  Saint  j  and .  on  the  ceiling  of  the 
room  preceding  it  is  the  best,  fresco  executed  in 
Borne  bj  Peter  of  Cortona ,  representing  the  Saint 
lifted  in  air  ,  while  sajing  Mass.  In  the  same 
chamber  are  still  preserved  his  Confessional,  a  press^ 
his  bed ,  the  seat  from  which  he  occassionallj  in^ 
structed  ,  with  some  of  his  articles  of  dress,  and 
also  his  full  length  portrait ,  painted  bj  Guido  ^ 
and   copied   in  the  church.  The  convent  is  deemed 
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one  of  tlie  best  edifices  constructed  bj  Borromipi.  The 
feast  of  S.  Philip  Neri  occurs  on  the  26tb  of  Maj. 

S.  GONSTANTIA.  It  is  situate  near  the  church  S.  Con- 
of  S.  Agnes  ,  about  two  miles  putside  the  porta  »*«*»*"  > 
Fia,  to  the  left,  on  the  via  Nomentana ;  and  is  sery^ed 
bj  the  Canons  Begular  of  S.  John  Lateran«  In  th^ 
Acts  of  S.  Agnes  we  read  that  S.  Gonstantia  ,  the 
daagbter  of  Gonstantine ,  consecrated  besself  to  God 
in  a  coarent  ijtear  the  church  of  S.  Agnes  ;  and 
that ,  having  died  a  virgin  j  her  bodj  was  interred 
ia  a  porphjrj  sarcophagus  in  the  fiimilj  mausoleum 
erected  bj  her  fatlier  ,  whom  she  had  surviyed :  we 
also  read  in  Ammianus  Marcellinus  that  Julian^  who 
was  married  to  Helen ,  sister  ^q  S.  Gonstantia,  sent 
the  bodj  of  iiiis  deceased  consort  to  Bome  A.  D.  360, 
to  be  interred  in  the  Suburban  of  Gonstantine  on 
the  via  fioinentana,  with  her  sister  Gonstantl^a,  wife 
of  Gallus  Gaesar  (a)  ;  and  connecting  these  historic 
records  with  the  fact  that  in  this  mausoleum  ,  the 
odIj  one  on  |he  Nomentapi  waj  ,  was  found  the 
poipfajry  sarcophagus ,  of  the  same  form  as  that  of 
S.  flelen  ,  both  now  in  the  Vatican  ,  there  can  be 
little  doubt  that  this  is  the  tomb  erected  bj  Gon- 
stantine in  his  Suburban  on  the  Ifomentan  yia.  The 
nrtnes  of  Gonstantia  snbsequentlj  exalted  her  to  a 
place  in  the  catalogue  of  the  Saints  ;  and  her  mau* 
solenpn  was,  in  consequence,  convei^ted  into  a  church 
^ered  to  her  name ,  and  adorned  bj  her  brothers 
vith  columns  and  ^npsaics,  as  is  Recorded  ^n  her  Acts. 

The  edifice    is  built   of  brick ,   and   corresponds  DeserSp* 
in  coQstniction  and   materials  urith  those  of  the  era  tioa  of. 
of  Gonstantine ,  whose  name  is    found  inscribed  on 
1^  bricks.  Its  front  is  rectilinear  and  its  body  splie- 
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Ileal  J  it  Is  76  feet  6  inches  in  diameter  ;  and  is 
crowned  with  a  dome.  It  bad  in  front  a  portico 
formed. bj  two  columns  and  two  pilasters,  with  two 
niches  at  the  sides  of  the  door  ,  whieh  probablj 
contained  famil  j  statues,  and  are  now  filled  up  with 
masonry.  It  had  also  been  turrouiided  externally  with 
a  portico,  traces  of  which  still  remain;  and  it  is  adorned 
internally  with  a  peristyle  of  twenty-four  coupled 
columns,  supporting  the  centre  rault,  which  was  rebuilt 
in  1256  by  Alexander  IV.  The  paintings  under  the 
cupola  are  modern  ;  but  the  mosaics  of  the  peristyle , 
repaired  in  modem  times  ,  are^  ancient.  Around  the 
wall  there  are  twelve  niches,  which  might  hare  contained 
the  statues  of  the  twelve  Apostles  ;  and  four  large 
niches  occur  at  regular  iqtervals ,  two  of  which  sene 
as  lateral  doors,  a  thiird  as  the  principal  entrance} 
and  in  the  fourth  was  found  the  sarcophagus,  tranSf 
ferred  to  the  Vatican  by  Pius  YL  In  the  two  large 
lateral  i^icbes  are  seen  Christian  mosaics  of  a  more 
mpderq  d^te  than  those  of  the  peristyle.  The  cplumns 
are  pf  une<|iial  dio^asipns  ;  and  all  the  omnmeDts 
ieyinp^  the  decline  of  the  arts.  The  body  of  the  Saint 
was  placed  beneadi  the  altar  by  Alexander  IV.,  i^ 
1256  ,  when  the  church  was  restored  as  a  place  of 
worship.  The  mospiiqs  of  the  peristyle,  representing 
a  vintage  )vith  UuU  genii  playing  with  clusters  of 
grapes  amid  the  tendrils  of  the  vine  ,  led  some  (o 
imagine  th^t  the  edifice  had.beea  a  temple  of  Bacpbun} 
but  such  emblems  are  not  unfrequeiitly  found  ia 
Christian  moAuments.  The  viqe  is  the  symbol  of 
Jesus  Christ :  ^M  am  the  vine ;  "^^  it  is  also  symbolical 
.of  the  chiirph  ,  whence  we  read  on  the  tribuiie  of 
'  S.  Clements;  Ecclesiam  Christi  vUi  similaldmus  isti* 
the  \intage  or  pressings  of  the  grapes  is  the  symbol 
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ef  the  pressure  ofpenaoce  aud  suffering  ;  and  hence 
the  propriety  of  these  ornaments  to  decorate  a  Qiristian 
church  and  Christian  tomb.  Among  the  mosaics  , 
near  the  tiro  lateral  doors  are  two  female  portraits  of 
the  Imperial  familj,  recognised  bj  the  purple  mantles 
over  their   golden   tunics. 

Below  this   mausoleum  is   an  oblong  court,  ter-  Endogure 
mmatiQg  in  a   ciirye  like  a   circus.    It^   masonry  i^  of  the  ce- 
of  a  later  ddte   thdn  that  of  Constantine^  and  ex-  ■*•*«'^ 
caTations  made  these,    in    1808',   disclosing   cinerary 
uras  in  the  walls  and  area  ,  with,  quantities  of  human 
bon^ ,  prore  it  to  have  been   a  wall   of  enclosure 
to  the  cemetery.  A  portico  ran  arouiid  .  it ,  of  which 
vestiges  still  remain  ,   as  do  the  widdows  by  which 
it  had  been   lighted.  > 

S.  DOROTHKE  ,  S(5e  vol.  IL  p.  56- 

S.  EUSEBIUS ,  See  toI.  IL  p.  16. 

THE  GESU-  This  church  ,  whidi  adjoins  the  pro-  '^^  Ges4, 
fessed  house  of  the  Fathers  of  the  Society  of  Jesus,  frontlf.^^' 
IS  situate  in   the  piazza ,  to  which  it  gives  its  name  ; 
tod  iras  commenced  ^  in  i  568  ,  by  Card.  Alexand^ 
Farnese,  after  th^.  design   of  Vignola  ,  who  raised 
Its  walls  to   the  height  of  the  cornice  ^  and  finished 
by  James  della  Porta ,   who  also   erected    its  front 
He  walls   are   built  of  naked  bricks  ,  and  rival  the 
^t  masonry  of  the  Imperial  times.  The  front ,  con* 
sisting  of  two   ranges  ,.is   adorned  with    Corinthian 
columns  and  pilasters ,  also  of  travertin.  In  the  niches 
of  the  lower  range  are  travertin  statues  of  S.  Ignatius 
ind  S.  Francis  Xavier  ;  and  the  upper  range,  which 
'^  disfigured  with  lateral  inverted  consols  ,  is  adorned    -. 
^th  a  well  constructed   pediment ,   surmounted  by  '    ' 
»  metallic   cross. 
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The  in-  Xhe  interior  forms  a  Latin  cross  ,  and  is  cbaste- 

fresco 'on*  'j  ^^^  elegantly  constructed  as  far  as  the  cornice; 
the  ceiling  but  aboTe  the  cornice ,  as  Milizia  justl j  observes  ^ 
of  the  '^  presents  not  the  same  elegant  simplicity,  being 
overloaded  with  ornament  The  interior  is  168  feet 
in  length  as  far  as  the  tribune  ,  which  is  €2  feet 
in  depdi ;  the  transept  is  ilO  feet  in  length  by  5& 
feet  in  breadth ;  the  nave  is  58  feet  3  inches  in  breadth; 
and  the  side  chapels  are  each  26  feet  in  depth.  The 
eburch  is  decorated  throughout  with  a  profusion  of 
tare  marbles ,  gilt  stuccps  ,  statuary  and  painting ; 
and  there  is  no  church  in  Rome  ,  the  functions  of 
which  are  performed  with  greater  ^  none  perhaps 
with  equal,  assiduity,  exactitude  ^  efficiency  and  splen- 
dour. The  large  fresco  on  the  ceiling  of  the  nave , 
illustrative  of  the  words  ,  In  nomine  Jesu  omne 
genu^ectatur^  coelestium^  terrestrium  et  infemonm^ 
is  ,  according  to  Lanzi  ,  the  best  production  of  Ba- 
ciccio'^s  pencil ,  and  ,  in  the  Opinion  of  some  ,  the 
best  painting  of  the  sort  in  Borne,  admirable  for 
invention  ,  composition  ,  unity  ,  and  contrast  of 
light  and  shade.  The  holy  name  of  Jesus  is  encircled 
with  celestial  beings  in  a  flood  of  glory  ;  terrestrial 
beings  follow  next ,  floating  on  the  clouds  in  everj 
▼ariety  of  attitude ;  and  beneath  are  crowded  the  in- 
fernal beings  ,  hurled  in  wild  confusion  in  the  hot- 
toinless  abyss.  The  stuccds  on  the  ceiling  and  sides 
of  the  windows  were  designed  also  by  Baciccio  ,  who 
likewise  painted  the  cupola  ^  in  which  is  represented  the 
glory  of  HeaTen. 
The  cha-  The  first  cliapel   to  the  right ,   as   we  entered , 

pels  to  the  ig  sacred  to  the  Apostle  S.  Andrew ,  an  ancient  church 
chapr;!  of  dedicated  to  whom  stood  on  the  site  of  the  adjoining 
S. Andrew,  professed  house.  His  martyrdom,  over  the  altar;  the 


TU  cnvftcass  or  aohs.  iOt 

Dartjrdom  of  S.  Stebpen  ^  oa  the  wall  to  the  right; 
ind  that  of  S.  Laureuce ,  oa  the  wall  to  the  left  , 
the  martjrdom  of  &  Catharine,  ia  the  luaetto  to  the 
right,  and  that  of  S.  Agaes  in  the  lunette  to  the  left^ 
together  with  the  B.  Virgin  in  glorjr  on  the  ceiling, 
are  all  works,  of  merit ,  bj  Agostino  Ciampdli , 
who  also  pdnted  the  S.  AnastAsia  to  the  right , 
the  S.  Cecilia  to  the  left  of  die  idtar ;  the  SS.  Ghris^ 
tina  aod  Margaret  to  the  right  of  the  entrance,  and 
the  SS.  Agatha  and  Lucia  to  the  left ,  with  the 
foar  mart jrs  in  the  spandrils.  The  altar  is  adorned 
vith  two  small  columns  of  a  yellow  biBccia;  and 
immediatelj  over  the  altar-table  is  a  small  paintinj^ 
of  three  Japoaese  martyrs*  On  the  balustrade  in 
boat  of  this  and  the  other  side  chapels  of  the  n^ve 
are  two  bronze  angels  ,  holding  a  lamp .  in  formi 
of  a  cornucopia  in  the  left ,  and  the  monogram  of 
the  name  of  Jesus  in  the  right,  hand];  and  the  walla 
of  this  and  the  other  chapels  are  decorated  with 
Parlous  alabasters ,  Tefde  antique ,  nero'  antieo  and 
other  rare  marbles;, 

TJie  next  chapel  is  that  of  thie  Passion  ,  thc^  Chapel  of 
altar  of.  which  is  adorned  with  two  pbrphjry  columns,*  .  ®^  **" 
and  a  large  well  carfed  gilt  crucifix,  before  a  ground 
<^f  black  marble.  The  lateral  painting  to  the  left, 
representing  our  Lord  £allen  beneath  the  Gross  ; 
that  of  the  Crucifixion  to  the  right  9  Christ  praj- 
iog  10  the  garden,  in  the  right  lunette ;  the  treason 
of  Judas  in  the  left  ;  the  four  Evangelistic  in  the 
bor  ovals  above  ^  the  Saviour  crowned  with  thorns^ 
^  the  right  of  the  altar  ;  the  Flagellation  to  the 
left;  and  the  Triumph  of  the  Cross,  on  the  ceiling, 
vere  all  designed  by  Father  Fiammeri  S*  J.,  and 
executed  bj  Caspar  Celio  ,  as  are  ^Iso  the  Isaias^  and 
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our  Lord'  clbtlied  in  fooPs  ^garments  ,  to  tbe  right, 
and  the  Jeremiali  and  o«r  Lofid  blindfolded  to  the 
loft,  of  the  entrance.  .The  imM  painting  of  the 
Heart  <0f  Jesus,  is  well  executed  by  Bastoni^  a  mo- 
dern Boman  painter ;  and  of  it  copies  are  to  be 
seen  throughout  I talj  and  other  countries^ 
Chapel  of  T^^^  iia:rd  chapel  is  dedicated  to  the  Angels,  and  h 
the  Angels,  adomed  with  two  small  columns  of  Terde  antique.  The 
iUarpiece  of  the  seven  Archangels  ^  the  S.  Michael,  to 
the  right,  subduing  the  iebel<ingels ;  and  Hie  angels, 
fo  the  left ,  liberating  souls  frooni  piirgatorj  ,  are 
all  bj  Fedi  Zuocari.  The  glorj  of  ahgds ,  in  the 
lunette  to  iJie  right ;  the  three  ange^ls  appearing  to 
Abraham  ,  in  the  left  kfnette  ^  the  B^pbbfel  and 
young  Tobias  in  the  spandril  to  the  right  ^  above 
die  altar  ;< the  Vision  of  Jacob  in  that  to  tile  left; 
in  tbe  opposite  one  Daniel  fedby*  Habacuc,  borne 
to  t  him  by  ;aiigels> ;  anid  the  three  childreia  protected 
bj: angels  in  the.. fiery  furnace,  are  all  bj  Salim* 
beni,' who  also  painted  the  Assumption  on  the  ceiling. 
In  the  niches  are  four  marble  angels^  hy  Silla  Laa< 
t  '  ^  :  go;  and  Flaminio  YacCa  ;  and  over  the  alte(r*table 
is  af  small  painting  of  S.  John  Nepomucene. 
The  sa-  ^  ^^  next  meet  the  side-*door  ^  leading  to  tbesa-* 
cristy;the  cristjr  and   professed'  bouse.  Over  the   d^r   of  en- 

S.  ^Francis  t^***^  '  *^  ^^  professed  house,  whkh  Is  that  op- 
Xavier.  posite  tts,  .as  we  enter i from  the  <^urcfa  ,  is  a  pain^ 
ing*  representing  the!  canonizatiosi  of  S.  Francis  Bor«* 
gi^i  ^  and  over  Ui6  opposite'  door  is  another  repre« 
senting  that  6f  S.<  Ignatius  and  S.'  Francis  Xavier^ 
The  adoration  of  the  &  Sacrament ,  on  the  ceiling 
of  ..the  .sacristy  ,  is  bjCiampelli  ;  and  tbe  portrait 
of. S.. Ignatius,  over  the  altair  ,  is«a.  good  painting 
ascribed  to  Girani.  Returning  to  the  church  we  meet 
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to  oar  right  ,  ia  tlie  passage   to   the    transept,  tbe 
monument  of  Stephen  Tempest  Esq ,  of  Yorkshire^ 
who  died  in  Borne   in  1822 ,   aged  Zi  ;   and  whose 
chaste  and  simple  memorial  is  bj  Canova.  We  next 
enter  the  spacious ,  loftj  and   handsonle   chapel  sa* 
cred  to  S*  Francis   Xavier  ,  the  Apostle  of  the  In^ 
dies,  designed  bj  Pietro  da  Cortona.  It  is  adorned^ 
among  otiier  rich   mfirbles  ,  with   four  columns  of 
a  beautiful  breccia,  resembling  Sicilian  jasper,  with  pi-* 
lasten  of  white  marble  ,  and  in  front  with  pilastmra 
of  giallo  di    Yerona,  on   zoccles  of  African  marble. 
Its  antipendium  is  of  bronte,  in  the  centre  of  which' 
is  a  medallion    wilb  the  .  portrait  of  the  Saint ;   ia 
an  oval  over   the   altar-table  is   preserved  his  vene^ 
rable  arm ,  which   baptized  so  manj  hundred   thou<* 
sand  Heathens ;  and  above  the  oval  appears  an  angel 
in  broaase  ,  with  a  gilt  bronze  lily  in  the  right  hand* 
On  the  altar  are  four  bronze  istatues  of  S.  Francis  of 
Sales,  S.  Francis  Borgia  ,  S.  Francis   Xavier  and  S« 
Fianas  of  Paula.  The  door  of  the   tabernacle  is  .  o£ 
solid  silver ;  and  on  it  is  a  beautiful  relief  of  the  Prajei^ 
in  the  ^rden.  The:  altarpiece,  representing  the  death 
of  S.  F«  Xavier  ,   is   bj  Carlo  Maratta  ,  and  is  much 
commended  by  Lsnzi  ^  and  the  Sftint  in   glory  ,   on 
the  centre   of  the  ceiling;  the   baptism   of  Infidels 
hj  him  ,  to  the  right ;  the   Saint  preaching,  to  the 
left;  the  repulsion ,  by  his  words  alone,  of  the  fierce 
tribe  of  the  Badages  in  Travancor ,  to   the  right   of 
the  window ;  and  the  Saint  recovering  a   crucifix  at^ 
^  brought  to  him  by  a  crab ,  are  all  by  Gio.  An-> 
^  Garloni.  Over  the   arch    to    the    right   is'  the 
Small  choir :  over  that  to  the   left  is  an  organ  ;  on 
the  beautiful  balustrade  ,   in    front  of  the  altar,  are 
bnr  bronze  angels  bearing  lighted  lamps,  and  ou  tli6 
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credence  tables  are  small  bronze  stalaes  of  two  Apo- 
sdes. 
Chapel  of  The  adjoining    small   chapel  is   saored  to  S. 

of  Assist  Ffsx^cis  of  Assisi.  In  its  entrance  under  the  organ, 
on  the  vail  to  the  rigkt,  is  a  painting  of  S*  Fran- 
cis, renouncing  his  inheritance  before  the  bishop  of 
Assisi  ,  hj  stripping  himself  of  his  clothes ;  to  the 
left  is  bis  death  ;  and  on  the  ceiling  oTer  them 
i^  the  temptation,  of  the  SainU  The  chapel  is  adorn* 
•d  with  eight  columns  ,  two  ,  at  the  entrance,  of 
porta  santa  ;^two  opposite  of  verde  antique  ;  two  to 
the  left  of  breccia  corallina ,  and  two  opposite  also 
of  breccia.  To  the  right ,  on  having  entered  the 
chapel,  is  S*  Francis  in  the  act  of  preaeUng;  and 
to  the  left  the  Saint  liberating  a  person  assailed 
bj  a  wolf.  Opposite  tbe  latter  is  S.  Francis  lifted 
up  in  prajer ;  opposite  the  former  is  the  Saint  un* 
hurt  amid  flames ;  and  in  the  lateral  niche  to  the 
right  is  the  Saint  conducted  before  the  Sultan  of 
Sjria  ,  encamped  at  Damiala  in  Egypt  ^  bj  whom 
he  is  hindlj  treated.  Orer  the  altar  is  S.  Francis 
in  ecstacj ,  b j  CL  De"*  Yecchi  ;  to  the  right  is  S. 
Elizabeth  of  Portugal ;  to  the  left  S.  Clare  ;  and 
on  the  ceiling  over  them  ,  is  an  Eternal  Father. 
The.  altar,  is  adorned,  with  two  small  columns  of 
bianco  e  nero  ;  and  on  the  T&ulted  ceiling  of  the 
chapel  are  the  four  Eyangelists  and  fovnr  Doctors 
of  the  Church  ,  bj  Baldassare  Croci-  AH  the  paint- 
ings beneath  the  cornice  are  bj  Joseph  Peniz  and 
other  Flemish  artists  ;  and  the  landscapes  of  the 
paintings  are  bj  Paul  Bril. 
The  tri-  ^^  ^^^  enter  the  tribune,  which'  has  been  recentlj 

bune,  and  decorated  with  composite  marble  pilasters,  and  a  new 
new  altar.  ^^^  ^  erected ,  in  18/43  ,  at  the  expense  of  the  Fathers, 
bj  the  Cav.  Capaldi.  It  is  of  chaste  design  ^  is  com- 
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posed  of  the  richest  materials  ,  bot  is  not  safficientlj 
imposing  to  harmonize  with  the  more  obtrusive  de* 
corations  of  the  edifice  ,  the  superb  altar  of  S.  Francis 
Xavier  or  the  gorgeous  shrine  of  S.  Ignatius  ;  and 
its  tabernacle ,  constructed  by  William  Hopsgarteo 
of  Berlin ,  resident  in  Rome  ,  not  being  in  sufficient 
depth  ,  appears  to  the  eje  ^  when  seen  at  a  distance , 
to  be  a  mere  basso  rilievo.  Three  marble  steps  lead 
Bp  to  the  sanctuarj,  which  is  enclosed  with  a  handsome 
balustrade  :  the  sanctuarj  is  floored  with  rare  marbles ; 
and  five  marble  steps  lead  up  to  the  altar ,  on  which 
rites  the  tabernacle  of  gilt  metal  ,  consisting  of  tt 
sipiare  base,  which, is  hearj  and  tasteless  ,  and  serves 
as  the  eiborium  ,  on  which  rises  a  beautiful  circular 
peripteral  temple  of  the  Corinthian  order ,  the  columns 
of  vhich  enclose  a  circular  aedicula  ,  which  turns 
onapifot,  thus  exposing^to  view  the  remonstrance 
containing  the  &  Sacrament ,  on  occasion  of  solemn 
Benediction  ;  and  the  whole  is  crowned  with  an 
^tablatare  and  cupola  ,  surmounted  with  the  ap« 
propriate  emblem  of  the  pelican ,  feeding  its  joung 
with  its  own  blood.  To  the  rere  of  this  golden  temple 
rise  four  beautiful  G>rintbiah  columns  ,  with  gilt 
^  and  capitals  ,  resting  on  loftj  soccles  ^  and 
sustaining  an  architrave  and  pediment  ;  and  in  the 
^^irt  between  the  columns  is  a  large  niche  ,  which 
IS  to  be  concealed  bj  a  painting  of  the  Circum« 
cision  ,  bj  Capalfi  ,  except  on  occasions  of  the 
Qoarant*ore ,  when  it  serves  for  the  exposition  of 
^  K  Sacrament  (a).   Within  the  niche  is   a  gilt 

(4)  The  Qnarant'ore  oootifl  prineipally  m  exposing  the  B.  Sii* 
^rttient  oyer  the  high  altar  »  with  more  than  ordinary  apkndour , 
'oriiig  forty  hours  ,  in  some  ohnrch  or  oratoiy  successively  ap« 
Pointed  by  the  CanL  Viear.  iU  the  expintion  of  the  (orty  hours  a 
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throii^  for  the  exposition  of  the  B.  Sacrametit ,  con' 
sisting  of  a  globe,  supported  bj  the.  four  sjmbolf 
of  ibe  Evangelists  ;  rajs  of  ^lorj  issue  fipm  tbe  back 
grouad  ^  where  celestial  spirits  adore  ;  'and>  branch 
candlestics  of  gilt  bronee  are  borne  hj  lour  angeU 
lifted  in  air.  The  angels  and  throne  are  bj  Binsddo 
Binaldi.:  AboTe  the. pediment  are  three  marble  angels, 
fjilso'  bj  Binaldo  Binaldi)  which  sustain  the  monogram 
of  the  holj  nam^  of  Jesus  ;  and  at  the  extremities 
of  the  pediment  are  tn^o  angels  adoring  ,  executed 
in  plaistei:  bjr  Gnaccarini.  Above  the  pediment  runs 
H  bandsoine  cornice  ;  and  in  the  upper  curve  of  the 
absis  is  a  magnificent  fresco  ^  representing  the  Ap(H 
ealjptic  Yision  ,  in  wliich  the  Lamb  that  was  siaia 
from  the  beginning  is  enthroned  ,  enoomiiassed  bj 
angels  off&ring  incbnse  ^  Which  are  the  prayeis  of 
the  Saints^  and  bj  the  twentj-four  Elder$)  e  prophetic 
c^mblem  of  the  Great  Chrvitian  Sacrificie  ,  bj  Baciccio, 
wbo.al^o  executed  the.^uter  4:elestiaL  harmony. 
^  ^       Having  premised   this,  general   description  5^ 

fheiribune  subjoin  a  detailed  aqcount  of  the  marbles  , -^usiBd  ia 
and  altar,  the  deeoration  of  the  ^ibune  andaltar^  Tlie.eonvposit^ 
pilasters  are  of  giallo  di .  Yeron^a  9  of  a  bright  goldea 
hue  ,  the  onl J  Italian ,  marblo  not  prnplojeA  bj  tb 
ancients.  Thej  stand  pn  zocdes  of  Africano  higio 
bredeiato  ^  with  bases  of  .porta  santa.^  The  door  frames 
of  the  lateral ;  chapels  ^  outside  the  sanctuary  y!  are  of 
giallo  anticp,  lined  with  breccia  di  sette  ba$i;and 
above  each  door  is  a  square  of  cipoUino , .  framed 
with  pajMiazzeltp.  The  spaces  between  the  pilasters 
are  lined  with  breccia  di  sette  basi.  The  tliree  steps 
leading  up  to  the  sanctuary  consist  of  Afrieano  bi^io 

ptocession  of  the  B.  Sacrament  takes  place;  and  the  solemn  fuoctiaft 
closes  with  the  Benediclioa  of  the  Holy  Saerament. 
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Arecciato  ;  and  the  marble  of  the   balustrade  is  an 
amjgdoloide  ef  a  greenish  base*  The  zoccle  of  tlie  tribune 
coasists    of  red  African,  on  a  base  of  porta  santAj; 
aad  the   squares  of  the  curves  are  of  fior  di  Persico , 
framed   with  breccia  corallina  9  bordered  with  breccia 
di  sette  basi.  The  window-frames  are  of  paonazzetto  ; 
and  the  door-frames  beneatli  are  of  persicchino ,  bor- 
dered with   rose  breceia.  The   monument  to  the  left 
is  that  of  the   Yen.  Card.   Bellarmine  ,  whose  half- 
figure  appears  in  the  niche  over  the  door^  between 
basreliefs    of  Faith  and   Religion  ,   of  which  he  was 
the  strenuous  defender ,  executed  by  Taddolini^  and 
diat  to  tbe  right  is  the  monument  of  the  Yen.  Father 
Pigaatelli  9   with  reliefs  of  Hope  and  Gharitj  y  his 
characteristic  Yirtues  ,   executed  bj   the  Gay.    Solii; 
The   pilasters  of  both  monuments  are  of  oriental  ala»- 
baster  ,  on  zoecles  of  lumacbella.  These  monuments 
are  not  in  character  with  the  whole  ;  but  tbe  reliefs 
are  well  executed.  The  five  altar  steps  consist  of  tjger 
granite;  and  the  zoccle  of  the  altar  and   two  lateral 
compartments  are  ancient  fluorite,  of  the  rarest  ijuality, 
supposed  to  be  the  material  of  the  famous  murrine 
Tases,  mentioned,  among  others,  bj  Martial  ;  ardenti 
murra  falamo  carwenit^  consisting  of  a  siliceous  con- 
cretion ,  having  a  nucleus  of  transparent  amathjsts , 
yellow  quartz  and  prase,  an  admirable  sport  of  Nature, 
forming  a  perfect  picture  in  stone.  In  its  centre  is  a 
bronze  gilt  cross,  set  with  precious  stones ;  and  the  altat 
16  flanked  with  alabaster  a ros^sardonico. The  small  can- 
dlesticks stand  on  steps  of  a  verj  rare  golden  lumachella  \ 
aod  the  beautiful  large  ones  oa  steps  of  violet  alabaster. 
The  two  noble  lateral  candelabra,  also  of  gilt  bronze  , 
stand  on  pedestals  of  greea  Egyptian  breccia,  partially 
surmounted  h^   gilt  breccia.  The  basement  behind 
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the  altar  is  of  rOiso  brecclato  ^  on  a  base  of  gialla 
antico:  the  plinth  of  the  stjlobate.  is  of  cipollii&G 
mariDO  orizzontale  ;  and  the  stjlobate  consists  of  a 
rare  red  9  white  and  blue  alabaster.  The  four  columns . 
the  frieze  and  front  of  the  tjmpanum  are  of  giallo 
antico;  and  the  pilasters  between  the  columns  ,  framed 
in  breccia  di  sette  basi  ^  are  composed  of  various 
alabasters  9  as  are  also  the  trapezia  orer  the  curve 
of  the  niche ,  which  latter  is  framed  in  giallo  antico« 
The  interior  of  the  niche  is  lined  with  violet  alabaster ; 
the  octagons  in  its  curve  are  also  of  alabaster^  and 
the  rhomboids  are  of  lapislazzulL  The  chequered  floor 
is  composed  of  various  marbles  9  of  marmo  greco, 
green  granite  ,  breccia  corallina  ^  cipollino  9  luma* 
chella  9  red  porphjrrj ,  red  granite ,  porta  santa  9  verde 
antique  9  serpentina  ,  flowered  alabaster  ,  green  por* 
phjrj  9  bianco  e  nero  antico  ^  black  porphyry  ,  nero 
antico  and  bigio  morato  screziato.  Sear  the  two  ex- 
tremities of  the  balustrade  are  two  slabs  of  porta 
santa  fiorita  ;  and  the  floor  is  bordered  with  bigio 
lumacato* 

The  eha-  The  door   frame  of  the  small  chapel  beneath  the 

th^      altar   is  of  giallo  camagione  ,  lined  with  breccia  di 

great  altar,  sette  basi.  On  its  altar  is  an  urn  of  porta  santa , 
in  which  repose  the  remains  of  SS«  Abundus  and 
Abundantius.  The  front  of  the  altar  is  alabaster  a 
rose  giallo  :  the  zoccle  i$  marmo  bigio  bardiglio ; 
and  the  walls  and  floor  are  decorated  with  porta 
aanta^  alabasters,  paonazzetto  and  breccia  corallina. 

Chapel  To  the  left  of  the  tribune  is  the  exquisite  little 

M  d  chapel  of  the    B.   Yirgin,  designed  bj  Giaa  delia 

Porta.  On  the  left  wall  of  its  front  entrance  is  the  As- 
sumption ^  and  on  the  right  the  Immaculate  Con- 
ception. Its  interior  is  adorned  with  eight  columns. 
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two  of  breccia  corallina ,  at  iu  entrance  •  two  of 
pallo  antico  opposite  ;  two  ,  to  the  right,  of  porta 
santa  ;  and  two  to  the  left  of  African  marble.  To 
the  right ,  on  entering  the  body  of  the  chapel,  is 
the  NatiTitj  of  the  B.  Virgin  ;  to  the  right  of  the 
altar,  her  Presentation  in  the  temple  ;  to  the  left  of 
the  altar,  her  espousal  ;  in  the  niche  to  the  left,  the 
Annunciation  ;  and  to  the  left  of  the  entrance,  the 
Yisiution  ,  all  by  Father  Yaleriano  .  S.  J.  On  the 
taulted  ceiling  are  choirs  of  angels,  gracefully  exe- 
cuted bj  G.  Bm  Pozzi.  Oyer  the  altar,  which  is  adom« 
ed  with  two  small  columns  of  Sicilian  jasper ,  is 
a  small  painting  of  S.  Joseph ,  by  the  Cav.  Podesti, 
a  Vmng  artist  of  great  merit,  above  which  is  a  Very 
ancient  fresco ,  called  the  Madonna  della  Strada  , 
which  existed  in  the  ancient  church  ,  and  is  richly 
decorated  with  pearls  ,  diamonds  and  other  precious 
stones  ,  the  TOtiye  donations  of  the  Faithful.  The  two 
Uteral  and  the  four  central  paintings  senre  as  screens 
to  so  many  depositaries    of  sacred  relics. 

We  next  enter  the  lofty  •  spacious  and  magni-  Chapel  of 
ficent  chapel  of  S-  Ignatius,  the  altar  of  which,  in  |5-*8»*** 
richness  of  material  ,  profusion  of  ornament  and  fi- 
nish of  execution ,  is  confessedly  the  first  in  Rome, 
and  therefore  in  the  Christian  world.  It  was  design- 
ed by  Father  Pozzi  S.  J. ;  and  to  describe  it  in  all 
the  minuteness  of  detail  would  be  to  exceed  our  li- 
mits. In  front  and  at  the  sides,  the  chapel  is  adorn- 
ed with  columns  of  giallo  di  Yerona,  crowned  with 
gilt  composite  capitals.  Over  each  of  the  ^. two  lateral 
doors  are  two  marble  angels ,  guarding  the  mono- 
gram of  the  holy  name  of  Jesus  ,  inscribed  on  a 
ground  of  lapislazzuli ,  encircled  with  a  glory :  those 
to  the  left  are  hy  Maratti  and  Ottoni  ;  and  those 
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to  the  right  are  bj  Buscoai.  Over,  the  angels  to 
the  right  is  an  orgaki ;  and  over  those  to  the  left 
is  a  small  choir.  The  step  on  which  rises  the  en.- 
closare  of  the  altar  is  of  verde  antique  \  the  balus-r 
trade  is  of  bronze,  with  small  bronee  angels  bearing 
comucopiae  of  flowers,  fruits,  grapes  etc  ;  the  base* 
meat  and  small  pillars  of  the  balustrade  are  of  gial-? 
lo  antico  ,  the  latter  being  enriched  with  bianco  e 
nero,  Terd^  antique,  alabasters,  agate  and  lapislaz- 
^uli ;  and  on  the  balustrade  are  groups  of  bronze 
angels  sustaining  eight  bronze  candelabra.  The  floor 
within  the  railing  is  composed  of  coloured  marbles, 
disposed  in  tasteful  patterns;  the  two  first  4teps  of 
the'  ^Itar  are  of  porpbjrj  ,  the  -third  of  alabaster ; 
and  the  landing  consists  of  an  exquisitelj  beautiful 
Florentine  mgsaic,  composed  of  bianco  e  nero,  giallo 
antico  9   Terde  antique ,  lapislazzuli  and  agate. 

The  I^odj  of  the  altar  consists  of  a  ground  of 
lapislazzuli  9  richlj  incrusted  with  gilt  bronzes  j  ai^d 
beneath  the  altar  ,  in  a  richlj  gilt  bron^  yrn,  re? 
poses  the  bodj  of  the  Saint ,  with  two  gilt  bronze 
angels  watching  at  its  entrance.  The  small  tabernacle 
over  the  altar  consists  of  .alabaster  ,  agate,  lapis- 
la^zuU  etc.  i  and  its  door  of  solid  silver  is  ador* 
ned  with  precious  stones  and  with  a  silver  gilt  por- 
trait: of  the  risen  Saviour.  On  a  basement  of  yerde 
antique  over  tlie  altgr  are  ranged  six  massive  gilt 
bronze  qaqdlesticks ,  of  elegs^nt  model ,  presented) 
as  the  inscription  on  each  records  ,  in  fulfilment 
pf  a  ▼ov  ,  and  in  gratitude  for  the  self-<levQtion  of 
the  Society  in  Rome  during  the  destructive  cholera 
of  1838,  an  heroic  self-devotion  of  vhicb  the  author 
was  a  constant  witness.  On  the  marble  pediment, 
above   the  candlestics,  are  two  small  angels^  bearing 
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each    a    chandelier  ;   and  in   the   little   tjmpanum  9 
betvf een  them ,  is  the  motto  of  the  Society  in  raised 
gilt  bronze  letters,  AD  MAJOREM  DEI  GLOfilAM^ 
The  plinth  running  along  the  floor,  at  either  side  of 
the  altar^  is  of  bianco   e  nero  ;  the  lower   and  up- 
per  cornices  of  the   zoccles  are  .  of  giallo    anf  ico  ; 
and   the   zoccles  and  pedestals    of  the   large   lateral 
groups  are  cased  in  flowered  alabaster.  The  pedestals 
of  the   columns  are  of  Terde  antique,  enriched  with 
reliefs  of  gilt  bronze  ,  of  which  the  first  to  the  left 
represents  a  conflagration  extinguished  by  the  inter- 
cession of  the  saint ,  modeled   bj  Fremin,  and  cast 
hj  Cu    Pesarone ;   the   second  ,  a   possessed   person 
exorcised   bj  him  ,    modeled  by    Rossi ,   and   cast 
by  LuduTisi  ;  the  third ,   a  nun  restored   by  him 
instantaneously  to  perfect  health ,  modeled   and  cast 
hj  F.  Reiff ;  and  on  the  opposite  pedestal,  is  S.  Philip 
fieri  meeting  the  saint,  and  observing   his  head  en- 
circled with   a  glory ,    modeled  by   NuTolone  ,   and 
cast  by  Brogi ;  next ,  the   blind  restored    to   sight 
aod  the  dead  to  life  by  the  oil  of  the   lamp   burn- 
iag  hefore  his  tomb ,  modeled  by  Fremin,  and  cast 
by  Ant .  Cordieri;  and  the  third  is  the  liberation  of 
Qiristian   slaves  through  his   intercession  ,   modeled 
by  Monnot,  and  cast  by  T*  Germani.  In  the  centre, 
o?er  the  altar,  is  a  larger  relief  also  in  gilt  bronze, 
representing  the  apparition  of  S*  Peter  to  S.  Ignatius, 
after  be  had  been  wounded  at  Pampeluna,  modeleyd 
and   cast  by  L.  Merlini.   The   four    fluted   columns, 
that  decorate  the  altar,  have  their  plinths,  their  tori 
and  tbeir  composite  capitals  of  gilt  bronze,  and  are 
incrusted  with  iapislazzuli,  ribbed  ,  between  the   flu- 
tings,  with  gilt  bronze;  their  corresponding  pilasters 
are  of  bianco  e  nero,  with  bases  and  capitals  of  gilt 
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bronze  ;  ancl  the  pediment  of  the  altar  is  of  verde 
antique.  The  painting  between  the  columns  ,   repre* 
senting  the   Saint   in    glorj  and   the  four  quarters 
of  the  globe )  is   hj  Father    Pozzi  ;    and   its   frame 
is  of  gilt  bronze.  When  removed  it  discloses  a  large 
niche  ,  incrusted   with  alabaster  ^  ladislazzuli,  jasper 
and  gilt  bronze,  within  which,  as  in  a  superb  sbrine^ 
stands  the  statue  of  the  Saint  on  a  superb  pedestal 
of  alabaster  ,   lapislazzuli  and  gilt  bronze ;  and   be- 
side the  pedestal  are  two  angels  with  cornucopiae, 
sustaining  a  scroll ,  on  which  is  inscribed  the  motto 
of  the  Society,  ad  majorem  Dei  gloriam.  The  former 
statue  had   been   of  solid    silver ,   modeled    bj*    Lie 
Gros  ,  and  cast  bj  Luduvisi ;  but  it  was  melted  down 
in  the  time  of  the  French ;  and   to  it  has  succeed* 
ed  the   present   one  in   gess ,   said  to    be   modeled 
by  Canova,  and   silvered  over,  with  the  vestment  , 
however  ,  of  solid  silver.   Above  the  niche   are   two 
marble  angels ,  bearing  the  monogram  of  the  name 
of  Jesiis  in  rock  crystal ,  on  a  shield  of  lapislazzulL 
In  the  tympanum  is  a  group  of  the  B.  Triaitj*  in 
statuary  marble,  enthroned  on  clouds,  and  encircled 
with  rays  of  glory,  represented  by  gilt  bronze.  The 
Eternal  Father  is  by  B.  Luduvisi :  the  Hoi/   Ghost 
and  the  angel   supporting  the  globe  of  lapislazzuli 
are  by  the  same  sculptor  ;  and  the  Redeemer  ^  hol- 
ding in  his  hand  a    gilt  bronze  cross  ,  is  bj    Lo- 
renzo Ottoni.  The   globe  of  lapislazzuli   is  not ,    as 
is  sometimes  erroneously  supposed ,  a  solid  mass  of 
lapislazzuli  ,   but   is  only    incrusted  with  that    pre- 
cious  material,  which  is  never  found  in  such   large 
.  masses  as  the   glob6.   On   the   pedestal    to  the    left 
of 'the  altar  is  a  group  of  Christianity  crushing  ido- 
latry ,  by  Teudon.  Christianity  is  represented  under 
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tfae  form  of  a  dignified  matron,  holding  in  her  right 
Land  a  chalice  and  paten  ,  and  pressing  with  her 
left  foot  the  neck  of  the  monster:  beneath  her  is  a  :sup-r 
pliant  Eastern  pHnce  ,  irecomnieuded  to  her  proiec«» 
tion  bj  an  ^ngel ;  and  beneath  both  is  the  ghasi-* 
Ij  form  of  Idpiatrj ,  striying  to  if ithdri^w  him  from 
his  profered  allegiance  .  0nd  ifritlpng  in  ^tt  agoiij 
of  rage  and  despair.  Above  this  group  |s  anolher 
representing  S.  Ignatius,  receiving  the  approbation 
of  the  Society  from  Paul  III. ,  bj  4-ngelb  Rossi; 
On  the  pedestal  to  the  right  of  the  altar  is  a  group 
of  Faith  in  the  form  of  an  indignant  matron,  with 
9l  cross  in  the  lefl  hand  ,  and  a  thunderbolt  in  the 
right ,  fuln^in^ting  heresy  and  schism,  while  an  an- 
gel to  the  left  is  in  the  act  of  destroying  their 
poisoned  productions,  bj  P^fe^  Le  Gros;  and  above 
it  is  a  .group  in  relief  of  fhe  Cai^opization  of  S. 
Ignatins  ,  by  B«  Cametti*  T^e  frie^  rqi^ning  round 
beneath  the  ppr^ice  is  pf  i^lab^ster  and  gilt  brpi)2e^- 
TVe  li%T§  no^  re^he4  thcf  cori^ice  pf  the  chap^,  ^bove 
wbid^  are  half  figures  in  plaster^  poniisting  pf  an- 
gels bearing  emblems  of  tlie  Cburchf  To  the  right  of 
the  window  is  %  relief,  representing  S.  Ignatius  wri* 
Ung  his  exerci$e9  in  the  grotto  of  Manr^sa ;  to  the 
left  is  ^the  same  Saint  inditing  the  constitutions  of  the 
Society.;  Qver  the  organ  is  a  relief  of  the  Saint  in 
ecstacy^  over  the  choir  is  the  liberation  by  hipn  of 
a  possessed  person;  and  in  the  centre  is  a  fresco  re-^ 
presenting  the  Saint   in  gloiry ,  by  Baciccio. 

Next  to  the  ch^^pel  pf  S.  Ignatius  is  the  side  en-f  Side  cha- 
trance  of  the  church  ,  over  the  mnev  door  pf  which  ^^  ^^  ^^^ 
is  a  painting  of  the  Annunciation;  ^nd  over  the  op-  nave;  cha- 
posite  door  is  another  of  the  Nativity  of  our  Lord,  both  £®*«? .  *^* 
by  obscure  bands.  In  the  chapel  next  to  the  side  en*  nity. 

8* 
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trance^  the  B.  Trinity  over  the  altar,  with  the  Patriarchs, 
Prophets,  Apostles,  Qinfessors,  Yirgins  and  Hartjrs, 
is  an  admirable  painting  hj  Bassano  ,  much  praised 
hj  Baglioni  ;  the  Baptism  of  Christ ,  to  the  right ,  is 
hj  Salimbeni;  and  the  Transfiguration  to  the  left  is 
by  Alberti.  Abraham  adoring  the  three  angels  in  the 
lunette  to  the  right ;  the  Creation  of  the  angels  ia 
that  to  tlie  left  ;  the  Creation  of  man  and  beasts  on 
the  ceiling;  and  the  angels  on  the  spandrils,  with 
scrollis  inscribed  with  the  Divine  attributes  of  Im- 
mutabilitj,  Eternity,  Immensity,  Veracity  ,  Goodness, 
Providence,  Mercy,  Justice,  Omnipotence,  Wisdom 
and  Love ,  are  all  by  Father  Fiammeri  S.  X  The  two 
columns  that  adorn  the  altar  are  of  corallina,  with  gilt 
bases  and  capitals ;  and  the  front  of  the  altar  consbts 
of  jasper  ,  verde  antique  and  nero  antico. 
Chapel  of  .  Over  the  altar  of  the  second  chapel  is  S.  Charles 
ihe  Nati-  Borromeo  with  the  Virgin  and  Child,  by  Romanelli* 
The  Adoration  of  the  Magi  to  the  right ,  with  the 
angels  above  appearing  to  the  shepherds ;  the  Presen- 
tation to  the  left,  with  the  Slaughter  of  the  Innocents 
above ;  the  Prophets  Isaias  ,  David ,  Habacuc  and 
Zacchary  ,  in  the  four  spandrils  ;  and  the  glory  on 
the  ceiling  are  all  by  Pomarancie.  The  two  columns 
that  adorn  the  altar  are  of  Sicilian  jasper;  and  the 
front  of  die  altar  consists  of  Sicilian  jasper,  verde 
antique  and  nero  antico.  In  the  niche  to  the  left  of 
the  altar  is  a  statue  of  Justice,  by  Cosimo  FancelH; 
in  that  to  the  right  is  another  of  Fortitude ,  by  his 
brother  Giacomo ;  and  the  Temperance  and  Prudence, 
in  the  two  others,  are  by  Guidi.  Of  the  four  biists  three 
are  of  male  members  of  the  Casa  Cerri ;  and  one  is  a  fe* 
ofsPpran-  "*^'®  ^^^  ^^  *^®  ^**  Marlinelli.  The  next  chapel, 
cisBoi|;ia.  which  is  sacred   to   S«  Francis.  Borgia,  is  adorned 
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witb  two  Golaums  of  giallo  antico ;  and  over  the  aU 

tar  is   a  painting   of  S.  Francis  Borgia ,   in  the  act 

of  adoring  the  B.  Sacrament,  bj  Father  Pozzi.  The 

GoDTersion  of  S«  Paul,  to  the  right  ,:with  his  mar-* 

tjrdom  over  it ,  and  Gbaritj  and  the'Ghurob  at  its    . 

sides  ;  and  to  the  left  ,  S.  Peter  causing  water  to 

issue  forth,  in  the  Itfamertine  prison:,  for  the  bap** 

tism  of  converts,  together  with  his  mar^rdom  above, 

and  Faith  and  Hope  at  the   sides  ,   are  hj  Mola , 

who  also  painted, .in  the  four  ovals,  the  four  Theo« 

logical .. Virtues  of  Prudence  ,  Justice  ,  Temperance 

and  Fortitude  ,  and ,   on   the   ceiling,  die  Descent 

of  the  Holy  Ghost  on  the  Apostles  ,  all   eulogised 

by  Passeri. 

The  annexed  professed  house  of  the  Fathers  of  The  pro- 

the    Society  of    Jesus  ,   in   which   the   General    re-  ^^^ . 

sides  ,  was  erected  b j .  Card.  Edward  Famese ,  after  apartment 

the  design  of  Rainaldi ,  and   is  ,   like   the   church,  j      !• 

oue  of  the  best,  specimens  of  brick  masoorj  in  mo-  perspeot- 

dem  Borne.  In  it  is   still   shown   the   apartment  of  ^Ti^?*^^®'^ 
c  t       .  J    .  II-        t  •  1    of  Father 

a  Ignatius ,  now   converted  into  chapels  ,  in  which  Pozxi. 

he  passed .  to  the  happine^  of  the  Saints ,  and  which 

contains  several   interesting  memorials  of  holj  inen^ 

portraits  ,  autographs  etc*;  and  over  the  doov  of  the      ^ 

apartment  are  inscripticms  recording  that  S*  Ignatius 

died  here ;  that  here  be  had  been  visited  bj  S«  Philip 

Keri  ;  that   here  .  died   S.   Francis.  ^Borgia ;  that  Si 

Charles  Borrom^o  said  Sfass  in  the  chapel ;  and  that 

in  it  SS.  Alojsius    and    Stanislas  aggregated  them^ 

selves  to  the  Society,  and  S.  Francis  de  Sales  often 

knelt  in  prayer.  The  corridor  outside  the  apartment 

is  the  famous  perspective  gallery    of  Father  Poszi^ 

who,  as  Lanzi  observes ,  eminently   excelled  in  that 

department  of  the  pictorial  art  In  the  professed  house 
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aire  now  also  located  tbe  Germaa  atudons  9  wlio  for- 
merlj  resided  in  the  Apollinaire  (a)  ;  and  in  il  u « 
seittble  the  following  Congregations  ,  viz.  The  Con- 
gregation  of  the  Kobles^  instituted  in  1583.;  the  Con- 
gregtttion  of  the  Merchants  ^  instituted  in  1 596 ;  and 
tiro  Congregations  of  artists  ^  instituted  in  1595 
and  1751 4  Of  the  numeroos  splendid  lunetions  that 
take  place  annuallj  in  the  ehuroh  ^  the  following 
are  Among  the  most  imposing ,  tbe  Quarant^  ore  on 
the  three  last  dajS  of  Gamiyal^  on  the  last  of  which 
the  Senate  and  Sacred  College  attend ;  the  feast 
of  &  Ignatius  on  the  29th  of  July;  and  tbe  Te 
Deum )  on  the  last  da j  of  the  year  ^  when  the  Pope 
generally  attends. 
Bmittent  Within  the   walls  of  the  casa  pfofessa  resided  S« 

^*Ih^So*  'S**®'^***  ^  *®   6"^®^*  founder  and  legislator  of  the 

ciet7,wbo  Society  of  Jeisus,  especially  raised  by   God   to  stay 

dwelt  ia     the  progress  of  innovation,  and  to  give  to  the  Ghri^ 

professa.      ^^^^  world  an  intellectual   and  moral  impulse,  that 

I    must  be  eoeval  with  the  continuance  of  the  Societj ; 

.       &  Prancis  Xavier,  the  great  Apostle  of  die  Indies;  Fa- 

ther  Jago  Laynet  ^  one  of  the   ten  companions  and 

the  immediate  successor  of  S.  Igdatius  ,  and  its  first 

great  theologian,  whose  profound  knowledge  and  lu<> 

minons  argumentation  won   the  sileni  admiration  of 

all  that   wai  eminent  for  rauk  and  learning  at-  the 

Goundl  of  Trent ;   S.  Francis  BcMfgia ,  the  favourite 

hinsihan  of  Charles  V. ,  who  renounced  his  prince^ 

ly  fortune  ,  illustrioas  house! ,  and  all  that  endears 

and  hallows  home  to  embrace  the  Society ,  of  which 

be  became  the  third  General";  Card  Bellarmine,  not 

less  eminent  for  his  virtues  than  his  learning ;  the 

celebsaaed  Acquaviva,  fifth  General  of  the  Society,  etc. 

(a)  See  Index ,  ApoUinaru 
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The  circumstanoe ,    which   decided  Boi|[ta'*s 
determination  to  abandcMi  the  world,  conreys  a.  deep 
and  affecting  moral,  which  xaaj  form  no  inappropriate 
episode  to  the  preceding  hastj  slietcL  Isabella,   the 
queen  consort  of  Charles  V. ,  had  ^led }  and  her  body 
could  not  he  laid  in  the  sepulchre  of  the  kings  of  Spain, 
till,  amidst  the  funeral  rites,  some  grandee  of  the  high^ 
est  rank  had  been  enabled  bj  ii^spection  to  depose  to 
her  identity.  For  this  purpose  Borgia,  then  Harquis 
of  Lombay  ,  attended  her   corpse   to  Granada,  where 
she  was  to   be  interred.  On  the  arrival  of  the   fu^ 
neral  pomp  at  Granada  the  soldered  coffin  was  onened 
before  the  magistrates    of  the   city  ,  t|ie  cerements 
remoyed ,   and  Borgia ,  to  whom  every  lineameoit  oi 
that  once  beautiful  countenance  was  familiar,  adTan- 
ced  an4  reyerently  raised  the  covering,  when   that 
brow  ,  so  lately  encircled  with   the  diadem  of  em- 
pire, that  countenance  so  beautiful,  so  benign  pre- 
seated  nought  but  the  hideous  triumph  of  death  and 
sm ,  the  foul  debasement  of  the  loveliest  form  that  f 
but  a  few  days  be^re  ,  graced  earth'^s  proudest  throne. 
Borgia .  turne|d   with  horror  from  the  loathsome  and 
appalling  spectacle^  and  from  that  moment  resolved, 
in  the.  event   of  surviving  his  consort  Eleonora,  to 
end  his  days  in  the  religious  state.  He  at  once  for- 
sook the  court ;  and  on  the  lamented  death  of  the 
virtuous  Eleonora,   Francis ,  then  Duke  of  Gandia  , 
having  married  his   eldest  son   and   made  provision 
for  his  other  children,  was  finally  received  in  Borne 
by  S.  Ignatius  at  the  Casa  professa,  within  the  walls 
of  which  his  weariest  spirit  found  at  length  that  re- 
pose ,  whiqjh  earthly   grandeur  had  been  unable,  to 
bestow. 
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Church  of        S.  IGNATIUS.  This  splendid    church  ,   which  is 
S.  Igna;      annexed  to  the  Roman  college,  is  situate  In  a  piazza, 
tory'  of.      to  which  it  gives  its  name ;  and  its  plan  was  formed, 
by  Father  Pozti ,  from  two  designs  presented  by  Do- 
menichino.  Its  first  stone  was  laid  ,  in  1626  ,  by  Card. 
Lodoyiso  Luduyisi,  nephew  of  Gregory  XV.,  by  whom 
the  titular  Saint  was  canonized  ;  and   the  worh  was 
continued  afl;er  the  death  of  the  Cardinal ,  who  left 
200 ,  000  scudi  or  &&^  &&&  pounds  St  for  that  purpose, 
and  was  finished  in  1685.  In  digging  its  foundations 
were  found   remains   of  the   aqueduct  of  Agrippa , 
which  terminated  here,  and  also  of  the  Septa ,  together 
with  a  statue  of  Minerya.  Its  front,  which  was  erected 
by  Algardi ,  by  means  of  a  bequest  of  Prince  Lu^ 
duyisi,  who  had  been  Yiceroy  of  Sardinia,  is  entirelj 
built  of  trayertin  ;  and  has  two  orders  of  eolamns 
and  pilasters  ,  Corinthian  and  composite,  surmounted 
by   a  pediment  ^nd  metallic  cross  ;   and  ,  although 
presenting   the  usual  defects  of  its  time ,  it  is  ?erj 
imposing, 
chapels  to        The  interior ,  which  is  2/10  feet  6  inches  in  lengtb 
the  right,    jjy  i^g  fgg|.  jjj  breadth  ,  is  in  forin  of  a  Latin  cross, 

the  naye  of' which  is  separated  from  the  aisle  bj 
large  pillars  decorated  with  Ionic  pilastars  ,  and  by 
arcades  sustained'by  Ionic  columns.  Oyer  the  altar  of 
the  first  chapel  in  the  right  aisle  is  a  painting  of 
S.  Stanislas  Kostha,  with  S.  John  Francis  Begis, 
before  the  Madonna  ,  by  Father  Pozzi  S.  J. ;  and 
the  chapel  is  further  adorned  with  two  columns  of 
giallo  antico  and  oth6r  marbles.  The  next  chapel  is 
adorned  with  six  columns  incrusted  with  Sicilian  jasper; 
land  its  altar  is  decorated  with  two  columns  cased 
in  yerde  antique.  The  altar-piece,  representing  the 
death  of  S*  Joseph ,  is  an  excellent  painting  by  the 
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Car.  Treyisani ,  who  also  painted  the  S.  Alojsius 
Gonzaga  ,  in  the  lunette  to  the  right ,  receiving  the 
Viaticum:  the  S.  Lucia  of  Nami  ,  in  the  opposite 
lunette ,  is  hj  Gius.  Chiari ,  a  diligent  painter  ; 
and  the  S.  Joseph  in  glorj  ,  in  the  small  cupola , 
is  bj  Luigi  Garzi.  The  third  chapel  is  dedicated  to 
S.  Joachim  ;  and  his  portrait ,  inth  that  of  the  B. 
Virgin,  before  the  Eternal  Father  aboTe,  is  bj  Stefauo 
Fozzi  ,  a  pupil  of  Maratta^s.  The  large  chapel  in  the 
transept  is  sacred  to  S.  Alojsius  Gonzaga  9  and  was 
erected  bj  the  Lancellotti  JTamilj  after  the  design 
of  Father  Pozzi ,  who  painted  the  Saint  in  glory  on 
Its  ceiling.  It  is  adorned  with  rich  marbles  ,  gilt 
bronzes  and  lapislazzuli;  and  although  not  exempt 
from  the  faults  of  its  time,  it  is  rich  in  material  and 

elegant  in  execution.  On  the  beautiful  balustrade  in 

_  ...  

nont  are  two  large  marMe  angels'^  bj  Bernardino 
Lodayig],  and  four  small  bronze  angels  bearing  lamps. 
Beneath  the  altar  ,  in  a  beautiful  urn  of  laplslaz* 
zuli ,  reposes  the  bod j  of  the  jouthful  Saint  At  the 
sides  of  the '  altar  rise  two  curious  spiral  columns  , 
incrusted  with  verde  .antique  ,  and  enriched  witii  gilt 
bronze  ;  and  to  their  pedestals  of  yeide  afati<jue',  with 
bases  of  giallo  antleo  ,  are  affixed  the  Lancellotti  arms, 
of  gilt  bronze  on  a  beautiful  field  of  lapislazzuli. 
Aboye  the  altar  is  a  large  relief,  in  statuary  marble, 
representing  the  Saint  in  ^orj  ,  a  much  and  de- 
seryedlj  admired  production  hj  Peter  Le  Gros  ,  who 
also  executed  the  two  statues  in  plaister  oyer  the 
comers  of  the  pediment  Perspectiye  in  statues  is 
impossible;  but  here,  as  Sir  Joshua  Reynolds  obserres, 
we  fiqd  that ,  in  r<elief ,  it  is  feasible,  for  the  group 
rises  gradually  from  the  ground  until  it  imperceptibiy 
emerges   into   high  relief.    This   spacious   chapel   is 
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further  adorned,  with  four  columns^  cased  in  Sicilian 
jasper.  At  the  extremity  of  this  aisle  is  Ae  massive 
monument  of  Gregory  XY. ,  a  great  benefactor  of 
this  church ,  erected  by  Le  Gros ,  who  executed  tbe 
seated  statue  of  the  Pope,  and  the  two  statues  beneath 
of  Faith  and  Charity.  The  two  Fames  are  by  Monnot; 
and  the  four  statues  in  the  niches  ,  of  Prudence  to 
the  right  ^  Justice  to  the  left ,  Temperance  opposite 
Prudence,  and  Fortitude  opposite  Justice,  are  bj 
Rusconi.  The  half  bust ,  in  the  medallion  over  tbe 
porphyry  urn  ^  in  front  of  the  monument  ^  is  that 
of  Card.  Lfidavisi ,  nephc^nr  to  .the  Pope ,  who  died ) 
in  <623,:ag^  37  y^ars,  ;  , 
The  tri-  f}]e  tribupe  <;omes  ne!Kt  j  and  ov^r  the  high  altar 

sacristy.  ^^  ^  Panting  ,  representing  the  vision  of  S*  Ignatias 
at  La  $torta,  when  he  reoeiyed  an  assurance  of  the 
Divine  protection,  in  the.  words  inscribed  on  the  me- 
dallion over  the  painting ;,£Jfo  i^p^s  Romc^  propitms 
£ro.  To  the  right;  is  a  p^^inting  of  3^  Ignatius ,  admit- 
ting* into  the  Society  S.  Francis  Borgia ;  to  tbe  left 
the  same  Saint  sending  S.  Francis  Xayier  to  the  Indies ; 
in  the.  upper  part  of  the.  tribuiip  is  S*  Ignatius  ia 
glo^.;<  and.  between  the  two  lateral  :windows  is  S. 
{gnati^a  Savoured  with  a  vision  by  S.  Petev,  after  having 
been  woui^ded  at  Pampeluna  ,  all  by  Father  Pozzi  j 
who  also  painted  the  fictitious  cupola  i;i  perapective, 
of  which  not  a  lineament  is  now  discernibte.  In  the 
two  spandrils.  on  the  tribune  side  are  Judith  irith  tbe 
b«ad  of  Holophemes,  and  David  with  that  of  Goliab; 
and  in  the  two  opposite  are  Jael  piercing  the  head 
of  Sisara  with  a  nail ,  and  Sampsoa  destroying  the 
Philistines  with  the  jaw-bone  of  an  ass,. all  by  Father 
Pozzi.  In  the  centre ,  immediately  opposite  the  high 
altar,  is  a  small  horizontal  slab  on  the  0oor,  recording 
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tbat  beneatb  repose  the  remain^  of  the  Yen.  Joh^a^ 
fierohmans  of  Flandiers  S.  X^  Whoae  process  pf  ca« 
nonization  is  how  prdceeding  in  Rome*  Hhe  great  ch$pel 
of  the  triboae  is  adorned  vith  four,  oolimms  iqcrnsted 
with  Sicilian  jasper.  In  the  passage  hence  to  the  sa^ 
cristj  is  the  model  of  the  sUtue  of  &  Ignatius  in  S, 
Peter'^s,  bj  Busconi ;  and  in  the  four  niches  axci  statae^ 
of  Faith  ,  by  Gioigione  ;  of  Hope^  by  Lavaggif  of 
Charity  ,  by  Nuvolone  ;  and  of  Religion,. by  iBainaldi* 
Tbe  saicristy  is  well  furnished.with  a  sacred  wardrobe* 
Iq  the  centre  of  its  ceiling  is  &  Ignatius  saying  Mass^ 
when  a  globe  of  light  iras.  seeli  to  aettle  resplendent 
oa  his  head ;  o^r  tbe  altir  is  a  portrait  of  the  Saint; 
in  the  large  lunelte.  abore:  the  altdr  is  the  Flight  into 
Egjpt;  and  iii  the  opposite  one  is  the  Annunciation^^ 
with  Adam  and  Eve  at  its  sides,  all  by  Father  Eab^r 
of  Flanders :  S-  X,  ^ho  also  paintoi,  in  the  luioietteft 
opposke  the  windows  ^  S.  Ignatius  discerning. ;  tk^ 
IjOTd  in  the  Host ,  while  iueariag  Mass  ;  an  Ap« 
pantbii  of  iUeiB:  Yirgin  tof  the  sam^  Saint;  and 
S.  /gnaliiis  cftoiseising  a  possessed  piatrson^  qiet  the 
sacristy  door^!.        -.  '  .    ;m    -    . 

At  the  extremity  of 'the  transept^  opposite  tiie  Chapels  to 
aliar  of  S.  Ah>y8iiis^  is  a  similaT  altar  also  desigDeft  ^^  ^«^'- 
by  Father  Poz^;  tod,  aTthongk  disfigured  by  conside-* 
nble  archilectural  ^(mililies  but  <  ioo  ■  ^rchralent  in 
Borne  in .  the  >  X YII.  oentuify  ^  it  Evinces  no  oirdinary 
powers  of  ihventioD  add  exftentipn^  The  relief  of:  the 
inaunciation ,  over  the  altar^^  ia  by  Philip  Talle'} 
tbe  angels ,  on  the  capricious  pediment. ,  are  by'PietB6 
Bracci  ;  and  the :  Assuitoption:  ^  on  the  ceiling: .,  isf  hf 
Ittigi  Mazsanti  ,  whei  also  executed  the  Nativity  >  to 
the  left  ,  and.  the  Purification  to  the  right ,  >  of  '  the 
vindow.  Its  balaustrade  is  adorned  with  angels ,  similar. 
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f o  tliosd  opposite  9  of  which  thdse  m  marble  are  bf 
Pi^trb  Bracci ;  and ^ die  chapel  is  also,'  like  Ae  op- 
posite one  ,  adorned  with  two  spiral  columns  ,  cased 
iu  Verde  antique  ,  and'  four  in  ^Siofliau  jasper.  Tk 
next' chapel  is  that  of;  the  Crucifixion,  which  is 
adorned  with  two  columnis  of  giaUo  antieo.  In  the  centre 
OTer  the  attar  is  a  large  crucifix ,  surrounded  hj 
nuo^epous  relics  ;  md  ben^stth  >  depose  the :  bodies  of 
nine  'Saints. -The  two  next  chtip^  remain  unfinishecL 
Over  the'  altar '  nei^t  ^  to  that  of  tlie  Crucifixion  is  a 
painting  of  Sv  Frandis  Xavierand^S.  Francis  Borgia y 
ascribed  :  to*  Father  «  Kai»er  j  and>  oineii  the  altar  of  the 
next  chapel ,'  which  is  addmed  with  two  columas 
of  giallo  antico,  is  a  painting  ,  by  the  same,  of 
S.  Gregory  the  GJteat  and  S.  Gregory  Thauttatiirga& 
The  ceiling  of  the  spacious  and  lofty  nave  claims 
attention ,  and  icannot  fa^l  to  excite  admiration.  It  is 
aUi  painted  in  fresco*  by  -  the  same  Father  Fozzi; 
and  present  a  poem>  isk  paihiing.  ^  Its  subject  is  & 
Ignatius,  in  glory  ,  sending .  >  his  disc^lies  to  preach 
the  Gospel  to  &p  foup- :^«rters  b£<ibe iglc^. Im- 
mediately adjoining  the  cupola  are  angels  bearing 
thb  y^Ms-j  Ij^nem  if  em  niitiere  in.i^fTam\  and  at 
die<^dsilie  bxtremityis.  the  icoatinualaon'  bf.tfae  text, 
Ei.  quid,  wlo  nisi  ui  aceendctiur  ?  Biotw^en  the  two 
windows,  to  the  left  ^  next! the  donie^fift^Europejop' 
fusibi'  is  Asia ;  between  ibc' two  .next  windows  to  the 
right  is  Afrieat;  opposite  is  i America ,  all  easily  dis- 
tinguishocl  by  their  peculiar  chaiacCeristies ;  and  ui 
th^  centre  is  S.  Ignatius  ,  in  glory  y  ikending,  as  we 
said  \  his  iintvepid  sons,  throughout  thci  vast  regioos 
of  the  globe ,'  to  diffuse  tbe  light  of  thb  Gospel,  litis 
prdduction :  alone , .  as  :Lanzi  observes ;,  were  sufficient 
to  'linmortBlize  its  author  9  e^diibiting'  as  it  does  on* 
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^nalilj  of  iDTenfion,  mellowness  of  tint,  and  pictorial 
fire,  qualities  ,  adds  Lanzi  ,  for  which'  its  author  Was 
eulogised  bj  Maratta  and  Giro  Ferri  (a) — The  feast 
o(S.  Alojsius  Gonzaga  occurs  on  the  21rst  of  June, 
and  that  of  S.  Ignatius  on  the  31rst  of  Jul j  The  an- 
nual premiation  of  the  students  of  the  annexed  Ro- 
man College  takes  place  in  this  church  between  the  list 
and  the  8th  of  Sept.,  on  which  occasion  a  Gard«  presides; 

S.  JOHN  GALYBITE.  This  small,  beautibul  church  Chordi  of 
is  attached  to  the  hospital  of  the  Benfratelli,  on  the  r«l«b*te. 
island  of  the. Tiber ;  was  rebuilt  in.lBdO,  when  the 
bodj  of  the  Saint  was  found  ,  and  deposited  under 
die  high  altar  ;  and   was  repaired  .and  decorated,  as 
it  now  stands  ,  in   {7A1.  The  original   church  was 
erected,  in  the  ninth   centurj,  bj  Pope  Formosus, 
bom  which  circumstance  Du  Gmge  infers  that  the 
body  of  the  Saint  was  conyejed  from   Constantino- 
ple before  the  time  of  the  Iconoclast  heresj,  broached 
in  706  [by  The  Saint   was  the  son  of  Eutropius ,  a 
rich  noUeman  in  Constantinople  ,  who  secretly  left 
^e  to  become  a  monk  among  the  Acaemetes ;  and 
letuming  after  six  years  ,  disguised  as  a  beggar,  he 
subsisted  on  the  charity  of  his  parents,  in  a  hut  near 
their  house,  whence  he  was   called  the   Calybite  (c). 
He  made  himself  known  to  his  mother  ,  in  his  last 
ilbess,  in  /ISO;  was  buried,  according  to  his  request, 
beneath  his  hut ;  and  his  parents   erected  a  stately 
church  oyer  his  tomb.  This  church  and  hospital  are 
in  the  hands  of  the  hospitallers  of  the  Order  of  S. 
]ob  of  God. 

M  Stona  Pittarica ,  scuola  Roaaana ,  epoea  quiota  »  p.  9g^, 
^  I T.  II.  Mflan.  See  alio  Tiraboschi  Storia  etc.  Vol.  IV.  lib.  UI. 
c*  5.  (b)  CoDftantinop.  Christian  »  1.  IV.  c.  6. ,  n.  5i«  (c)  From 
^h,  a  cottage  or  hut 
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Descrip-  The  floor  of  the  church    consists  principally  of 

tioa  of.  coloured  marbles  ,  in  square  compartments :  its  walls 
are  decorated  with  Corinthian  pilasters  ,  sunoonnted 
with  gilt  capitals;  and  on  its  ceiling  is  a  painting 
of  S.  John  Caljbite ,  crowned  in  glor j  hj  the  & 
Yirgin  in  presence  of  S.  John  the  Evangelist )  bj 
Gorrado  Giacquiuto.  Oyer  the  first  altar  to  the  right 
is  a  Madonna  ;  beneath  whicb  i^  a  small  oTal  paiQting 
of  souls  in  Purgatorj  ;  and  opposite  is  the  altai  of 
the  Crucifixion.  0?er  the  second  altar  to  die  right  is 
the  death  o(  S,  John  Caljbite  ^  bj  Gio.  Bat. '  Lenar* 
di;  and  over  the  opposite  altar  is  S*  Antonj  Abbot 
in  contemplation  ,  hy  Corrado  Giaquinto ,  who  also 
painted ,  to  tbe  right  of  the  great  altar ,  die  death 
of  the  martyrs )  whose  bodies  repose  bepeath  the  great 
aliar  $  the  martyrdom  on  the  opposite  side ;  and  the 
B.  Trinity  in  the  oval  above.  Over  the  great  altar  is 
a  painting  of  the  B.  Yirgin  ,  consigning  the  Infant 
Saviour  to  the  Titular  Saint  ^  bj  Andrea  Genreroli  9 
called  il  Sabinese — ^Tbe  festival  q£  S.  John  Caljbite 
occurs  on  the  15th  of  January* 

SS.  JOHN  AND  PAUL ,  See  vol.  I.  p.  623. 

S.Joseph         S.  JOSEPH  AT  THE  LUNGARA.   This  smaU 

at  the         church,  situate  in  the  Lungara,  belongs  to  the  Con- 

Luogara.     gregation  of  secular  priests  called  Pii  Operaii^  whose 

principal  object  is  to  .conduct  pious  missions  ,  when 

invited  by  the  proper  Ecclesiastical  authorities.  It  was 

erected ,  in  1 732 ,  by  the  architect   &  U  Buscoai 

Sassi.  In  the  oval  over  the  domr  of  the  sacristy  is  a 

Holy  Family ,  by  Mariano  Bossi ,   a  Sicilian ,  who 

also  painted  the  opposite  one  of  S«   Joseph  and  the 

B*  Yirgin  instructing  the  Bedeemer.  On  the  dtar  to 

the  right  is  a  good  Deposition  from  the  Gross ,  hj 

Bicriolini;  and  over  the  opposite  altar  is  S*  Joachim) 
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S.  Anne  and  tbe  B«  Virgin  9  bj  the  Gay^  Pesce.  In 
the  adjoining  oval  to  the  left  is  the  marriage  of  S. 
Joseph  and  the  B.  Virgin ;  and  in  that  to  the  right 
is  the  death  of  S.  Joseph  ,  both  bjr  the  same  Bossi; 
Over  the  great  altar  is  the  Angel  admonishing  S*  Joseph 
ia  sleep  ,  bj  Filippo  Frigiotti ,  who  alto  painted  the 
daughter  of  the  Innocents  to  the  right ,  tbe  Adoration 
of  the  Magi ,  to  the  left ,  and  the  half-figures  of  the 
Bedeemer  and  his  Apostles ,  on  the  front  of  the  or-* 
chestra — ^The  feast  of  S.  Joseph  occurs  on  the  19th 
of  March. 

S.  LACBENCE  IN  BOBGO  or  IN  PISCIBUS.  It  S.  tau- 
is  situate  in  the  Borgo  ,  as  its   name   indicates  ,   to  ^°^  ^^ 
the  left  on  entering  the  piaazza  Busticucci,  opposite 
Sb  Feter^s  ,  and  has   been  called   in  piscibus  from 
a  fish   market  said   to   haye    existed   near  it  9   or  5 
according  to  others^ from  a   wealthy    family   called 
Pesce ,  said  to  have  resided  in  its  yicinit j.  It  is  sup- 
posed to  stand  on  the  site  of  tbe  convent  erected  by 
S.  Galla,  as  Gregory  the  Great -records  in  the  fourth 
book  of  his  Dialogues  ,  ixpud  beati  Petri   Apostoli 
ecclesiam  ;  and  in  which  that  sainted  nibble  Lady  was 
interred.  The  church  is  of  very  ancient  origin  ;  and 
was  rebuilt,  in  1659,  by  the  Gesi  family,  dukes  of 
Acqua&parta,  who   employed   Franc*   Massari    as  its 
architect ,  and  presented  it  to  its  preseiit  proprietors  , 
Fathers  of  the  Q>ngregation  of  the  Pious    Sbchools  , 
who  have  converted  the  annexed  monastery  into  their 
noviciate. 

It  is  preceded  by  a  long  vestibule   and   a   small  Descrip- 
atrium  ;  and  its  interior  is  divided  into  a  nave  and  ^^^^ 
two  aisles  by  twelve  ancient  columns ,  of  which  eleven 
are  of  marmo  bigio  ,  and  one  of  granite.  The  painting 
of  S.    Anne,  S.  Joachim  and  the  B»  Yirgin  ,  over 
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the  dltar  of  die  first  chapel  to  the  right ,  is  by  Pietro 

Nelli  9  who  also  painted  the  S.  Joachim  and  S.  Anne, 

to  the  left  9  instructing  the  B.  Yirgln  ;  and  the  birtb 

of  the  B.  Virgin  ^  to  the  right ,  is  bj  GalandruccI , 

who  also  painted  the  Eternal  Father  on  the  ceiling. 

Over  the  altar  of  the  next  chapel  is  the  portrait  of 

S.  Joseph  Gala$anctius  ,  the  Ins  ti  tutor  of  the  G)ngre- 

gation  of  the  Pious  Schools  :  to  the  right  is  the  same 

Saint)  with  S.  Charles  Borromeo;  and  ^  to  the  left, 

the  death  of  the  sainted  Founder.   Over .  the  altar  of 

the  next  chapel  is  a  masterlj  but  unfinished  painting 

of  the  martyrdom  of  S.    Laurence  ,  by  G.  Brand! ; 

and  the  lateral  paintings  of  the  Baptist ,  to  the  left, 

and  S.  Sebastian  ,  to  the  right  ,  are  bj  Relli.  The 

great  altar  is  adorned  with  two  columns .  of  oriental 

agate :  the  marriage  of  the  B. '  Yirgin  and  S.  Joseph, 

over  the  altar  ^  is  a  good  painting  by  Niccolo  Bar- 

rettoni)  a  scholar  of  Maratta'^s  ;  and  the  Natlvitj, 

to  the  left  9  the  Adoration  of  the  Magi^  to  the  right, 

the  angel  awakening  Joseph  ,  in  the  lunette  to  the 

right,  and  the   death  of  S.  Joseph  in  that  to  the 

left ,  together  with  the  Annunciation  ,  outside  oTer 

the  arch  ,  are  all  by  Michelangelo  Bicciolini.  (her 

the  altar  of  the  first  chapel  to  the  left  of  the  great 

altar  is  the  Madonna  della  Salute  ,  painted  in  oil 

on  the  wall ;  and  the  two  sainted  bishops ,  at  the 

sides  9  are  by  Gordieri.  The  marble  Crucifix  over  the 

next  altar  is  by  Gio.  Fiammingo  ;  and  the  S.  Kicholas 

of  Bari  9  over  the   altar  of  the   last    chapel ,  is  hj  j 

Bicciolini  ,  who   also  executed  the  paintings  above 

the  cornice  ,  around  the  church  ,  illustrative  of  the 

life   of  S.  Laurence — The  feast  occurs  on  the  iOth 

of  August 

S.  LAUBERCE  IN  LUCINA ,  See  vol.  I.  p.  525. 
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S.  HAGUTO.  This  small  edifice  senres  as  tbe  pri« 
Tate  chapel  of  the  Noble  college,  and  is  open  to  the 
Poblic  onlj  once  a  year  ,  the  fifteenth  of  NoTember, 
the  ieust  of  the  titular  Saint  Over  the  altar  to  the 
right  is  a  S.  Joseph  ;  over  that  to  the  left ,  the 
Sacred  Heart ,  with  S.  Alojsins  Gonzaga  and  S.  John 
Nepomucene  ;  and  o^ev  the  great  altar  is  S.  Macuto 
in  prajer  before  the  Madonna ,  all  by  Michelangelo 
Gemiti ,  a   good  painter   of  tbe   XYIII.  century. 

S.  MABGELLUS  ,  See  vol.  L  p,  53a 

S,  MABIA  m  ACQUIBO  ,  See  vol.  II.  p.  i9. 

S.  MABIA  IN  CABfPITELU  ,  See  vol.  IL  p.  27. 

&  MABIA  DELLA  LUGE  ,  See  toI.  II.  p.  61. 

S.  MABIA  MADDALENA  ,  See  vol.  IL  p.  62. 

S.  MABIA  IN  MONTEBONR  This  small  church,  8.  Maria 
which  belongs  to  the  Congregation  of  S.  Alfonso  Li-  i^  Mon- 
gnori ,  is  situate  in  the  via  Monterone  ^  at  this  side 
ot  S.  Andrea  della  Yalle ;  and  is  said  to  haye  been 
elected  by  the  Monterone  family  of  Sienna.  In  the 
XTin.  century  it  passed  from  the  Order  for  the  re-* 
dempim  of  slaves  into  the  hands  of  its  present  pro- 
prietors, It  is  divided  into  a  small  nave  and  two  small 
sisles ,  by  eigbt  ancient  Ionic  columns  ,  sustaining 
arcades;  and  ba$  seven  altars,  tbe  paintings  over  which 
are  unworthy  of  particular  notice, 

&  MABIA  DE^  MONTI ,  See  vol.  II.  p.  66. 

S.  MABIA  IN  MONTICELLI ,  See  vol.  IL  p.  68. 

S.  MABIA  IN  TBIYIO.  This  small  church,  which  s.  Maria 
belongs  to  the  Begular  Minor  Clerks  of  S.  Francis  in  Trivio. 
Caracciolo ,  is  situate  near  the  fountain  of  Trevi  , 
and  takes  its  name ,  as  does  the  fountain ,  from  the 
con^ergency  of  three  ancient  streets  in  its  vicinity. 
According  to  an  inscription  over  the  two  lower  windows 
of  its  front,  it  had  been  originally  erected  by    Bel* 

Vol  II.  9 
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sarins  ,  and  was  rebuilt ,  in  1673  ^  bj  the  Ministers 
of  the  sick.  It  had  been  a  parish-church  until  Gregory 
Xin.  gave  it  to  the  Grociferi^  who  wore  a  silver  cross  on 
the  right  breast ;  and ,  on  their  suppression  bj  In- 
nocent X. ,  it  passed  to  the  Grociferi^  Ministers  of 
the  sick ,  who  wear  a  red  cloth .  cross  to  the  left  on 
their  habit  and.  mantle  ,  and  who  recently  exchanged 
it  with  its  present  occupants  for  the  church  of  SS* 
Yincent  and  Anastasius.  Its  architect  was  Giacomodella 
Porta  J  who ,  although  brought  up  in  the  school  of 
Michelangelo,  loved  capricious  decoration,  as  is  eyinced 
hj  the  front  and  interior. 
Descrip-  The  church  consists  of  a  single   nave :   over  the 

tion  of.  £rst  altar  to  the  right  is  a  S.  Francis  Garaeciolo,  which) 
.  with  the  lateral  paintings  relating  to  the  &  Virgin , 
was  executed  bj  G.  F.  Bolognese.  Over  the  second 
altar  is  a  S.  Gamillus  de  Lellis  ,  Founder  of  the  Gro- 
ciferi  ,  bj  Gaspar  Serenarai  of  Sicilj  ,  a  scholar  of 
Cionca'^s ;  and  on  the  altar  is  a  portrait  of  S.  Francis 
of  Paola  bj  the  Father  of  the  present  Agricola*  The 
third  painting  at  this  side  is  a  Crucifixion  with  the 
K  Tirgin,  S.  John  and  Mary  Magdalen,  bj  the  saioe 
G  F.  Bolognese.  Over  the  great  altar  is  an  ancient 
Madonna  ;  and  its  two  lateral  paintings  of  a  Pope  and 
King  are  bj  the  younger  Palma.  Over  the  lateral  altar, 
next  the  tribune  ,  is  the  Baptism  of  our  Saviour,  of 
the  school  of  Palma  ,  as  are  also  the  lateral  paintings 
relating  to  the  Baptist ;  and  the  altar  is  further  de- 
corated with  two  small  columns  of  verde  antique.  Over 
the  last  altar  is  Magdalen  communicated  by  angels , 
bj  L.  Scaramuccia  of  Perugia.  The  ceiling  is  painted 
bj  A.  Gheraidi  of  Rieti  9  a  painter  of  little  merit 
The  first  painting  in  the  centre  is  the  marriage  of  the 
B.  Yirgin  :  to  its  left  is  the  Visitation;   and  to  its 
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right ,  (be  Nativity.  The  second  central  painting  is  the 
Assumption:  to  .its  right  is  the  Flight  into  Egypt; 
and  to  its  left  is  Qirist  disputing  virith  the  DoctoiSt 
The  third  central  painting  is  the  Circumcision  ;  to 
the  right  of  which  is  the  Adoration  of  the  Sfagi ;  au4 
to  the  left  the  adoration  of  the  Shepherds. 

Sr  MABIA  IN  YAULICELLA,  See  Ghiesa  Nuotn. 

&  HABIA  IN  VIA  ,  See  vol,  L  p.  588. 

SS.  NEBEUS  9  AGHILLEDS  AND  DOMITILLA 
See  vol*  L  p»  606. 

S.  PANTALECX  This  small  church  stands  on  the  S.  Pan- 
?ia  Fapale  ^  at  this  side  of  the  Braschi  palace ,   and  ^^" 
was  erected  bj  Honorius  III.  in.  the  XIIL  century.  It 
bad  been  a  parish  church ;  but  was   tsansferred  9    in 
(621 ,  to  the  Congregation  of  the  Pious  Schools.  Its 
present  froat  was  erected,  in,  18Q6,  by  Duke  Gio,  Tor*- 
lottia ,  after  the  design  of  Yaladier.  The  first  altar  to 
the  right  is  that  of  the   Crucifixion  ;   and   over  the 
ucond  altar  is  the  death  of  S.  Joseph.  The  great  altar 
is  adorned  with  four  columns  ,  two  pilasters  ,   and 
two  antae  of  porta  santa ,  and  with  a  large  relief,  in 
plaister ,  repreaeuting   S.   Joseph   Calasanctius  ,  the 
Fonnderof  the  Congregation,  presenting  some  children 
to  the  B.  .Virgin ,  by  Domenico  della  Porta  ;  and  in 
the  porphyry  ura  beneath  the  altar  reposes  the  body 
of  the  titular  Saint ,  who  had  been  physician  to  the 
emperor  Galerius  Maximianus,  and  suffered  martyrdom 
in  the  persecution  of  Dioclesian.  To  the  left,  in  the 
passage  hence  towards  the  sacristy  ,  is  affixed  to  the 
wall  the  monumental  inscription  of  Laodomia,  daugh- 
ter of  Gia  Bracolone,  who,  with  tweWe  other  Italians, 
fought  and  defeated  as  many  Frenchmen,  at  the  siege 
of  Barletta  in  the  kingdom   of  Naples,  in  1503,  a 
combat  celebrated  by  the  Latin  Muse  of  Yida.  Over 

9* 
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the  altar  of  the  chapel  to  the  left  of  the  tribune 
is  a  good  painting  of  S.  Pantaleo  ,  restoring  sight 
to  a  blind  man  and  life  to  a  child  ^  bj  the  Gav. 
Mattia  Preti)  called  Gdabrese  ;  and  the  S.  Anne  aad 
S.  Joachim ,  over  the  altar  of  the  next  chapel ,  is 
bj  Bart  Bosi.  Orer  the  hoi j«water-font ,  at  this  side 
of  the  door  ,  is  the  monument  of  Alphonso  Borelli 
of  Naples  ,  who  retired  into  the  adjoining  cooTent, 
when  advanced  in  jears ,  to  become  teacher  of  Ma- 
thematics in  the  annexed  schools  ^  and  died^  in  1680, 
aged  75  years  ,  having  written  a  curious  work  on 
the  motiop  of  animals.  On  the  ceiling  is  a  pabtiag 
of  the  Assumption  ,  ascribed  hj  some  to  Father 
Pozzi ,  hj  others  to  his  scholars.  In  the  convent  is 
the  room  of  the  sainted  Founder  ^  now  converted 
into  a  chapel ;  and  some  relics  of  the  Saint ,  with 
several  objects  that  belonged  to  him ,  are  there  ex« 
posed  to  the  veneration .  of  the  faithful  on  the  27th 
of  August ,  the  daj  of  his  festival — ^Tlie  feast  of 
S.  Pantaleo  occurs   on  the  27th  of  Julj. 

S.  P£TER  IN  yiNCUUS  ,  Sec  vol.  L  p.  6231 
S.  Saba.  S.  SABA.  This  small  ancient  church  ,  which  bad 

been  one  of  the  twentj  abbejs  of  Bome  ^  stands  on 
the  false  Aventine  ,  and  is  reached  bj  the  road  that 
runs  bj  S.  Balbina  ,  and  also  bj  that  which  crosses 
the  Aventine ,  passing  bj  the  church  of  S.  Frisca. 
It  is  sacred  to  S*  Sabas,  one  of  the  most  renowned 
of  the  monks  of  Palestine  in  the  YI.  ceniurj  ^  and 
belonged  to  the  monks  of  S.  Basil ,  from  whom  it 
was  transferred  bj  Gregory  XIII.,  in  the  XYI.  centurj^ 
to  the  German  college  of  the  Apollioari,  under  the 
direction  of  the  Jesuits.  It  is  preceded  bj  a  porch, 
an  area  and  a  portico  ;  and  at  the  leftj  extremity 
of  the  portico  is  a  large  ancient  sarcophagus,  withont 
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an  inscrtption.  Affixed  to  the  right  wall ,  oil  entering 
the  church,  is  an  inscription,  in  Gothic  characters, 
recording  the  reerection  of  the  conyent  in  1320  bj 
John,  abbot  of  S.  Saba.  The  interior  is  divided  into 
a  nave  and  two  aisles  by  fourteen  ancient  columns, 
some  of  granite  and  some  of  marble.  The  oil  paint- 
ings affixed  to  the  walls  and  the. frescos  in  the  tribune 
are  unworthy  of  particular  notice — ^The  church  is 
open  to  the  Public  on  the  6th  of  December  ,  the 
feast  of.  the  titular  Saint* 

S.  SALVATORE  IN  CAMPO.  This  litUe  church  s.  SaWt- 
is  situate  in  a  piazza  of  the  same  name  near  the  Monte  *ore  in 
di  Pieta,  and  was  built  in  the  XYIL  century  after         ^' 
the  design  of  F.  Paparelli.  It  is  officiated  by  a  G)n- 
gregation  of  Secular  Priests  founded  by  the  Canonico 
del  Bufalo,   who  act  as   Missionaries,  without  having 
made  religious  vows,  and  reside  in  the  annexed  house. 

S.  STEFANO  ROTONDO ,  See  vol.  L  p.  6/12. 

S.  SYLVESTER  ON  THE  QUIRINAL.  It  stands  S.  Syl- 
on  the  piazza  of  the  Quirinal  ,  neatly  opposite  the  J^**®1  ^-^ 
Bospigliosi  palace ;  and  had  been  a  parochial  church  rinal. 
in  the  XYI.  century  ,  having  then  belonged  to  the 
Dominicans  ,  from    whom   it  passed   into  the  hands 
of  the  Minor  G)nventuals  of  the  SS.  Apostoli,  and 
from  them   to  the   Theatins  ,  by  whom  it  was  much 
improved   under  Gregory   XIII.  In  the  year.  1700  it 
was  given   to   the  Missionaries  of  the  O)ngregation 
of  S.  Paul ,  who   still   retain  it ,  and  have  converted 
the  annexed  convent   into   their    noviciate. 

Two  flights  of  steps  lead  up  to  its  entrance;  and  Entrance 
and  its  interior  is  inform  6f  a  Latin  cross.  On  entering  ""!*  ^  Jr 
we  meet. to  the   right  the  monument  of  P.  Farinac-  right, 
cio,  a  writer  on   criminal   law,   who  died   in  1618. 
Over  the  altar   of   the   first  chapel   to  the   right   Is 
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the  baptism   of  Conslaatiae  by  S.  Sjlvester,  by  A. 
Hucci.  The  S.  Francis  Xavier  and  S.  Francis  Borgia, 
over  thie  altar  of  the  next  chapel ,  is  b j  a  modem 
hand ,  as  is  also  the  S.  Francis  Borgia,  to  the  right, 
horror-struck  at  the  altered  appearance  of  the  deceased 
empress  Isabella  of  Spain ;  and  the  death  of  S.  Francis 
Xavier ,    to  the  left ,  is  by  Nucci.  The  painting  of 
S.  Pius  V.  and  B.  Card.  Burale  under  the  Madonna, 
in  the  next  chapel  ,  is  by  G.  Gemignani ;  and  the 
Birth  of  the  R  Virgin,  to  the  right,  and  her  Presen- 
tation ,  to  the  left ,   are  by  Gesare  Nebbia.  The  S. 
Gajetan   and  S.  Andrew   Avellino,   oyer  the   altar  at 
this   extremity   of  the  transept,   is   by   Ant   Ricci 
(  Barbalunga  )  of  Messina,  a  pupil  of  Domenichino : 
to  the  right  and  left  are  portraits  of  Pius  IV.,  receiving 
a   Cardinal   and  some  prelates  ,    by  some   obscure 
painter. 
The  tri-  To  the  right ,  on   entering   the  tribune  ,  is   the 

bunej  Redeemer  disputing  with  the  Doctors  in  the  temple, 
and  cha-'  by  Biagio  Belli ;  to  the  left  is  the  B.  Virgin  with 
pels  to  the  g^  Cajetan,  by  Latzaro  Baldi ;  and  the  ceiling  abore 
them  is  pai&ted  by  Giovanni  Albert!.  In  the  choir,  to 
the  rere  of  the  altar ,  is  a  large  painting  of  S.  Seba- 
stian ,  to  the  right,  with  S.  Catharine  of  Sienna  and 
S  Joseph  in  the  lateral  oyals ;  to  the  left  is  S.  Bartho- 
lomew ,  with  Magdalen  and  the  Baptist  in  the  lateral 
ovals ;  and  at  the  extremity  of  the  choir  is  S.  Vincent 
of  Paul ,  by  a  modem  artist  The  ceiling  is  by  Father 
Zoccolini ,  a  Theatin ;  and  the  figures  in  fresco  are 
by  G.  Agellio  of  Sorento.  Over  the  door  between  the 
tribune  and  the  chapel  at  the  left  extremity  of  the 
;  transept  is  the  monumental  inscription  of  Card.  Ben- 
tivoglio,  a  distinguished  literary  character  of  the  XVII. 
century.  Over  the  altar  of  the  next  chapel  is  an  As- 
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sumption  on  slate  ,  bj  Sclpio  Pulzone  pf  Gaeta. 
David  ^  Judith  ,  Esther  and  Solomon  ^  on  the  ovals 
of  the  spandrils,  are  hj  Doinenichino.  Of  the  four 
statues  of  S.  Joseph  and  S*  John  the  Evangelist)  next 
the  altaf  ^  of  Magdalen  and  Martha  opposite  ,  the 
Hagdalen  and  S.  John  are  bj  Algaidi*  The  bust  of 
Card.  Bandini ,  over  his  monument ,  to  the  left^  is 
bjFinelli,  a  distinguished  living  sculptor.  The  Nativitj^ 
ia  the  next  chapel  in  the  nave  ,  is  bj  H.  Yenusti, 
who  also  executed  the  Adoration  of  the  Magi,  to  the 
left ,  and  the  Presentation'  to  the  right  The  angel 
above  ,  to  the  right,  appearing  to  Joseph  in  sleep  ; 
the  slaughter  of  the  Innocents  opposite ,  and  the  glorj 
on  the  ceiling  are  bj  Raffaelino  dia  Beggio.  Over  the 
altar  of  the  next  chapel  is  the  Madonna  del  Bosario: 
the  Saviour  appearing  to  Magdalen ,  to  the  right,  and 
the  other  to  the  left  are  by  Polidoro  and  Maturino 
da  Garavaggio ,  as  are  the  beautiful  landsoapes.  The 
Gracifixion  over  the  altar  of  the  next  chapel  is  a 
eopj  from  that  of  Guido ;  which,  With  the  Flagellation 
to  the  left  9  the  Redeemer  fallen  under  his  cross  to 
the  right ,  and  the  others  are  hj  an  unknown  hand. 
The  lateral  paintings  between  the  windows  of  the 
naye  are  bj  Stefano  Pozzi — :The  procession  of  Car- 
dinals^ after  their  nine  dajs  retreat,  usually  proceeds 
from  this  churcb  to  the  contiguous  palace  of  the 
Qoirinal  9  to  enter  into  Conclave  in  order  to  choose 
the  new  Pontiff — The  feast  of  the  titular  Saint  of 
the  church  occurs  on  the  31rst  of  December. 

SS.  TBIHITA'  BELLA  MISSIONE.  This  church  SS.  Tri- 
is  situate  on  the  ground   floor  of  the  Mission-house  ^^    .     ^ 
on  Montecitorio ,  and  was  eirected  with   the  annexed 
conirent ,  about  the  year   16d2  ,  by   the   Duchess   of 
iuguillon.  The   church   was  rebuilt  ,  in  the  XYIIL 
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centurj  y  hj  Card.  Laafredlui  after  the  design  of 
Father  della  Torre,  one  of  the  priests  of  the  Mission. 
Its  interior  consiists  of  a  nave  and  tiro  aisles,  divid- 
ed bj  pillars  and  arcades.  The  S.  Francis  of  Sales 
and  S«  Francis  Gbantal  ,  oyer  the  altar  of  the  first 
chapel  in  the  right  aisle  ,  is  bj  Mons.  Yien  t  the 
Holj  Family  ,  oyer  the  altar  of  the  next  chapel  ,  is 
bj  Boltari ;  and  the  Conversion  of  S.  Paul,  over  that 
of  the  third ,  is  hj  S»  Monosilio.  The  Hoi j  Trinitj 
over  the  great  altar  is  bj  Oouca ;  David  offering  sa- 
crifice  to  disarm  the  exterminating  angel ,  to  the 
right ,  and  Abraham  meeting  Melchisedech  ^  to  the 
left,  are  bj  A«  MilanL  In  the  four  niches  are  ill* 
executed  statues,  in  plaster,  of  the  four  EvangelisU 
The  Assumption ,  oyer  the  altar  of  the  chapel  to  the 
left  of  the  tribune ,  is  bj  Monosilio }  the  S*  Vincent 
of  Paul  in  the  act  of  preaching  ,  over  that  of  the 
second  ,  is  bj  Milani ;  and  the  S*  Philip  Neri  and 
S.  Charles ,  over  that  of  the  third  ,  is  bj  Perotti  of 
Yerona — ^The  festival  of  the  B.  Trinity  is  celebrated 
here  on  the  sundaj  after  Pentecost. 

SS*  YINCENT  AND  ANASTASIUS  AT  TBEYI, 
See  vol.  II.  p.  79. 
€.  TiUlif.  S.  YITALIS.  This  church  is  situate  in  a  street 
of  the  same  name  ,  which  branches  off  the  via  del 
Quirinale  to  tlie  right,  on  the  way  from  the  Qaattro 
Fontane  to  the  Yiminal  dnd  S.  Mary  Major'^s ;  and 
is  officiated  by  the  Fathers  of  the  Society  of  Jesus. 
It  had  been  built  by  Innocent  I. ,  about  the  year  ^05, 
and  dedicated  to  SS.  Gervasius  and  Protasius ,  sons 
of  S.  Yitalis  ;  and  it  is  mentioned  several  times  bj 
Gregory  the  Great  as  a  titular  church  (a).  It  was 
repaired,  in  i&7S  ,  by  Sixtus  lY. ;  and  in  1595  ,  it 

(a)  Registr.  lib.  IV.  0.  88.  IT.  at.  XL  a. 
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was  united  hj  Clement  YIIL  to  the  norlciate  of  the 
Jesuits  ,  bj  whom  it  has  heen  repaired  and  embel- 
lished. 

It  is  preceded   by   a  small  covered   portico ,  the  Deserip- 
walls  of  which  are  adorned  with  frescos  representing  ^^^^  ^^* 
the  instruments  of  torture  of  the  martjrs ,  bj  Father 
Flammeri,  who  also  painted  the  walls  of  the  church. 
The  four  lateral  altars   are  each  adorned  with   two 
columns,  sustaining  an  entablature  and  pediment;  and 
those  of  the   two  first  altars  are .  marble  ,  the  other 
two,  granite.    The   easel  paintings  over  the  four  al- 
tars are  unworthj   of  particular  notice.  The  frescos 
oa  the  side  walls ,  representing  Tartous  martyrdoms, 
have  each  the  subject  inscribed  beneath ;  and  the  two 
next  the  tribune,  representing   the   death  of  S.  Yi- 
talis ,  who  suffered   at  BaTenna  under  BFero ,  are  by 
Giampelli  In  the  tribune  Christ  carrying  his  Cross , 
is  bj  A.  Qommodo  ,   who  also   painted  the    frescos 
heneath  ,  and  the  S.  Yitalis  and  his  wife  S.  Valeria, 
with  SS.  Gervasius  and  Protasius,  over  the  altar — ^The 
station  of  this   church  occurs  on  the    19th  day   of 
lieQt ,  and  the  feast  on   the  28th  of  April. 


CHAP.  TI. 
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»S.  ALEXIDS  AND  fiORIFAGE,  See  voL  n.p.  &6L 
S.  BASlLi  This  plain  little  church  is  situate  about  S.  Basil, 
l^fway,  to  the  right,  in  the  street  to  which  it  gives 
its  name  ^  running  from  the  piaaiza  Barberini  towards 
the  Tia  di  Porta  Pia,  and  is  annexed  to  a  small 
hospitium  of  Basilian  monks  of  Grotta  Ferrata.  The 
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'Froeurator  General  of  the  Order  resides  in  the  an* 
Hexed  hospitium.  Over  the  altar  lo  the  right  is  the 
death  of  S.  Joseph ;  over  that  to  the  left  is  a  punt* 
ing  of  SS.:  Kilus  and  Bartholotnew ,  presepafing  the 
'  plan  of  the  eontentat  Grotta  Ferrata  to  the  B.  Ti^ 
gin*;  and  over,  the  great  altal*  is  ^aportrait  of  S*  Ba« 
ail  j  all   hj  unknoirn  hands.        ' 

S.  BEANARD  at  the  baths.  See  vol.  I  p.  481. 

&  GAKLQ  A^  GATMABI,  See  vol.  fl ;  p.  52. 

S.  CAUXTDS ,  See  rol.  I.  p.  A83- 

-     &  OBOCE  IN  GEBtJSAliMMME,  See  vol  I.  p.  ^99. 

S.  Fran-  'S-  PKANCESGA  BOMAITA.  This  monastic  church 

cesca  Ro-    of  Olivetans  is  situate  befireete  the  arch  of  Titos  and 

?."°*  '    ^  the  Basilic  of  Gonstantine.  and  is  said  to  have  been 
iiistory  of.  .    •  '  - 

erected  by  S.  Sylvester,  on  the  spot  where  SB.  Pe- 
ter and  Paul  prayed  that  the  imposture  of  Simon 
Miagus  may  be  exposed  in  presence  of  his  patroa 
Nero.  It  was  ^repaired  ,  in  705  ,  by  John  Yll.  ^  and 
subsequently  by  several  Popes ;  but  the  present  church 
was  built  by  its  actual  occupants  in  1615,  alter  the 
design  of  Carl6  Lombardo.  Its  portico,  which  is  reached 
by  two  flights  of  steps,  is  externally  Doric,  and  in- 
ternally composite ,  an  anomaly  in  architecture. 
Chapels  to  The  interior  is  in  form  of  a  Latin  cross  ;  and 
ihe  right,  its  ceiling  is  richly  carved  and  gilt.  The  first  cha- 
pel to  the  right  is  the  cemetery  of  the  monhs ;  and 
its  paintings  are  wretchedly  executed.  The  altarpiece 
of  the  second  chapel  ,  sacred  to  S.  Benedict,  repre- 
senting a  miracle  of  the  Saint, .  is  by  Subleyras.  The 
third  chapel  ts  dedicated  to  S.  Francesca  Bomana; 
and  is  richly  adorned  with  marbles,  among  which  are 
two  columns  of  persichina  In  this  chapel  ihe  door 
to  the  left  leads  down  to  (he  cemetery  of  the  Nuds 
of  Tor  de**  Specchi.  Two  flights  of  steps  lead  up  from 
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the  nave  to  the  high  altar  and  tribune ;  aud  between 
the  two  flights  is  the  urn  containing  the  bodj  of 
S.  Francesca  Romaua  ,  with  her  portrait  in  freseo 
oyer  it  ^  attended  bj  an  angel.  The  enclosure  around 
the  urn  is  floored  with  coloured  marbles  9  in  the 
centre  of  which  are  th6  family  arms  of  the  Saint. 
Over  her  urn  is  a  marble  canopj  sustained  by  columns 
of  jasper ;  ^nd  on  the  same  side,  the  ^iclosure  is 
decorated  with  several  beautiful  gilt  lamps,  lighted 
OTer  her  shrine,  which  was  erected  bj  Bernini  in  46^. 

Hating  ascended  the   steps  to   the  right  we  meet  Subterra- 
the  descent  into  the  subternmean  ehapel ,  in  which,  ^^^  ^^•" 
as  is  still  seen  below,  the  saint  had  been  first  interred;  bone : 
and  over  the  altar  beneath  is  her  portrait  in  marble  chapter- 
lelief,  executed  hj  Bernini.  Beyond  the  descending  chapels  to 
Sight  of  steps  are  affixed  to    the  wall  two  stones  ,  the  left. 
on  which  S.  Peter  is  said  to  have  left  the  impressions 
o{  his  knees  ,   when   praying   for   the   exposure   of 
Simon  Hagns ,  who   iis  said   to   haVe   fallen  on  the 
fia  Sacra ,   and  died   at   Aricia.  We   next  meet  the 
monnment  erected  to  Gregory  XL,  a  native  of  France, 
who  recalled  the  residence  of  the  Popes  from  Avignon 
to  Borne,  and   whose  entry  into  the  latter  city  is 
represented  by  the  relief.  The  Pontitf  returned  in 
1377;  died  in  id78  ;  and  to  his  monument,  erected 
in  138i  ,  was  added  the  relief ,  executed  about  the 
close  of  the   XVI.  century  by  Peter  Paul  Olivieri, 
bj  order  of  the  Senate  dnd  People    of  Borne.  At 
the  two  extremities   of  the  tribune  are  two  angels, 
bearing   oomucopiae ;  and  in  its  centre  is  the  great 
altar,  rich  in  marbles.   The  two  frescos,  at  the  sides 
of  the  altar ,  representing   the   death,  of  SS.   Peter 
and  Paul,  are  by  Ganini.  Over  the  altar  is  a  Madonna 
brought  from  Troy,  in  <  100  ,  by  the  Cav.  Angelo 


f&O  ROBR   ANCIKNT  AND  MODKBN. 

Frangipani ;  and  aboTe  the  Madonna  are  mosaics  of 
the  DL  century.  The  door  beyond  the  tribune  leads 
to  the  sacristy  and  monastery;  and  in  the  chapter- 
room  is  a  beautiful  painting  of  Paul  HI.  and  GanL 
Pole  ,  by  Pierin  del  Yaga.  Oer  the  entrance  to  the 
sacristy  and  monastery  are  two  cinquecentos,  one  to 
the  left  painted  by  Sinibaldo  Ibei^  a  pupil  of  Pietro 
Perugino  ,  the  other  by  an  unknown  band ,  both 
much  esteemed.  The  flight  of  steps  here  also  lead 
down  to  the  subterranean  chapel.  Having  desceadi^ 
from  the  tribune  to  the  nave,  we  meet  to  our  right 
the  chapel  of  B-  Bernardo  Tolomei  ,  Founder  of 
the  Olivetan  Order ,  whose  portrait  is  by  Father  Pozzi 
S.  X  Over  the  altar  of  the  next  chapel  is  &  Efliidio, 
by  P.  Tedeschi  ^  who  has  inscribed  on  it  his  name 
and  the  date  1797-  The  S.  Gregory,  oyer  the  alUr 
of  the  next  chapel  ,  is  by  an  unknown  hand ;  and 
the  last  chapel  ,  as  is  indicated  by  its  altar-piece, 
is  sacred  to  the  Nativity — The  festival  of  the  titular 
Saint  is  celebrated  here  on  the  9th  of  March ,  and 
is  attended  by  the  Sacred  G)llege. 
S.  Francis        S.  FRANQS  ON  MONTE  MABIO.   This  small 

on  Monte    Q^m^ch  is  situate  on  the   summit  of  Monte  Mario, 
aiario. 

was  erected  by  the  Abbate  Neri,  a  Jeromite  monk, 

and  made  parochial,  in  the  beginning  of  the  XYIIL 

century,  by  Clement  XL  It  is  officiated  by  the  monks 

of  S*.  Onofrio,  several  of  whom  reside  in  the  annexed 

convent ,   and   has  been  recently  put  into  repair  bj 

order  of    Gregory    XYI.   Over  the  altar  to  the  right 

is  S.  Jerom  ahd  S»  Bernard ,  the  latter  embraced  by 

our   Lord   from   his   cross ;    over  that  to  the  left  is 

the  B.  Trinity  j  and  over  the  great  altar  is  S*  Francis 

and  B.  Peter   of  Pisa  before  the  Virgin  and  Child, 

all  by  obscure  painters.  The  feast  of  S.  Onofriois 
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celebrated  bere   on  the  ilth  of  June  ;  and  that  of 
S.  Francis  on   the  &th  of  October. 

S.  GREGORY  THE  GREAT  ON  THE  COELIAN, 
See  Tol.  I.   p.  51^. 

S.  MARIA  DEGU  ANGEU  AT  THE  BATHS , 

See  ToL  L  p.  335. 

S.  MARIA  IN  DOMNICA  ,  See  vol.  II.  p.  22. 

S.  MARIA  DEL  ROSARIO  A  MONTE  MARIO.  S.  Maria 
This  parish  church  is  situate  about  two  miles  outside  ^j^  ^^^^ 
the  porta  Angelica,  on  Monte  Mario,  and  was  erected  Monte  Ma- 
in the  XVL'  century  by  Gio.  Vittorio  de^Rosei,  a  di-  "°* 
stinguised  scholar ,  who  concealed  his  name  under 
the  anagram  of  Giano  Nicio  Eritrea.  Having  been 
abandoned  by  some  secular  clergy ,  by  whom  it  had 
been  officiated  ,  it  was  transferred  by  Clement  XI. 
to  the  Dominicans ,  to  whom  it  still  belongs.  The 
ehurch  and  adjoining  convent  have  been  recently  put 
into  repair  by  order  of  the  reigning  Pontiff,  Gregory 
XNl.,  who  also  added,  in^  1838,  the  double  flight 
of  travertin  steps  by  which  it  is  reached,  as  is  recorded 
hy  the  inscription  on  the  marble  slab  over  the  first 
landing.  The  interior  of  the  church  is  eliplical,  sur- 
mounted by  a  cupola,  and  decorated  with  pilasters 
of  a  corrupt  Ionic.  It  is  preceded  by  a  small  vestibule , 
above  which  is  the  choir ;  over  the  altar  of  the  chapel 
to  the  right  of  the  vestibule  is  a  large  crucifix ;  and 
oyer  that  of  the  opposite  one  is  a  good  small  painting 
of  S.  Vincent  Ferreri,  in  the  act  of  preaching.  Over 
die  altar  of  the  next  chapel  to  the  right  is  a  Guardian- 
angel  in  fresco,  with  the  angels  Gabriel  to  the  right, 
and  Michael  to  the  left ,  three  bad  paintings.  Over 
the  opposite  altar  is  the  death  of  $•  Joseph,  with 
the  marriage  of  the  B-  Yirgin  to  the  left  and  the 
Flight  into  Egypt   to  the  right ,  the   three  by   bad 
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bands.  Over  the  next  altar  to  the  left  are  die  Tirgia 
and  Child  presenting  beads  to  &  Dominic  and  S. 
Catharine  of  Sienna  9  with  the  Natiyity  to  the  left 
and  the  Assumption  to  the  right,  the  two  latter  illex- 
ecuted,  the  first  a  painting  of  merit,  as  well^ia  co- 
louring as  in  composition,  hj  Miehelangelo  C^rruti; 
and  oyer  the  opposite  altar  is  S.  Dominic  of  Soriano 
with  the  same  Saint ,  to  the  right ,  resa$citating 
Kapoleon  Orsini,  and  to  the  left,  cooaignii^  Gatbolic 
and  heretical  boohs  to  the  flames ,  which  consume 
the  latter  onlj.  Under  the  great  altar  reposes ,  m  a 
glased  urn,  the  bodj  of  S-  Columba,  Y.  M.,  beheaded 
bj  the  Moors  in  853. 
S.  Niceola  S,  NICCOLA  DE'CESARIML  This  small  church 
de'Cesa-  ^£  ^j^g  Somaschi  Fathers  is  situate  in  the  piazza  O 
sarini ;  and  had  been  a  parochial  church  from  the 
XY IL  centur J  ,  until  suppressed  hj  Leo  XII.  At  tbe 
close  of  the  XYIL  centurj  it  passed  into  tbe  bands 
of  its  present  possessors  ,  who  occupy  the  adjoining 
house  to  the  left  The  first  altar  to  the  right  is  that 
of  the  Crucifixion ;  and  the  S.  Biagio,  over  the  second) 
is  bj  A.  !Nucci.  The  S.  Nicholas  of  Bari  ,  over  tbe 
great  altar ,  is  by  Hark  Benefial ;  and  the  portraits 
of  SS.  Peter  and  Paul ,  outside  the  chapel ,  are  well 
executed  bj  Ben?enuto  Garofalo,  a  scholar  of  Raphaer^ 
Over  the  altar  of  a  detached  chapel,  to  the  left  of  the 
tribune ,  is  a  painting  of  S«  Liborius  ,  by  Benefial. 
Beturning  into  the  church,  the  first  altar  that  meets 
us  has  OTer  it  a  painting  of  S*  Jerom  J&milian ,  bj 
Hons.  Troy  ;  and  over  the  next  is  a  &  Charles  Bor« 
romeo  in  prayer ,  by  Nucci. 

S.  ONOFRIO ,  See  vol.  I.  p»  607. 
S.  t>rax-  S.  PBAXEDES.    This    ancient    church ,   vhlcb 

edes.  belongs  to  the  Benedictine  monhs  of  Yaliombrosa,  i^ 
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situate  on  the  Esqailine  ,  near  S.  Mary  Major'^S)  and 
existed  io  499,  as  ve  leara  fn^ia  the  coimcti  held  in 
that  jear  bj  Pope  Sjmmachus  ^  in  the  acts  of  whiqh 
are  mentioned  its  officiatiag  {>riestS9  Gae^ius  and  Peter. 
The  present  church  ^  howeiier  9  was  erected  9  in   the 
II.  century,  bj  Paschal  I.,  who  had  the  tribune  and 
great  arch  decorated  with  mosaics;  and  its  front  and 
the  adjoining  monastery  were  lerected  by  &   Charles 
Bonomeo  ,  its  dien  Titular. 

The  church  is  preceded  by  a  sniall  porch,  sustained  Descrip- 
by  two  granite  columns ,  by  an  ascending    portico  ,  **?^  ®^5 
and  by  a  small  open  area  ;  and  its  interior  is  divided  ^q ^  Q^^e, 
into  a  nave  and  two  aisles  by  six^ieen  granite  columns., 
Its  tribune  is  reached  by  double  stair$  of  rosso  antico 
of  rare  -value  ;  and  the  great  altar  9  erected   in    1730 
hj  Card,  h,  P.  delta  Mirandola,  is  adorned  with  four 
porphjry  columns  ,  sustaining  ^  in  part  9  a  conopy  9 
oa  the  four  corners  of  which,  are   four   angels  9   by 
Euscooi.  The  two  small  balconies  outside  .the  tribune 
correspond  witb  two  reliquaries  ;  and  in   that  to  jthe 
ri^ht  are  preserved  the  sponge  used  fiy  S.  Pranedes 
to  collect  the  blood  of  the.  martyrs,  and  three  thorns 
of  thesaered  Grown  of  our  Lord.  The  two  small  lateral 
choirs  of  the  tribune  were  erected  by  S.  Charles  Bor* 
lomeo,  and  are  sustained  by  six  curiously  chilled 
columns  of  white  marble  9  with  fantastic  foliage   and 
capitals.  The  mosaic  on  the  outer  arch  represents  the 
Holy  Gty  of  the  Apocalypse9  C.  VII.9  with  the  Angels 
and  Elect  9  by  whom  it  is  guarded ;  on  the  front  of 
the  inner  arch  is  the  mystic  Lamb  9  adored  by   the 
tventj-^four  Elders ;  and  in  the  interior  of  the  tribune 
is  the  Saviour  surrounded  by  several  Saipts,  with  the 
following  inscription: 


Mi  ROm  ARCIIRT  AMD  MOOBW* 

Emicai  aula  pia  i^arUs  decorata  meiallis  , 
Praxedis  Domino  super  aethra  placeni  honores^ 

Pontificis  summi  studio  Paschalis  alumni 
Sedis  aposiolicae  passim  qui  corpora  eondens^ 

Plurima  sanctorum  subter  haec  moenia  condens  . 
Fretus  ut  his^  limen  mereatur  adire  polorum. 

In  die  tribune  is  also  the  portrait  of  Paschal  I.,  with 
the  church  in  his  right  hand  and  the  mosaic  around 
his  head,  and  his  name  inscribed  near  him  in  mosaics. 
The  oil  painting  of  S.  Praxedes  beneath  is  bj  D.  UQ" 
latori.  Under  the  great  altar  is  a  small  chapel,  in  which 
repose  the  remains  of  S.  Praxedes,  with  other  lelics. 
The  SS.  Peter  and  Paul ,  at  the  sides  of  the  outer 
arch  ,  are  b J  BicchieraL  The  nare  is  adorned  with 
paintings  illu^tspatiye  of  the  Passion,  executed  bjr  order 
of  Alexander  de^  Medici ,  afterwards  Alexander  XI* 
The  prayer  in  the  garden,  to  the  left,  next  the  tribune, 
and  Christ  carrjing  his  Gross  opposite  ,  are  bj  G* 
Gosci  ;  as  are  also  the  angels  at  the  sides  ,  with  the 
instruments  of  the  Passion.  The  treason  of  jfudai^ 
which  comes  next,  to  the  left ,  and  the  Ecce  homo ) 
opposite,  are  bj>  Giampelli ;  the  Ghrist  before  Gaiphas, 
to  the  left ,  is  bj  Massei ,  and  the  Saviour  crowned 
with  thorns  opposite  is  bj  Croce  ;  and,  finally,  Christ 
before  Pilate  ,  to  the  left ,  and  the  Flagellation ,  ta 
the  right,  are  bj  GiampellL  The  frescos  of  the  Apostles, 
on  the  pillars  beneath ,  are  bj  the  same  Gosci, 
Chapels  to  ^*  begin  our  round  of  the  chapels  with  the  first 
the  right  to  the  right  of  the  great  entrance  ,  oter  the  altar  of 
of  the  great  ^hich  is  a  painting  of  Gari  S.  Bernard ,  bishop  of 
Parma  ,  bj  Filippo  Luzzi  ;  on  the  wall  to  th^  right 
is  the  portrait  of  S.  Petrigno  ;  and  on  the  opposite 
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one  is  the  martyrdom  of  Card.  Beccafia,  hj  D.  Pestrini. 

The  dead  Christ ,  oyer  the  next  altar ,  is   by  G.  de 

Yecchi:  the  Conception  to  the  right,  and  the  Adoration 

of  the  Magi  to  the  left  are  by  Ciro  Ferri  ;  and   tlie 

Eternal  Father,  on  the  ceiling,  is  by  G.  Borgognone. 

The  next  chapel,  called  the  chapel  of  the  Column  , 

was  erected  by  Paschal  I^  as  is  recorded  by  a   brief 

inscription  OTer  its  entrance.  The  altar ,  opposite  the 

entrance,  is  adorned  with  two  small  columns  of  Oriental 

alabaster  ;  and  in  a  small  niche  over  it  is  an  ancient 

mosaic  of  the  Yirgin    and  Child   with    SS.   Praxedes 

and  Prudentiana.  In  a  small  shrine  to  the  right  of  the 

chapel  is  preserved    the  marble  pillar  ,  to  which  our 

Loid  is  said  to  have'  been  roped.  It  measures  2  feet 

3  inches  in  height,  not  including  its  circular  pedestal, 

whieh  is  two  inches  high  ;  its  lower  diameter  is  a   foot 

and  a  half,  its  upper  is  only  nine  inches ;  and  to  its 

top  was  attached  a  ring,  the  perforation  for  which  still 

remains ,  but  which  was  exchanged  with  S*    Lewis  of 

France  for  the  three  thorns  already  mentioned.  This 

pillar  was  brought  to  Borne  from  Jerusalem,  iq  1223, 

bj  Card.  John  Colonna,  Apostolic  Legate  in  the  East 

m  the  pontificate  of  Honorius  III.  Opposite  the  side 

entrance  of  the    chapel  is   the  tomb  of  Card.  Cetivo, 

J^ishop  of  Sabina  ,   who   died    in    1/i^2,   and   whose 

monument  is  a  good  cinquecento.   On  the  pillar   to 

the  left  ,    outside  the  chapel  of  the  column  ,  is  the 

monument  of  bishop  Santoni ,  whose  bust  is  said  to 

have  been  sculptured  by  Bernini,  in  his  tenth  year. 

The  large  chape}  beyond  the  side  door  is  that  of  the 

Crucifixion — ^We  now  cross  to  the  opposite  aisle,  and 

observe  over  the  door   of  the  sacristy  a  Virgin  and 

Child  ,  in  firesco  ,  by  Ciampelli.   Over  the  altar  of 

the  sacristy  is  a  Crucifixion  by  the  same  Ciampelli, 

Vol.  II.  10 
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opposite  which  is  the  famous  Flagellation,  bj  Giulio 
Romano.  In  the  sacristj  are  preserved  the  mitre  and 
mosette  of  S.  Charles  Borromeo.  The  altar  of  the 
first  chapel  at  this  side  is  decorated  with  two  porphyrj 
columns;  and  the  S.  John  Gualbert ,  over  the  altar, 
is  bj  Borgognone.  The  Sayiour  carrjing  hb  Gross, 
oyer  the  altar  of  the  next  chapel,  is  bj  F,  Zuccari; 
and  the  Besurrection,  above  the  altar,  the  Assumption, 
opposite,  the  Ascension  in  the  centre  of  the  cieling, 
with  the  Sibyls  and  Prophets,  are  bj  the  Cav.  d'Ar- 
'  pino,  as  are  also  the  SS.  Peter  and  Paul  at  the  sides 
of  the  altan  The  S.  Charles  Borromeo,  over  the  altar 
of  the  next  chapel,  is  bj  S.  Parrocel;  and  the  same 
Saint  in  prajer;  to  the  right,  and  in  ecstacj,  to  the 
left,  is  hj  L.  Stem.  To  the  left  is  the  episcopal  chair 
of  S.  Charles  ;  and  ,  to  the  right ,  is  the  table  oq 
which  he  fed  the  poor.  Oyer  the  altar  of  the  next 
chapel  is  S«  Peter ,  received  into  his  bouse  by  S* 
Pudens ;  to  the  right  is  S.  Agnes ;  and  to  the  left 
the  Baptist ,  all  bj  &  Severoni.  The  stone  affixed 
to  the  end  wall  ,  bejond  this  chapel ,  is  said  io 
have  been  the  bed  of  S.  Praxedes ;  and  in  the  n^ve, 
directl  J  opposite  the  great  entrance  ,  is  the  site  of 
the  well,  to  which  SS.  Praxedes  and  Pudentiana  con- 
signed the  blood  of  the  martjrs ,  which  tbej  pious!/ 
collected  bj  means  of  sponges.  This  church  has  been 
officiated  since  the  XH.  century  bj  monk$  of  Va- 
lombrosa  of  the  Congregation  of  S*  Benedict,  instituted 
by  S.  John  Gualbert.  The  feast  of  the  titular  Saint 
is  celebrated  here  on  the  2trst  of  July ;  and  its  station 
occurs  on  monday  in  Holy  WeeL 
8.  Rumu-  S.  BOMUALDUS.  This  little  church  of  the  Ca- 
aldus.  maldolese  monhs  is  situate  in  the  street  of  the  same 

name  ,  running  between  the  piazza  di  Venezia  and 
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the  piazza  de^SS.  Apostoli  ,  and  was  erected  at  the 
close  of  the  XYI.  centurj,  together  with  the  annexed 
little  conyent,  in  which  resides  the  Procurator  General 
of  the  Order,  The  S.  Bomuald  now  in  the  Vatican, 
bj  Andrea  Sacchi ,  once  adorned  its  altar  ;  and  to 
it  bas  succeeded  a  good  copj.  Over  the  altar  to  the 
left  is  a  CrucifixioQ  ;  and  over  that  to  the  right 
is  a  Yisitation,  hj  a  modem  hand — ^The  festival  of 
the  Saint   occurs  on  the  7th  of  Febmiarj. 

S.  STEFAHO  DEL  CACCO.  This  church  of  SyU  s.  Stcfono 
Testrine  monks  is  situate  in  a  small  piazza  of  the  del  Cacco. 
same  name,  |q  tl^e  rere  of  the  palazzo  Altieri ,  and 
was  erected  in  the  middle  ages.  It  was  given  5  in 
the  XVI.  centui^,  to  its  present  occupants,  bj  whom 
it  was  put  into  Repair.  Its  interior  is  divide^  \}j  twelve 
columns  ii|to  a  nave  find  two  aisles.  The  Dead  Christ, 
painted  on  tl|e  if  all  over  the  third  altar  in  the  right 
aisle,  is  bj  Pierin  del  Yaga.  T|ie  inartjrdpin  pf  & 
Stephen ,  pver  the  gre^t  altar  ,  the  S,  Charles  to 
the  left  ^d  S»  Frai|cesca  Romana  to  the  right,  together 
with  the  frescos  above  in  the  tribune ,  are  |>y  C 
Gonsolfmo,  The  &  Niehqlas  pf  3ari  ,  in  the  first 
lateral  chapel  beyond  the  Crucifixipn,  is  by  G.  OdazzL 
Tbe  3.  Benedict,  presenting  S.  Syltester  with  the 
nile  pf  his  Order ,  jn  tb^  ^^^^  chapel ,  is  of  the 
de  Yecchi  school.  The  S.  Charles  Bonomeo  to  the 
left,  in  tbe  next  chapel  ,  and  the  opposite  one  to 
^  right  are  by  Baglioni.  The  annexed  convent  is 
occupied  by  two  Sylvestrine  monks,  at  whose  death 
the  Order  J|>ecpnie8  extinct-^The  feast  of  the  titular 
Saint  occurs  on  the  26th  of  December. 
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CHAP.  IX, 


iBnicfos  yiMironio  to  vmUf 


s 


^'  ADRIAN  9  See  vol.  11.  p.  8. 
S.  Andrew        8.  ANDREW  ON  THE  FLAMINIAN  WAT.  IWs 
on  the        graceful  temple  is  situate  about   a  mile   outside  the 
way.  porta  del   Popolo  ,    oa   the  right  hand ,   and  is  one 

of  Yignola'^s  best  works.  It  was  erected  hj  Julius 
II. ,  in  memorj  of  his  having  been  liberated ,  when 
Cardinal  ^  on  the  feast  of  S.  Andrew  ,  from  the 
aoldierj  of  Charles  Y. ,  with  the  aid  of  Card.  GoloBna. 
The  site  he  chose  because  it  had  been  consecrated 
bj  the  temporarj  deposition  there  of  the  bead  of 
S.  Andrew  ,  on  occasion  of  its  translation  to  Rome 
in  i&62.  In  simplicitj  and  regularity  of  plan  this 
little  edifice  rivals  the  temples  of  ancient  Rome) 
the  Pantheon  excepted;  but  its  front  is  inelegant, 
perhaps  because  the  attic  is  too  high,  and  the  niches 
too  narrow  for  their  height  Its  front  is  adorned  in* 
temallj  and  ext^rnallj  with  Corinthian  pilasters; 
and  its  vaulted  roof  rises  on  three  steps  ^  resem" 
bling  that  of  the  Pantheon.  It  was  repaired  in  1828, 
and  is  succursal  to  S*  Maria  del  Popolo — ^Its  feast 
occurs  on  the  30th  of  November* 

&  ANDREA  DELLE  FRATTE,  vol.  II.  p.  A5, 
SS-  XII.  APOSTOLI ,  vol.  I.  p.  463. 
S.  AUGUSTIN  ,  vol.  I.  p.  A69. 
S.  BARTHOLOMEW  ON  THE  ISLAND,  vol 
L  p.  478, 
S.  BoDa-         S.  BONAVENTURE  ON  THE  PALATINE.  U 
the"  PaU^°  stands  on  the  site  of  the  Imperial  baths  of  the  Palatine, 
tine. 
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and  was  erected  with  the  adjoining  convent  bj  Card, 
fiarberini  in  1675.  It  has  been  itecentlj  repaired  by 
the  Vice^treasurer ,   Card.   Tosti.   The    pilasters  that 
decorate  its  8ide-*walls  are  of  scajuola.  The  Grncifixion, 
OTer  the  first  altar   to   the   right,    is  bj   Benaschi, 
according  to    Titi;  and  the  S.  Paschal  Bajlon,  with 
&  Diego  and  B.  Salvatore  ,  over  the  second  ,  is  by 
Galandmcci   of  Messina,    according  to  his  Biographer 
Pascoli.  The  high  altar  is  adorned  with  two  0>rinthian 
columns  of  scajuola ;  and  its  altar«i-piece  of  the  Con- 
ception is  ,  according  to  Titi  ,  bj  Filippo   Micheli 
of  Gamerino.  The  Annunciation  over  the  altar  to  the 
left ,   next  the  tribune  ,    is    ascribed   to   Benaschi , 
as  is  also  the  S.  Michael  overwhelming  Satan,   over 
tbe  next  altan  The  church  is  officiated  bj  Franciscans 
of  the  reform  of  S.  Bonaventure  ,  who    reside   in 
the  annexed  convent,  the  refectory  of  which  is  an  ancient 
leservoir^  once  attached  to  the  Imperial  baths— The  feast 
of  the  titular  Saint   occurs  on  the  lAth  of  July,  and 
tbt  of  S.    Francis   on  the  ^th  of  October. 

&  CARLO  ALLE  QDATTRO  FOHTANE.  This  S.  Charks 
church ,    whidi   is   officiated   by    Spanish   discalced  Quattro 
Trinitarians  ,   stands  on  the  Quirinal  at  the  Quattro  Foatane. 
Fontane  ,  and  was  erected  ,  in  16^0,  together  with 
the  annexed  convent ,  after  the  design  of  Borromini. 
Its  front  is  broken  into  so   many  concave  and  convex 
lines ,  with  such   a  multiplicity  of  columns    of  all 
sorts  and  sizes,  niches,  statues   etc.,  all  in  so  small 
a  compass,  that,  as  Milizia  justly  observes,  it  is  Borro- 
minrs  worst  delirium.  The  interior  and  cnpola  are 
eliptical,  and  not  a  little  fantastic.   The   Crucifixion 
and  laterial  paintings,  in   the!  first  chapel  to  the  right, 
are  by  Giuseppe    Milanese ;  and  tbe  S«  Ursula,  over 
the  next   altar ,   is  by  Gio.  Do^enico  Gerrini.  The 
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B.  Trinitj  with  S*  Charles  Borromeo  and  other  Saints, 
over  the  great  altar ,  is  bj  Moos.  Mignard,  a  French 
artist,  who  also  paiated  the  Aanuaciation  inside  over 
the  (ront  dooi*.  The  Virgin  and  Child,  over  the  altar 
of  the  first  chapel  to  the  left  of  the  great  altar, 
is  bj  Aomanelli  ;  and  the  fi.  John  Baptist  of  ike 
Conception  in  ecstacj ,  over  the  nei^t  lateral  altar , 
is  also  bj  Cerrini.  This  church  and  the  original 
convent  adjoining  are  of  the  same  circumference  as 
each  of  the  four  great  pillars,  that  sustain  the  dome 
of  &  Peter^s. 

&  CLKMElirr'S ,  See  toL  I.  p.  &93. 
S.  CHRTSOGONUS ,  See  tol.  I.  p.  A90. 
The  Cap-         THE  CAPPCCHIN  CHURCH  OF   THE  COJ- 
puchia        CfiPTIOK.  This  interesting  church  is  situate  on  the 

charchof    «.-.,.         i  /^.  , 

the  Con-    Jriucian,  m  the  piazza   of  the.  same  name,  and  was 

ception  ^     erected  with  the.  adjoining  conTent  bj  Card.  Barbe- 

rini ,  d  Cappuchin   friar ,  brother  of  Urban  YIII*? 

after  the  design  of  Cassoni.  Its  interior  consists  of 

a  nave  with  Side  chapels,  and  is  adonled  with  simplicitj 

and  taste.  To  the  right,  on  entering,  is  the  portrait 

of  B.   Lorenzo  da  Brindisi ;  to  the  left ,  oTer  the 

door  of  entrance,  is  a  copj  of  Giotto^s  £imous  8a- 

vicella,  made  bj  Francesco  Ben^tta^  before  Proveazale 

added  to   the   original  the  fisherman  and  the  figures 

in  the  air.  The  Assumption  on  tbe  ceiling  is  bj 

Loccetti.  The  Conception  ,  over  the  great  altar  ,  is 

a  copy,  by  GioTacchino  Bombelli,  from  that  of  Lanfranc; 

the  B.  Lorenzo  da  Brindisi  to  the   right,    and  B, 

Leonardo  d^Qffida,  to  the  left,  are  by  unknown  hands. 

Behind  the  great  altar  reposes  the  body  of  S.  Justin 

martyr.   On  the  floor ,  in  front  of  the  tribune ,  is 

the  mimumental  slab  of  Card.  Barberini,  a  Cappuchin, 

inscribed ,  JBSc  jacet  puls^is  ,  cinis  et  nihil  ^  and  to 


the  naye. 
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the  left  of  the  tribune  is  the  tomb  of  AJexaiider 
Sobieski)  son  of  John  III.  of  Poland,  who  died  in 
Borne  in  171d  9  and  whose  tomb  is  hj  G  Bosconi, 
who  is  himself  interred  in  the  chapel  of  S.  Antonj. 

Having  seen  the  naTe  we  now  commence  our  round  Chapes  to 
of  the  chapels  with  the  first  to  the  ri^ht,  oter  the  altar  |^^  ^^^^\ 
of  which  is  <he  fiimpns  S.  Michael  of  Goido  ;  and  the  ja- 
on  its  left  side*wfiill  is  Jesus  of  If atareth^  bj  Gherardo  cristy. 
ddle  Notti.  The  Transfiguration ,  «Ter  the  idtar  of 
the  next  chapel ,  is  bj  Maria  Balassi  of  Florence ; 
to  the  right  is  a  painting  of  &  Bernardo  da  Gorleone, 
with  the  Tirgin  and  Child.  The  S.  Francis  in  ecstacj, 
o?er  die  altar  of  the  next  chapel^  is  hj  the  master 
hand  of  DomenichinO)  who  also  painted  the  admirable 
h«soo  on  the  left  side-wall,  representing  the  death 
of  S.  Francis.  The  portrait  of  B.  Crispino  da  Titerbo, 
to  the  right,  is  by  Fra  Luigi  da  Grema.  The  prayer 
ia  the  garden  ,  over  the  altar  of  the  next  chapel, 
is  by  Baccio  Giampi  of  Florence ;  and  the  SJ  Veronica 
Giuliani,  to  the  left ,  is  by  Equodz,  a  Swiss  artist. 
k  the  fifth  chapel  the  S.  Ahtonj ,  raisins  a  dead 
iiutD  to  life,  is  a  work  of  great  merit,  hj  Andrea 
Sacchi;  and  the  S.  Serafino  da  Mohtegranatro,  to  the 
^)  is  by  an  unhewn  hand.  We  next  enter  the 
choir,  oyer  the  altar  of  which  is  a  painting  of  the 
Conception ,  with  S.  Michael ,  S.  Francis  ,  S*  Bona-* 
Tenture  and  S.  Barbara  ,  by  an  unknown  hand.  In 
^e  oval,  to  the  right  of  the  painting,  is  a  S*  Gecilia  ; 
and  in  that  to  the  left  is  David,  bodi  works  of  merit , 
kj  Father  Norberto  ,  a  Gappuchia  friar.  Over  the 
door,  next  the  David  ,  is  a  portrait  of  Urban  YIII.; 
and  the  next  painting  is  a  S.  Matthew  ,  the  head 
of  which  is  by  Guido  Beni.  The  next  is  &  Felicita 
da  Gantalica ;  next  ,  S.  John   by  Lunelli ;  and  the 
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next,  oar  Lord  appearing  to  Magdalen,  by  Sermoneta« 
In  the  oyal ,  to  the  right  of  the  end  window ,  is 
a  painting  of  the  Archangel  Gabriel;  and  in  that 
to  the  left  is  the  Annunciatioa  The  £rst  painting 
on  the  remaining  side  wall  is  the  Annunciation,  bjr 
Sennoneta ;  next  S.  Mark ,  bj  Antonio  -  Chiarini ; 
next  S.  Francis ,  bj  Muztano ;  next  S.  Lake  ,  bj 
Masseri  of  Bologna ;  and  oyer  the  door  is  the  por- 
trait of  the  Qird.  Barberini,  already  mentioned.  We 
next  enter  the  sacrifttj  ,  oyer  the  door  of  which  is 
S.  Francis  of  Assisi  to  the  left ,  and  S«  Glare  to 
the  right ,  both  bj  Garavaggio.  The  small  half-figurfi 
of  an  Edce  homo^  opposite  the  second  window,  is 
bj  Palma  ;  the  still  smaller  Crucifixion  ,  over  it , 
with  Fra  Elias  standing  beneath  it ,  is  said  to  be 
by  Giunta  Pisano,  one  of  the  first  reyiyers  of  painting 
in  Italy  in  the  XIIL  century  ^  and  the  S.  Francis, 
on  the  end  wall,  is  by  Musiano.  On  the  wall  outside, 
opposite  tlie  sacristy  door  ,  is  a  cartbom  of  S.  Jerom, 
also  by  Muziano. 
Chapels  to  Returning  to  the  church  we  find  ,  over  the  alur 
of  the  first  chapel  at  this  side,  a  S.  Bonayentore, 
praying  to  the  Virgin  and  Child,  hy  Andrea  Sac- 
chi ;  the  S^  Joseph  of  Leonessa  ,  to  the  left ,  is  bj 
an  unknown  hand.  The  Natiyity  oyer  the  altar  of  the 
second  .  chapel  is  of  the  school  of  Lanfranc ;  an^ 
the  S.  Fidelis  of  Sigmaringen  ,  to  the  right ,  is  bj 
an  unknown  hand.  The  Pieta  ,  in  the  third  chapel, 
is  by  A*  Camasei  ;  to  the  right  &  Serafino  dispos- 
sessing a  demoniac  ,  and  B.  Angelo  d**  Agri,  to  the 
left ,  are  ascribed  to  Father  Giuseppe  Maria  da  Rira. 
The  S.  Felix,  a  Cappuchin,  in  the  fourth,  with  tlie 
Infant  Sayiour   in  his  arm^,   is  by  A.  Turcbi  of 
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Verona ;  and  S.   Paul,  recemng   his   sight  at   the 
bands  of  Ananias ,  is  Peter  of  Gottona'^s  best  work. 
In  a  sort  of  domestic  cemeteiy  beneath  the  convent 
are  interred   some   of  the   deceased    Brethi*en  ;   the 
skeletons  of  some  are   placed  oyer  their    graves  in  a 
kneeling  posture,  dressed  in  their  habits ;  and  the 
cemetery   may   be  said  to  be  ,  in  some  sort  ^  deco- 
rated with   human   bones — ^In  the   annexed  convent, 
in  which    the   General   ordinarily  resides  ,. is. shown 
the  cell,  in  which  S.  Felice  da  Gantalice,  a  lay  Gap-^ 
puchin  ,   dwelt    for   fortj   years — ^The   feast  of  the 
Conception  occurs  on   the  25th  of  March,  <  and  that 
of  &  Francis  on  die  Adi  of  October. 

SS.  COSMAS  AND  DAMUAN  AT  THE  FO* 
BUM,  See  vol  IL  p.  13. 

&  DOROTHEE ,  See  vol.  IL  5& 

S.  FRAHaS  OF  PAULA.  This   church   of    tU  S.  Francii 
Minims  stands  on   the  point  of  the  Esquillne  over       ^^oia, 
the  modem   piazza  Suburra ,   and  below  the    church 
of  S.  Peter  in  Yinculis.   Giovanni  Pizzullp  ,  a  Ca« 
lahrian  priejftt  ,  purchased   the  Gesarini  palace ,  and 
presented  it,  in  1623,  to  the  Minims,  who  converted 
it  into  the   adjoining  convent,    which   was  repaired 
by  the  Princess  Pamphilj  of  Bossano ,  who  employed 
G.  P.  Morandi  to  erect  the  church,  as  it  now  stands. 
The  convent,  however,  was  rebuilt,  in  the. last  c^- 
tnry  ,   by  F.  Zavaroni^  General  of  the  Order,  after 
the   design  of  L.  Berettoni. 

The   Holy   Family,   over   the   altar   of  the   first  Chapeh  to 
chapel  5   to  the  right ,   is   by  F.  Leoni ;  and  the  S.  ^Jf/^^  * ' 
Anne,  on  the  ceiling  ,  is  by  Onofrio  Avellino.  The  S« 
Francis    of  Paola  ,  over   the   next   altar  ,   which    is 
adorned  with,  two  columns  of  giallo  antico,  is  paint- 
ed on    a    gold  ground  ^  and    the   lateral    painting  , 
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refiresenting  to  the  left  the  Saint  resuscitating  some 
masons  ,   that  fell   firom   the  bnilding ,   the  other , 
to  the  right,  the   Saint   gitidg  features  to  a  child 
b6m  without   them ,   are  bj  Giuseppe  Ghiari ,  wha 
also  painted  the  Saint  in  glorj  on  the  ceiling.  Over 
the  altar  of  the  third  chapel  is  S.  Francis  of  Paul) 
leceiying  S.  Francis  of  Sales  in  gloiy,  both  by  An- 
tonio Grecolini.  The  monument  of  Sfoasg.  Laziaro 
PallaTicini,  was  erected   bj  Benedict  XI Y. ,  in  me- 
moij  of  his   haying  refused  the  purple  ;  its  archi- 
tecture is  by   Ferdinando  Fuga ;  and  the  bust  is  bj 
Agostioo  GorsinL  The  great  altar  was  designed  bj 
Gio.  Ant.  de  Rossi ;  and  its  lollj  tabernacle  is  of 
gilt  wood.  Over  the  door  of  the  sacristj  is  the  mo> 
nument  of  Bey.  G.  Pizzulo  alreadj  mentioned,  erec- 
ted to  him,  in  16^6,  hj  the  Fathers  of  the  convenL 
In  the  sacristj  the  painting  on  the  ceilings  represent- 
ing S«  Francis  of  Paola  prajing  to  the  Virgin  and 
GhUd,  is   hj  Sassoferrato ;  and  the  paintings  in  the 
lunettes  ,  illustratiye  of  the   life  of  the  Saint ,  are 
four   bj   A.  Hasucci ,  and  three  by  •  F.  LuzL  Over 
the  door  of  the  chapel,  oppo^te  the  altar  of  the  sa- 
cristj, is   a    dead  Christ  bj  Cozza ;  and  the   Christ 
in  the  garden,  to  the  left ,  with  Christ  fallen  aader 
his  Cross ,  to  the  right ,   are   bj  Pofczi. 
Chapels  to        The   S*  Michael,   oyer  the  altar  of  the  chapel  to 
the  left ,  next  the  tribune ,  is  bj  Stefano  Perugini ; 
and  the  lateral  paintings  of  S*  Francis  of  Paul  with 
S-  Michael ,   to   the  right ,  and   of  the   same  Saint 
and  Archangel  in   the    desart ,   to  the  left  ,   are  hj 
Triga.   The  Assumption,  oyer  the  altar  of  the  next 
chapel,  is  bj  Stefano  Pozzi ,  who  also  painted  the 
Adoration  of  the  Shepherds  to  the  right,  and  of  the 
Magi   to   the  left  Oyer  the  altar  of  the  next  chapel 


the  left. 
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is  the  portrait  of  B.  Caspar :  the  S.  Joseph  admo- 
nished ia  sleep  ^  to  the  right  9  is  bj  Oobfrto  Avel-^ 
liao ;  and  the  Flight  into  Egypt ,  to  the  leh  9  is 
bj  the  same  Pozzi  ^  who  also  painted  the  B.  Tri*- 
nitj  on  the  cieling — ^The  feast  of  the  titular  Saint 
occurs   on   the  2nd  of  April. 

S.  FRANCIS  A  RIPA.  This  church  of  Reformed  s.  Francis 
Observants  is  situate  in  a  square  of  the  same  name^  ^  ^^P^* 
beyond  S*  Galixtus  ^  and  is  called  a  Bipa  from  its 
pioximitj  to  the  Ripa  Grande.  It  had  attached  to  it 
a  Benedictine  hospitium  9  in  which  S.  Francis  was 
received  on  his  arrival  in  Rome,  in  1219^  and  which, 
with  the  church  ,  was  transferred  to  him,  in  1231, 
bj  Gregory  IX.  The  church  was  then  rebuilt ,  and 
the  hospidnm  converted  into  a  monastery  ;  and  in 
tbe  XYII.  centurj  .  the  church  was  again  rebuilt , 
as  it  now  stands  ,  bjr  Card.  Fallavicini ,  after  the 
design  of  De  Rossi* 

interior  is  divided  into  a  nave  and  two  aisles  Left  aisle  \ 


bj  pillars  and  arcades.  Over  the    altar  oC  the  first  •*J?''**T  5 

cbapel )  in    the  leflb  aisle  ,  is  S.  Elizabeth  of  Bun«  Francis. 

§ai7)  who  had  been  an   observant  of  the  third ,  r^le 

o(S.  Francis,  attending  a  sick  pers.on,  in  her  palace, 

under  the  form    of  J.  Christ ,  a  wretched   produc* 

tioo^  bj  a  French  artist  named  Anser :  to  the  right 

u  the  Assumption  by  Pietro  della  Gornia ;  and  to 

the  left  is  the   Satititjr  9  bj   S.  Yovet  To  the  left 

of  the  chapel  is  the  monument  of  the  Yen.  Innocent 

of  Chiusa  ,  who  died  in  1731  ;  it  was   designed  bj 

Hola }  and  the  half-portrait  of  the  Yen.  deceased  is 

hj  an  unknown  but  a  forceful!  pencil.  The  Annun<» 

<^ou ,  over  the   altar  of  the    next  chapel  ,  is   bj 

F*  Salviati ,  and  is  well  executed  j  and  the  Nativity, 

on  the   lunette   to  the   left ,    witli  the   oppo)iite  one 


1S6  ROMC    AVCIIBNT    AWD  VODmN. 

to  the  right  ^  and  the  four  lateral  Sibjls,  the  foar 
great  Prophets  below  ,  the  four  Evangelists  in  the 
spandrils  and  the  glorj  on  the  ceiling  ,  all  now 
nearly  effaced  ^  are  by  &  B.  Korara.  Over  the  altar 
of  the  third  chapel  was  a  dead  Christ,'  by  Annibsl 
Caracci,  which  was  carried  off  bj  the  French,  from 
whom  it  was  never  recovered;  theS.  Michael,  which 
now  occupies  its  place,  is  a  copy  from  that  of  Guido; 
to  the  right  is  the  monument  of  Card.  Mattel ,  trfao 
died  in  1686 ;  and  to  the  left  is  that  of  Laura  Mat- 
tei  ( Frangipani ) ,  who  died  in  1635,  and  whose  mo» 
nument  is  by  Passerelli ,  and  bust  by  N.  Menghini. 
In  the  last  chapel  at  ihis  side  is  the  recumbent  marble 
statue  of  B.  Ludovica  Albertoni  ,  by  Bernini  ^  who 
has  represented  her  expiring.  The  painting  above 
the  statue,  representing  the  Virgin  and  Clnld  and 
S*  Anne  ,  is  by  Baciccio  :  the  B.  Ludovica  on  the 
pillar  to  the  right  of  the  altar,  the  S.  Glare  on  that 
to  the  left ,  the  S.  Cecilia ,  S.  Agnes  ,  S.  Francesca 
Bomana  and  B.  Ludovica  Albertoni,  in  the  spandrils^ 
and  the  glory  in  the  cupola,  are  all  by  Caspar  Ge- 
lio.  The  door  to  the  left  ,  outside  the  chiipel,  opens 
into  the  sacristy,  on  entering  which  we  observe  a 
painting  of  the  B.  Trinity  with  S.  Bernard  of  Sienna 
and  S.  Bonaventure  ,  to  the  left ,  on  wood  \  hj  an 
unknown  but  a  good  ancient  hand ;  and  on  the  wail 
above  it,  opposite  the  front  window,  is  a  &  Francis 
in  ecstacy ,  by  the  Cdv.  d^  Arpino.  The  door  to  the 
right  op^s  into  a  passage,  that  leads  up  to  the  cell  of 
S*  Francis ,  now  converted  into  a  chapel  t  over  its 
altar  is  a  portrait  of  the  Sdint,  caused  to  be  taken 
by  Beata  Giacoma  de**  Settesoli  ;  and  at  the  sties  of 
the  portrait  are  numerous   relics  ,  arranged  to  turn 
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round  and  present   themselyes  at   once  to   view    in 
their  rich    cases. 

The   great   altar  9   planned  hj  Antonio  Biaaldi,  Great  al- 
is  all  built  of  various  marbles  ,  and   decorated  with  **/* '  "ght 
two  small   columns   of  Sicilian    jasper.   The   group , 
over   it,  of  S.  Francis  in  ecstacj,    supported  bj  an 
angel,  the  Faith  over  the   door   to    the  right,  ope- 
ning into  the  choir ,   the   Charitj    over  that  to  the 
left,  the  S.  Antony  of  Padua  over  the   lateral  altar 
to  the  left  y  and  S.  Giacinta     Mariscotti ,  over   that 
to  the  right,  are  all  of  carved  wood.   The  spacious 
and  lofty   Palavicini    chapel  ,    to   the   right   of   the 
great  altar ,  is   decorated  with   two    Ionic   columns  ^ 
incmsted   with  verde  antique ,  and  having  gilt  bases 
and  capitals  ;  9nd  its   numerous  composite    pilasters 
are  of  giallo   brecciato.  Its  altar  is  composed  of  Si- 
cilian  jasper,  oriental   alabaster,  breccia  di  settebasi, 
giallo  antico  ,  and  verde  antique ;  and  the  frame  of 
its  altarpiece  is  of  giallo  brecciato,  on  a   ground  of 
alabastro    nuvolone.   The  S.  Peter  of  Alcantara,  and 
S.  Paschal   Baylon  ,  with  the  four   Theological  Yir** 
tues  in  the  ovals,  are  by  G.  Ghiari ;  and  the  monu- 
ments of  members  of  the  Pallavicini  family  ,  to  the 
right  and  left ,  are  composed  of  ricli  marbles  ,  and 
Irene  executed   by  Giuseppe   MazzuolL  The  Holy  £&«• 
mily ,  over  ,  the   next  altar  in  the  left   aisle  ,  is  by 
Stefano  Legnani  of  Milan ;  and  the  angel  appearing 
to  S.  Joseph  in  sleep  ,  to  the  left ,  the  Flight  into 
Egypt  to  the  right  ,    and  the   glory   above,  are   by 
Giuseppe   Passeri.  On   the   altar  of  the  next  chapel 
is  a  painting  of  S.  John  ,Capistrano ,  advanciag  with 
the  Christian  standard  against  the  Turks,  at  the  siege 
of  Vienna  :  to   the  right  is  the.  same  Saint  ,  curing  . 
the  lame   and  the  blind  ,  to    the  left  in  the  act   of 
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preaching,  which,  together  with  bis  birth  in  the  left 
oval,  his  death  in  the  right  oval  ,  and  his  spothe- 
osis  ,  on  the  ceiling ,  are  all  bj  Domenico  Hunt- 
tori.  The  Crucifix  ,  over  the  altar  of  the  last  chapel, 
is  by  Fra  Diego  of  Milan — ^The  feast  of  S.  Francis 
occurs  on  the  Ath  of  October. 
Gesii  e  GESIT   E  MARIA.    This   church  of  reformed, 

Maria ;        discalced  Augustinians  is  situate  towards  the  northern 
thc^eht^  extremity  of  the  Gorso,   nearly    opposite  the  hospital 
of  S.  Giacomo  ,  and  was  built ,  in    iS6Q  ,  hj  Carlo 
Haderno,  on  the   site  of  a   chapel  sacred  to  S.  An- 
tony.   Its  front ,  which   is    built   of  travertin ,  wa^ 
completed  after  the  design  of  the  Gav.  Bainaldi,  and 
is    adorned  with  composite  pilasters  and  a  pediment 
Its   interior   consists  of  a  single  nave,  with  six  side 
chapels  and  a  tribune  ;  its  walls  pre  richly  adorned 
with  marbles  ,  and   pilastc^rs  of  Sicilian  jasper  bo^ 
dered  with  bianco   e  nero ,  on   bases   of    bardlgllo 
and  white  marble  j  and  in   the  six   niches    beneath 
the  entablature  are  six  statues  in  plaster  of  as  manj 
male  and  female  saints,  by  different  bands.  Over  iie 
confessional  to  the  right,  as  we  entered ,  is  the  mo- 
nument of  the  canonico  G)mo,  by  Domenico  Gaidi) 
a   sculptor  of  considerable   merit.   The   first   chapel 
to  the  right  is   that  of  the    Crucifixion  ,  the  altar 
of  which  is   adorned  with  two  columns   of   scajuo- 
la,  imitating  porphyry.  Over  the   altar  is   a    metal* 
lie   crucifix  ;  to   the  left  is    Magdalen,  recognising 
our  Lord  after  his  resurrection;  and  to  the  right) 
is  our  Lord  in  conversation  with  the   Samaritan  wo« 
man,  at  the  well  of  Sichar.  The  next  monumeat  is 
that  of  Peter  and  Francis  Bolognetti ,  members  of 
the  family  by  whom  the  church  was  decorated ,  and 
to  whom  also  belong  the  three  other  lateral  monu- 
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mnts ;  each  monament  is  decorated  with   vevde  an*- 
tique ,  tvro  pilasters   of  Siciliaa   jasper ,  a  frieze  of 
oero  antico,  and  a  pediment  on  which   are    seated 
(iro  marble  aogels,  with  the  figure  or  figures  of  the  de- 
ceased between  them,  in  a  miche  adorned   with  four 
Ionic  columns   and  two   pilasters   of  Sicilian  jasper, 
and  with  the  arms  of  the  deceased.  This  first  mo* 
noment  of  the  familj  is  bj    Francesco  Aprile.  Over 
the  altar  of  the  second   chapel   is   a  S.  Nicholas  of 
Tolentine,  in  prajcr  before  the  Virgin  and  Child :  to 
the  right   is  the  same  Saint,  liberating  a  man  from 
prison;  to  the  left  the  charity  of  the   Saint  escapes 
his  Superior's  detection,  bj   the   conrersion  of   the 
bread  iato  roses ;  and  on  the  cieling   is   the   same 
Saint  in  glory ,  all   by   Hons.  Basil ,  a  French  ar« 
tist  The  next  monument  is    by  Cavallini.  Over  the 
altar  of  the  next  chapel  is  S*  Antony,  in    prayer  be-* 
fore  S.  Anne  and  the   B.  Virgin,  by  Girolamo  Pesci; 
to  the  left  is   the   Nativity    of  the   B.  Virgin  ;  and 
to  the  right    her   Presentation  in  tlie  temple. 

The  tribune  is  richly  adorned  with  marbles  and  The  fri 
gilding.  Its  railing  cnnsists  of  bianco  e  neroand  Sicilian  hun^ 
jasper ;  its  antae  are  also  of  bianco  e  nero  ;  the 
Corinthian  pilasters  at  the  sides  are  of  Sicilian  jasper , 
safe  the  two  inner  ones,  which  are  of  yerde  antique  ; 
the  zoccles  are  of  verde  antique  ,  nero  antico  and 
alabaster;  and  the  four  composite  columns  that  adorn 
the  altar  ,  which  was  designed  by  Rainaldi,  are  of 
Sicilian  jasper.  The  altarpiece  is  the  Coronation  of 
the  Virgin^Mother  by  her  Divine  Son,  a  production 
of  no  ordinary  merit,  by  Giacinto  Brandi.  The  small 
hot  rich  tabernacle  on  the  altar  is  composed  of  yerde 
antique,  giallo  antico,  alabaster  and  fior  di  persica ; 
its  little  lateral  composite  columns  and  pilasters  are 
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of  flowered  alabaster ;  and  its  pediment  is  of  giallo 
antico,  surmounted  with  a  silyer  cross,  two  angels 
and  a  crown  of  gilt  bronze.  The  statue  of  S.  John 
the  Evangelist ,  to  the  right  of  the  altar ,  and  that 
of  S.  John  the  Baptist,  to  the  left,  are  bj  Gius. 
Blazzoli.  Over  the  cornice  of  the  altar  is  a  wooden  globe, 
painted  in  imitation  of  lapislazzuli,  with  the  initials 
of  Gesii  e  Maria  ,  to  whom  the  chureh  is  dedicated, 
in  gilt  relief,  and  sustained  bj  two  angels  executed 
bj  Cavallini  ,  bj  whom  are  also  the  other  angels 
over  the  altar ,  and  at  the  sides  of  the  windows.  The 
glorj  on  the  ceiling  of  the  tribune  is  bj  Giacinto 
Brandi. 
Thesa*  The  door  to  the  left  of  the  tribune  opens  into 

cristj.  |]|^  sacristj.  Over  the  door  is  the  Presentation  of 
the  B.  Virgin,  with  the  Annunciation  at  its  extremities, 
both  bj  Father  Matthew  of  Palermo  ,  a  friar  of  the 
annexed  convent ,  who  also  executed  the  paintings, 
in  the  lunettes  ,  illustrative  of  the  Life  of  the  B. 
Virgin.  Over  the  altar  of  the  sacristj  is  the  Conception, 
bj  Lanfranc,  who  also  painted,  on  the  ceiling ,  the 
Besuscitation,  the  Assumption  and  the  Coronation 
of  the  Blessed  Virgin  ,  works  of  distinguished 
merit  Bejond  the  sacristj  is  the  choir,  to  the  rere 
pf  the  tribune  ;  and  on  its  ceiling  is  a  bad  fresco , 
representing  S.  Augustin  in  a  hermitage;  but  over 
its  altar  is  the  Virgin  and  Child,  with  S.  Nicholas 
of  Tolentino  to  the  right,  and  S.  James  to  the  left, 
beneath  which  is  a  small  painting  on  wood  of  the 
inarriage  of  Caaa  in  Galilee,  good  specimens  of  the 
Perugino  school* 
Chapels  Qy^|,  tije  j^i  jar  of  the  next  chapeL  outside  the  entrance 

and  mo-  ,  .,  «*  .ir,«« 

numenis      ^o  ^^  sacristj,  are  S»  Augustin  and  S.  Monaca,  prajing 
to  the  left    before  tlie  JUadonna  del  Divino  Ajuto,  bjDeJLles^ 
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sindris  ;  in  the  lunette   to  the  left  is  the    Flight 

into  Egypt,  bj  Labruzzo  j  and  in  that  to  the  right 

is  the  Repose  in  Egjpt,  by  Gampanello.  The  chapel 

is  mcrusted  with  coloured  marbles ;  its  altar  is  adorned 

with  twp   columns   of  giallo   antico  ;  and   the  front 

of  the   altar  is  composed  of  pavonazzetto ,  alabastro 

fiorito,  and  verde  antique.  The  monument  in  the  naye 

is  bj   GavallinL   The   altar  of  the   next   chapel   is 

adorned  if itb  two  columns  of  handsome  breccia )  the 

fiolj  Familj  oyer  the  altar  is  by  Giacinto  Brandi ; 

and  the  front  of  the  altar  is  a  handsome  Florentine 

mosaic.  The  next  monument  in  the  nave  is  bj  Mons. 

Meille ,  9  French  sculptor.  The  altar   of  the  next 

fihapel  is   adorned   with   two  composite   columns  of 

bardiglio  ;  and  the  altar  piece,  representiiig  S«  Thomas 

pf  yilbnoya,  giving  alms ,  is   bj  Felice   Ottini  ,   a 

pupil  of  Brandi,  who  also  executed  the  Penitent  Mag- 

dalea,  to  the  rig))t,  S.  Francis  receiving  the  stigmata, 

to  the  left ,  and  the  fresco  of  S.  Thomas  of  Yilla* 

nova  in  glory  ,  on  the   ceiling.  The  next  and  last 

IDonainent  is  that  of  Giulio  del  Gomo ,  bj  Hercules 

Ferrate.  On  the  great  arch   of  the   tribune  are   two 

Fames,  sustaining  the  Bolognetti  arms ;  at  the  sides 

of  the  lateral  windows  of  the  nave  are  statues  of  the 

twehe  Minor  Prophets  ;  and  at  the  sides  of  the  front 

window  are  statues  of  Moses  and  David.  Between  the 

lateral  irindows  are  the  four  Evangelists  in  tempera, 

bj  Brandi,  who  also   painted,  on  the  ceiling  of  the 

nave,  the  three  frescos,  representing  the  Coronation  of 

tbe  BL  Yirgin,  in  the  centre,  with  choirs  of  angels  and 

Saints  at  the  extremities — ^In  this  church  is  held  the 

second  station  in  Lentj  and  in  it  also  are  occasionidly 

preached  ^glish  sennons,  at  particular  seasons  pf  th^, 

jear ,  such  ^s  Lent  ^nd  Advent 

Vol.  II.  1 1 
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Thto  S.  ISIDORE'S.  This  church  of  the  IHsh  Beformcd 

diurchof    Franciscan  Observants  stands  on  the   southern  skirt 
S.  Isidore;     n    »      Ti*      •  pi* 

its  locality  of  the  Pmcian  ,   at   the  upper  extremity  of  tbe  via 

>°d  di  St  Isidoro  ^   which   ascends   from  the  piazza  Bar- 

^  ^'       berina  ^  leaving  to   the  right  the  church  and  convent 
of  the   Cappuchins.    The   shell   of  the    church  was 
origin^llj  constructed  bj  some  Spanish discalced  Fran- 
ciscans, who,  in  the  ^VII.  centurj,  obtained  from 
Gregory  XV.  the  privilege  of  having   a   procurator 
of  their  own,  Sit  Rgn^e,  for  the  management  of  their 
affairs  in  Spain  and  India,  and  who  erected  an  hospitium, 
on  the  spot,  for  the  receptioQ  of  their  discalced  Bre- 
thren.  The  hospitium ,  sis  we  shall  see  in  its  proper 
place ,  was  purchased  and  enlarged ,   and  converted 
into  a  college  for  the  education  of  Irish  Franciscan 
Observants,  bj  the  celebrated  jLuke  "^Vadding  O.  S,  F.^ 
who  also  enlarged  the  church;  eirected  its  subterranean 
spacious   cemeter J  ,    its    sacristy  ,   portico  ,  cliapels 
and   great  altar,  with   their   various    decorations  ia 
marble,  alabaster  and  gilt   stuccos  (a). 
Front  and        Double  flights  of  steps  lead  up  from  the  area,  in 
portico.       front  of  the  church ,  to  the  covered  portico ,  which 
is  enclosed,  in  frpQt  and  at  the  sides,  with  iron  railing) 
and   was  designed  by  CarlQ  BizzaccherL    The  front 
of  the  church,  planned  by  the  same  architect,  presents 
two  ranges,  the  lower  decorated  with  Ionic,  the  upper 
with   composite  pilasters ;  and  the  inscription,  in  the 
tympanuni  of  its  pedinoent  ,  which   is   surmounted 
by  9  metallic   cross  ,   records  the  dedication   of  tbe 
church  to  Sf  Isidore ,   called  the  husbandman  from 
his  agricultural  pursqit$.  He  was  a  native  of  Madrid, 
died  in  1170,  was  beatified  by  Paul   Y.    In   1619, 
and    canonized    in    1622 ,    and    is    the    patron    of 

(a)  Annalea  Minomm  etc.  T.  I.  Ed.  Rom.  1731.  p.  LXIL 


y 
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Madrid  (a).  In  the  niche  ^  to  the  right  of  the  front 
viodow,  is  a  statue  of  S.  Isidore  ;  in  that,  to  the  left 
is  another  of  S.  Patrick;  and  in  the  portico,  beneath, 
are  the  full  length  portraits  of  S.  Bridget  and  S. 
Patrick ,   patron  and  patroness  of  Ireland.  Chapels  to 

The  interiour  of  the  church  ,  which  measures  *^®  "^^* » 
70  feet  in  length  hy  &2  feet  in  breadth ,  consists 
of  a  i^ave ,.  transept  and  tribune  ,  with  six  chapels, 
besides  (hat  of  the  great  ^Itan  The  first  chapel  to 
the  right  9  on  entering  ,  is  sacred  to  3*  Joseph  , 
aad  was. founded  and  endowed  bj  Flavio  Alaleoni, 
a  noble  Ron^an,  who  Uei$  buried  beneath  his  monu- 
mental slab  to  the  right,  erected  bj  himself  in  1563, 
as  was  also  the  slab  to  the  left,  recording  the  dedication 
of  tbie  chapel ,  and  the  foundation  bj  him  therein 
of  a  dallj  l^ass.  O^er  the  altar  is  the  Itl^rriage  of 
tie  B.  Virgin  and  g.  Joseph:  the  Iater4  painting 
to  the  left  is  the  Flight  iato  Egjpt ;  and  that  to 
the  light  is  the  Death  of  S.  Joseph,  all  amongst  the 
best  pro4^ctions  of.  Carlo  jttaratta.  Immediately  over 
^e  alt^r  is  a  small  paii^tiag  of  the  Madonna  Addo- 
lorata ,  bj   a   modern  hs^nd, 

The  second  chapel  is  sacred  to  S?  Anne  ,  and 
vas  founded  bj  Domenico  Gastelli,  q  Roman  architect, 
vho  is  interred  within  it^  walls,  ^nd  who  constituted 
the  Barherini  family  his  heirs ,  bj  yirhom  the  chapel 
has  been  endowed*  Oyer  the  alti^r  is  S.  Anne,  receiving 
the  Infant  S^Tiour  from  the  B,  Virgip  *•  to  \he  right 
is  the  Prei^ei^t^tion  of  the  B,  Virgii^  ;  in  the  lunette 
to  the  left  are  S*  Joacbini  and  S.  Anne  ;  in  that 
to  the  right  is  an  aQgel  appearing  to  S*  Joseph  and 
the  B.  Virgin  j  fmd  in  the  little  cupola  are  the  four 

(a)  See  his  (.ife  by  John  of  Madrid  j  and  CarcUJLambertJDi  dff 
Canonii.  SS.  X.  111. 
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Evangelists ,  all ,  aecordiag  to  Tifei,  bj  Pietro  Paolo 
Baldini  ,  a  pupil  of  Pietro  da  Cortona.  Immediately 
outside  the  chapel  is  the  sepulchral  slab  ofBonaventare 
Baron ,  a  distinguished  Irish  FraAciscan,  who  wrole 
twentj-two  vols  on  various  subjects  ,  among  which 
the  principal  works  are  his  Scotus  Oefensus ,  Boetius 
jibsolutus^  Cursus  Philosophiaus  ^  Cursus  Thtoh^ 
gicus  in  6  sh>Is  ,  and  his  Annales  Ordinis  SS*  Tri^ 
nitatis  Redempi*  Captw.  In  front,  opposite  the  cha- 
pel, is  the  monumental  inscription  of  Father  Luke 
"Wadding ,  O.  S.  F. ,  who  died  in  1657  ,  in  his 
seventieth  jear,  and  whose  remains  repose  in  the 
annexed  cemeterj.  His  epitaph  is  as  foUqws: 

D.  a  M, 

1.   1.    p.   F.   LVCAE    WADDIUGO    BUSBNO^ 

VIBO    EBVDITO., 

VIBTVTIBVS   OBHATO. 

DB  BCCLBSU   •   BEIiIGIOHB   .   BT    FATBI4 

BBUE    HEBITO. 
LBCTOBI  IVBII.ATO. 

4 

TOTIVS   OBDIHIS    MIIfOBVM    CHBOBOLOGC(^ 

PATBI   .   Ac   VVNDAVOBI 

OPTIMO   .   BT    AMAIITISSIMQ 

COI.I.EOIVK   UOBBBJfS    POSVIT. 

^BB  D.   HEBGVI.IS   BOHGONU 

IN    VBBE    IDVOGATI. 

EJVS   VEBI    AIIIICI. 

OBIIT 

ZVJU.   BOVBMBBIS.    M.   DC    LV|i* 

^TATIS    IiXX. 

PLEBIUS   KING   ABSIS.   SVfilTO   HOBS   VIGTA   BBHAlfSm 

OSSA    UGE7   MABBIOB^   SPIB|TVS     ASTBA     TBBETi 
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Adjoining  the  epitaph  of  Fatheje  Wadding  is  that 
of  Hugh  GaWll  O.  S»  F.^  Archibishop  of  Armagh  and 
Primate  of  all  Ireland  ,  author  of  various  Disserta^- 
tions  on  Scotus ,  as  maj  be  seen  in  the  edition  of 
the  irorks  of  the  Doctor  Subtilts  ^  by  Luke  Wad- 
ding: he  died  in  1626,  aged  55  jears.  To  the 
left  is  the  monumental  slab  of  James  Taaf  O.  S.  F., 
of  the  noble  house  of  Taaf  of  Carlingford,  who  had 
been  Confessor  to   the   Consort  of  James  IL 

Over  the  lateral  altar^  in  the  transept ,  is  a  paint- 
ing of  S.  John  Napomucen  •  The  chapel  to  the  right 
of  the  tribune  is  sacred  to  the  Immaculate  Gon^- 
<^ption  ,  and  was  commenced  bj  Alphonso  Man« 
zanedo  ^  a  noble  Spaniard  ,  patriarch  of  Jerusalem  ^ 
who  died  in  1638  ,  and  whose  monument  we  ob- 
^e )  to  the  right ,  outside  th«  chapeU  This  prettj 
chapel  was   designed  bj   Bernini  ,  and  omiaimented  ^ 

^d  endowed   bj    L.  Lopez    a  Sjlva  ^  whose  monu- 
ment and  those  of  other  members  of  his  familj  we 
obsene  affixed  to  the   side*walls  of  the  chapeL  The 
altaipiece   is    an  excellent    painting   of  the   Concep- 
^on,  bj  Garld  Maratta.  Opposite  the  partition  wall, 
l)etveen  this  chapel   and   the   tribune,   is  the  monu- 
mental slab  of  Francis  Porter  0»  S.  F.,  a  distinguished 
Irishman,  author  of  various    works  ,  among  which  are 
"is  Sjrsiema   Decretorum  ,  Securis  Evangelica  etc. 
He  had  beien  Theologian  and  Historian  to  James  IL; 
and  died  in    1 702 ,    aged  80  years. 

The  high    altar  ,  which  comes  next,  was  erected  The  tri- 
hj  Father  Wadding;  and  in  the  marble  urn  beneath    ""*' 
It  are  the  relics  of  SS*  Leontius  and  Florianus  mar- 
*7rs,  presented  to  the  church  bj  Innocent  VIII.  and 
Dfhan  X.  The  altar   is  richly  and  beautifully  inlaid 
with  alabasters  ,  and  adorned  with   two  beautiful  co- 
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B.  John* Baptist  of  the  Conception:  to  the  right  is 
S.  John  Nepomucen ,  refusing  to  disclose  to  Wen- 
ceslas  IV.,  of  Bohemia,  the  Confession  of  his  Tirtuoos 
queen,  with  a  representation  of  the  rojal  cook,  spit-- 
ted  and  being  roasted  alive,  hj  order  of  the  tjrant, 
at  the  same  fire ,  at  which  had  been  dressed  a  fowl 
not  roasted  to  the  rojal  taste  ,  an  authentic  fact 
surpassing  in  caprice  and  crueltj  the  deeds  of  a 
Caligula  or  a  Heliogabalus  1  To  the  left-  is  the  same 
Saint  in  silent  but  firm  attitude,  resisting  the  me- 
nacing importunitj  of  the  monster  ,  hj  Fi  Soara* 
muccia.  Over  the  next  altar  is  the  &  Trinity,  adored 
bj  S.  John  Mattha  and  S.  Felix  Yalois  ,  by  Onofrio 
Avellino  of  Naples*  The  B.  Yirgin,  presenting  S.  John 
Mattha  with  a  piirse  for  the  redemption  of  slaves , 
over  the  third  altar  ,  is  bj  F.  Fusi.  To  the  right 
of  the  great  altar  is  a  statue,  in  plaster^  of  S*  Felix 
Yalois ;  and  to  the  left  one  of  S*  John  Mattha«  The 
great  altar  is  situate  in  a  small  isolated  marble  cha- 
pel ,  decorated  externally  with  marble  pilasters,  and 
intemallj  with  alabaster  ^  and  surmounted  bj  four 
angels,  supporting  the  erown  of  the  B.  Yirgin.  Over 
the  altar  is  an  ancient  Madonna  ^  which  belonged 
to  a  chapel ,  that  preceded  th6  present  church.  Over 
the  first  altar,  to  the  left  of  the  sacristy  door,  is  a 
Holy  Family,  by  G.  Cbiari :  th^  Niitivity  to  th^  right 
is  by  Ricciolini;  and  the  Flight  into  Egypt,  to  the 
'  left ,  is  by  P.  Bianchi.  In  the  lunette  to  the  right, 

S*  John  preaching  ,  and  his  Decollation,  in  that  to 
the  lefk,  are  by  Benefiial  ^  and  the  Assumption,  in  the 
cupola,  is  by  Pietro  de^Pietri.  The  chapel  is  incrnsted 
and  floored  with  cottanello  marble.  On  the  second 
altar  is  Jesus  of  Nazareth,   with   &    Agnes    and    S* 
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Catharine ;  and  over  the  third  is  a  painting  of  th« 
Craciflxion. 

S.  MARIA  DELLE  6BAZIE.  This  small  church,  s.  Maria 
wtict  belongs  to  Friars  of  the  Order  of  Penance,  dalle  Gra- 
is  situate  in  the  Borgo  ,  a  little  at  this  side  of  the 
porta  Angelica,  and  was  built,  in  1588,  bj  A.  Rossi 
of  Calabria  ,   Founder  of  the  Order ,   and  febuilt, 
in  1618,  bj  Card.   Lante.   It   takes   its   name  delle 
Grazie^  from  a  Madonna  brought  bj    the  Founder 
{rom  the  Holj  Land ,  and  now  orer  the  great  altar* 
The  church   is  preceded   bj  a  prettj   portico;  and 
its  interior  consists  of  a  nate  and  two  aisles,  diyided 
by  pillars  and  arcades^  The  Jesus  of  Nazareth  ,  orer 
the  altar  to  the  right ,  is  bj   some  modem  hand  ^ 
aad  the  S»  Francis,  oyer  the  altar  to  the  left,  is  by 
£  Paccini. 

&  MARIA  DELLA  LUCE,  See  rol.  II.  p.  61. 

S.  MARIA  SOPRA  MlNEftVA,  See  vol.  L  p.  553. 

&  MARIA  DEE^  POPOLO ,  See  toL  L  p.  56% 

S.  MARIA  IN  POSTERULA.  This  little  church,  s.  Muria 
wbkh  is  4nneted  to  the  Irish  Augustinian  convent,  »*»  Posia- 
is  fiitaate  in  the  via  deir  arco  di  Parma  ,  on  the 
left  bank  of  the  Tiber  ;  and  got  its  name  of  Pos- 
terula,  which  is  a  corrupption  from  pOrUcdla,  from 
^  charch  of  S.  Agatha  in  Posterula  ,  Once  in  the 
largo  deir  Orso  ,  near  the  present  church  (a)i  The 
convent  had  been  a  palace,  belonging  to  the  Bukes  of 
Sermoneta^  Gaetani^  and  was  m^de  an  hospitium  by 
a  Cardinal  of  the  family  ;  and  the  church  and  con- 
lent  were  received,  in  exchange,  for  the  Celestine 
monastery  of  S.  Euseblo ,  which  had  been  granted 
Ij  Pius  VIL,  in  1819,  to  the  Augustinians  of  the 
Irish  province ,  whose  church  of  S.  Matteo  in  Illeru* 

(a)  Sec  Vol.  L  p.  4^.  iq. 
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lana,  near  SS*  Pietro  e  Marcellino ,  on  the  tU  La« 
bicana  ,  built  about  the  year  600  9  and  glren  them 
bj  Sixtus  iy«  9  was   destrojed  bj  the  French^ 

Orel*  the .  lateral   altar  to  the  right  is  a  Piet^ ; 
oyer  that  to  the  left^  a  S.  Angustiii;  and  OTeF  the 
principal    altar  is  a  Madonna  ^  held  in  high  vene- 
ration^  in   consequence    of  a  blind  man  hating    re« 
corered  his  sight  ,   while  in  the  act  of  prajlng  be- 
fore it)  iu  the  XYI.  century,  when  the  heads  of  the 
Virgin   and   Child   were   encircled  with  diadems  bj 
the  Canons   and   Chapter  of  S*  Feter'^s^.  The  sanc- 
tuary is  enclosed  with  a  marble  drapery^  supported 
by  angels  ;  and  beyond  the  door  of  the  sacrist j  is 
affixed  to  the  wall  the  monumental  slab  df  the  late 
Monsg«  Drummond  ^  Duke  of  Melfort,  who.die^d  in 
the  adjoining  conrent,  in  18ii0  9  aged  88^  and  wjhos^ 
epitaph  is  by^  Father  Mazio  S*  X — In  the  annexed 
conyent^  Irish  Augustinian  students  are  educated,  for 
the  Irish  province. 

S.  MiJEUA  DELLA  SCALA,  See  toL  IL  p.  28. 

5.  MARIA  DELLA  LUCE ,  See  voL  II.  p.  6L 

S-  MARUl  in  TI^SFONTINA^  See  toll  p.  573. 

S.  MARIA  m  TRASTEYERE,  See  toL  L  p.  &75. 

S.  MARIA  m  TIA  i  See  toL  L  p.  58A 

S.  MARIA  DELLA  YITTORU,SeefoLLp..&89. 

S.  MARCELLUS  ,  See  toL  L  p.  530. 

&  MARTINO  AI  MOKH  ,  See  toI.  L  p.  699. 
S.^  Nieeoln        S^  NICHOLAS  DF  PERFETTI.  This  small  church 
de  Perfet-  ^f^  (j^^   Dominicans ,  consisting  of  a  single  nave,  is 

aituate  in   the   via  de**  Prefetti  in  the  Campo  Marzo 
and  takes   its  name   from  a  Romail  family  named 
Perfetti ,  whose  residence  was  contiguous.  It  is  very 
ancient  ^  having  been  given  to  the  Nuns  of  the  Campo 
MarzO)  in  the  YIIL  century,  by  Pope   Zaccharj^.  It 
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vas  transferred  b j  Pius  T.,  in  1 568,  to  the  Dominicans 
of  S.  Sabina  ,  bj  wbom  it  is  still  officiated.  Its 
cieling  was  reconstructed  bj  order  of  Benedict  XIIL, 
and  adorned  with  a  fresco  of  the^  titular  Saint  in 
glory ,  by  Triga.  The  S-  Vincent  Ferreri)  oter  the 
first  altar  to  the  right  ^  resuscitating  a  dead  person, 
is  liy  F.  Ferrari  of  Bovigo  t  the  SS.  Peter  and 
Paal^  oTer  the  closed  side  door,  and  the  S.  Nicholas 
of  Ban,  oTCr  the  Second  altar,  are  both  hy  an  unknown 
hand.  The  Madonna  del  Ro^arid  ^  over  the  high  altar, 
is  by  Lazaro  Baldi;  and  the  five  mysteries,  over  the 
altar  and  at  the  sides,  are  by  Triga.  Over  the  next 
altar  to  the  left  is  S.  Dominic  ^  kneeling  before  the 
Holy  Family  ,  by  Ferrari ;  and  over  the  succeeding 
aliaris  a  CmtHit. 

S.  PANCRATIUS  ^  See  Vol.  1.  p.  6iL 

S.  PAUL  ALLA  &EGOLA.  This  small  church  of  S.  taal 
the  tbird  Order  of  S.  Francid    is   situate  in  the  via  f][*  ^^''' 
di  S.  Paolo  alia  Regola  ^  near  tb^  Trinitk  de^elegrini, 
in  the  YIL   region  ,    Regola  ^  from  Which  it  takes  / 

its  name.  It  had  belonged  to  the  AugtlStinians  until 
16i9,  when  it  passed  to  its  present  owners  ^  who 
lebmlfc  both  church  and  convent  Over  the  altar  of 
tie  first  chapel  to  the  right  is  k  painting  of  S. 
Bose^  S.  Rosalia  and  S-  Clare  before  the  Yirgin 
and  Child  ^  by  Cristofaro  Creo  ^  and  the  martyrdom 
of  S.  Eraimti^,  in  the  oval  to  the  right,  is  by  Biagid 
Paccini.  Over  the  altar  of  the  next  chapel  is  S« 
Francis,  receiving  the  stigmata,  a  work  of  considerable 
inerit  by  Farmigiauino  ,  who  also  painted  the  S. 
Bonaventure  and  S*  Thomas  Aquinas^  in  the  oval 
of  the  next  chapel,  over  the  altar  of  which  is  a  large 
Bronze  crucifix.  The  small  door  under  the  oval  Opens 
into  a  chapel,  in  which  S*  Paul  is  said  to  have  preached. 
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Over  the  great  altar  is  an  irory  crucifix  two  feet 
ten  inches  long ,  probabi j  the  largest  iforj  crucifix 
in  Rome ,  all  of  one  piece  except  the  arms ;  ini 
in  the  tribune  are  three  fresco^ ,  representing ,  in 
the  centre  ^  the  G>n¥ersion  of  S.  Paul ;  to  the  left 
the  Apostle  of  the  Gentiles  in  the  act  of  preaching; 
and  to  the  right  his  Decapitation,  all  good  productioni 
bj  Luigi  GarzL  Oyer  the  door  of  the  sacristj  is  an 
oval  paintings  representing  S.  Gare  before  the  & 
.Tirgin,  bj  Puccini ;  and  on  the  ceiling  of  the  sacristj 
is  a  painting  of  &  Paul  and  S.  Dionjsios  the  Areo^ 
pagite,  in  glorj,  with  the  B.  Virgin  and  our  Lord 
Orer  the  first  altar  ^  outside  the  sacristj  ,  is  an  ancient 
Madonna  {  Orer  the  second  altar  is  a  painting,  by 
Gdandrncci ,  of  S.  Anne ,  S.  Joachim  ,  S.  Joseph 
and  the  B.  Yii^in,  who  has  given  the  Infant  Saviour 
into  the  hands  of  S.  Anne;  and  on  the  ceiling  is 
S*  Anne  in  glorj  ,  a  fresco  bj  Monosilio.  The  8< 
Anitonj  of  Padua^  in  the  last  chapel,  is  bj  Calandrucci) 
and  ,  in  the  oval  to  the  left ,  the  same  Ssdnt  bealiog 
an  infirm  person  is  hj  Giac.  l)iol — ^The  feasts  of 
the  church  fall  on  the  2Sth  of  January  and  the  itOth 
of  June. 

S.  PETER  IN  MORTORIO ,  See  voL  I.  p.  617' 
S.  PRISCA  ,  See  vol.  L  p.  627. 
SS-  Qua-         SS.  QUARANTA  MARTIRL  This  church  of  Minor 
rantalttaf-  Observants  is   situate  in  the  street  of  S.  Francesco 

tiri 

a  Ripa  ^  a  little  bejond  the  church  of  S.  Calixtu% 
and  is  sacred  to  the  Fortj  Martyrs  of  Sebaste  ia 
the  Lesser  Armenia^  who  ^  according  to  S.  Gregory 
of  ITjssa  and  Procopius,  had  belonged  to  the  Thundering 
Legion,  so  famous  under  Marcus  Aurelius,  and  were 
put  to  death  under  the  emperor  licinius  ,  in  320, 
for   refusing   to  offer  sacrifice   to   the  gods  of  the 
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einpiro  (a).  The  church  had  been  first  built  iu  1 1 22, 
and  r^uilt  with  the  anne«:ed  conyeut,  iu  the  ^YIII. 
eenturj ,  bj  the  Spaaish  Franciscaos  ,  vbo  follow 
the  rule  of  &  Peter  of  Alcantara  ,  and  who  dedicated 
it  to  S.  Paschal  Bajlon,  in  common  with  the  Fortj 
Martjrs.  The  interior  is  preceded  hj  a  yestibule  ;  and 
oyer  the  altar  of  the  first  chapel  to  the  right  is  a 
painting  of  S*  Antony  and  S.  Die  go ,  hj  G.  Sorbi. 
The  S.  Peter  of  Alcantara^  3*  Teresa,  S*  Anton j, 
of  Padua  and  S.  Francis,  over  the  altar  of  the  second, 
is  bj  Uons.  L.  Erabe :  the  •  P  aschal  Bajlon  in 
piajer,  oyer  that  of  the  third ,  is  hj  S.  Monosllio. 
The  heroic  death  of  the  Fortj  Martjrs  ,  oyer  the 
gieat  altar  ,  is  bj  L.  Tussi :  the  martyrdom  of  B. 
John  of  Prade ,  over  the  altar  to^the  right,  is  by 
M.  Faniiaria ;  and  the  Baptist ,  over  that  to  the  left, 
is  a  copy  from  an  original  of  G-  Duran,  a  Spanish 
artbt  The  Conception  ,  oyer  the  next  ^Itar  to  the 
left,  IS- by  Tussi;  the  S.  Francis  pyer  the  next  is  by 
Sorbi ;  and  the  Holy  Family  oyer  the  last  is  by  Fran« 
Fraziado,  a  Spanish  artist.  The  fresco  pf  the  mystio 
Lamb,  oyer  the  pediment  of  the  high  altar;  the  S. 
Paschal  Bay  Ion,  adoring  the  B.  Sacrament ,  with  the 
^OTj  oyer  the  sanctuary ;  and  the  death  and  glory 
of  S.  Peter  of  Alcantara  ,  on  the  ceiling  of  the  nave, 
aie  all  by  Pannaria — ^The  feast  of  the  Forty  Martyrs 
occurs  on  the  10th  of  March  ,  and  is  attended  by 
the  Canons  of  S.  Maria  in  Trasteyere. 

SS.  QUIMCUS  AND  GIULITTA,  See  yol.  I.  p.  633, 

&  SABINA,  See  yoL  I.  p.  63^. 

S.  SALYATOBE  IV  COHTE,  See  S.  MARIA 
DELLA  LUCE. 

(ff)  Qreg.  Nysi.  t  H.  p.  9o5, ,  ttlH.  p*  499-  ^1  Prooop.  lib. 
de  cdifie,  Jiutinian  €.7. 
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S.  Salva-  S.  SALVATOBE  IW  OHDA.  This  little  cTiurch 
O^*"*  of  Miaor  Conventuals  is  isituate  on  the  level  ground 
at  this  side  of  the  Ponte  Sisto,  opposite  the  militaiy 
hospital  of  the  €ento  Preti ,  and  is  called  m  Onda^ 
from  its  exposure  to  inundations  of  the  Tiber.  It  was 
erected  in  1260,  mi  given  in  care  to  the  religions 
of  S.  Paul  the  first  hermit,  from  whom  it  was  transferred 
by  Eugenius  IV.,  in  the  XV.  century,  to  its  present 
oocppants ,  whose  Procurator-geneyal  resides  in  the 
annexed  convent  It  has  four  altars  ;  but  presents 
no  object  worthj  of  particular  notice. 

S.  SEBASTIAN  01^  THE  APPIAN  WAT.  See 
yol.  II.  p.  7U 

S.  SYLVESTER  AHD  MARTIN,  See  vol  I  p.  599. 
S.  SIXTUS  y  See  vol.  L  p.  641. 
5S.  Tri.  SS.  THII^ITA'  IN  VIA  CONDOTTI.  ThiJ  church 

niU  in  vi^  pf  Spanish  Trinitarians  is  situate  to  the  right  on 
Condolti.  ^^tering  the  via  condotti  from  the  Corso  ,  and  was 
erected  with  the  annexed  convent ,  in  17^1  ,  hj  K 
Rodriguez,  9  Portughese.  The  interiour  of  the  church 
is  eliptical ,  and  the  'altarplece  of  the  first  chapel 
to  the  right  represents  B.  Simon  de  Rochas,  re- 
ceiving a  cinctures  from  the  B.  Virgin  5  to  its  lighl 
is  the  Qood  Shepherd;  and  tq  its  left  B.  Michael 
de  los  Santos ,  bj  A.  Velasquez ,  a  Spanish  artist* 
Over  the  altar  of  the  next  chapel  is  S«  Catharine, 
preparing  for  martyrdom  ;  to  the  right  is  her  mar- 
tyrdom ;  and  to  the  left  is  her  spirit  ascending  to 
heaven,  the  three  by  d  PaUdino  of  Messina.  Orer 
the  next  altar  is  S.  Felix  of  Valois,  Jby  Mons.  Lam- 
bert ,  a  Fleming  ,  who  also  painted  the  same  Saint, 
to  the  right ,  with  S.  John  of  Mattha  ,  subduing 
Satan ,  and  to  the  left;  restoring  a  paralytic.  Orer 
the  altar  of  the  third  chapel  is  a  Pieta ;  to  the  right 
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is  our  Lord  fallea  beneath  his   Gross ;  and   to  the 
left  is  the  Flagellatioo,  bj  Yelasquez.  The  Trinit j  over 
the  high  altar ,  with  the  redemption  of  captives  be- 
neath, Is  bj   G)rrado  Gia<{uiato,    S.   Felix    Yalols 
and  S.  John  Mattha  9  with  a  stag    bearing  the  era* 
Uem  of  the  Order  on   its  head ,  in  the  oval  to  the 
right ;  la  that  to  the  left  S.  John  Mattha ,  receiving 
the  habit  from  Innocent  III. ;  and  the  family  of  Abra- 
ham, frbp  is  adoripg   the  three  angals,   in  the  cu« 
pt>Ia,  together  with  the  four  Evangelists  in  the  span- 
drils,  are  all  bj  Yelasqaez.   The  Conception  ,  over 
the  altar  df  the  next  chapel  to  the  left ,  is  b j  Pre* 
ikio  9  a  Spanish  artist ,  who    also  executed  the  An- 
noQciation  to   the  righ); ,  and  the  Assumption  to  the 
left  S.  John  of  Mattha  9  over  the  next  altar ,  is  bj 
Gaetano  Lapis  ^   who    also  painted  ,   to  the   right  ^ 
tiie  B.  yirgin  presenting  S.  John  with  a  purse  for 
the  redemption  of  slaves  ,   and   to  the  left  an  angel 
bringing  the   insignia  of  the   Order  to  Innocent  lU* 
at  the  EleVJition.  Over   the  altar  of  the  third  chapel 
is  the  martjrdooi  of  S.  Agnes  ,    by    Benefial ,   who 
^so  painted  her   to   the  right  ^  risen  from  death  to 
life,  and  to  the  leflt  appearing   in  a  vision.    On   the 
<^iQg  of  the  nave  ,  S.  Augu;»tiQ  taught  hj  a  child 
the  inexhaustible  profundity   of  the   mjjsterj  of  the 
Trinitj ,  with   the  characteristics   of  the   Order  ,  is 
hy  Gregorio  Gugllelmi  ,  who  also   painted  ,   on   the 
cieiing  of  the   choir,   over  the   great  entrance,    St 
John  Mattha,  Ending  the  choir  of  liis  convent  oc* 
cupie4  by  the  R  Yirgio  and   angels ,  wbea ,  the 
heli  being  broken  ,  the  Community   had    not   been 
summoned   to   choir   as    usual.    The   stuccos   of  the 
<^harch  were  designed  by  G.  Hermosilla,  a  Spaniard, 
^d  executed  by  B.  Mattel. 
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SS.  Vjn-  SS,  VINCENT  AND  ANASTASIDS  AT  THE 
Ana^raSw  THREE  FOUNTAINS.  Tl^is  and  the  three  follow 
at  the         ine  churches   are  situate   about  three   miles  outside 

Mir  O 

P^^^^  the  gate  of  S.  Paul ,  and  about  a  mile  and  a  half 
tains^  bejoad  S*  PauPs,  a  little  to  the  lefl;  of  the  modern 
road  to  Ardea.  At  a  short  distance  bejond  S.  Faors 
file  road  becomes  steep  ,  and  commands  •  towards 
Rome  J  a  good  view  of  the  rallej  of  the  Tiber , 
crowned  bj  the  Janiculensian  hills ;  and  to  the  left, 
as  we  advance)  is  seen,  in  the  distance,  the  tomb 
o(  Cecilia  Metella,  on  the  ancient  Applan  waj«  We 
next  begin  to  descend  into  the  tallej  of  the  Aqaae 
Sahiae  ,  at  the  bottom  of  which  is  a  stream,  from 
which  it  takes  its  name,  and  which  is  crossed  bj 
a  rude  modem  bridge.  Rejond  the  bridge  the  road 
to  the  right  leads  to  the  via  Qstiensis ,  and  that  to 
the  left  ,  to  the  Tl^e  FounUins.  The  latter  had 
the  designation  o£ad  Aquas  &ahi<u  ,  from  the  lY. 
century  (a)  ,  either  from  the  salubrity  of  its  irateis 
(i),  or  from  the  Salvian  family,  to  whom  the  emperor 
otho  belonged  ^  and  who  bad  been  the  propriefon 
of  the  territory.  It  is  now  called  S.  Paul  of  the  Three 
Fountains  ^  (rom  a  tradition  that  (he  Apostle  of  the 
Gentiles  was  decapit^te4  there  ,  and  that  his  head, 
when  struck  off,  made  three  boupds,  on  three  spots 
marked  by  three  fountains  ,  which  siiU  ej^ist ,  and 
are  said  to  haye  sprung  up  instantaneously  on  th? 
pccasioa.  That  SL  P^ul  was  decapitated  ad  Aquat 
Sahias  is  recorded  by  Gregory  the  Great,  who  was 
raised  to  the  Pontificate  in  the  Vl.  century  (c) ;  and 
?uch  was  the  veneration  in  which  the  localitj  was 
Jield ,   tjjat   it  w^s   appropriated   to   the  production 

(a)  Martyrol.    Adoo,    (^  B|icci^  4«  Thcripii  lib.  VI.  c  «4. 
(c)  See  Baron.  Aaaul.  T.  L  aim  .^69. 
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of  oil ,  to  supply  the  lamp$  tliet  barnt  round  the 
fibrine  of  the  Apostle,  in  his  churoh  on  the  Ostian 
waj , ''  because ,  ^^  $9j$  the  bull  cited  bj  S*  Gregorj, 
^  it  would  appear  incong^raous ,  that  the  place .  of 
Itis  decapitation  should  not  be  consecrated  to  his 
honour.  ''^  AuastasiuS)  in  his  Life  of  Adrian  I,,  informs 
qs,  that  there  existed  here  a  church  and  monastery 
in  the  jear  780 ,  vbich  were  rebuilt  bj  that  Pontiff, 
and  were  first  in  the  possession  of  !Qene4ictine,  and 
afterwards  of  Cistercian ,  monks.  The  edifices  were 
jrepalred  bj  Led  XII, ,  ^ho^  transferred  them  to  the 
Minor  Observants  qf  Araceli,  their  present  occupants. 

The  area  before  them  is  entered  through  an  arch,  Deserip- 

built ,  in  paf  t ,   pf  alternate   courses  .  of  brick  and    ^^^  ^  ' 

tufa,  pnd  evidently,  of  the  YIIL  centurj.  The  p^ntings 

of  the  arch  are  of  the  XIIL  century ;  and  although 

much  injured  ,  thej  are  still   sufficiently  preserved 

to  ensible  us  to  recognise  the  Saviour  and  also  the 

37mboIs  of  two  of  the  Evangelists.  The  church  of 

SS.  ITinoent  and  Anastasius  is  preceded  bj  a  small 

portico ,   decorated  witli  four  Ionic  marble  columns, 

supporting  ^n  architrave,  on  which  is  an  inscription,. 

recording  that  the  chnrph  was  repaired  bj   Innocent 

II.  in  the  XIL  century.  The  interiour  of  the  edifice 

consists  of  a  nave  and  two  aisles ,  divided  bj  pillars 

and  arcades,  and  is  210  feet  long  by  68  feet  hroad. 

On  the  front  of  the  pillars  are  painted  the  Redeemer 

and  l)is  twelve  Apostles ,  copied  from    those  of  Ba* 

phfiel  in  the  Yatican  palace  i  and  in  the  tribune  is  an 

inscription ,  recording  tlie  consecration  of  the  church 

anew  by  Honorius  IIL,  in  1221 ,  together    with   the 

epitaph  Qf  Ughelli  ,  abbot  of  the  n^onastery ,   author 

of  Italia  S^cra,  who  died  in  1070,  and  wliose  remains 

repose  in  this  chuvch. 

13 
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S.  Maria  S.  HABIA  SCALA  COELl.  This    church    stands 

P^.  to  the  right  of  l^hat  jost  described,  and  is  called  Scala 

Coeli  from  a  Tision  ,  which  S.  Bernard  is  recorded 
to  have  bad  here,  in  which  he  Is  said  to  have  seem  the 
soul  of  one  ,  for  whm  he  was  sajing  Mass,  ascending  bj 
a  ladder  to  Heayen.  This  church  is  mentioned  as  exist* 
ing  in  800  ,  bj  Aoastasius  in  his  Life  of  Leo  IlL ; 
but  it  was  rebuilt  from  its  foundations ,  in  1 582  , 
after  the  design  of  James  della  Porta.  It  stands  on  the 
cemetery  of  S.  Zeno  and  his  companions  martjrs,  who, 
to  the  number  of  10,  203  ,  are  said  to  baye  been 
decapitated  and  interred  here  ,  after  haying  been  em« 
plojed  at  the  baths  of  Dioclesian.  The  interior  of  tlie 
church  is  an  octagon ,  as  is  also  the  exterior ;  and  it 
is  of  excellent  brick  work,  with  ornaments  of  tra- 
yertin  and  a  small  cupola.  In  the  interior  the  octa- 
gon contains  four  niches  ,  in  the  first  of  which  ^  to 
the  left,  is  an  altar  piece,  representing  the  yision  of 
S.  Bernard  ^  with  a  good  mosaic ,  above  it ,  of  the 
yirgin  and  Child  ;  to  her  right  are  S.  Bernard  ,  S. 
Bobert,  and  Qement  YIII.,  who  is  on  his  knees; 
and  to  her  left  are  S.  Vincent ,  S.  Anastaslus ,  and 
Card.  Aldobrandini,  the  last  also  kneeling.  The  church 
was  rebuilt,  in  part,  at  the  expense  of  the  Cardinal 
under  Clement  YIIL ,  Aldobrandini ;  and  the  mosaic 
was  also  executed  at  the  expense  of  the  Cardinal,  bj 
Francis  Zucca  of  Florence,  after  the  design  of  John 
De  Yecchi.  In  the  next  niche  is  an  oil  painting  of 
the  Annunciation :  the  third  niche  contains  the  sacred 
vestments,  altar  linen  etc.;  and  the  fourth  is  occupied 
bj  the  church  door.  From  the  chapel  to  the  left  we 
descend  into  a  subterranean  one,  where  a  small  room 
is  pointed  out  as  that  in  which  S.  Paul  was  detained^ 
immediatelj  before  his  decapitation. 
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S.  PAUL  AT  THE  THREE  FOUNTAINS.  This  S.  Paul  at 
third  church  is  situate  at  the  extremitj  of  the  area,  ^  ^  .  ^^ 
and  was  erected  bj  Card.  Aldobrandini ,  in  1599, 
after  the  desigu  of  James  della  Porta  ,  on  the  site 
of  au  ancient  oratorj.  Its  front  jus  adorned  with  four 
Ionic  pilasters^  and  the  small,  statues  of  SS.  F^ter 
an4  Paul  9  afbove  the  pediment  y  are  by  Nicholas 
Cordieri.  The  interior  is  divided  into  four  nidbes, 
the  first  of  which  is  the  entrance ;  and  in  the  second 
to  tl^  right ,  is  an  alt^r ,  decorated  with  a  painting 
of  the  decollation  of  S.  Paul,  and  also  representing 
the  miracle  of  the  three  fountains,  bj  B.  Passerotto 
»(  Bologjia*  To  the  left  of  the  altar  is  a  pill  at  of 
vhlte  m^rbl^,  to  which  S*  Paul  is  s^id  to  have  been 
tied,  preyipiisl^  to  his  decapitation..  Over  the  filtar  at  the 
other  extremity  i$  a  copy  of  Guidon's  famous  crucifixion 
of  S.  Peter  ,  which .  once  stood  J^ere ,  }9ut  is  now 
in  the  Vatican  gallejrj;  ai^d  in  the  intermediate  niche 
wd  at  its  sides  are  the '  three  fotintains  ,  over  each 
ofwhidiis  the  head  of  S,  Paul,  sculptured  by  Cordieri, 
with  an  alt^r-rlike  marble  decoration. 

&  TERESINA.  This  little  ckurch  ,   situate  in  the  S.  Tere- 
via  di  Uonserrato,  is  attached  to  the  convent  of  the 
Discaloed  Carmelites* ,  in  which  the  general  resides. 

*  *  • 

CHAP.  vn. 

*  * 

PBUBCBBS   AiriffXiD  TO   FEMALE  COKVEMTS, 


sma. 


s. 


'.  AMBROGIO  DELLA  MASSIMA.  This  convent  s.  Ambroi 
church  of  Reformed   Nuns   of   the   third.  Order   of  SJ^  ^.«''« 
o*  rraacis   is    situate    m   tlie  via   di  S.  Ambrogio  , 
off  the   piazza  delle  Tartarughe,  on  the  ruins  of  U^e 

12* 
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portioos  of  Hercules  Musa^etes  and  Octavia.  Anastasius 

Bibliothecarias,  in  bis  life   of  Leo   III. ,  mentions  a 

monastery  of  S.  Ambrose  ,  wbicb   some  suppose    to 

bare   been  situate  in  tbis  same  localitj.  Its  entrance 

is   bj  a  side  door  ,   to  the  left ,   at  tbe    extremitj 

of  a  long  court.  It  bad  belonged  to  Benedictine  nans 

until  tbe  militarj  occupation  of  Rome  in  1809;  and, 

after  tbe  events  of  18M  9  were  placed  in  the  annexed 

oonvent  tbe  nuns  of  S.  Francis,  to  whom  tbe  church 

and  convent  still  belong. 

Desorip-  Opposite  tbe  entrance   is  the  altar  of  S.  Joseph, 

^^^^  of,      ynifxich  is  adorned  with  two  columns  of  bigio  venato, 

and  with  a  painting  of  tbe  Holjr  Family ,  hj  Pietro 

da  Cortona,  who  also  executed  the  frescos  of  S«  Dominic 

to   tbe  right,  of  S.  Gregory  to  the  left ,  and  of  S. 

Benedict  and  S.  Scholastica  ,   above   tbe   altar.    The 

next  altar  to  the  left  has  two  small  columns  of  porta 

santa ,  and  a  marble  relief  of  S*  Francis  in  ecstacj ; 

and  around   tbe   altar   are  small   frescos,  relating  to 

tbe  B.  Yirgin ,  by   tbe   Cav.   jy  Arpino ,  who  also 

painted  tbe  Annunciation  abov«  tbe  altar.  Tbe  opposite 

altar  has  two  columns  of  flowered  alabaster ;  and  in 

tbe  niche  over  it   is   a   good   marble   statue   of  S. 

Benedict,  modeled  by  Francis  Duquesnoy  called  Fiam- 

mingo ,  and  executed  by  Orfeo  Buselli.  The  fourth 

altar  to  the  right  has  two  columns  and  two  pilasters 

of  red  breccia ;  and   over   it ,    in    a   frame   of  verde 

antique ,  is  a  Crucifixion ,  executed  with  great   care 

hy  Romanelli.  The  spandrils  of  the  cupola  are  painted 

by  Ck>zza ,  according  to  Pascoli  ;  and  over  tbe  great 

altar  ,  which   is  adorned  with   four  golumns  of  bigio 

venato  ,  is  the  ancient  Bladonna,  called  La  Madoima 

Consolatrice — The  fea^t  of  S.  Ambrose  occurs  on  thet 

7th  of  December, 
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&  AWNE  AT  THE  QUATTRO  FONTANE.  It  is  S.  Anne 
situate  at  the  Quatti'o   Fontane ,   and   was  built   in  1     .^ 
the  XYIL  eenturj   bj   Discalced   Carmelites  ^   from  Foataae. 
whom  it  was  transfei^red,  hj  Pius  YII.,  to  the  Nuns 
of  the  Perpetual  Adoration  ^  latelj  removed   thence 
to  the  Maddalena  ^  opposite  the  side  entrance  of  the 
Qairiaal  palace.  This  church  is   therefore   no   longer 
oEGciated. 

AHNDNZIATA  A  TOB  DFSPECCHI.  This  con^  Annun- 
Tentual  chapel  of  Benedictine  Oblates  is  situate  at  Tor  ^or  de' 
de^Specchi  ,  near  the    Capitol  ^   within  the  convent  Speochi. 
of  &  Francesca  Homana  ^  and  it  is  open  to  the  Public 
on  the  9th  of  March ,  the  feast  of  the  Saint ,  and  on 
the  25th  of  the  same  month ,  being  the  festival  of  the 
AnnQDciation.  The  inmates  of  the  convent ,  who  are 
all  noble  ladies  ,  are  not  bound  to  strict  enclosure ; 
and  their  chapel  is  richlj  decorated,  but  contains  no 
object  worthy  of  particular  attention  to  the  antiquary 
or  the  artist 

A5NUNZIATA  DELLE  TUBCHINE  This  small  ^°n««*- 
church  of  the  reformed  nuns  of  S.  Augustin  is  situate  Xurchine. 
in  the  via  di  Sforza,  a  little  to  the  south  of  S.  Mary 
Hajor^s,  and  its  inmates  are  called  Turchine,  because 
^ited  in  blue.  The  church  and  annexed  convent  were 
founded  and  endowed^  in  1675,  bj  Camilla  Orsini. 
Over  the  altar  to  the  left  is  B*  Victoria,  praying  before 
the  Virgin  and  Child,  with  S.  Augustin  and  S^  Joseph^ 
heneath  which  is  a  small  painting  of  S.  Gertrude.  Over 
the  opposite  altar  is  S«  Paoia  ,  blessing  her  children 
before  her  departure  for  the  Holj-land ;  and  over  the 
great  altar  is  the  Annunciation,  all,  except  the  first, 
hy  Gins.  Ghezzi  ,  and  mentioned  by  Pascoli.  Annun-  * 

ANNUNZIATA  A'PANTANL  It  is  situate  in  the  ziata  a" 
Tia  di  Tor  de'  Conti,  on  the  ruins  of  the  magnificent  P»»**»*- 
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temple  of  Nerva ;  and  attacIieU  to  it  is  the  coiiTent 
of  Keophjtes  and  other  Doniinican  ]!fun8.  Its  origin 
goes  back  to  the  X.  centurj,  when  we  find  it  men- 
tioned in  a  bull  of  Agapitus  IL ,  addressed  to  Leo , 
abbot  of  S.  Sylvester  in  Capiie ;  and ,  in  the  middle 
ages  9  it  is  frequently  mentioned  as  one  of  the  twenty 
abbeys  of  Borne.  In  the  XIIL  century  it  passed  into 
the  hands  of  the  IlnightS  of  S.  John  of  Jerusalem ; 
and  to  that  period  belong  the  two  pointed  windows 
of  the  church,  that  pierce  tlie  enclosure  of  the  temple 
of  Nenra.  In  i566  it  was  given  ^  by  Pius  VI.,  to  its 
present  occupants,  who,  being  under  the  patronage 
of  the  Annunciation ,  changed  its  denomination  of  S. 
Basil  to  its  present  name. 
Descrip-  Opposite  the  entrance  is  a  Madonna,  entitled  Re- 

gina  Angelorum ,  painted  by  an  unknown  hand.  On 
the  altar  to  the  left  is  the  Yirgln  and  Child  ,  with 
S.  Dominic,  S.  Yincent  Ferreri  ,  S.  Bose  of  Lima 
and  other  sainted  nuns  ;  and  on  the  opposite  altar 
is  the  Virgin  and  Child  ,  with  S.  John  the  Baptist 
and  S.  James  at  one  side ,  and  on  the  other  S.  Ba- 
sil on  bis  knees,  and  an  angel  bearing  his  crozier, 
by  Cristoforo  Casolano«  Over  the  great  altar  is  a  copy 
of  Guido''s  famous  Annunciation  ,  by  Lapis  da  Ca- 
gli ;  and  the  Assumption,  in  the  large  lunette  above 
the  altar  ,  and  the  Birth  of  the  B.  Virgin  ,  in  the 
opposite  one ,  are  both,  according  to  Titi  ,  by  Mar- 
co Tullio. 
S.  Antony  S.  ANTOMY  ABBOT.  This  convent  of  Carnal- 
Abbot,  dolese  nuns  stands  on  the  northern  point  of  the  Es- 
quiline,  near  S.  Mary  Major'^s,  and  succeeded  to 
that  of  S.  Andrew,  which  ^  had  been  dedicated,  in  ^67, 
by  Simplicius  ,  as  we  know  from  Anastasius  in  his 
Life   of  that   Pope  ,  and  of  which  vestiges  still  re- 
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main  ia  the  anaezed  coavent  The  present  church 
oires  its  origin  to  Card.  CapoccI  ,  who  ,  in  1259  , 
bequeathed  a  sum  of  monej  for  the  erection  of  an 
hospital  foi*  the  r^ceptton  of  persons  sufiering  from 
the  effects  of  fire ,  an  institution  now  united  to  that 
for  wounded  persons^  near  S,  Maria  della  Gonsola- 
zione  ;  and  the  CardinaFs  will  was  carried  into  ef*- 
fect  by  Card.  Ouone  ^  bishop  of  Tusculum  ^  and 
John  Orsini  ,  afterwards  Nicholas  III.  ,  as  is  record- 
ed by  an  inscription  of  the  Xllt.  century^  inside 
over  the  Gothic  door  of  the  church.  The  Hospital- 
lers ,  a  French  institute  ^  were  first  called  Fathers 
of  S.  Antony ,  who  ^  haying  been  united  to  the  hos- 
pitalers of  Malta  5  in  i  778 ,  were  succeeded  by  Ca- 
maldolese  Nuns  ^   transferred   hither  by   Pius  YI. 

The   church   consists  of  a  nave   and   two   aisles  ^  Descrip- 
divided  by  pillars  and  arcades ;  and  on  its  walls  are  ***^°  ®^  5 
frescos  illustrative   of  the   life  of  S.  Antony  ^   with  to  Henry 
explanatory  inscriptions  beneath  them,  by  G.  B.  Mod"  ^^*  ^f 
tano ,  called  della  Marca ,   an    artist  of  considerable 
talents )  But   little   patience   in  perfecting    his   pro- 
ductions.   Those   in   the  chapel  of   the  Saint  ^  which 
is  the  first  in    the  right  aisle ,   are   by  Pomerancie. 
In  the   tribune  ^  the    crucifixion ,    which   is   yislble 
from   the  entrance  of  the  church ,  is   a  good  paint- 
ing by   G*  Odasi  ;   and  the  two  lateral  paintings^  in 
the   tribune,   are   by    S.  Parocel  ,  who    also   painted 
the    Nativity  ^   in  the   chapel    to   the  right ,  and   S. 
Scholastica ,  S.  Benedict ,  S.  Bomuald   and  S.  Apol-  . 
Ionia ,  over   that  to  the    left ,  at  the  extremities   of 
both   aisles— The    feast  of  the   Saint   occurs   on   the 
17th  of  January  ;  and  during   the  octave,  horses  and 
other    animals  of  domestic   use   are  brought   to   the 
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church  door  to  be  blessed  (a) — ^Opposiite  this  chnrch 
is  a  granite  cross  ,  on  a  square  basement ,  with  a 
bronze  crucifix  and  Madonna,  and  the  arms  of  Gle-» 
ment  YIII.  and  of  the  kings  of  France ,  erected  bj 
Benedict  XIY. ,  in  17A5  ,  on  the  ruins  of  a  monti-^ 
ment  btiilt  bj  Clement  VIIL  ,  in  159^,  in  memory 
of  the  absolution  given  hj  him  to  Henr}r  lY^  of 
France  ,  on  his  conversion  to  the  Catholic  Faiths 
Bambin  BAMBIN  GESIT*  This  prettj  church  Stands  at  the 

fiesu.  extremity  of  the  tia  'di  S.  Pudenziana ,  at  the  foot 
of  the  CIspian  Esquiline;  and  is  annexed  to  a  con- 
vent of  religious,  who,  without  making  solemn  vovrs  , 
follow  the  rule  of  S*  Augustin,  and  have  for  their 
principal  object  the  instruction  of  female  youth  , 
and  their  reception  for  eight  days,  la  prepare  them 
for  their  first  Communion.  The  church  was  erected 
under  Clement  XIL ,  bj  Ferdinando  Fuga,  on  foun- 
dations laid  bj  Carlo  Buratti;  its  front  is  censured 
bj  Milizia  as  too  high,  and  its  pediment  as  too  heavj. 
Its  interior  forms  a  Greek  cross,  with  a  cupola*  The 
S«  Andrew  Corsini ,  kneeling  over  the  altar  to  the 
left  ^  is  bj  Jacopo  Zoboli ;  the  S.  Augtistin  ,  over 
that  to  the  right ,  is  bj  Domenico  Maria  Muratori; 
and  the  Adoration  of  the  Shepherds,  over  the  great 
altar ,  is  ascribed  to  Filippo  Evangelisti,  who  ,  as 
Lanzi  observes,  employed  Benefial  to  assist  him  in  most 
of  his  productions,  dividing  wiih  him  the  labour  and 
the  profit,  but  monopolising  the  merit  and  the  glory. 
S  Bcrnar.  &  BEBNABDINO  AI  MONTI.  This  church  is  si- 
Mooth^  tuate  in  the  via  Magnanapoli ,  nearly  opposite  the 
lateral  entrance  of  the  church  of  S.  Agatha  de*^  Goti, 
and  had  once  been  an  oratory,  dependant  on  the  con- 
vent of  S*  Laurence  in  Panepema  ,  under   the  title 

(a)  Se«  vol.  I.  p. 
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of  S.  Teiierdnda  ^  as  is   slio^a   by  Martinelli ;    buf 
it  is  now  attached  to  the  nuns  of  the   Third  Order 
of  S.  Francis  ,  transferred   hither  from    S*   Ea^he« 
mia,   m  the  time  of  Clement  VIII.  The  church    is 
constructed   in    form   of  an    eliptical  hall,  with  six 
niches,  fire  of  which  serve  as  chapels ,  and  the  sixth 
as  the  entrance  ^   and  was  consecrated  in    1625.  Its 
cupola  ,  on  which  ere  represented  the  male  and  fe* 
male  saints  of  the   Order  in  glorj  ^  is   painted  by 
Bernardino  Gagliardi  of  Castello,  and  is  commended 
bj  Pascoli)  in   his   life  of  that  artist.   Over  the  first 
altar  to  the   right  is  S»  Francis'  in    prayer  ,   by  an 
unknown  hand,   as  is  also  the  next  painting,  repre* 
sealing   S*   Francis  ,   S.  Glare  ,    S.   Antony   and  S; 
Agatha  ;  and  over  the  second  altar ,  to  the   right  , 
is  the  Redeemer  carrying   his  cross,  with  S.  Yero^ 
nica  to  the  right,  and  the  B.  Tirgin  to  the  left  Over 
the  great    altar    is  a  painting  of.S.  Bernardino  :   to 
the  right    is  the   same  saint  preaching,    to   the  left, 
his  death  ;   and  above   is  the  Assumption  ,   all  ,  ac- 
cording to   Titi ,   by  Clement   Majola  ,  a  pupil  of 
Romanelli.  Over  the  first  altar  to  the  left  of  the  tri- 
bune is  the  Virgin  and  Child  ,  by  Gio.  de  Yeechi,  ^ 
who  also   executed   the  next  painting  ,  representing 
S.  Helen  and  S.  Diego  with  the  cross ;  and  over  the 
next  altar  is   S.  Teridian  ,  of  the  third  order  of  S« 
Francis  ,   addressed   by   a    votary*  In  this   church  is 
interred  the  celebrated  Cardinal  Sirlet — The  feast  of 
the   titular  saint  occurs   on   the    20th  of  May. 

S.  CAroS.  It  is  situate  in   the  via  di  Porta  Pia,  &  Caius. 
on  the  site  ,   it  is  supposed  ,  of  the   house   of  the 
sainted  Pontiff ,  whose  name  it  bears ,  and  belongs 
to   the  nuns   called   Barberine  ,   who   reside   in   the 
adjoining  convent/  It  was  erected  ,  in  i630,  by  Ur- 
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ban  ym.  ,  wlio  eniplojcJ  as  its  architects  Fran*  P&« 
parelli  and  Vinceiizo  della  Qreca4  Qver  the  first  al- 
tar to  the  right  is  our  .Lord  appeaiiiDg  to  Magdalea; 
over  that  to  the  left  is  S.  Bernard  ,'  contemplatiag 
the  yirgin  and  Child  ;  and  over  the  great  altar  is 
S.  Caius ,  administering  baptiam*  His  remains  repose 
in  an  urn  beneath  the  altar.!  This  little  churcli  b 
kept  closed  throughout  the  jear,  except  on  the  feasts 
of  S.  Teresa  ^  the  15ib  of  October  ,  and  of  S.  Mary 
Magdalen  of  Pazzi,  tl)e  25lli  of  Maj,  when  the  cat 
ced  Carmelite,  nuns  of  the  annexed  ,  and  the  dis- 
calced  of  the  adjoining,  convent  are  privileged  to 
paj  mutual  visits  to  their  respective  choirchetf  and  coih 
Tents,  bj  an  internal  communication. 
S.  Catha-  S.  GATHABDIE  DE'  FUNAB).  |This  convent- 
rme  de  church  of  Augustinian  nuns  is  situate  ia  a  street 
of  the  same  name,  near  the  piasza  Campitelli,  and 
takes  its  distinctive  appellation  from  a  ropC'^alk, 
that  existed  there,  amid  the  ruins  of  the  circus  Fla- 
minius*  A  church  stood  here  fron^  the  XIL  centuij, 
which,  with  an  adjoining  modasteiy ,  was  given  hj 
Paul  III.  to  S.  Ignatius  ,  in  1536  ,  as  a  consena- 
torj  for  female  children.  The  church  was  rebuilt} 
as  it  now  stands  ,  in  156i  ,  bj  Card.  Cesi,  as  is 
recorded  bj  the  inscription .  on  its  front ,  its  ar- 
chitect having  been  James  della  Porta.. 
Descrip'  Its  front,   which  forms  two  ^divisions,  is  built  of 

ti.>D  of.  travertin  ,  ornamented  with  Corinthian  pilasters  of 
the  same  material  ,  and  crowned  with  a  pediment 
and  metallic  cross ;  and  its  door  is  decorated  ^^^ 
two  columns  of  pavonazzetto  ,  and  a  marble  enta« 
blature  and  pediment.  Over  the  first  altar  to  the  left 
is  the  Annunciation,  with  S.  Andrew  to  the  right,  and 
S.   Augustin   to   the  left ,   which  ,    with   the  small 
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frescos  above^  relating  to  the  same  mjsterj,  are  bj 
an  unknown  hand  Over    the   next  altar,   ^hich   is 
adorned   with  two  small   columns  of  Terde  antique  9 
is  a  portrait  of  the   Baptist ;   and  on  the  sides  and 
cieling  are   several  other  paintings ,  relating    to   the 
Precursor  ,   all   executed   with  great  care   bj    Venu*- 
sti.  0?er  the  great  altar,  which  is  adorned  with  two 
columns  of  verde  antique,   is  the  martyrdom  of  S* 
Catharine,  bj  Litio  Agresti  of  Forli,  who  also  paint- 
ed the    portrait   of  S.    Moaaca    to   the    right  ,    and 
that  of  S.  Augustin  to   the  left  :    the  two    large  la- 
teral frescos,  relating  to  the  martyrdom  of  the  Saint, 
and  the  glory  of  the  Saint,  in  the  large  lunette  above, 
are  bj   F.    Zuccari ;   and    the  lateral   figures   of  S. 
Saturainus    and  S«  Sisinus,  to  the  right ^  of  S.  Bo- 
manas  and  S.  Augustin  ,  to  the  left ,   with  the  chil- 
dren and  the   angels,  are  by  Raffiaelino  da  Beggio. 
The  Assumption,  with    S.  Lucia  and  S.  Catharine  , 
is  by  Scipio  Pulzone  of  Gaeta.  The  Pietk,  with  dif- 
ferent figures,  over   the  next  altar  ,  and   the  paint- 
ings, some    recording  miracles  wrought  by   the   Sa- 
viour, and  others  relating  to  the  Passion,  around  and 
on  the    ceiling  ,    are   by   F.  ZuccarL   The   S.  Mar- 
garet,  over  the   last  altar,   is  a   famous   painting, 
by  Annibal    Garacci ,    as   is  also  the   Coronation  of 
the  B.  Virgin,  in  the  small  tympanum — ^The  feast  of 
the  Saint  is  celebrated  here  on  the  25th  of  Novem- 
ber, when  a  Cardinalitial  chapel  takes  place,  at  which 
new  Cardinals  assume  the   cappa  of  ermin« 

S.  CATHABINE  OF   SIENNA   ON  THE  QUI-  ^:  C^*«- 
BINAL.  This  church  of  Dominicanesses  stands   on  sienna  , 
the   Quirinal ,  in  the   via    Magnanapoli  ,    and  is  at-  ^°  }^^ 
tached   to  the  adjoining  convent,  built,  in  i563,  by  ^ 
Porzia '  Massimo ,  who    took  up  her   abode  within  its 
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walls  )  in  1575,  after  the  death  of  her  hasbandi  The 
architect  of  the  church  wad  G.  &  Soria ;  and  its  sump* 
luous  but  irregular  front  was  erected  by  Fran«  Bosai 
Descrip^  In   its  portico  ,   which    is  reached  hy  a  flight  oi 

steps )  are  two  statues  in  plaster  of  S.  Dominic  and 
S.  Catharine  ,   bj   De  Rossi.  The   interior  is  richlj 
adorned  with   marbles   and   gilding ,   and  with  G(h 
rinthian  pilasters  of  Sicilian   jasper.  The  first  altar 
to  the  lefl;  is  adorned  with  twd  columns  of  Sicilian 
jasper ;  and  its  walls  are  incrusted ,   as  are  those  of 
ell  the  other   chapels ,  with  various  alabasters.  Orer 
the  altar  is  a  painting  of  S.  Nicholas  of  ToIentinO) 
in  prajer  before   the  B.  Yirgin  and  our  Lord,  bj 
Pietro  Nelli ;   on  the  ceiling  of  the  cbapel  are  two 
angels  ,  one  holding  the  rule  of  &   Nicholas ,  the 
other  his   crozier.  Over  the  next  altar   are  the  three 
Archangels  ,  Gabriel  ,  Raphael  and  Michael ,  hj  Fa- 
bio   of  the    Dukes   of  Gornia  ,   no  bad  painter  for 
his  time ,   according  to  Lansi  ;  in  the  centre  of  ^ 
ceiling  iai  the  Eternal  Father  in  glory ,  with  S.  Ot* 
tliarine  in  prajer  to  the  right ,  and  a  Holj  Famil; 
to  the  left ;  and  in  the  centre   of  the  outer  rang^ 
is  the  Yirgin  and  Child,  with  &  Peter  liberated  from 
prison  ,   to  the  right ,  and ,  to  the  left ,  &  Josei^ 
admonished  bj  an  angel  ,  to  take  to  himself  Marj) 
all   bj  Gio.   Paolo   Tedesoo.  Over  the   altar  of  the 
third  chapel  the  Madonna   del  Rosario,  with  S.  Do^ 
minic  and  S.  Githarine,  is  bj  Giuseppe  Passeri,  one 
of  his  best   productions,   according   to  Pascoli:  it 
the  centre  of  the  ceiling  is  S.  Catharine  in  ecstacj) , 
with   the  Annunciation  to  the  left,  and  the  Adoia* 
tion   of  the  Shepherds  ^   to   the   right ,   bj  Gio*  B 
Speranza,  much  extolled  bj  Baglioni ;  and  in  tbe^ 
centre  of  the  outer  range  are  S*  Catharine  and  the , 
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Penitent  Magdalen ,  with  &  John  the  Erangelist  and 
g.  Philip  N«ri ,  to  the  right ,  and  S.  Dominic  and 
John  the  BaptUt ,  to  the  left ,  all  executed  hj  Gio. 
B.  Raggieri  ,  according  to  the  aame  Baglioni.  Orer 
the  door  of  the  sacristy  is  a  fresoo  of  Christ,  ap- 
pearing to  S*  Catharine ,  and  exchanging  her  crown 
of  thorns  for  a  crown  of  roses  ;  and  over  the  op- 
posite door  is  another  fresco  of  S.  Catharine  in 
prajer ,  surprised  bj  her .  Father  ,  who  finds  her 
chamber  illamlned  with  supernatural  .  splendour  , 
both  bj  GIus.  Passer!  ,  aecording  to  Pascoli  ,  and 
not)  as  the  Guides  saj  »  bj  Lulgi  Garci  (a).  The 
high  altar  is  adorqed  with  four  columns  of  Terde 
antique ,  and  not  9  as  the  Guides  and  Nibbj  saj^ 
of  bianco  e  nero ;  and  it  was  designed  bj  Melchior 
(^b  of  Malta ,  who  also  executed  the  high  relief 
ef  S.  Catharine  in  glorjr  oyer  it ,  the  S.  Agnes,  to 
the  right ,  to  ^hom  an  angel  presents  the  chalice 
of  af&iotioa  •  and  the  S.  Catharine  with  the  Infant 
Sa?iour  in  her  arms ,  to  the  lefit ,  the  handsomest 
ornameati  of  this  church  9  according  to  Pascoli.  In 
the  four  medallions  over  the  great  altar  are  S.  Do-> 
ininic  and  S.  Thomas  Aquinas  ,  to  the  left,  S.  Pe-t 
ter  Hartjr  and  S.  Vincent  Ferreri  ,  to  the  right ; 
and  ia  the  cupola  is  the  Eternal  Father  in  glorj, 
hj  Fran.  Sosa.  Ofer  the  altar  of  the  first  chapel 
to  the  right  of  the  tribune. Is  S.  Pominic,  resusqi?? 
tating  a  child ,  bj  Biagio  Puccini ,  a  Boman  painter 
l^Id  in  high  estimation  in  the  time  of  Clement  XL, 
according  to  Lanzi  :  in  the  centre  of  the  celling 
)s  S.  Dominic  in  glorj,  with  the  B*  Virgin  and  S. 
I^OQiinic  to  the  right,  and   S.  F^ran^js   ^d  $•  D9* 

(4)  Pueoli  T.  II.  p.  a  19, 
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minic  ^  to  the  -  Id't ;  and  on  the  outer  range  are 
three  angeb,  all '  bj  Giua  Yasconio  ^  according  to 
Titi ,  ex)cept  the  angels ,  wfaieh  are  hj  a  more  ino« 
dern  bandr  Orer  the  altar  of  the  next  chapel,  which 
is  sacred  to  all  the  8aints  ^  is  a  glorj  ,  in  which 
the  B.  Trinity  appears!  above  ,  beneath  vhom  are 
the  B^  Virgin  ,  the  Qaptist  ,  Zaccbarj  ,  Joseph , 
Joachim,  S.  Dominic,  Si  Thomas  of  Aquinas,  S.  Ca- 
tharine ,  S.  Philip  Iferi  ,  S.  Laurence  JDeacon ,  S. 
Stephen  ,  S.  Charles  JSorromeo ,  with  S.  Yincent  of 
Pauly  S.  Sixtus  Pope,  S.  Francb,  S.  John  t))e  EvaQ* 
gelist ,  SS.  Pbter  aiMl  Ptul  and  viirious  angels,  hj 
Luigi  Garzi ,  accgrdipg  tp .  F^scoli ;  in  the  ceiitie 
of  th^!  ceijiog  is^the  Eternal  Father:  i4  glory ^  with 
the  martyrdom  of  S*  Sebastiain  to.  the  ri^bl^  ,•  and  the 
Yisitation  to  ihe  }eft;  and  outside  ac^  iFaith,  Hope 
and  Charity.  Immediately  over  the* altar,  in  a  siiall 
oval  fram^  ,  js  ^  S.  Yincent  Ferreri  ^ '  by  dni  uq- 
hnow^n  but  ^  ^ood  artist.  Over  the  altar  of  the  tblid 
chapel  19  Zpsimus  ,  a  holy  monk  and  priest  of  Pa- 
lestine ,  in  thto  \.  ceqtury ,  communicatiiig  &  tf^7 
of  Egypt  pn  the  banhs  of  the  Jordan ,  by  Beae^ 
detto  Luti,'  according  to  his  Brographer.  Pascoli.  On 
the  ceiling  is  a  group  of  angels  .in  fresco.  On  the 
ceiling  of  the  church  is  S.  Catharine  in  glory  bj  Fi^ 
tro  NelU— The  feast  of  the  titular  saint  is  celebrated 
here  pn  the  30th  of  April  and  the  following  suadaj. 
S.  CECILIA,  See  ypl.  I.  p.  483. 
S.  Clare  &  CLARE   ON   THE  QUIRINAL.  This  chuA 

?."  }^^  ,  ffhich  is  att^^ched  to  a  convent  of  Cappuchinesses , 
is  situate  in  the  via  del  Qairinale,  i^nd  was  bailt, 
in  the  XVL  century,  bj  the  exertipns  pf  the  Arch- 
confraternity  of  the  Crucifixion  in  S.  IttarcelluS) 
who   continue   to  be  hs  protectors.  It  is  preceded  h; 
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a  court ;  and  over  Its  door  of  entrance  is  die  Ado* 
ntion  of  the  B.  Sacrament  ^  with  S*  Francis  to  the 
left  and  S.  Cfaire  to  the  right ,  painted  bj  Bonoalli^ 
called  Pomarancie.  Over  the  altar  to  the  right  is  a 
Dead  Christ,  with  other  figures ;  and  over  that  to 
the  left  is  S.  Francis,  receiving  the  stigmata ,  both 
by  Jacopino  del  <]onte  of  Florence,  Over  the  great 
altar  is  a  Crucifixion  with  different  figures  ,  care* 
fully  executed  by  Dfarcello  Yenusti  ;  and  the  Co«- 
lonation  of  the  B.  Virgin,  in  the  oval  above,  is  bj 
Pomarancie — The  feast  of  S.  Clare  occurs  on  the 
12th  of  August 
THE  CHUBCH  OF^THE  CONCEPTION  ,  of  the  The 

Benedictine  nuns  of  the  Campus  Martius.  This,  which  is  church  of 
the  largest  conventual  church  In  Borne,  after  that  of  S.  cepfion  , 
Cecilia,  is  situate  in  the  via  di  S.  Maria  in  Campo  Ifflaiv  of  the  Be- 
zo,  and  was  fpunded  in  the  VII,  century,  having  orlgi-  ^^^      '  £® 
nally  belonged  to  Easilian  nuns  of  the  Greek  rite.  The  the  Cam- 
present  edifice  was  built   by    GIo,    Ant.    Rossi  j    and  P"*  ***^^" 
Jts  front,  which  looks  jntp  the   consent    court-yard, 
is  prjeceded  by  a  portico,  adorned  with  Ionic  pilasters, 
and  sustained  by  two  Ionic  columns  of  Oriental  granite. 
Its  interior  ,   which  Is  spacious  and  lofty ,  is  In  form 
oh  Greek  cross,  but  had  been  depoiled  of  Its  decorations  - ; 

by  the  French ,  who  converted  it  into  a  lottery  office. 
To  the  left  on  entering  is  a  painting  of  the  Sirtb 
of  the  B.  Virgin ;  and  to  the  right  a  Pieta,  Over  the 
lateral  altar  to  the  left  Is  S.  Benedict,  contemplating  * 
Us  Sifter  Scbolastica,  as  she  wings  her  flight  to  heaven, 
vith  the  birth  of  S.  Benedict  to  the  right,  pnd  our 
Ix)rd  appearing  to  him ,  to  the  left ;  and  over  the  op- 
posite altar  is  the  Baptism  of  our  Lord,  with  the  birth 
of  the  Baptist  to' the  left,  and  his  Decollation  ,  to  the 
fight ,  by  Pas(juale  Mariul,  Over  the  next  altar  to  the 
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right  is  S.  Gregory  NaziaBzen ,  bj  Luigl  Gfu^i ;  and 
OTer  the  opposite  altar  is  a  Crucifix.  Over  the  great 
altar  is  the  Madonna  della  O)nceuone}  and  the  Assump- 
tion, on  the  ceiling  above,  b  bj  Placido  Gostanzi,  The 
nuns  of  this  convent  amount  to  about  fortj,  and 
are  all  of  noble  families. 

SS.  CQSMAS  AND  DAMIAN  ,  commoulj  called 
S.  Cosimato.  This  conventual  church ,  which  is  au« 
nexed  to  a  convent  of  Clare  nuns ,  is  situate  in  Tra« 
stevere,  to  the  rere  of  S.  Calixtus,  in  a  plain  under 
the  Janiculum ,  planted  with  trees,  caUed  jl  prato  di 
S.  Cosimato  ,  which  corresponds  witb  the  aqcient 
Campus  Brutianus  ,  described  ip  its  proper  place.  It 
bad  beeu  a  Benedictine  Abbey  probably  so  ea^lj  as 
the  X,  century,  and  certainly  in  the  year  ii60,  when 
it  is  mentioned  by  Peter  Ually,  canon  of  S.  Peter's, 
in  a  worh  of  his  addressed  to  Alexai^tler  III.  From 
the  Benedictines  it  passed  into  the  bands  of  nupsof 
S.  Clare,  who  have  been  in  possession  of  It  since 
1250;  and  it  was  repaired  by  Sixtus  IV.  in  li75; 
Jbut  the  present  church  formed  only  part  of  that  of 
tbe  Benedictines  ,  a  circumstance  whicb  accounts  for 
its  peculiar  construction, 

A  porch  ,  such  as  that  of  S.  Clemen t^s'^od  S 
Mary  in  Cosmedin,  forms  the  entrance  to  the  atriu(u, 
and  is  adorned  with  two  columns  of  bigio  and  one  of 
Parian  marble.  To  the  ancient  atrium  has  succeeded 
an  oblong  court ,  adorned  with  a  fountain ,  erected 
in  1731  ,  the  basin  of  which  is  an  aqcient  graqite 
balli.  Over  the  great  altar  of  the  church  is  an  ancient 
Madonna,  brought  hither  from  S.  Peter's.  The  walls  of 
the  church  are  covered  with  paintings,  of  which  those  o^ 
the  wall  opposite  the  entrance,  illustrative  of  the  life  of 
S.  Francis,  are  by  Francesco  da  Castello  and  Gesare 
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Toielli ;  those  on  the  lateral  wall  to  the  right,  relating 
to  S.  Glare,  and  those  opposite  relating  to  SS«  Cosmais 
and  Damian  ,  are  ,  the  upper  ones  bj  Gio.  Angelo 
Canini ,  and  the  under  ones  by  the  same  TorellL 
Orer  the  side  altar  to  the  leflt  are  the  titular  Saints, 
receiying  crowns  of  martyrdom  ;  and  over  the  opposite 
altar  is  the  portrait  of  S.  Glare.  In  the  half*transept, 
to  the  lefl  of  the  great  altar,  is  another  altar  of  jasper  « 
and  Terde  antique  ;  and  the  small  urn  of  jasper ,  in 
its  centre ,  contains  the  ashes  of  S.  Fortunata.  Above  , 
llie  altar  is  the  decoration  of  the  monument  of  Gard. 
Alderani,  who  died  in  i6&S  ,  brought  hither  from 
the  ancient  capella  Gibo,  in  S.  Maria  del  Popolo.  It 
consists  of  a  large  niche ',  decorated  in  front  with 
exquisite  chiseling,  and  with  small  alti-rilievi  of  Hope 
and  Gharit J  to  the  left ,  of  Justice  and  Faith  to  the 
Tight ,  and  of  the  Virgin  and  Ghild  in  the  centre  of 
tbe  recess ,  on  a  ground  of  white  marble,  with  the 
Cardinal  kneeling  before  them,  all  admirable  specimens 
of  the  sculpture  of  the  time.  Over  the  altar  is  an- 
uro,  composed  principally  of  verde  antique,  in  which 
lepose  the  remains  of  S.  Severa.  The  feast  of  SS. 
Gosmas  and  Damian  occurs  on  the  27th  of  September. 

S.  GROGE  ALLA  LUNGARA.  This  little  church  s.  Croce 
IS  situate  in  the  Lungara,  and  is  commonly  called  ^Hal^wn- 
delle  Scalette  ,  from  the  doable  flight  of  steps,  that 
lead  up  to  its  entrance  \  and  it  is  annexed  to  a  convent 
of  French  nuns,  called  del  Buoq  Pastore,  instituted 
for  the  double  purpose  of  giving  protection  to  female 
innocence,  and  shelter  to  female  misfortune.  The  convent 
also  affords  a  temporary  asylum  to  married  victims 
of  seduction  or  jealousy,  occasionally  sent  here  by 
tbe  Ecclesiastical  authorities,  for  their  protection  or 
reformation.  Over  the  altar  to  the  left  is  an  Annunciation, 
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which  9  with   the  Crucifixion  oyer  the  great  altar , 

is   ascribed   by  Lansi  to  Girolamo  Troppa,  a  happj 

imitator   of  Maratta ;  and   oyer  the  altar  to  the  left 

is  a  penitent  Jtfagdalen,  by  Fran.  Graziani  oC  Najples. 

S.  DENIS  TH£  AREQPAGITfi.  This  small  church 

is  situate,   to   the   right,  bejond  the  Quattro  Fontane, 

on  the  waj  thence  to  S.  Jffarj  Sl9Jor''s;  wd  the  annexed 

oonyent  belongs  to  French  nuns,  called  Les  Beligieuses 

de  ITotre   D^me,   instituted  by  tlie  Yen.  Mother  de 

Lestonac,  for  the  education  of  female  youth,  ^  boarders 

and  day-scholars*  The  church  was  built,  in  the  XYH' 

century,   by  French   friars  of  the  Order  of  Sr  Jotm 

of  Mattha ,  and  is  in  form  of  a  Greek  cross.  Oq 

entering   the  passage  to  the  sacristy  ,  to  the  right , 

are  relics  of  S*  Gprdille,  pyer  which  is  a  much  admired 

Ecce  Homo.  Oyer  the  ^Uar  to  the  left  is  the  Madoona 

di  Rimedio  ,  by  Mons.  Basi;   oyer   that  to  the  left 

is  S-  Felix  Yalois  and  Sf  Johi^  Mattha,  with  the  B. 

Trinity  aboye  ^  by  Mons.  Dayid ;  and  pver  the  great 

altar  is  the  Conception  and  S.  Denis ,  by  Carlo  Cesi. 

The  B.  Virgin,  giying  a  purse  to  S.  Felix  Yalois , 

to  the  left  of  the  great  altar,  is  by  ][^  Bran,  who 

also   painted   the   profession  of  Triaitariaos  to  the 

right.  Martinelli   records  that  sellery  was  first  sown 

in  Rome,  in  the  conyent  garden,  by  a  Greek  of  Scio, 

at  the   close  of  the  ^^YL  century,  whence  the  gardea 

is  called  Torto  del  Greco. 

S&  DOMEWCO  E  SISTa  This  church  is  situate 
on  the  point  of  the  Quirinal  immediately  abote  thei 
forum  of  Nerya,  and  is  annexed  to  a  conyent  of  Domi- 
nicanesses ,  transferred  hither  by  Pius  V.,  in  1570,1 
from  the  conyent  of  S.  Sisto  on  the  ancient  App^^^j 
way.  The  present  church ,  howeyer,  was  built,  underl 
Urban  Till.,  by  Yincenzo  deila  Greca,  whose  incapa^ 
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oitj )  as  JHiIizia  obserres  in  his  Roma  delle  Belle 
drti  J  knew  not  to  take  adyantage  of  so  open  aad 
so  elevated  a  site  ^  and  whose  bad  taste  is  evincsed 
hj  tbe  poisitiTe  errors,  with  which  the  edifice  abounds. 
Twp  buge  Rights  of  steps  lead  up  to  its  entrance; 
and  its  front^  which  is  entirely  pf  travertin  and  broken 
into  two  raoges  ,  is  adorned  with  Corinthian  and 
composite  pilasters ,  and  niches  occupied  bj  statues 
of  S.  Si^tus  Pope  9  S.  Dominic  ^  S.  Peter  Martjr 
and  S.  Thomas. 

The  interior  is  rich  in  rare  marbles,  in  paintings  Descrip- 

and  gilding.  The  S.   Dominic  and   S.   Catharine  of  **<>«*  ^^' 

Sienna  ,  kneeling  before  the  Virgin  and  Child,  oter 

the  altar  of  the  first  chapel  to  the  left  ^  is  painted 

on  wood  jbj  Romapelli :  the  marriage  of  S.  Catharine, 

orer  that  of  the  neitt ,  is  ascribed  to  AUegrini ;  and 

tiie  Gnicifixipn,  over  the  third,  is  a  copy  from  one 

hj  Lanfranc,   The   high   altar  is  adorped  with  four 

colomns  of  Sicilian  jasper  j  oyer  it  is   ^n  ancient 

Madonna ;  and   at  its  sides  are  ,  to   the  right ,   the 

Haliyitj  of  the  B.  Virgin  aboye ,  her  jnarriage  in  the 

middle ) and  the  Yisit^tipn  beneath,  to  the  left  the 

Annunciation  in  the   centre  ,   the  Natiyitj  beneath , 

^<I  the  PresentatioQ   aboye  ,    bj  Caouti  of  Bologna. 

The  battle^scene,    to  the  right ,   is  by  Pietro  Paolo 

fialdoni^  a  pupil  of  Gortona^f  j  and  Luigi  Gentili 

painted  the  opposite  fresco  9  representing  S.  Dominic 

leaving  consigned  to   the  fire   the   Sacred   Volume  , 

▼hich  remains   intact ,  and  heretical    books ,  which 

are  being  conramed  bj  the  flames ,  a  painting  recom* 

niended  bj  its  composition  ,   design  and  colouring , 

as  Passeri  justly  obseryes.  Oyer  the  next  altar  is  S. 

Dominic,  borne  to  Soriano  by  three  Saints,  by  Mola. 

The  death  of  S.  Peter  Martyr ,  oyer  the  altar  of  the 

13* 
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next  chapel,  is  a  copj  from  that  of  Titian  in  Venice; 
and  the  marble  group  of  the  Redeemer  and  Magdalen , 
in  the  next  chapel,  erected  bj  Bernini,  is  bj  Antonio 
Baggi ,  as  is  recorded  bj  Pascoli  (a).  The  frescos 
on  the  ceilings  of  the  tribune  and  church,  representing 
the  glorj  of  the  Dominican  Order,  are  bj  Ganuti. 
S.  Giro-  S.  GIROLAMO  DELLA  CABITA\  It  is    situate 

lamo  delta  nearly  opposite  the  English  college,  and  is  supposed 
t0  stand  on  the  site  of  the  house  of  Paula,  a  Roman 
matron,  in  which  S.  Jerom  had  been  lodged,  when  invited 
to  Bome,  in  382 ,  bj  S.  Damasus  Pope.  It  had  been 
a  collegiate  church  ,  and  subsequently  belonged  to 
the  Minor  Observants  ,  who,  in  1 536,  were  transferred 
to  S.  Bartholomew  in  the  Island,  when  it  was  given 
bj  Clement  YII.  to  a  pious  Union  of  noble  foreigners, 
instituted  bj  him  under  that  title  ,  to  provide  for 
the  necessitous  poor,  particularly  for  those  in  prison. 
S.  Philip  Neri  lived  for  thirty-three  years  in  the  an- 
nexed house  ,  where  be  commenced  his  institution  of 
the  Oratory  ;  and  the  Congregation  of  Priests,  bj 
whom  the  church  is  officiated,  although  unconnected 
with  the  Oratory  ,  recognise  its  sainted  Founder  as 
dieir  patron.  The  church  was  erected,  in  the  XYII. 
century  ,  by  D.  Castelli ,  save  its  front  and  the  great 
altar ,  which  are  by  Carlo  Rainaldi. 
Deserip-  The  first  chapel  to  the  right,  on  entering,  belongs 

tioa  of.  iQ  the  Spada  family  ,  and  is  erected,  in'  his  usual 
fantastic  style,  by  Borromini.  The  two  angels,  in  front, 
sustaining  a  drapery  of  coloured  marble,  are  by  Antonio 
Giorge.tti ,  a  pupil  of  Bernini.  The  recumbent  statue 
of  Horace  Spada,  to  tlie  right,  clothed  in  Senatorial 
dre$s  ,  is  bj  Ercole  Ferrata  j  and  the  opposite  one 
of  Bishop  Spada  is  by '  Cosimo  Fancelli.   Over  the 

(a)  I.  I.  p.  949. 
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opposite  altar,  to  the   left,   is   our   Lord  giviog  the 

kjs  to  S.  Peter,  a   painting  of  merit  bj  Muziano. 

Oyer  the  great  altar   stood    the   famous  Comitiunion 

of  S.  Jerom  ^  bj  Domenichino ,  now  in  the  Vatican  ; 

and  that  which   occupies    its   place    is   an    excellent 

copj,  bj  the  Baron  Gamuccini.    Over   the   altar   of 

the  lateral  chapel  to   the   right  is  the  Baptist,  with 

S.  Joseph   and   S.   John  the  Evangelist ,  pointing  out 

the  Lamb  of  God ,  bj  Durante  Albert! ;  and  outside ; 

in  the  transept,  is  the  monument  of  Cotrnt  Montauti, 

by  Pietro  Berretini  da  Cortona.  Over  the  altar  of  the 

lateral  chapel  to  the   left   is   the  statue  of  S.  Philip 

Deri ,  bj  le   Gros.  The  small   door  outside ,   in  the 

tnnsept ,   leads   into  the   sacristy  ,  on  the  cieling  of 

which  is  a  celestial  glory,  by  Pietro  Barbieri.  From 

the  Sacristy  the  stranger  is  conducted  to  the  original 

oratory  of  S.    Philip   Neri ,  now    the  choir  ,   on  the 

altai  of  which  is   a   portrait   of  the    Saint  Over  the 

altai  of  the  present  oratory  is  a  painting  of  S.  Philip 

and  S.  Jerom    before   the   Virgin  and  Child,  a  work 

ol  merit  by  Francesco  Bomanelli ;  and  the  decorations 

of  the  chapel  are  by  the  Cav,  Pantera.  The  bed-room 

of  the  Saint   also   forms  a  small   chapel  ,    in   which 

is  preserved   the   mash ,   tahen  after   his   death.    Its 

altar^table  is  formed    from  his  wooden  bedstead;  and 

the  lateral    painting    to   the   right  ,   representing   S. 

Philip  mir  aculously   restored  to  health ,  and  that  to 

the  left,  representing  him,  when  convalescent,  refusing 

the  purple,   are  by  the    Cav.  Pantera.  S.  Philip  had 

frequent  conferences  with  S.  Ignatius  and  S.  Charles 

Borromeo  in  these  rooms ,  the  form  of  which  has  been 

considerably  altered. 

S.  GIAGOMO  ALLA  LDNGARA.  This  church  is  ^^  ^»««^ 

I  .  .  .      mo  alia 

annexed  to   an  Augustinian  convent,  originally  built  Lungara.  - 


198  AOHK  ANCIBNT   AXfD  KODSRH. 

as  a  Hagdden  asylum  ^   bj  S*  Cbarles   Borromeo ; 

and  it  was   rebuilt  bj  Card.  Francis  Barberiui.  Over 

the  lateral  altar  to  the  right  if^  S.  Glare  being  blessed 

bj  S.  Augustin ;  over  that  to  the  left  is  the  Penitent 

Magdalen  ^  both   bj   Francesco   Troppa  ;    and  oyer 

the  great  altar  is  the  portrait  of  S.  James,  bj  fioma" 

nelli-^The  feast  of  the  titular  Saint  occurs  on  the 

25th   of  July. 

SS.  Incar-       SS.  IRGARNAZIONE  OF  THE  BABBEBISE 

^r^l^^^      This  convent  church  of  Teresian   nuns  of  a  milder 
oftheBar^ 

beriae.  rule  ,  called  Barberine  from  their  founder  Urbaa 
YIU.)  Barberini^  is  situate  in  the  street  leading 
from  the  Quattro  Fontane  to  the  piazza  di  Termini, 
and  was  built  by  Card  Francis  Barberini^  in  1670. 
Over  the  altar  to  the  right  is  S.  Mary  Magdalen  of 
Pazzi^  with  S^  Teresa  and  the  Infant  Saviour,  to 
the  right  ^  and  S.  M.  Magdalen  of  Pazzi ,  to  the 
left;  over  the  altar  io  the  left  is  S.  Elias  and  S. 
Albert,  before  the  Virgin  and  Child;  and  over  the 
great  altar  is  the  Conception,  with  Mary  Magdalen 
of  Pazzi'^s  supposed  marriage  with  the  Saviour,  to  the 
right,  and  the  same  Saint  to  the  left,  with  two  Saints  in 
two  ovals  below  ,  all  by  Giacinto  Brandi.  The  other 
paintings  are  not  worthy  of  particular  notice* 
S.  Joa-  a  JOACHIM  OP  THE  PAOLOTTE.  This  church 

th  °P^^     is  situate  in  the  via  di  S.  Lucia  in  Selce,  on  the 
lotte.  ^t  flc>or  of  the  annexed   convent ,  and  is  in  form 

of  a  Greek  cross.  Over  the  altar  to  the  left  is  a 
crucifix ;  over  that  to  the  right  is  &  Francis  of 
Paola,  showing  the  motto  of  the  Order,  'which  is 
Charitas ;  and  over  the  great  altar  is  S.  Joachim, 
instructing  the  B.  Virgin. 
S.  Joseph,        s^  JOSEPH  AT  CAPO  LE  CASE.  This  church 

at  Capo         •  r«        •  1         1    •  ... 

le  Case,      o'  Teresian  nuns,  annexed  to  their  convent,  is  situate 


y 


-»-l 


6b  that  part  of  the  Pincian  called   Capo  le  Case  ^ 
and  was  first  built,  in  1598  9  bj   a   Spanish  priest 
ef  the   Oratory,   named  Francis  Soto,  and  bj  Fulyia 
Sforza.   It  wa^   rebuilt  bj  Card.   M.  Lante  and  the 
nuns^  in  1628-   Outside,  OYef   its  entrance^   i^   A 
iresco  of  the  Flight  into  E^jpt,  bj  Tommaso  Luini  ^ 
now  nearly  effaced ;  and  inside ,  over*  its  entranc^^ 
is  the  Nativity  bj  Sister  Maria  Eufrasia  Benedetti, 
a  nM^mbei'  of  the  annexed  <;onyent  ^  whd  also  painted 
the  Yirgin  and  Child  ^  with  S.   Catharine  martji'^ 
to  the  right  oil  Entering  ,  and  the  small  Virgin  and 
Child ,  with  the  Baptist  and  S.  Andrew ,  over  the 
fim  altar  to  the  left.  The  &  Virgin ,  oyer  the  first 
altar  to  the   right ,  presenting  S-  Teresa  with  a  gold 
necklace ,  is   a  valuable  painting  bjr  Lanfranc^  Orer 
ihe  second  altar  to  the  left  isl  a  large  Crucifix,  with 
tbe  Afflicted    Mother  in  solitary  desolatiod  beneath  ^ 
and  Opposite  is  a  portrait  of  S.  Teresa,  by  the  same 
sister  Benedetti.  The   great  altar  was  erected  by  the 
architect  Breccioli  ;  and   over  the  altar  is  a  paint- 
ing of  tiie  Virgin  and  Child,  and  the  angel  admonishing 
Joseph  to   fly  into  Egypt^  a  master-piece  by  Andrea 
Sacchi.  The   tabernacle  ovef  this  altar  is  composed 
of  jasper  5  yerde  antique  ^  Giallo  antico  ^  and  its  little 
cupola  of  terde  antique  and  giallo  atitico  is  sustained 
^J  four  columns  of  porta  santa,  and  twd  pilaster^ 
of  Yerde  antique.  Over  the  door  of  entrance  to  the 
conient  is  S.  Teresa^   painted   in  fresco  by  Andrea 
Sacchi ,   and  retouched  by  Carlo  Maratta — ^The  feast 
of  the  titular   Saint  occurs  on  the   19th  of  March. 

S.  JOSEPJBf  OF  THE  URSULLNES.  This  church  S.  Joseph 
is  situate  near  the  Corso  ,  in  the  via  Vittoria  4  arid  ^^  *^®  ^^' 
is  annexed  to  an  Ursuline  content^  founded  by  Don- 
na Camilla  Orsini  Borghese ,  subsequelntly  enlarged 
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bj  the  Duchess '  of  Modeha  ,  ia  168 A,  and  rebuilt, 
with  the  church,, b J  Clement  XIII.,  in  1760.  The  nans 
receive  boarders ;  keep  a  gratuitous  female  daj-school; 
and  profess  the. rule  of  S*  Augustin.  The  church  and 
conveut  were  repaired ,  as  at  present ,  hj  Benedict 
XIY.  The  interior  of  the  church  is  adorned  with 
richlj  gilt  Ionic  pilasters  and  stuccos  ,  with  a  de- 
ling formed  into  small  gilt  coffers,  and  with  a  small 
cupola.  Cher  the  altar  of  the  chapel  to  the  right  is 
a  painting  of  S.  Augustin,  bj  Father  Pozzi,  S.  X; 
over  that  of  the  chapel  to  the  left  is  Magdalen,  re- 
cognising our  Lord  after  his  Resurrection  ,  hj  the 
same  ^  and .  over  the  .  great,  altar  is  the  H0I7  Fa- 
mily, with  S*  Ursula  kneeling  before  the  Virgin. and 
Child ,  also  bj  Father  Pozsi.  The  fea$t  of  S.  Joseph 
occurs  on  the  19th  of  March ,  and  that  of  &  Ur- 
sula on  the  21rst  of  October. 
S.  Lacia  S.  LUQA  IN  SELCI.  This  pretty  church  is  an- 

in  Selci.  nexed  to  a  convent  of  Augustinian  nuns  ,  situate  ia 
a  street  of  the  same  name  ,  ascending  towards  S* 
Martino  ai  Monti,  and  is  called  iiz  ^e/ci  from  the  pred 
street  before  it  The  convent  existed ,  in  500,  un- 
der Pope  Symmachus  ;  both  church  and.  convent 
were  remodeled  by  the  nuns  in  the  XYL  centuiy^ 
the  foimer  after  the  design,  of  Qu:lo  Maderno;  and 
the  church  has  be^i  recently  put  into  excellent  or- 
der by  the  nuns.  Oyer  the  first  altar  to  the  right 
is  the  martyrdom  of  S.  Lucia  ,  by  the  Cav.  Lan- 
franc ;  over  the  next  altar  to  the  right  is  S.  Au- 
gustin  ,  by  Speranza  ^  and  over  the  great  altar  is 
the  Annunciation  ,  by  an  unknown  hand.  Over  the 
first  altar  to  the  left  of  the  tribune  is  S-  John, 
communicating  the  B.  Virgin  ;  and  over  the  next 
is  S.  Nicholas  of  Tolentine  and  S.  Monaca ,  contem^ 
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plaitng  the  B.  Trinity,  bj   the  Cav.  d"*  Arpiiio — Tist^.j 
feast  of  S.  Augustin  occurs  oa  the   28th  of  August, 
and  that  of  the  titular  saint  on  the  13th  of  December. 

THE  MADONNA  ADDOLORATA.  This  church  The  Ma- 
is situate   in  the  Lttngara  ,  on    the  skirt  of  the  Ja-  JqIoj^hj,  "^ 
niculam ,  in  the  yicolo  delle  Mantellate ,  and  is  an- 
nexed to  a  convent  of  Servttes  of  Mary  ,  commonlj 
called  Mantellate.   Over  the  altar   to   the  right  is  a 
painting   of  the  B.  Trinity ;    oyer  that  to   the   left 
is  another,   representing    the  seven  founders  of  the 
Servites  in   presence   of  the  Madonna  ;   and   on  the 
floor  bebnreen  both  are  the  monumental  slabs  of  Eli- 
zabeth Masturzi  of  Bomte^   who    took  the  name  of 
Maria  Giuliana  ,  foundress    of  the  female   Servites , 
and  of  her  parents ,  who    died  in  the  present   cen- 
tui7.  Over  the  great  altar  is  the    Madonna  Addolo- 
lata,  with  a  Dead  Qurist  before  her  ;   and  on  the 
cielingis  a   glory. 

S.  MARIA  DELLA  CONCEZIONE ,  of  the  Se-  J;,! J*^|^*^. 
polte  Tive.  This  convent  church  of  Franciscan  nuns  oezione. 
is  sitasHt  in    the    vicolo    della    Goncezione ,  nearly 
opposite  the  front  ienl ranee  of  S.  Maria  ai  Monti ; 
aod  its  inmates  are  called  S^potie  Fwe  9  from  the 
austerity  of  their  rule.  They   were  founded  hj  the 
Ven.  Francess  Farnese,  whose  remains  repose  within 
tte  convent    After  their  profession,  they  never  see 
even  their  parents  ;  and  ,  besides  the  ordinary  Lent, 
thej  fast  from  the .  second    of  November  ,   the  feast 
of  all  souls,  until  the  Nativity.  A  recent  French  writer  ^^^ 
confounds   the    Cappuchinesses  of  the  Quirinal  with 
tlje  SepoUe  Vive,  who  are  a  distinct  Order;  and  in« 
forms  us  ,  ^^  on  the  authority  of  a  lady  distinguish*- 
^  hy  her   rank  and  qualities  " ,   that  they  keep  9 
P«rpelaal   Lent ,   have   a  death's  head  on  the  refeo 
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tor  J  taUe ,  and  sleep  in  their  oofBns  ;  that  whed 
one  of  die  sisters  has  lost  her  Father  or  mother 
she  is  not  informed  of  it;  that  tbi^  superioress  only 
announces  to  the  assembled  nuns  that  one  of  them 
has  lost  a  parent ;  and  these  latter  details  are  illus- 
trated bj  a  pathetic  episode  of  equal  authenticity  (a)« 
The  ''  ladj  of  distinguished  rank  and  qualities  ^^  must 
have  misinformed  the  wtiter^  for  these  austerities 
form  no  part  of  the  discipline  of  the  Gappuchi- 
nesses  or  Sepolt^  Vive,  as  he  might,  perhaps  ought, 
to  haye  learnt  by  visiting  their  tdiivents  ,  nor  of 
any  other  religious  Institution  in  Rome.  The  Gaj^ 
puehinesses  and  Sepolte  Yiye  may  bd  yisited  by 
their  friends  and  relations  four  times  in  the  year ;  and 
the  sister  on  duty  is  always  prepared  to  communicate 
with  yisitord  male  or  female,  lay  or  eccdes^iastical^  at  what 
i&  called  the  rota^  which,  while  it  intercefpts^  the  yiew, 
give^  sufficient  facility  for  conyersation. 
s:  maria  S.  MARIA  LIBERATtUG£.  It  is  situate  in  the 

Libera-       Forum  ^  at  the  base  of  the  Palatine,  and  was  trans^ 
fncc* 

ferred  by  Julius  III.^  in  1550,  from  Benedictine  nans 

to  the  Oblates  of  Tor  de^  Speech]  ,  who  haye  giten 
it  in  care  to  a  Rector,  a  Sacristan  and  a  G>nfessar, 
by  whom  it  is  officiated^  It  was  put  into  its  present 
order,  in  1617^  by  Card.  Lante  ,  who  employed  as 
his  architect  Onofrio  LunghL  The  first  chapel  to  the 
right  U  sacred  to  the  Guor  di  Gesd,  Over  the  altar 
of  the  second  chapel  is  the  death  of  S.  Joseph ;  and 
on  the  lateral  walls  are  S«  John  the  Evangelist  to 
the  right ,  and  S^  John  the  Baptist  to  the  left , 
with  S*  Joseph  in  glory  on  the  ceiling ,  all  by  un- 
known hands.  The  third  chapel  is  that  of  S.  Fran- 
cesca  Romana  ,    who  is  repres^ented ,  oyer  the  altar^ 

(a)  Valery's  TrayeFs  in  Italy,  translated  etc.  B.  XY.  c.  si. 


in  the  act  of  rec^iting  die  rules  of  the  Oblates  from 
the  B.  Virgin,  bj  Faro^el ;  on  the  wail  to  the  right 
is  the  same  Saint  promisiiag  aa  abudd^int  harvest^ 
by  Gramiccia ;  and  on  that  to  the  left  she  is  healing 
the  iofirm ,  by   Geccariai.  The  frescos,  representing 
aagdsand  architectural  designs  are  by  Parocel,  who 
also  painted  the  S.  Francesca  in  glor  j  on  the  cieling. 
On  the  cieling  of  the  sacristy  is  an  Assumption  , 
also  by  ParoceL  0?er  the  g^eat  altar  is  a  large  wooden 
crucifix:  on   the  wall  to  the  right  is   Christ  being 
ciovned  with    thorns ;   on  that  to  the    left   is  the 
Bedeemer  carrying  his  Gross,  and  met  by  Veronica, 
both  said  to  be  by  Gramiccia.  Over  the  first  chapel 
to  the  left  of   the   tribune  is  the  Madonna,  entitled 
S.  Haiia  Liberatrice  ^  painted  on  the  wall  oyer  the 
altar ,  at  the  sides  of  which  is  the  Annunciation  ; 
on  the  wall  to  the  right  ift  the  Nativity  of  the  B.  Virgin  ; 
and  on  that   to  l^e  left   is   the  Presentation  ,   by 
an  unlmown  hand*  Over  the  altar  of  the  nett  chapel 
is  &  Sjlfester^  binding  a  dragon ,   which  is  said  to 
hm  infested  the   vicinity ,  while  a  pagan  priest  falls  \ 

dead  at  his  feet  5  to  the  right  is  S.  Sylvester,  imploring 
tl^e  aid  of  S.  Peter  on  the  occasion;  and  to  the 
left  are  the  conversions  wrought  bj  the  miracle,  and 
idolatrous  books  consigned  to  the  flames ,  all  by 
^me  unknown  and  obscure  painter.  Over  the  altar 
of  the  next  chapel  is  S.  Michael  slaying  the  dragon  ; 
to  the  right  is  a  portrait  of  S<  Antony  Abbot  ;  to 
the  left  that  of  S^  Bock ;  and  on  the  ceiling  is  a 
fresco  of  the  B-  Trinity^ 

S.  MAMA  MADDALEN A  ON  THE  QUIRINAL.  MaSaUa 
This  small  chureh  is  situate  opposite  the  lateral  entrance  ^Qtb^ 
of  the  Quirinal   palace  ,   and   had   been   founded  ,  QairiaaU 
with  the  annexed  convent ,   in  1581 ,  by  Magdalen 
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Qrsini ,  who   became  a  meniber  of  tb^  G>mmuuit^, 

then  Dominicanesses.  The  church  was  rebuilt,  under 

Clement  XL,  bj  the  architect  Burioni.  The  DoinliDica- 

nesses  have  been   recently  removed  to  bther  conyents 

of  their  Order ;   and   to    them   have   succeeded  the 

nuns  of  the   Perpetual  Adoration,   transferred  hither 

from  S4  Anne  near  the  Qnattro  Fontane.  On  the  great 

altar  is  exposed   the  'R  Sacrament,  eyerj  daj,  from 

fiye  in  the   morning  until  half  an  houf  before  night, 

when  the  exposition  closes  with  the   Benediction  of 

^^j    the   Most  H0I7  Sacrament-^The  feast  of  the  titular 

saint  occurs  on  the  22nd  of  Julj. 

S.  Mary  S.  MARIA  DELLA  PURIFIGAZIONE  This  mo- 

^V***'^""  dem  little  church  is    situate  in  the  via  in  Merolana, 

that  leads  from  S.  Mary  Major^s  to  S.  John  Lateran's, 

and   is  annexed    to    a   convent   of  Clare   nans.  Its 

entrance  is  reached  hj  a  double  flight  of  steps;  and 

its  interior  is   in  form   of  d   Greek  cros&  Over  the 

first  altar  to  the  left  is  the  Baptist,  reproaching  Herod 

with  his  incestuous'  connexion  ;  over  that  to  the  right 

is  S.   Francis   in  the    act  of  clothing'  S.  Glare^  'd 

presence   of  S.   Antonj  ;   and   over   the   great  aktar 

is  the  Purification  ,    when    the  Infant  Saviour  is  held 

in  the  arms  of  the  devout  Simeon. 

S.  Mary,  S.  MARIA  BEGINA  COELI.  This  prettj  church 

Regina        is  situate  in  the  Lungara,  and  is  annexed  to  a  conveot 

of  discalced   Carmelite   nuns^    founded  bj  Anna  Co- 

lonna  Barberini,   the  wife   of  the  nephew  of  Urban 

Tin* ,   as   is   recorded  bj  an  inscription  inside  over 

the  entrance.   The   church    and  convent  were  erected 

by   F.   Contini.   Over  the   altar   of  the   first  chapel 

to  the  left  is  the  death    of  S.    Anne  ,   by  Ghlari; 

over  the   altar  to  the  right   is   S.  Teresa,  in  the  act 

of  writing,  by  Romanelli  ;  and  over  the  great  altar 
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is  the  Presentation  of  the  R  Virgin,  also  by  Bo- 
fflanelli.  The  tabernacle  is  composed  of  rosso  antico  , 
aad  lapislazzoli,  and  is  decorated  with  composite  co- 
lamas  of  floirered  alabaster,  supporting  a  dome  of  verde 
antique,  lapislazzali,  giallo  antico  and  other  rare  mar- 
bles; and  it  is  further  ornamented  with  iTorj  columns, 
and  with  groups,  in  iTorj  relief,  of  our  Lord  moched 
as  a  fool,  his  Flagellation,  and  his  Deposition  from 
the  Cross.  To  the  left  of  the  altar  is  the  handsome 
moQUdeat  of  the  Foundress  ,  in  nero  antico ,  with 
hei  bust  in  gilt  bronze  ;  and  before  the  altar  is  also 
amouumental  slab,  covering  her  remains,  and  recording 
liei  death  in  i655.  The  convent  is  designated  Regina 
Coe2t ,  because  its  inmates  repeat  that  hjmn  at  everj 
intenal  of  four  hours  ,  on  the  signal  given  bj  the 
coiiyeflt  bell. 

S.  MARIA  THE'  SETTE  DOLORL  This  handsome-  S.  Mary  , 
church  is   annexed   to    a    convent    of    Augustinian*  g  ^^® 
nuQs,  situate  in  Trastevere,  under  the  Pauline  fountain,  Dolors. 
Bear  S.  Pietro    in  Montorio ;   and   the   church  and 
coDfeat  were   erected  after  the  designs  of  Boromini , 
in  1652,  hj  Donna  Camilla  davelli  Farnese,  Duchess 
ofLatera,  and  given  bj  her  to  their  present  Occupants, 
who  make  annual  engagements,   and  are  not  bound 
^  strict  enclosure,  being  one  of  the   lea^t  austere 
of  the  female   monastic   Orders.    J'he  front   6l  the 
church  remains   still  unftnished  ;   but  its  interior  is 
tastefully  decorated.  In    the    vestibule  ,  opposite    its 
entrance,  is  a  much  admired  Madonna  Addolorata,  hy> 
4e  Cav.  Mark  Benefial.  Inside   over  the  door  is  the 
Monumental  inscription  of  the  Foundress ,  who  died 
«i  1658,  and  who  is  interred  with  her  husband ,  Peter 
J'amese,  in  the  monument  to  the  left,  outside  the 
"filing  of  the  sanctuary.  Over  the  lalefal  altar  to 
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the  right  is  the  Annunciation,  copied  from  a   much 
esteemed  original  in  Florence;  over  that  to  the  left^ 
is  S.  Augustin  taught   the    fathomless   depth   of  the 
mjsterj  of  the  Trinity  by  a  chiid^  who  is  engaged 
in  a  Tain  attempt  to  eii^haust  the  ocean  with  a  shell, 
a  valuable  painting  by  Maratta ;  and  pver   (he   great 
altar ,  which  is  oroameoted  principally  with  lapislaz- 
suli ,  giaUp  antico  and  flowered  alubaster,  is  a  Dead 
Qirist,  painted  by  Cicognini  of  Yenice.  In  the  eight 
niches  are  eight  cartoons  of  the  jingels  pn  the  £lian 
bridge^  by  Bernini ,  whose  aister  bad  been  an  inmate 
of  the  convent*  The   sisters  receive  young  ladies  as 
boarders,  whom  they  educate  for  the  world, 
S.  Maria ,        5.  MARIA  DELLA  UMILTA\  This  richly  oma- 
lliiiilta        pnented  church  is  situate  in  a  street  of  the  same  name, 
near  S.  Maria  delle  Yergini,  and  was  built,  together 
with  the  adjoining  coQveQt,  in  {603,  by  Donna  FraD- 
cesca  Orsini ,  for  Domiaican  nuns  ,   from  whom  it 
passed  to  its  present  occupants,  who  are  nuns  of  the 
Yisitation  j  called  Salesiaiis^  because  instituted  by  S. 
Francis  of  Sales  gnd  Sr  FniQcesca  Freniiot  de  Chantal, 
one  pf  the  least  rigid  of  the  female  mon^istic  orders. 
The  front  of  the  church  was  erected   by   Carlo 
Fontanaj  and  its  interior  is  richly  decorated  with  co- 
loured marbles ,  Sicilian  jasper  and  gildingr  Over  tlie 
fir9t  altar  to  the  right  is  the  Madonna  of  Guadaloupe, 
presented  to  the  S^esian  nuns  by  Benedict  XIY. ; 
over  the  next  altar ,  at  the  same  side  ,  is  the   death 
of  S.  Joseph,  ascribed  to  Guido  Benif  and   over  the 
opposite   altar  is  a  marble   group  pf  &   Francis   of 
Sales,  in  the  act  of  writing  j  attended  by  an  angel, 
by  Francis  Maratta* 
llH  vJrl         ^'  MARIA  DELLE  VERGIHL  This  church   of 
gioi.  Augustiniaa  nons  is  situate  in  the  via  delle  Yergini, 


^  ms  GnvRQins  op  aohb*  207 

''  not  far  from  the  fountain  of  Trevi,  and  tabes  its  name 

from  the  Yergini  Educande,  instituted ,  in  1596,  by  ^ 

Father  Paterio  of  the  Oratorj,  who  built  the  cburehf 

The  SS.  Augustin  and  jRfonaca,  over  the  altar  to  the 

rigbt,  which  is  decorated  with  two  columns  of  Sicilian 

jasper^  is  a  bad  painting  bj  an  unknown  hand ;  die 

Magdalen  ,  recpgaising  our  Lord,  over  the  altar  to 

ihe  left,  which  has  two  columns  of  nero  venatp,  is  a 

painting  of  some  merit ,  bj  G.  K  Jffercati ;  and  the 

Assumption,  pyer  the  great  altar,  built  in  1697,  by 

de^Bos^i^  ^d  crowded  above  with  fantastic  decorations, 

is  a  good  painting  by  ]Liodovico  Gpmignani,  who  also 

painted  jthe  Trinity  on  the  ceiling  of  the   tribune  , 

and  the  celestial  glory  on  that  of  the  church,  works 

oi  considerable  spirit,  elegance  and  grace.  The  statue 

oi  S.  Augustin  ,  in   the  piehe   to   the   right  of  the 

tribune  ,  and  that  of.  S.  Joseph  in  the  niche  to   the 

left ,  with  the   others  in  plaister  ^  ^re  by  FiUppa 

Ceicani* 

S.  MARTHA.  This  church,  which  is  annexed  tp  a  ^^  Martha. 
convent  of  Augustinian  nuns,  is  situate  in  the  piazza 
of  the  Roman  college  ,  where  S.  Igaatius  had  esta- 
blished a  Olagdalen  asjlum,  which  existed  there  until 
1561,  when  the  locality  was  transferred  to  its  present 
occupants.  The  church  underwent  thorough  repair  , 
in  1673,  by  Carlo  Fontana,  and  uras  consecrated  a^iew 
under  Innocent  XII.  On  its  cieling  are  three  pyals  , 
painted  hj  Baciccio,  representing,  that  next  the  door, 
S.  Martha  preaching  ,  that  at  the  other  extremity  , 
another  legend  of  S.  Martha ,  destroying  a  dragon  , 
and  that  in  the  centre,  the  same  Saint  in  glory.  Over 
the  first  altar  to  the  right  is  a  Transfiguration  ,  by 
Grimaldi :  oyer  the  next  altar  is  the  Saviour  appearing 
to  S.  Ignatius,  with  &  Qiarles  Borromeo,  by  Albertonif 
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and  the  Baptist  preaching,  oyer  the  third,  is  hj  Gozza. 
The  great  altar  is  adorned  with  two  colamns  and  two 
antae  ,  incrusted  with  Oriental  alabaster  ;  and  in  an 
am  beneath  it  reposes  the  body  of  S.  Bonifaee.  Over 
the  altar  is  a  good  painting,  by  Borgognoue,  represent- 
ing Our  Lord  in  the  house  of  Magdalen  and  Martha.  The 
three  Marjs ,  to  the  right  of  the  altar  ,  is  by  Luigi 
Garzi  ;  and  the  Resuscitation  of  Lazarus,  to  the  left, 
is  bj  Fabio  Cristofari,  father  of  the  famous  Vatican 
Mosaicist.  The  Yirgin  and  Child,  over  the  next  altar 
to  the  left,  is  bj  Gemignani ;  S.  Monaca  and  S.  Au- 
gustin,  before  the  Virgin  and  Child,  over  the  next 
altar,  is  bj  Pietro  del  Po;  and  the  Guardian-angel, 
on  the  third  ,  is  bj  F.  Bosa — ^The  feast  of  S.  Martha 
occurs  on  the  29th  of  Julj. 
8.  Ni-  s.  NICHOLAS   OF   TOLENTINE.  It  is   situate 

Tolentxn««  ^^  ^  street  of  the  same  name  ,  leading  to  it  from 
the  piazza  Barberina,  and  was  erected  bj  the  discalced 
Augustinian  friars,  who  had  their  noviciate  here,  after 
the  confirmation  of  their  Order  by  Qement  YIII., 
in  1599.  It  was  rebuilt  and  decorated,  in  161i,  as 
it  now  stands,  at  the  expense  of  the  Pamphil)  family  ; 
and  its  front  was  erected  by  Gio.  Battista  Baratta, 
a  pupil  of  Algardi,  who  has  exemplified  in  its  con* 
stroction  all  the  architectural  defects,  that  characterised 
the  century,  in  which  he  lived.  The  front  is  of  travertin 
in  two  divisions,  the  under  one  adorned  with  Corinthian, 
the  upper  witli  composite,  columns  j  and  its  entrance 
is  reached  by  a  flight  of  travertin  steps»  Its  interior 
consists  of  a  single  nave  with  side  chapels,  transept 
and  tribune,  and  measures  168  feet  in  length,  by 
67  feet  in  breadth  ,  including  the  choir  ,  which  is 
51  feel,  long,  the  largest  dimensions  of  any  conventual 
church  in  Rome }  and  its  height  is  symmetrical  with 
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its  length  and  breadth.  It  is  adorned  tbrougbeut  with 

marble  pilastefrs  of  the  Ionic  order ;  and  its  ceilings 

is  richlj  gilt.  The  organ  ,  over  the  door  of  entrance,. 

is  sustained  bj  four  cofupositQ  columns  of  porta  santa* 

Orer  the  altar  of  the   first  chapel   to   the   right   is 

S,  Nicholas,  resuscitating  a  child,  bj  F,  Laurenzi; 

and  the  lateral  paintings   of   the  Nativity  of  the  B. 

Virgin,  to  the   right ,  and:  her   Coronation   to  the 

left)  a;e  productions  of  considerable  merit ,   hj  G# 

Teatora  Borgbesi ,  a  4i^tinguished  pupil  of.PietrO 

da  Cortona.  ,Over  the  altar   of  the  next   chapel   is 

S.  Kiql^ael,  appearing  to  S*  Eularia  and  S.  Bomuald  , 

hj  a  modern  haq4  ;  and  over  : the,  altar,  of  the  third 

chapel  is  S.  Gertri^de  and  St  Monaca,   bj?  Baldini], 

who  alsQ  executed   the    lateral    paintings  ,   togethev 

with  the  same  two  saints  in  glorj  on  the  cieling.  The 

Baptist  in  the  desart ,  over   the  next   altar  in   the 

transept ,  is  a    good  painting  by  Bacicoio;  The  !gieat 

altar  is  most  uaarchitecturallj. constructed  by  AJgardi) 

whq  ^Iso  designed  the  statues  in  the  niche  olrerit) 

representing  S.  Nicholas  and  S.  Angus  tin!  before  the 

Virgin  and  Child  ,   executed  by   his  sdiolars.  The 

celestial  glory  i.a  the  cupola  of  the  church  was  painted 

^  G.  Goli   and   P.  Gherai^di ;  and  the  angels  abo?e 

m  bj  Baldini ,   who  also  painted   the  Obedi/snce , 

Discipline  ,   Humility  and.  Poverty  in  the  ^pandrilsb 

Tl)e  walls  of  the   adjoining    chapel  of  S.  i  Ulltatthew 

9re  covered  with  frescos ;  and  over  its  altar  is  a  painting 

of  S.  Matthew.  Over .  the  altar  to   the  left ,   in   the 

transept ,  is   S.  Agnes  on  the .  pile ,   a   copy   from 

thai  of  Guerqino  in  the  Doria  palace.  Over. the  altar 

of  the  next   chapel   is  the  Madonna  del  Buon  Con* 

'iglio  ;  the  Holy  Family  to  the  right  is  by  Baffaello, 

a  Cappuchiii ;  and  the  .  Annunciation .  to  the  left , 

Yol.  II.  i& 


■^ 
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with  the  glorj  above,    is   bj   G.    Cades.    The   next 
ehapel    is  adorned  with  two  columns  of  Terde  antique, 
and  was  erected  hj  Pietro  da  G>rtona,  who  commenced 
the  glory  on  its  cupola  ,  finished  by  Giro  Ferri,  The 
relief  of  the   Madonna   appearing  to  a  shepherd,  in 
the  niche  over    ^he  altar,   is   by  Cosimo  Fancelli; 
the  statue   of  the    Baptist  to  the  left,  is   by  Baggi; 
and  that  of  S.  Joseph  to  the   right   is   by   Ferrata. 
Over  the  altar  of  the  next  chapel  is  a   painting  of 
8.  Philip  Keri ,  in    ecstacy  ,  by  C.  Creo— The  feast 
of  the  titular  Saint  occurs  on  the  10th  of  September. 
S.Norbcrt.         s.  NORBEBT.  This  pretty  little  church  is  situate 
on   the  Timinal  ,   in   the  street  that  leads  from  the 
Qaattro   Fontane  to  S.  Jtfary   Hajor^'s.  It  had  been 
originally  erected  by   the   Reformed  Begular  Canons 
of  S.  Norbert ,   called  ,  from    the   locality  of  their 
first   monastery  in   Flanders  ^  Premonstratensians\ 
but  it   was  transferred,    in    1833,   by    the   present 
Pontiff  Gregory  JfVf.,  to  the    Sisters   of  Charity, 
first  introduced    into  Bome  from  Genoa  by  Leo  XII. , 
and  placed  over  the /^la  casa  alle  terme  Dioclesiane* 
The   annexed  convent  of  S.  Horhert  is  now  occupied 
by   twelve  sistees  of  charity,  who  have   established 
in  it  the  noviciate ;   and  the  principal  object  of  the 
Institute   i^    Bome    is   the   superlntendance   of   500 
poor  females  at  Termini  ,  and  of  fbe  hospitals  which 
the   Ecclesiastical   authorities   may    consign   to   their 
care — ^On  entering   the    church  we  observe  two  glazed 
recesses  ,  to   the  right  and  left  of  Utisi  entrance ,  in 
which    are   preserved    the    incorrupt   bodies    of  two 
youthful  martyrs  ,  named  fi.  Justin  and  S.  Musicinus, 
with  ampullae  containing   their  blood.  On  the  wail 
\o  the  right  is  a  painting  of  Honorius  II.,  approving 
S.  NorbertV  institute  ,  in  1126 ;  and  to  the  left  is 
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S.  iVorbert  preaching  against  the  errors  of  Tadiielin 
in  Antwerp.  Over  the  altar  to  the  left  are  SS*>  Adrian 
and  James ,  martjis  ;  and  ovesr '  that  to  the  right  is 
tbe  B.  Virgin  ,  appearing  to  B.  Herman,  bofli  bjr 
Stefano  Pozzi ,  a  pupil  of  Masucci.  To  the  right  of 
the  tribune  is  S«  Augustin  ,  giving  his  rule  to  S. 
Korbert,  whose  Order  is  a  reformation  of  Regular 
canops  ^  bejond  which  is  Honorius  II.  9  who  reeeived 
S.  Norbert  in  Rome  ,  in  1125 9  with  e^erj  jmarkof 
respect.  To  the  left  of  the  altar  is  tbe  contersicm 
of  Saint  ^orbert  ,  who  has  fallen  with  his  sie^ , 
terrified  by  a  thunderbolt,  which  has  cleft  the  earth 
before  his  borse'^s  feet.  In'  e  niche  oyer  the^  altair 
is  a  marble  group  of  the  Bfadonna  ,  appearing  to 
S.  Soibert— The  feast  of  the  titular  Saint  occurs 
OQ  the  6th  of  June. 

S&  PETER  AND   MARGELLINUS,  See  yoI.  L 
p  6<6, 

S.  PHILIP  NERI,  of  the  Philippines.  This  little  S.  Philip 
conventual  church  of  Philippine  nuns  ,  instituted*,  ^^^^' 
bj  S.  Philip  Neri,  for  the  education  of  female  joutb, 
is  situate  in  the  via  di  Sforza.  Over  the  alt^r  to  the 
right  is  the  Madonna  Addolorata ;  over  that  to  the  left 
is  S.  Joseph  and  the  Saviour  ^  and  over  the  great 
altar   is    S.  Philip    Neri,  with  the  Virgin' abd  Child. 

S.  PUDENZIANA ,  vol.  I.  p.  628. 

SS.  QUATTRO  CORONATI,  vol.  L  p.  631. 

SS.  RUFISA  AND  SECOWDA.  This  little  church  §§  b„. 
is  situate  in  Trastevere ,  and  belongs   to   tlie  annex*-  fina  and 
cd  convent  of  Kuns   of  the   Sacred  Heart ,   built ,  ^-^^^^^ 
it  is    supposed  ^  on  the   site   of  the   pateriaal   house 
of  the  two  Sister-martjrs,  whose  names  it  bears,  and 
who    suffered  in   the  reign  of  Valerian  and   Gallien. 
It  had  belonged  to  Ursulines,  but  has  been  recently 
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transferred  to  its  present  occupants,  who  devote  them- 
selves to  the  education  of  feinale  jouth ,  whom 
they  receive  as  boarders  and  as  *  gratuitous  daj-scho- 
lars.  It  contains  some  paintings  ,  to  -  which  the  ob- 
servation of  Titi  is  more  applicable  than  to  those 
of  S.  Giuseppe,  at  Capo  le  Case,  which  is,  that  thej 
are  less  entitled  to  attention  ^as  works  of  art  than  as 
the  productions  of  a  nun  of  the  Order  ,  a  convert 
too  from  the  Russian  church,  the  Princess  Gallitzin, 
now  an  inmate  of  the  Trinitk  de**  Bfonti.'  The  paint* 
ing  over  the  altar  to  the  right  is  the  Virgin  and 
Child,  appearing  to  a  Pope ;  to  the'  left  is  the  Af- 
flicted Hotber;  and  over  thegreat  altar  is  bur  Lord 
of  the  Sacred  Heart ,  the  three ,  as  we  said  ,  bj  die 
Princess  .Gallitzln, :      :         >   -      .   • 

.  &  SYLVESTER  IN  CAPITE.  vol.  I.  p.  638. 
.    .  S,  SUSANNA.  See  vol.  I.  p.  Sii. 
B.  Teresa.        s.  TERESA.  It  is  situate  in  the  street  leading  from 
.  the  Quattro  Fantane  to    the   fountain  of  Termini, 
and  is  annexe4  to  a  convent  of   discalced  Carmelite 
nuns,   built  in   the   XVIL  centurj ,   bj    Catharine 
Gesi ,  .widow   of    the  Mar^juis  della   Rovere  ^  aftisr 
the  design  of  R.  Rreccioli.  The   lateral   altar  to  the 
right  is; decorated  with  two  columns  of  bianco  e  tiero, 
ai^d   with  a    painting  of  Sf  Ursula  and  her   compa- 
nions ;  the  opposite  altar  is  adorned   with  two  co- 
lumns  of  Sicilian    jasper,    and   a  painting   of  the 
Conception ;  and  the  great-altar  is  ornamented  with  two 
eoluihns  of  Sicilian  jasper  ,  and  with  a  painting  of 
,&  Teresa ,   receiving  a   necklace  of  gems   from  the 
Br  Virgin ,  and  a  veil  from  S.  Joseph  ,  all  ascribed 
to  Abbati  of  Parma— The  feast  of  S.  Teresa  occuk 
pn  the   15th  of  October. 
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S.  UBBAN  A  GAHPO  CARLEO.  This  chnrcb ,  S.  Urban 
wbicb  is   annexed  '  to  a  conyent  of  Clappuchinesses  ^  Q^f\^ 
is  situate   in  the  yia  Alessandrina  9  at  the   southern 
eitreHiit J  of  Tra jan'*s   forum,  and  was  ^  founded,  with 
the  convent.,  in  126£  ,  bj  Giacoma  Bianchi ,  a  Bo* 
man  ladj  ;  and  ,  in  1600  ,  Card.  Baronius  obtained 
the  conFent  from  Clement  VtiL,  for  such  of  the  iii<^ 
mates  of  the  then   adjoining    conservatorj  of  S.  Eu- 
phemia,  as  might  be  disposed  to  become  Glare  Cap- 
puchihesses ,  on  which  occasion  the  church  and  con- 
vent were  rebuilt' The  charch  is  preceded  bj  a  square 
court  The  Annunciation  oyer  the  altar  to  the  right 
is  ascribed  to   Muaano  ;  the  S.  Charles   Bdrrbmeo , 
S.  Francis  of  Assisi  and  S.  Kieholas  of  Bati,  over  the 
altar  to  the  left,  id  by  Ottavio   Leoni ;  and  the  Yir- 
pn  and  Child  ,  over  the  great  altar^  with  S«  Urban, 
S.  Euphemiia    and   other   Clare   niins  ,  is  bj  Cecca- 
tinl  The  feast  of  S.  Urban  occurs  on  the  25tb  of  Majr. 

chap:  vm. 
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Agatha  of  :di«  Goths ,  See  voL  II.  p.  % 


S.  AM>REW  OP  THE  SCOTS.  This  simple  S.Andrew 
and  taste/ul  edifice  is  annexed  to  the  Scottish  col-  $^(5.  * 
lege  ^  and  is  situate  in .  the  street  leading  from  the. 
piazza  Barberini  to  the  Quattio  FoUtaiie.  It  was  erect' 
ed ,  in ;  16/i5  ,:at  ,,the  expense  of  the  JMtarchion^ss  0( 
Huntlej,  and  embellished,  in  1676,  bj  Count  Leslie 
of  Balquhain  in  Scotland.  Its  interior  consists  of 
a  single  -  naye ,  a  tribune  ,  in  which  is  the  great 
altar  j  and  -  two   side  altars   ;   and  the   gallerj    over 
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the  ftoiaU  internal   portico  ,  at  the   entrance  ,  served 
for  the   chour   and   organ*   In   the  square  niche,  to 
the  right  on  entering  ,  is  the  marble   monument  of 
John  Stuart 9  son  of  James   Earl  of  Bute,  who  died 
at  Rome   in  the  service  of  James  III.  A.  D.  1739, 
erected  to  him  by  his  mother,  tiie  Countess  of  Bute. 
The  opposite  monument  is  that  of  Rev.  Peter  Grant, 
manj  years  Agent  at  Rome  to  the   Scottish  Oergj, 
and  much  revered  for  his  talents  ,  acquirements  and 
vlrtueis :   it   was  raised   to   the .  memorj   of  ^  their 
excellent  friend  '^  hj  Joha  Earl   of  Bute   and  his 
brother  the  Hon.  Jamfes  Stuart  MaokenEie.  Over  the 
altar  to  the  right  is  an  excellent  painting  of  S.  Mar- 
garet^ Queen  of  Scotland,  executed^  according  to  Titi, 
hj  a  Polish  artiiU  Oyer  the  great  altar  is  the  martjrdom 
of  S.  Andrew  ,  the   Apostle  ,   Patron  of  Scotland  ^ 
painted  by  a  Scottish  artist  named  Hamilton,  a  pupil 
of  Borgognone,  who  also  executed  several  easel  paint- 
ings in  the  casino  of  the  villa  Borghese^  Pope  Clemeat 
XI.  celebrated  Mass  on  this  altar,  in    1717,  on  the 
feast  of  S«   Margaret  ^  which   was  attended  bj  James 
III. ;   and  the  Pontiff  and  Pretender  had  an  interview, 
on  the  occasion,  in  the  annexed  college^  The  Pope 
presented  to   the  church  llie   gold  chalice  with  which 
he   officiated,  and  which,  with   the  oilier    valuable 
ehurch  plate  ,  fell  a    prej  to  French  rapacity. 
S.  Anne  of        S.  ANNE  OP  THE  BRESCIANS.  It  is  situate  on 
^^L^^^^'    the   left  bank  of  the  Tiber,  in  a  small  street  off  the 
via  Gitilia,  and  is  also  denominated  the  church  of 
SS.   Jovitus  and  Faustina ,  natives  of  Brescia ,  who 
suffered  martjrdom  under  Adrian,  and  are  the  patron 
saints  of  the  Brescians.  Bramante  had  here  commenced 
the  JaW-^courtsr  of  Julius  II. ,  remains   of  which  are 
still   seen  opposite^  this  church   in  the   via    Giulia; 
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dnd  the  Brescians  obtained  \he  site  destiaed  {or  fbd 
Coarts'^  church.  Its  front  was  erected  bj  Carlo  Fontana, 
at  the  close  of  the  XYIL  centurj.  Cher  the  first  altar 
to  the  right  is  S.  Antonj  of  Padua  ;  and'  over  the 
Opposite  altar  is  S^  Nicholas  of  BarL  Oyer  the  second 
altar  to  the  left  is  a  crucifix ;  oVei*  the  Opposite  altar 
are  the  Virgin  and  Child  and  S.  Anne ,  of  the  school 
of  Barocci ;  and  over  the  great  altar  is  S.  f^austinus 
and  Gioyita ,  bj  Cozsa.  On  tlie  ceiling  is  a  gloiy 
with  S.  Aiine  and  SS.  Faustiniis  and  Jovita. 

S.  ANTONY  ABBOT ,  of  the  Armenians^  Thitf  g^  Antony 
little  church  is  attached  to  an  Armenian  convent  of  Abbot* 
Autonine  friars ,  in.  the  via  del  S.  UfBzio,  in  which 
jouitg  ecclesiastics  are  educated  for  their  native  mission 
of  Axmenid.  Over  the  altar  to  the  right  is  a  paint- 
higof  the  Crucifixion  ;  over  that  to  the  left  is  another 
of  the  Assumption;  and  over  the  great  altar  is  one 
of  S.  Gregorj  Illuminator.  To  the  right  of  the  high 
dtarisa  Holy  Family.  Armenian  High  Mass  is  cele- 
brated here  on  tl\e  3d  and  25th  of  Januity,  and  on 
Christmas  day  and  Easter  Saturday. 

&  AJNTONY  OF  THE  PORTOGHESE.  This  church  S.  Antony 
is  situate  near  the  largo  della  Scrofa^  opposite  the  of*hePor- 
entrance  to  the. convent  of  S.  Augustin,  and  belongs, 
with  the  annexed  hospital,  to  the  Portughese  natioQ. 
The  original  church  had  been  built  in  the  XY^', 
and  the  present  church  in  the  XVH.,  century;  ,and 
its  massive  front  was  begun  by  Martino  Lutighi' , 
and  completed  by  C.  Schor  ,  in  i  695.  Its  interior 
forms  a  Latin  cross;  its  walU  are  literally  caslecl  in 
Sicilian  jasper',  giallo  di  Siena  and  colo<ixred  marbles; 
Its  chapels  are  rich  in  gildings  alabaster ^  fiov  di 
P^rsico  5  giallo  antico^  verde  antique^  porphyry  etc. ; 
and  it  is  Mmpossible  not  to  be  strach  ^  on  ent^ing. 
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^tk  the  rich  sceiae  '  of  marbled  nfagaificeiaee)  whieh 
It  presents.  The  interior  is  decorated  throughout  with 
Ionic  pilasters  of  •Sicilian  jasper  ^  having  richlj  gik 
capitals.  In  a  scfiiare  recess  to  the  left,  on  entering, 
is  the  small  monument  of  Martin  Navarro,  a  cdebrated 
Portughese  Jurist,  whose  bust,  mentioned  bj  Martinelli, 
is  much  admired   for  expression ;  and  in  the  same 
recess  is  a   similar    knonument ,   raised   to   Anton j 
de  Anneda  ^  also  a  Portughese.  Over  the  altar  of  the 
first  chapel   to  the  left  is  S*  Antonj  of  Padua ,  a 
native  of  Lisbon  ,'  appearing  to  S.  Sebastian  and  S. 
Vincent,   mio-tjrs,  bj  a  scholar  of  Cokica ;  and  over 
the  altar   of  the .  second,  chapiel ,'  at  this  side  ,  is  the 
JNativitj  ,  a   good  painting  bj  Nicholas   of  Lorrain, 
whose  are  also  the  Adoration  of  the  Magi  to  the  right, 
and  the  Repose  in  Egypt  ,  to  the  left  This  chapel 
is  richly  decorated  bj  a  Portughese  benefactor;  and 
the'  two  beautiful  lateral,  doors  of  jasper  are  worthy 
-of  observation.  The  next  altar,  in  the  transept,  is  adorned 
with  two   Ionic   columns',  cased  in  fior  di  persico; 
at  its  entrance  are  two  pilasters  of  porta  santa,  the 
four  with  .gilt  capitals  ;  and  the  urn,  under  the  altar, 
is  a  species  of  luniacfaelia,  called  breccia. di  Francia. 
The  aliar  was  built  bj  Luigi  Yanviteili ;  and  its 
.painting  of  the  Conception  is  by  Zoboli  of  Modena. 
.Over  the.  door  to  the  right  is  the  tomb  of  the  Com- 
mendatore  Sampago,  the  founder  of  the  chapel,  whose 
.remains^  repose  in  the  beautiful  urn  of  bigio  brecciato, 
and  whose  bast  is : by. P.  Bracci,  who  also  executed 
the  Fame  over  the  opposite  door^  which  is  part  of 
ihe  same  monument  The  great  altar  is  adom^  with 
£bur  columns  of  Sicilian  jasper,  with  gilt  bases  and 
capitals ,  on  zoccles  oi'  verde  antique  and  alabaster  j 
and  the  antipendium  is  of  beautiful  flowerec^  alabaster. 


*  Tin  ciiijRcm«  o>  MM««  217 

He  enfa'fe  trlbuAe  is   lined  with  jasper,  bigid,  fidr 

di  persico  etc«  The  B.  Yirgin  and  S.  Antony,  oyer 

the  great  altar,  is  by  Calandrucci   of  Palermo:    to 

the  right  is   S.  Joanna   of  Portugal  ,   resisting  the 

importunity  of  her  brother,  who  urges  her  to  abandon 

a  religious  life  and  return  to  the  world  ^  and  to  the 

left  are  SS.  Sanzia '  and   Mafatda  ,  both  of  the   royal 

lineage  of  Portugal.  The  nent  altar  of  the  transept  is 

adorned  with  two  -  columns ,  cased  in  fior  di  persieo; 

the  altar  con^sts  of  alabaster,  Terde  autiqne,  fior'di 

posiico  etc.;  and  the  urn  beneath  the  altar  is  of  plasmo 

?6rde  or  green  Oriental  jasper.  The  paintirig  over  the 

altar  is  S.  Elizabeth,  Queen  of  Portugal,  reconciling 

her  lebdlious  son,  Alphonsus,  and  her  husband  Dio* 

njm^  ting  of  Portugal  in  the  XIV.    century,   by 

the  father  of  the  present  Agricola ;  and  the  lim  beneath 

the  altar  is  of  yerde  di  Egitto.  The  Bapttsm  of  our 

l^rd,  o?er  the  altar  of  the  next  chapel,  is  by  Calan- 

drucd;  the  birth  of  the  Baptist  to  the  left,  an^  his 

decapitation  in  the  oval  abdve  it,  are  by  tficcholas  of 

ijorotiiij  and  the  Baptist   preaching  ^  4o   the   right, 

with  the  Holy  Family  in  the  lunette,' is  by  F.  Gra« 

wmi  of  Naples  ,  a  sdxolar  of  BorgognoH^.  The  busts 

o{  6.  B.  Cimini  and  his  wife,  who  founded  die  chapel 

and  bequeathed  50 ,  000  scudi  to  sifford  dowries  for 

poor  maidens ,  are  by    an  unknown   hand.    Tlie   S; 

Catharine  with  S.  Engrazia  «nd  S.   Irene,   over  the 

dtar  of  tjie  next  chapel,  is  a  painting  of  some  merit 

bj  aii  unknown  aiithor.  The  monument  to  the  right, 

representing  Friendship  xnbuming  at  the  tomb  of  the 

deceased^  is  that  of  Alexander  de  Souza,  Father  of 

the  present  Duke  of  Palmella,  Portughese  Ambassador 

ia  Borne ,  wh^re  he  died  in  1M3-^The   feast  of  & 
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Antony  of  Padua  i$  celebrated  in  this  charch  on  tlief 
-13th  of  Jttoe* 
S.  Atha-  g^  ATHARASIUS.  This  church  is  situate?  in  the 

Tia  Babuind , .  and  was  cirefcted  by  Gregory  XIII. , 
ivrheo  he  founded  the  annexed  Greek  college  in  1577, 
having  emplojedi  aal  his  architect.  James  della  Porta. 
Its  interior  is  in  form  of  a  Latin  cross  with  side- 
dhapels  and  a  tribune ;  and  it  is  conunended  hj  Mi- 
lizia  ,  being  at  once  simple  and  architectural ,  and 
adorned  with  G>rintfaiaii  pila^teriL  Over  the  altar  of 
the  first  chapel  to  the  right  is  the  Annunciation ; 
to  the  left  of  which  is  the  monuim^ital  inscription 
of  Demetrius  Phalaraeus ,  professor  in  the  Sapi^za, 
who  ^ie<i  in  1 76A  ;  and  over  the  altsir  &l  the  oppo^ 
site  diapel  is .  Christ  disputing  with  the  Doctors  ^ 
with  his  Yirgin-mother  beneath  in  search  of  him,,  botb 
frescos  by  Francesco  Trabaldese.  Over  the  altar  of  the 
second  chapel  to  the  left,  in  the  transept,  is.  a  Cru'' 
cifixion ;  ,and  over  that  of  the  opposite  chapel  is  the 
Assumption  beneath  ,  and  the  Coronation  of  the  & 
yirgin  above  ,  both  altarpieces  executedi  in  fresco, 
and  ascribed  to  the  Cav.  d"*  Arpino.  The  tribune  or 
yisnia  (fiiQ/Jia)  of  the  Greehs  is  arranged  in  accor- 
dance with  the  Greek  ritual. ,  for  the  celebration  of 
the  Hoi  J  Mysteries  after  the  Greek  ritie^  Before  the 
great  altar  is  a  wooden  partition^  with  three  doors  of 
communicatioo  ,  each  adorned  with  two  small  gilt 
^composite  pilasters  :  over  the  two  lateral  doo^  are 
half-protraits  of  four  Doctors. of  the  Church;  to  the 
iefk  of  the  central  door  is  a  painting  of  the  Baptist, 
to  the  right  one  of  the  B.  Ylrgui  and  the  Sa- 
viour; above  the  little  entablature  are  the  portraits 
of  the  Redeemer  and  his  Apostles  by.  ther  same  Tra- 
baldes,  according  to   Baglione  ;   and    the   whole  is 
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crowned  with  a  small  pediment ,  and  surmotintej 
with  a  Greek  crucifix.  At  the  Consecration,  th^ 
doors  are  closed  bj  hangings  ,  and  the  altar  is  in«« 
visible  to  the  Congregation.  The  Greek  ritual  per« 
mits  but  one  altar  in  everj  church  ;  but  for  the  bc-* 
commodation  of  priests  of  the  Latin  rite ,  and  to 
indicate  the  separation  in  form,  but  the  union  in  faitl^, 
of  the  Latin-Greek  and  Roman  churches ',  Gregory 
the  XltL  erected  the  lateral  altars  ,  together  with  a 
small  Latin  sacristy  to  the  left  of  the  tribune,  and  a 
small  Greek  one  to  the  right  Qn  the  great  altar  is 
a  licfalj  gilt  tabernacle  of  wood  ,  the  interior  of 
which  is  constructied  in  form  of  a  pretlbf  little  tem<* 
pie.  The  small  altar  to  the  left ,  with  the  Pieta  in 
fresco  oyer  it,  is  called  bj  the  Greeks  tlpSOsffig^  and 
is  used  for  the  preparation  and  also  for  the  consump-* 
tioQ  of  the  Sacrifice.  The  church  is  open  to  the  Pub« 
lie  on  the  6th  of  January  ,  the  festival  of  the  Epi-» 
phanj ,  and  on  the  2nd  of  May  ,  the  feast  6(  thcf 
titular  Saint ,  when  a  Pontifical  High  Mass  is  eele^ 
hrated  according  to  the   Greek  rite  ,  at  I'O^'A.  M.  : 

SS.  FAUSTINDS   AND  JOVITA  ,  See  S.  Ann© 
of  the  Br^icians. 

S.  BARTHOLOMEW  OF  THE  BERGAMASGHL  g.  Bartho- 
It  is  situate   in   the  piazza   Colonna  ,  and  is  better  lomew  of 
known   as  the  Madonna   della  Pieta.  It  was  built  by  ^gj^^g^i^^^" 
the  Bergamaschi  in  the  begiiming  of  the  XYIIL  cen^ 
turj;  and    its  architect   is  now   unknown.  Over  the 
altar   to  the  left  are  five  small  paintings  y  encircling 
one  representing  the   Cuor   di   Gesiji :    originally  de- 
tached,  they   have    been    recently    united    to    form 
one;  and  they   represent  S.  Gregory  and  S*  Francis 
Xavier  ,  S.  Antony  of  Padua  and  S.  Anne ,  S.  Phi- 
lip Heri  and  S.  Francis  of  Paola.   Over   the  oppo^ 
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site  altar  is  the  martyrdom  of  SS.  Firmus  atfd  tius^ 
tictis  ^  bj  Yaltellina  ^   according   to  Titi.  Over  the 
next  altar  to  the  right  is  a  crucifix;  over  the  oppo^ 
site  diie  is  a  paidting  df  the  Decollation  of  the  Bap- 
tist 5  hj  Auteliaao  Milani  ,  an  unsuccessfnl  imitator 
of  the  Caracci  ,  according  to  Lanzi ;  over  the  great 
altar  is  a  painting  of  SS.  Faustinus  and  Joyita,  be-' 
fore  the  Virgin   and  Child  ^  which   is  much  praised 
bj  Baglioni ;  and  under  it  is  the  Madonna  delta  Pie- 
t&,  from  which  the  church  takes  its  name*^The  feast 
occurs  on  the   15th  of  February. 
AfSi^V"         ^  BIAGIO  DELLA  PAGNOTTA.  This  national 
gootta.        church  of  Armenian  secular  priests  is  situate  in  the 
via  Giulia^  and  derived   its  name  of  Pagnotta  from 
irttle  loaves  formerly  distributed  there  on  the  Saint'^s 
day.  A  long  inscription  on  the  side  wall,  on  entering 
the  churchy  recmrds  its  having  been  repaired  in.  1072; 
and   the  church  must  therefore   have  been  anterior 
to  that  date^  It  (tossed  through  different  hands,  having 
been  originally   ilii  abbey-churchf  and. ultimately  in 
the  hands  of  the  Yatican  Chapter,  with  whose  cdn^ent 
it  has  been  recently  transferred,  by  the  reigding  Pontiff, 
Gtegory  XYL ,  to  its  present  proprietors,  who  have 
etdsirged  it  by  addidg  the  tribune^  and  who  previously 
offidated  in  the  little  church  of  S^  Maria  Egiziac^f.  Its 
front  was  erected  in  the  last  century  by  G.  Perfetti  \ 
and  th^  angels  adoring   the  B.  Sacrament ,  outside  , 
are,  according  to  Titi ,   by :  Pietro  da  Cortona.  Over 
the  altar  to  the  left  is  a  Madonna  :  over  that  to  the 
right  is  S.   Gregory ,  Apostle  of  Armenia,  sumamed 
the  Illuminator^  an   Armenian  by  birth,  in  whose  time 
Maximib  Dslia ,  then  Caesar  in  the  East ,  provoked 
at  the  progress  of  the   faith   in  Armenia  ,  invaded 
that  country^  aud  was  repulsed  with  confusioa ;  and 
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this  is  the  first  religious  war  recorded  in  modem 
bistorjr  (a),  Orer  the  great  altar  is  the  portrait  of 
S.  Blase  ,  an  Armenian  bishop  of  the  lY.  century^ 
patron  of  the  wool -combers  ,  who  still  heep  bis  fes* 
tiTal  with  a  solemn  guild  at  Norwich  ,  because  this 
branch  of  trade  was  borrowed  from  the  East :  to  the 
light,  in  the  tribune,  is  a  guardian  aogel  ^  to  the 
left  S.  James  of  Armenia — ^The  least  of  S«  Biagio 
01  Blase  occurs  on  the  3d  of  January  ,  on  which 
daj  may  be  witnessed,  in  this  church,  the  Armenian 
rite,  as  also  on  the  feast  of  the  Natiyity,  and  on 
Easter  Saturday,    at  3  P.  M. 

a  BONA  VENTURE  OF  THE  LUCCHESE.  It  is  S.  Bona- 
situate  in   the  m  della  Pilotta ,  near   the  fountain  V^^^  ®' 
of  Treri ,  and  had  been   dependant   on  the  conyent  chese. 
of  the  Holy   Apostles,  in  the    XIL    century ,   from 
whom  it  passed  into  the    hands  of  the   Gappnchins, 
oa  whose  rempval  to  their  present  habitation^  in  the 
XTIL  century,  it  was  giTen,  by  Urbafi  YHL,  to  the 
People  of  Lucca  ,  its  piresent  -proprietors  ,  who  de^ 
<^cated  it  to    the 'Gross  and  to  S.  Bonaventure  ,   as 
is  recorded  by  an  ins^cription ,  inside  over  the  door. 
Its  front  was  erected ;  by  the  Luechese  after  the  plan 
of  de  Rossi  ,  as  ifas   also  its  gilt   ceiling,  the  three 
pamtings  on  which,  representing  the  triumph  of  the 
Gross ,  are' ,   according  to  Lanzi  ,  by  Giovanni  Coli 
^d  Fiilippo    Gherardi. 

The  altar  of  the  first  chapel  to  the  right ,  which 
is  rich  in  coloured  marbles  ,  alabaster  and  jasper, 
is  adorned  with  two  columns  of  verde  antique;  the 
S.  Zita ,  Of er  the  altar ,  is  by  Lazxaro  Baldi ,  as  is 
recorded  by  Fascoli ;  and  the  two  little  angels ,  sus- 
taining the  cross  ,  ^ve   the  altpr,  are  by  JjOXW^ 

(4)  Boaeb.  Hist.  lib.  IX.  c.  8. 


322.  BOMB  AUCIBNT  AND  MODBM^ 

Ottoni.  The  next  chapel  .  is  also  .  rich  .  in  coloured 
marbles  and  gliding;  and  its  little  tabernacle  is  com- 
posed of  precious'  stones.;  The  coronation  of  the  B. 
Virgiii,  over  the  altar,  is  by  Biagio  Puccini  of  Luc- 
ca ,  according,  to  Titi ;  the.  S.  Laurence  Justinian, 
to  the  left ,  is  bj  Domeuico  Muratori  ;  and ,  to  the 
right,  Sy  Frigidian,  son  to  a.^iog  of  Ulster  in  Ireland, 
and  Bisliop  of  Lucca  in  the  YL  centnrj  (a) ,  mira- 
eulouslj  checking  an  impetuous  .flood  of  the  river 
AUser ,  )iow  the  Serchio.  Over  the  altar  of  the  third 
chapel  IS'  Raphael^  manifesting  himself  to  the  Elder 
and  younger  Tobias,  by.  an  obscure  modem  painter. 
The  tabernacle  of  the  great  altar  Consists  of  coloured 
marbles:  etc;  and  over  it  is  the  Yolto  Santo  of  Lucca. 
Over  the  altar  of  the  chapel  to  the  ieft  of  tlue  tribune, 
the  B.  Virgin.,  irith  SSf  Jerom  and  Bonaventure,  is 
of  the  school  pf  Dominichino*  Over  the  altar  of  the 
next  chapel  is  the  Coronation  of  the  B.  Virgin,  b; 
an  unhnown  artist ;  and  over  the .  succeeding  altar 
is  a  crucifix ,  with  two  lateral  paintings  ^  one  re- 
presenting our  Lord  mocked  by  Herod,  to  the  rights 
and  the  other ,.  an  Ecce  homo ,  to  the  left,  both  by 
an  unknown  hand— ^The  principal  feast  of  this  church 
occurs  in  September^  on  the  Sunday  within  the  octave 
of  the  Exaltation  of  the  Gross. 
S.  Charles  S.  CARLO  IW  CORSO.  This  national  church  of 
j^  'ke  i)^^  Lombards  is  situate  ,  as  its  designation  implies  , 
history  of*  ^^  ^he  Corso,  the  principal  street  of  Rome,  and  was 
froDt  of.  erected,  in  4471  9  by  the  Confraternity  of  Lombardy, 
and  rebuilt,  in  1612  ,  after  the  design  of  Onorio 
Lungbi ,  as  is  recorded  by  his  Biographer  Baglioni, 
modified  however,  as  Passeri  observes,  with  characteristic 

(a)  see  F.  Heliot ,  T.  II.  p.  5o.  S.  Gregory  the  Great  Dial.  lib. 
HI*  c.  9.  Hut.  Eccles.  di  Lucca,  173& 
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had  taste  bj  his  son  Martin,  who  compldted  the  body 
of  the  ediiice  after  his  fatlier''s  death.  The  cupola  , 
tribune  and  great  altar  are  ,  according  to  Pascoli,  by 
Pietro  da  Gortona  ;  and  the  front ,  the  height  of 
which  is  out  of  all  proportion  with  its  breadth  ,  was 
erecled,  according  to  Titi  ,  by  G.  B.  Menicucci  ,  a 
secular  priest ,  and  Father  JQiario  da  Canepina  ,  a 
Gappuchiu  friar  9  to  the  no  small  injury  of  the  edi- 
fice ^  as  Pascoli  justly  observes  in  his  Life  of  Carlo 
Bainaldi  ,  whose  plan  was  unhappily  rejected  by  Card. 
Omodei  ,  who  ,  according  to  3^Uori  in  his  Life  of 
Carlo  ^aratta,  expended  on  the  edifice  80,  000  scudi 
or  i7,  391    pounds  ster). 

Its  interior  ,  which  is  of  the  Corinthian  order  ,  Its  ia- 
measures  216  feet  iq  lengbt,  exclusively  of  the  am-  *®"®''" 
bulacnim '  or  semicircular  corridor  around  the  tri- 
bune, by  i28  feet  in  breadth  ;  and  its  height  is 
proportional.  It  is  divided  into  a  nave  and  two  aisles 
by  pillars  and  arcades;  and  between  the  arcades  are 
coupled  pilasters  with  gilt  capitals.  The  fall  of  Lu- 
cifer, on  the  ceiling  of  the  nave,  and  the  Saints 
in  glory  on  the  ceiling  of  the  transept,  the  four 
Prophets  on  the  spandrils  of  the  cupola  ,  the  Eter- 
nal Father  in  the  lantern  ,  and  the  plague  of  Mi- 
Ian  and  S.  Charles  Borromeo  in  glory,  on  the  cieling 
of  the  tribune  ,  are  all  ,  as  Pascoli  attests ,  by 
Giacinto  Brandi. 

Over  the  altar  of  the  first  chapel  to  the  left  is  S.  Chapels  ia 
Henry,  kneeling  in  prayer,  by  Francesco  Rosa;  and  **;c  1®" 
the  Hope  ,  outside  ,  on  the  ceiling  of  the  aisle  ,  is 
by  Pio  Paolini.  Over  the  altar  of  the  next  chapel  is 
S.  Philip  Heri  in  ecstacy  ,  by  the  same  Rosa  ,  who 
also  painted  the  Charity  on  the  cieling  of  the  aisle. 
Affixed  to  the  wall  to  the  right  is  the  monument  of 
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Lorenzo  and  Serafino  Mencacci ,  Bomans  ^  executed, 
in  1838  bj  T.  Gnaccariat,  afaeantiful  pieoe  of  sculpture 
in  design  and  execution,  but  too  small  for  the  locality, 
an  incoQgruitj  howeyer  not  attributable  to.  the  author. 
The  two  medallions  on  the  basement  bear  the  likenesses 
of  die  deceased  husband  and  wife :  the  three  statues 
in. the  niches,  personating  Faith,  Hope  and  Gharitj, 
are  appropriately  and  elegantly  draped;  and  the  bas- 
relief,  on  the  attic  ,  represents  the  shrouded  and 
spectral  form  of  Serafina  Mencacci  ,  to  ihe  extreme 
left,,  issuing  ,  as  it  were,  from. the  portal  oi  death, 
to  welcome  her  busband  ,  who  died  six  years  after 
his  consort ,  and  who  seizes  her  by  the  hand  ,  while 
'  be  is  fondly  turned  towards  .his  son,  who  has  grasped 
bis  mantle  as  if  to  detain  him[,  and  who.  followed  his 
lather  to  the  grave  three  days  after  hb  decease.  The 
three  other  sons  succeed  in  mournful  train  ,  the  last 
followed  by  his  wife,  who  seeks  in  Tain  to  sdotb  bim 
into  resignation ;  and  the  funeral  precession  closes  with 
the  two  disconsolate  orphan  daughters  of  the  deceased, 
the  younger  leaning  for  support  on  the  shoulder  of 
her  elder. sister.  The  composition  of  this  relief  is  as 
pathetic  as  the  style  is  pure ;  and  Gnaccarini,  a  living 
artist ,  has  here  proved. himself  a  worthy  disciple  of 
Thorwaldsen  ,  .whose  reliefs  are  surpassed  only  by  the 
masterpieces  of  Grecian  art.  The  prayer  in  the  garden, 
over  the  altar  of  the  next  chapel,  is  by  Oriandi ;  and 
the  Faith  outside  is  by  Luigi  Garzi.  In  the  next  cliapel 
of  the  transept ,  the  Eternal  Father ,  with  the  angels 
adoring  beneath ,  is  a  valuable  painting  by  T*  Luini* 
''^'i^"*  We  have  now  reached  the  tribune,  the  great  al- 

altar.  ^^  ^^  which  is  composed  of  giallo  antico,  verde  antique, 

bianco  e  nero  and  porphyry.  The  S.  Charles  Borromeo, 
entering  into  glory,  with  S.  Ambrose  and  S.  Sebastian, 
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protectors  of  Milan,  beneath,  is  Carlo  Maratta^s  gfeatesi 
painting  ,  who  ,  as  Bellori  informs  us  ,  demoted  five 
jears  to  its  execution«  It  had  been  disparagingly  said 
of  Maratta,  that  he  had  produced  onlj  drawing-room 
paintings  ;  to  silence  the  reproach  ,  he  resolved  on 
commencing  one  on  a  large  scale  ;  and  accordinglj 
he  executed  this  altarpiece,  the  canvass  of  which  mea- 
sures 28  feet  8  inches  in  length  bj  16  feet  10  inches 
in  breadth,  and  the  principal  figures  16  feet  2  inches 
in  height  With  a  view  to  pictorial  effect,  he  succeeded 
in  getting  the  tribune  decorated,,  as  we  see  it,  with 
pilasters  of  porta  santa  ,  on  a  i  ground  of  bianco  e 
nero  ;  and  his  solicitude  extended  eyen  to  the  frame 
o£  the  picture ,  which  he  caused  to  be  decorated 
with  gilt  foliage  j  and  surmounted  with  two  bronze 
angels  ,  bearing  palma.  These  particulars  we  leam 
from  his  biographer  Bellori  ,  who  also  records  that, 
after  these  preparatory  precautions,  he  exposed  the 
panting  to  view ,  for  the  first  time  ,  on  the  feast 
of  S,  Charles^ ,  in  1690 ,  to  the  no  small  admiration 
of  the  Public*  Its  upper  half  suffered  considerablj 
from  the  accidental  conflagration  of  some  decorative 
bangiDgs  near  it;  but  was  repaired  and  retouched 
by  Baron  Gamuccini. 

Th^  semicircular  corridor ,  around  the   tribune  ,  Corridor 
ayerages  twenty   feet  in   breadth  ,  and  is  decorated  to  the  rere 
with   travertin  statues  and  five  frescos,  among  which  tunc  • 
the   two   lateral ,   which   occur  first  in  order  on  the  transept ; 
cieling,  as  we  advance,  represent  Patience  and  Per-  JL"    -'i/J* 
fection,  by  Carlo  Assenzi ;  the  third  ,  S.  Charles  in  aisle, 
glory  ;   and  the  two  others  ,  Prayer  and  Humility , 
by   Buoncuore.  Oyer  the  dtar  behind  the  tribune  is 
preserved  the  heart  of  S.  Charles  Borromeo }  and  he- 
fore  it  is  the  monumental  slab  of  Card.  Omodei.  Tlie 
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iJUr  in  the  transept,  which  comes  after  this  corridor, 
is  adorned  with  four  superb  columns  of  fior  di  per- 
sico ;  and  the  altarplece  of  the  four    great  Doctors, 
contemplating  the  mystery  of  the  Incarnation  ,  is  a 
copy  ,  in   mosaic,  of  that  of  Carlo    Maratta,  in  the 
capella  Gibo,  in  S.  Maria  del  Popolo.  The  Dayid  to 
the  left,  and  the  Judith  to  the  right,  are  the  former 
by   Lebrun ,   the  latter  by   Pacilli.    This    chapel    is 
moreover  richly  decorated  with  coloured  marbles  and 
gilt  bronzes.  The  S.  Barnabas  in  Pontificals,  attend- 
ed  by  his   clergy  ,  over  the  altar   of  the  next  cha- 
pel ,  is  by  Molaj  and  the  Fortitude  ,  on  the  deling 
outside ,   is   by  Benaschi.   The  Virgin   and    Child  , 
with   S.  Francis  ,  over  the  altar  of  the  next  chapel, 
and  the  Justice  and  Peace,  outside,  are  by  6.  Trop- 
p^  ,  a  copier  of  Maratta.  The  chapel ,   at  this  side, 
is  that  of  the  Crucifixion;  and  the  Yigilance,  on  the 
cieling,  outside,  is  by  Paul  Albertoni ,  also  an  imi- 
tator of  Maratta.  In  the  nave,  nearly  under  the  pulpit, 
is  the  monumental  slab   of  Alexander   Yerri  ,    the 
distinguished  author  of  the  Notti  Romane,  who  died^ 
in  1816  ,  aged  75  years ;  and  in  this  church  is  also 
interred   Hercules   Ferrata,  who  died  in  1686 — ^The 
feast  of  S.  Charles  is  celebrated  here  with  great  pomp 
on  the  /ith  of  November  ^  when  the  Pope  ,  with  his 
Cardinals ,  attends  in  state.  > 
S.  Catha-         s.  CATHABINE  OF  SIENNA,  in  the  via  Giulia. 
Sienna        '^^^^   church ,  which  stands   in  the  via  Giulia  ,  was 
in  the  via  first  erected  ,  in   1526  ,  and  again ,   in   1 760  ,  by  a 
*    ^^'       Confraternity  of  Siennese  ^  after  the  design  of  Paul 
Fosi ,  an  architect  of  talent  bnt  not  of  taste ,  whose 
monument ,  with  his  bust ,  exists  in  the  first  cha- 
pel to  the  left  on  entering.  Its  interior  consists  of 
a   single   nave  ,  with  side  chapels  and  a  tribunes 
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Ofer  the  altar  of  the  first  chapel  to  the  right  Is  &. 
Leo  9  extinguishing  the  fire  of  the  Borgo ;  and  over 
the  altar  of  the  opposite  chapel  is  S.  Bernardino  di 
Siena , .  unfolding  the  Christian  standard  against  the 
Turks  ,  bj  Domenico  Corbi  of  Yiterbo  ,  correct 
in  design ,  but  deficient  in  grace.  Over  the  second 
altar  to  the  right  is  B.  Tolomei  of  Sienna ,  founder 
of  the  Olivetans  ;  and  opposite  is  the  Assumption, 
hj  Gonca.  Oyer  the .  great  altar  is  the  marriage  of 
S.  Catharine,  with  S.  John  the  Evangelist,  S.  Paul  , 
the  B.  Virgin,  &  Dominic  and  David  9  bj  Gaetano 
Lapis ,  a  correct  pupil  of  Gonca.  On  the  cieling , 
over  the  tribune ,  is  the  return  of  Gregory  XI.  from 
Angnon,  chiefly  at  the  instance  of  S.  Catharine  of 
Sienna,  by  Mons.  Pecheux.  The  cieling  of  the  nave 
is  ricUj  and  tastefully  gilt ,  and  decorated  with  two 
Celestial  choirs  ,  by  Ermenegildo  Constantini;  and 
of  the  eight  ovals  of  the  church  ,  illustrative  of  the 
UCe  and  death  of  S.^  Cathiyrine  ,  those  next  the  tri-^ 
bune  are  by  Lapis.;  the  two  next,  by  Pietro  Ange- 
letti ;  and  the  others ,  by  S-  Parocel  $  except  those 
at  the  extremity  ,  of  which  that,  to  the  left  is  by 
Gonca,  and  that  to  the  right  by  Ignazio  Blorla.  la 
the  annexed  spacious  oratory  i^  the  ^Resurrection,  i| 
painting  (jp  wood  ,  by  Girolamo  Geng^  j  it  formerly 
stood  over  the  great  altar  ,  and  is  highly  praised  by 
Lanzi  and  Yasari — The  feast  of  S.  Gatharine  occurs 
on  the  30th  of  April. 

S.  CL AUDIO  DE'  BORGOGROM.  This  pretty  J^,f'*^^« 
church  is  situate  in  the  piazza  Sr  Claudio.,  and  was  gandiani. 
erected ,  in  the  last   century  ,  by   the  Burgundians, 
after  the  plan  of  the  French  architect  Deriset  The 
statue  of  S.  Andrew   in  the   nich,  in   front,   to  the 
left  of  the  door,  is  by  Bretton  ^  and  that  of  &•  Glaur 
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ude^  Archbishop  of  Besanfon  ,  in  the  nich  to  the 
right,  is  bj  Grandjacquet.  The  interior  is  in  form  of 
a  Greek  cross,  with  a  dome.  The  Resurrection,  on 
the  side  altar  to  the  left  ,  is  by  Mons.  Troy  ,  a  late 
Director  of  the  French  academy  ;  and  S.  Charles 
Borromeo  anid  S.  Bomuald,  contemplating  a  yision  of 
the  B.  Virgin  in  glory  ,  is  by  P.  Gostanzi.  The 
S-  Qaude  and  S.  Andrew,  contemplating  the  B.  Tir- 
gin  in  glory  ,  over  ihe  great  altar  ,  is  by  P.  Bar* 
beri ;  and  the  Eternal  Father  ,  above  the  cornice , 
is  by  Bicchierai — ^The  feast  of  S.  Claude  occurs  on 
the  7th  of  June. 

S.  CLEMENT'S ,  See  vol  I.  p.  ^593. 

S.  CROGE,  See  S.  Bonaventure  of  the  Lucchese. 

SS.  FAUSTINUS  AND  JOYITA  ,  See  S.  Anne 
of  the   Bresclans. 

S.  ISIDOBO,  See  vol.  II.  p.  162. 
S.  Ivo  S.  IVO  OF  THE  BRITONS.  This  little  church  is 

of  the  Bn-  j|JJ^3^g   [^  ^j^^  ^{^  delia  Scrofa,  and  was  given  to  the 

people  of  Britany  in  the  XV.  century.  It  is  now 
annexed  to  the  church  of  S.  Luigi  de*'  Francesi.  It 
is  dif  ided  iiito  st  little  nave  and  two  little  aisles  by 
eight  old  granite  columns;  and  its  floor,  now  much 
neglected  ,  is  still  a  costly  work  in  opus  Alexan* 
drinum.  The  S.  Ivo  ,  in  prayer,  over  the  great  altar, 
is  by  Frigeo :  the  Annunciation  over  the  altar  to 
tlie  left  is  by  B.  Lamberti;  and  the  Holy  Family, 
over  that  to  the  right,  is  by  Carlo  Maratta.  To  the 
right  of  the  great  altar  is  the  chapel  of  S.  Anne  , 
over  the  altar  of  which  is  S.  Joachim  and  S.  Anne, 
instructing  the  B.  Virgin. 
S.  James  S.  JAMES  OF  THE  SPANIARDS.  It   is  situate 

^  ^^^  fi     ^^  ^^  ^'^  ^^  Monserrato,  and  had  originally  belonged 
to  Arragon ;  but,  after  the  dilapidation  of  the  Spanish 
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church  of  Castile,  in  the   piazza  Navona  ,  in  1821 5 
it  kcame ,  as  it  still  continues  to  be  ,  the  common 
church  of  the  Spanish  nation.  It   was  built,    in  the 
XY.  century,  after   the    plan   of  Sangallo  ;   and'  Its 
front  is  bj  Francesco  da  Yol terra ,  but  remains  un^- 
finished.  Its  interior  is  decorated  with  fluted .  Corin- 
thian pilasters  ;  is   rich  in    gilt  stucco s  ;  and  has  a 
handsome  marble  floor.  In   the  first   chapel   to   the 
right  is  a  painting  of  S.  Diego,  contemplating  a  vi- 
sion, bj  the   master-hand  of  Annibal  Garacci  ;  on 
the  wall  to   the  left  is  S.  Udepbonsus ,   bj  Francis 
Piaxiado ,  bj   whom    it  was  painted    in  1 772 ,  as  is 
recorded  on  the   canvas  ;    and  on   that  to  the   right 
IS  the  Judgment . of  Solomon,  a  copy  from  one  bj 
Meogs.  0?er   the  altar  of  the  second   chapel  is  the 
ioflonciation,  bj  F.  Nappi ;  to  the  right  is  a  fresco 
ol  the  Nativity   of  the  B.  Virgin ;  and  to  the  left  the 
Assamption ,    both   by  the  same   Nappi  ,    who   also 
P^ted  the  S.  Cecilia  on  the  cupola,  and  the  eight 
Pn)phets  around   the   arcade.  Over   the   altar  of  the 
ficzt  chapel  is   the   Madonna  della  colpnna,  or  an 
apparition,  made   to  &  James  the   greater  in  Spain, 
h;  Carlo  Saraceni;  the  Assumption,  to  the  right,  is 
a  good  painting ,  by  Francesco  di  Citta  di  Gastello ; 
^d  to  the   left  is  the  Madonna  of  the   Immaculate 
Conception  ,  Protectress  of  Spain  ,  by  an  unknown 
hand.  In  the  niche  over  the  entrance  to  the  sacristy 
is  S.  Elizabeth  ,   Queen   of  Portugal  ;   and  in   the 
opposite  niche  is  S.  John  Nopomucen,  both  in  plai»« 
ter.  The  door  under  the  statue  of  S.  Elizabeth. opens 
into  the  sacristy  ,  on  the   wall  of  which  ,   opposite 
Ae  entrance,   are  paintings  of  Christ  carrying   his 
Cross ,  and  of  his  Deposition ,  both  by  a  good  but 
Qahnown    hand.  At  the  sides  of  the  arch  ,  to  the 
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left  of  the  paintings,  are  two  well  executed  heads, 
hj  Bernini ,  of  a  Blessed  and  Damned  Soul  ;  and 
on  the  wall  inside  the  arch  is  a  good  copy  of  Bapha* 
ePs  Madonna  del  Vela  To  the  right  of  the  font 
for  washing  the  hands  is  a  small  marble  relief  of 
the  Baptism  of  Christ.  Over  the  great  altar  is  a 
Crucifixion  ,  with  the  B.  Yirgin  and  S.  John  ,  an 
esteemed  production  f^om  the  pencil  of  Sermoneta. 
Over  the  altar  of  the  chapel  to  the  left  of  the  tri- 
bune is  a  marble  statue  of  S.  John,  well  executed 
by  Sansovino.  Orer  the  altar  of  the«second  chapel 
is  the  Madonna  di  Monserrato  ;  to  the  right  is  S. 
Bajmond  of  Pennafort,  wafted  from  Majorca  to  the 
harbour  of  Barcellona  on  his  cloak ,  one  corner  of 
which  he  hsA  tied  to  his  staff  for  a  sail  ,  a  fact  at- 
tested by  the  earliest  historians  of  his  life  ,  cited 
in  the  bull  of  his  canonization,  and  recorded  by  the 
erection  of  a  chapel  and  tower  on  the  place  where 
he  landed  ;  to  the  left  is  the  miracle  of  Monserrat 
On  the  arch  of  the  chapel  are  paintings  ,  to  the 
left,  relating  to  S.  John  Chrysostom ;  and  to  the 
right  are  miracles  of  the  Madonna.  Over  the  altar 
of  the  next  chapel  is  the  martyrdom  of  S.  Eulalio 
of  Barcellona  ,  who  suffered  under  Dioclesian  ,  by 
Falmarola,  a  living  Spanish  artist ;  the  Resurrection 
to  the  right  is  by  C  Nebbia ;  and  Saul  anointed  by 
Solomon  ,  to  the  left ,  is  a  copy  of  one  by  Mengs. 
Nole.  The  bodies   of  Calixtns   III.  Borgia  ,  and  of  his 

nephew  Alexander  YL,  Lenzoli^  cased  in  a  leaden 
coffin  ,  lies  without  a  record  behind  the  great  altar , 
having  been  removed  from  the  Vatican  grottos  in  1610. 
Behind  the  tribune  is  being  erected  a  court  with  a 
portico  ,  after  the  design  of  the  Cav.  Camporese , 
in  which  is   deposited  ,   to  the  right  on   entering  , 
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die  monument  of  Monsg.  Mtotoja ,  bj  Bernini ;  and 
to  it  have  been  transferred  the  other  monuments,  that 
existed  in   &  Giacomo  on  the  piazza  Navona. 

S.  JEROM  DE'  SCHIAYONI ,  See  vol.  p.  521. 

a  JOHN   THE  BAPTIST  ,  of  the   Genoese.  It  S.  Jolm 
is  situate  near  S.  Cecilia   in   Trastevere  ,  and  was    ^  .u^^*** 
erected,  in  i&Si  ,  with  the  adjoining  hospitium,  bj  noese. 
Mario  Cicala ,  a  noble  Genoese ,  for  sick  mariners  of 
lis  coimtrj.  To  the  left ,  on  entering,  is  the  chapel 
of  the  Fieschi  family  of    Genoa  ,  over  the   altar   of 
liuch  is  S.  Catharine  Fieschi  bj  Odoardo  YannicelU, 
who  also  painted  the  same  saint  in  glorj  on  the  cieliog. 
The  S.  George  ,   over   the   lateral  altar  to  the  right, 
is  by  an  unknown   artist ;  the  Madonna  S.  Savona, 
over  the  opposite   altar ,   is  hj  Giovanni  Odazzi,  a 
pupil  of  Baciccio ;  and  the  B.  Trinity,  with  S.  Catharine 
mglorj,on  the  cieling  of  the  church,  is  bj  Michelangelo 
Gerruti,  Over  the  great   altar  is :  the  Baptism  of  our 
l^id ,  hj  a  good  but  an  unknown  hand.  The  annexed 
cloister  presents  under  and  upper  colonnades,  enclosing 
a  sqaare  area  ;  the  lower   columns   sustain  arcades ; 
Ae  upper  ,   the   roof ;  and  thej  are  all  of  travertin , 
polygonal  and  Saracenic,  presenting  a  light  and  pic-t 
turesque  appearance  ,  and   unique  in   Rome. 

SS.  JOHN  APiD  PETBOHIUS  OF  THE  BOLO-  SS.  John 
GNESE.  This  little  church   is   situate  in  the  via  del  J^niurof 
Mascherone  ,   to   the  left  of  the  Farnese  palace,  and  the  Bolo- 
originally  belonged  to    Spanish    priests.  In  i  575  it  »°«*®- 
^as  given  by  Gregory   XIII.   to  the  Bolognese,  The 
ueath  of  S*  Joseph,  over  the  first  altar  to  the  right , 
u  a  good  painting  by   Francesco  Gessi,  a  pupil  of 
Guidons ;  the  S.  Catharine  of  Bologna  opposite  is 
l^J  Giuseppe  del  Sole;  and    over    the  great  altar  is 
a  copy  of  Domenlchino^s  famous  Virgin  and  Child, 
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widi  S.  John  and  S.  Petronius,  which  once  adorned 
this  altar,  and  is  now  in  the  Brera  gallerj  in  Hilan. 

S.  JOHN  OF  THE  FLORENTINES  ,  Sec  voL 
IL  p.  58. 
oftheBd.        S.  JUliAN  OF  THE  BELGJANS-  This  small 
giant.  church  of  the  Belgian  nation  is  situate  in   the   Tia 

del  Sudario,  leading  from  the  Argentina  to  the  charch 
of  S«  Andrea  della  Yalle.  The  spacious  edifice^  in 
which  it  is  constructed,  had  been  an  bospitiam  for 
the  reception  of  Belgian  pilgrims  ^  and  the  ckarch 
and  hospitium  had  been  erected  bj  the  Flemings^ 
in  713.  In  a  niche  OTer  the  entrance  to  the  church 
is  a  statue  of  the  patron  Saint.  Over  the  same  door, 
in  the  interior,  is  a  marble  slab,  with  an  inscription 
recording  the  erection  of  the  church  and  hospitiam, 
as  we  said,  in  713;  the  repairs  of  the  church,  and 
the  augmentation  of  its  revenues,  in  109^ ,  bj  Robert 
Q>unt  of  Flanders  ;  its  consecration  under  Eug^iius 
lY.  (li3t«tM7);  and  its  construction,  in  its  present 
form  5  in  1681. 
Deserip-  Q^er  the  altar  to  the   right  is  a  painting  of  SS. 

Peter  and  Paul :  over  that  to  the  left  is  a  Madonna ; 
and  over  the  great  altar  is  the  portrait  of  the  patron 
Saint  The  three  altars  are  composed  principallj  of 
rare  marbles  ;  and  the  tribune  and  great  altar  have 
been  recently  restored  (18i3).  The  church  floor  is 
constructed  of  black  and  white  marble  ,  arranged 
in  tasteful  pattern  ;  on  tlie  ceiling  is  a  fresco  of 
S.  Julian  in  glorj  ,  bj  William  Kent ,  a  Belgian 
artist,  who  also  painted,  in  1717,  in  the  four  triangles 
above,  four  Flemish  cities  ,  represented  hj  as  manj 
allegorical  figures.  The  church  contains  monuments 
of  several  Belgians,  among  which  the  most  remarkable 
is  that  to  the  le&  of  the  tribune,  erected,  to    the 
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Countess  de  Gelles,  wife  to  the  Ambassador,  at  Borne, 

of  the  Low  Gountries,  which  then  comprised  Belgium. 

The  group  consists  of  the  recumbent  statue   of  the 

deceased  Goufitess,   who  is  summoned  to  another  and 

a  better  world,  bj   her  angelic    daughter  ,  who  died 

at  Rome,  in   the   flower  of  her  jouth,  a  short  time 

before  her  afflicted   mother  ;   and   on  the  basement 

is  the  touching  inscription :  LP  enfant  qui  Vapreced4e 

TappeUe  au  sejonr  de  ritemelle  paiac.  The  sculptor 

was  Matthew  Kessels  of  Mestrict,   who  died,  in  183^, 

sk  jears  after   the   execution  of    this  chef-d^-oevre, 

which  is  one  of  the  best  monuments   of  the  sort  in 

modern  Rome.  The   amiable  and  talented  sculptor  , 

who  would  have    done   honour  to   Belgium  in   the 

proudest  dajs   of  her  artistic  fame  ,  lies  buried   in 

Ais  church  j  and  the   models  of  his  works  ,   which 

gire  him  a  place  near  Ganota,  have  been  purchased 

bjthe  Belgic  Government,  and  placed  in  the  museum 

at  Brussels.  This  church  is  under  the  care  of  a  Kationai 

Bector^  who   resides    in  the  annexed  dwelling,  and 

^  a  member  of  the    administrative    Council  of  this 

^tablishment — The  feast  of  the  church  occurs  on  the 

31rst  of  August 

S.  LUIGI  DE  FBAHCESL  This  French  national  ?.  Luigi 
church  is  situate  in  a  piazza  of  the  saltle  name ,  ^^^ 
>nd  is  served  by  French  secular  priests,  who  reside 
in  the  adjoining  house.  It  was  built,  in  1589,  at 
&e  expense  of  Catharine  of  Medici,  wifeofHeniy 
H.,  and  mother  of  Henrj  III.,  of  France.  lis  front, 
which  is  all  of  travertin  ,  was  designed  bj  James^  deila 
Porta ,  and  has  an  order  of  Doric  pilasters  in  the 
Glider ,  and  of  Ionic  in  the  upper,  range.  The  two 
travertin  statues  in  the  under  niches  are  Charlemagne 
^d  S.  Lewis ;   and  those  in  the  two  opper  niches 
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FbaleUa  Bricci ,  a  Roman  pamtress ;  the  Saint  in 
gloij,  to  Die  left,  is  by  N.  Pinzon,  a  French  painter; 
and  the  opposite  one  is  bj  GemignanL  The  S.  Nicholas^ 
OYer  the  altar  of  the  fourth  chapel,  is  hj  Mnziano; 
the  two  large  lateral  paintings ,  and  the  saints  on 
the  arch  ^  are  hj  B.  Croce  ;  and  the  cieling  is  bj 
Bicci  of  NoTara.  Opposite  this  chapel  is  a  monttmen^ 
erected  by  Lools  Philippe,  to  Qande  Lorrain,  whose 
remains  have  been  transferred  hither  from  the  Trinity 
de^ Monti,  as  is  recorded  by  a  slab  on  the  floor , 
before  the  monument  ^  which  is  the  work  of  the 
Cher.  Lemoyne.  Over  the  altar  of  the  next  chapel 
is  S.  Sebastian ,  by  GiroL  Massei ;  the  monumeat 
to  the  right,  of  :Gard.  de  fiemis,  French  ambassador^ 
is  by  Maximilian  Laboureur  ;  and  that  to  left  is  hj 
the  Cay.  Lemoyne,  erected  to  Madame  de  Montmarin, 
by  the  Yiicount  Chateaubriand,  who  also  composed 
her  epitaph — ^The  feast  of  &  Lewis  occurs  on  the 
25th  of  August 
S.  Maria         &  MABIA  DELL'  ANIHA.  This  national  church 

ddl  Am-    ^£  ^jj^  Germans  is  situate  in  the  via  deiranima,  and 
ma, 

owes  its  origin,  together  with  the  adjoining  hospiUuiD) 

to  the  munificent  piety  of  one  Jean  Pierre  of  Flanders, 

who ,   in  the  XIY*  century  ,  left   a  large  sum  foi 

their  erection.  The  church  takes  its   name  from  s 

Madonna  found  here ,   a  copy  of  which  is  seen  on 

the  window  over   the  entrance.  Its  front,  which  is 

adorned  with  Corinthian  pilasters^  is  ascribed  to  San^ 

gallo  ;  and  its  interior  ^  a   sort  of  bastard  Gotbict 

not  in  harmony  with  the  front,  is  said  to  have  been 

^     .       commenced  by   Bramante  and   completed  by  soD»a 

the  right  j  German  architect. 

frihiioe  5  ijo  the  right ,  on  entering   the  church,  is  tlie 

duty.        monument  of  Card.  Andrea  ,  who  died  in  1600 ,  i>j 
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Egidio  da  Riviera  ;  and  to  the  left  is  that  of  Card. 
Yoirt,  who  died  ia  152i.  Over  the  altar  of  the  first 
chapel  to  the  right  is  S.  Benone,  bishop  of  Messina,  nii« 
laculouslj  recovering  a  key  from  the  interior  of  a  fisb^ 
a  painting  hj  Saraceni,  said  bj|Lanzi  to  be  one  of 
his   best  prodnctionfe.    Over    the   altar   of  the    next 
chapel  is  S.  Anne ,  receiving  into  her  arms  the  In- 
fant Saviour  ,  bj  Gemignani ;  the  frescos  above  are 
bj  Grimaldi ;  and  the  bust  of  Card.  Slusio  ,   to  the 
kft  ,  a  distinguished  scholar  of  the  XVI.  centurj^ 
is  by  Hercules  Ferrata.  Over  the  altar  of  the  next 
chapel  is  a  crucifix  ;   and  its  frescos ,  relating  to  the 
B.  Virgin  ,  are    by   Sermoneta.  The  marble  group, 
o^er  the  next  altar,  is  a  bad  copy,  by  Nanni,  of  Mi* 
chelaDgelo''8   famous    Pietk,   in    &•  Peter^s.  The   tri- 
bane  is  rich  in  coloured  marbles^  stuccos  and  gilding. 
The  Holy  Family ,   on  wood  ,   over   the  great  altar^ 
is  from  the  refined   pencil  of  Giulio  Romano  ;  and 
the  Conception,    above  to  the  left,  and  Naiivity,  to 
the  right,  are  frescos  by  L.  Stem.  The  splendid  mor 
nument  of  Adrian  YI.  ,  to  the  right ,  was  designed 
bj  &  Peruzzi ,  and  sculptured  by-  Micbelapgalo  Se- 
nese  ;   and  the  opposite  one ,  of  the  Duhe  of  Cleves  ^ 
is   by   E.    de   Biviere  ,   a   Fleming  ,   and   Nicholas 
of  Arras.  The  door  beyond  the  tribune  leads  to  tha 
sacristy ;  and  to  the  right ,  in  the  intermediate  pas-* 
sage  ,   is  a  marble  relief,  that  stood  over  the  tomb 
of  the  Duke  of  Cleves  ,  representing  Gregory  XIII., 
presenting   the   Duhe  with  a  sword    and  helmit.  In 
the   sacristy ,    the  two  paintings  to  the  right  of  the 
altar   are  the  Nativity   and  Visitation,  by  Mormdi; 
and  the  two  opposite  are  the  Espousals  and  Annun- 
ciation ,  one  by  Bonatti ,  the  other   by  Mons.  Alet 
of  Liege.  The  Assumption  ,  on  the  cieling  ^  is  by 
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Bomanelli,  To  the  right ,  as  we  return  hj  the  sa- 
cristy door  ,  is  the  moaament  fof  Lake  Holstem  of 
Holland  ,  an  eminent  scholar  of  the  XYI.  centurj , 
a  convert  from  protestantism  to  CSatbolicity ,  Canoa 
of  S.  Peter'^s  ,  and  Yatican  Librarian. 
Chapels  la   the    first   diapel    to  the  left ,  next  the  great 

*  altar  ^  is  a  Dead  Christ ;  and  the  frescos  ,  relating 
to  our  Lord''s  Passion  ^  are  bj  F.  jSaWiatL  The 
painting  o£  the  B.  Trinity  ,  with  S.  Barnabas  and 
Card.  Nicolfort,  o?er  the  altar  of  the  next  chapel, 
is  bj  Cockier  9  a  Fleming  9  who  also  executed  the 
insscos.  S.  John  Nepomuceu  ^  hoeeliug  before  the 
"Virgin  and  Child)  over  the  altar  of  the  next  chapel, 
is  a  good  painting  ,  by  G.  Nanni ,  a  scholar  of  Ai- 
pino'^s.  The  martyrdom  of  S.  Laqodiert  9  in  the  last 
chapel  9  is  by  Carlo  Saraceni  9  and  is  much  praised 
by  Lansi  ;  the  frescos  pn  the  cieling  are  by  Hons. 
Hiel  of  Antwerp,  a  pupil  of  Yandyke'^s  ;  and  the  two 
lateral  basts  are  from  .  tlie  master-band  of  F.  Du- 
qneshoy.  The  church  is  officiated  by  a  college  of 
Germani  priests  ;  and  in  its  hospitium  are  receired 
German^  pilgrinis  9  add  other  poor  persons  of  the 
same  iiation. 
S.  Maria  S.  MARIA  DI  GOSTAITTIROPOLL  It  is  situate 
di  Cofjan-  i^  the  via  del  Tritone,  l^adiag  up  to  the  piazza  Barba- 
^  '  riaa9  and  takes  its.nait^e  from-  tbe  Madonna  oyer  its  great 
altar)  brought  from  Istria*  It  was  builtj  in  the  XYl.cea- 
tury9  by  a  Confraternity  of  Sicilians  and  Spaniards ; 
and  belongs  to  the  people  of  Sicily.  The  S.  Francis 
Xatier  9  healing  a  sick  person  9  oyer  the  first  altar 
to  ihe  right  9  is  by  Gio.  Quagliata ;  and  oyer  the 
opposite  altar  is  S.  Leo  IL9  by  Pietro  del  Fo.  Over 
the  second  altar  9  to  the  left  9  is  S.  Michael  9  tbe 
Archangel  9  with  S.  Corradin  of  Sicily  and  the  Yi^ 
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gin  and  Cihild  above,  bj  A.  Yitale  ,  who  alsoexe- 
cated  the  lateral  paintings,  and  the  Saint  in  glorj 
on  the  cieling }  and  S«  Rosalia,  dressed,  as  a  pil* 
grim,  over  the  opposite  altar,  with  the  two  lateral 
paintings ,  relating  to  her  ,  is  bj  G.  Im  Yalesio  o£ 
Bologna.  Over  the  great  altar  is  the  Madoniui  of  Istria^ 
called  of  Constantinople.  This  church '  is  officiated 
17  a  Bector ,  of  Sicilian  origin. 

S.  MARIA  DF  MARCHEGGIAlfl  ,  See  vol.   L 
p.  61 

&  MARIA  DI   MOirSERRATO,  See  S.  James  of 
tbe  Spaniards. 

S.  MARIA  D£LLA  PIETA' ,  See  &  Baftolomeo 
dei  Bergamaschi. 

&  MARIA  DELLA  PIETA'  IN  CAMPO  SANTO  J, f  "II* 
DFFIAMMIN6HI.  This  small  church  is  situate  in  fnCamjS 
the  via  della   Sagrestia ,  neat  f he  satcristj  of  S*  Pe^  »anto  de' 
ter's ,  and  is   called   in '  Campo    Smto   because  an*  -.ij""*"'**"" 
neied  to  a  cemeterj  ,  in  which  &  Helen  deposited 
some  earth  ,  brought  with  her  from  the  H6I7   Land. 
It  vas  erected  by    Si  Led  IV.  ,  in  the  IX.  centurj', 
and  is  now  in  the  hands^  of  a  Confratemitj  of  Ger- 
mans and  Flemings  ^  first  ertaUislied  here  in  1460. 
0?er  the  first  altar   to  the   right  is   the  application 
of  the  true  Gross  to  d  sick   person  ,   bj  '  S»   Helen 
and  S.  Hacarius,   painted  bj  Liborio]Albel^tidi  ;  and 
over  the  altar   to   the   left   is  a  Madonna.    Over   the 
altar  of  the  first  chapel  to  the  left    is  the  Adoration 
of  the  Magi  ,  by  Pietro  ScarsfeUino  af  Ferrara  }-the 
▼all  to  the  left  is  covered  with  frescos  ,  relating  to 
Ae  Passion  ,  bj  PoUidoro  da    Garavaggio  j  and  the 
opposite   frescos  are   bj  a  very   bad  hand.  Over  the 
arch  of  this   chapel  is   a  large  painting  of  the  Re- 
surrection. The  Deposition  from  ^  the  Gross,  oyer  this 
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grtdt   altar ,  ia  bj  Michelangelo  da  Caravaggio ;  and 
the  Flagellation  ,  to  the  left,  and  Christ  fallen  un- 
d«r  his  Gross ,  to  the  right ,  are  bj  James  de  Hase 
of  Antwerp ,   who  died  in  183ii  ,  and  whose  mona- 
mental  slab   is  seen  outside    the    chapel.   Tbe    mo- 
nument  to    the   right  ,  on   the  pillar  betweea    this 
and  the  next  chapel,  is  that  of  Bey.  Gieorge  Meiselle, 
a  native  of  Bambecgh  ,  and  Beneficiary;  of  S.  Peter'^s, 
who  left  eight  dowries,  to  be  given  annually  hjr  the 
Gonfraternltj  to  poor  unmarried  females  of  German 
icMrigin ;  and  on  the  opposite  pillar   i$  an  exquisite 
little  figure  of  a  Genius,  that  belonged  to  the  tomb 
of  de   Hasse ,  and  was  sculptured  bj   Duquesnoj  , 
called  Fiammingo.  Over  the  altar  of  the  next  chapel 
stood  the  martjrdom  of  S,  Erasmus,  by  Gemignani, 
which  had  been  carried  off  by  the  French,  and  is  now 
in  the  Vatican  gallery  ;  and  it$  place   is  here  ocgu« 
pied  by  a   S*  Barbara  ,   painted  by   one  Henry   of 
Flanders,  by  whom  are  also  tbe  Death  of  S.  Joseph 
to  the  left  ,  &  Ghariea    Borromeo  ,  S.  Erasmus  and 
&  Philip  Neri  lo  the  right,  and  jS.  fhrasmus.  in  glory 
4m  the  cielingk   Above   tbe  arch  of  tli^  f:l)«ipeL  is  a 
large  painting'  of  the  Institution  of.  the  Confrater- 
inity.  Tbe  door  at  the  extremity  of  tbe  church  opens 
into  thQ   cemetery,  on  tfa^  walls  enclosing  which  is 
a  Yifi ;  Crucis  or  pictured  representation  of  our  Lord'^s 
fourt^n    stations  beneath   the   Gross  ;  and  oyer  the 
altar  of  its  oratory   is   tlie   Gonceptipn  ,   by  Luigi 
Garzi.  Over  the  altar  beyond  the  church-door  opening 
into   the   Campo   Santo  ,   is  a  painting  of  S.  John 
Kepomucen  ,  by  Ignatius  Stern.  The  two  paintings , 
affixed  to  the  wall  to  the  right,  representing  one  S.  Anne, 
&e  B»  Yirgifl  and  the  Infant  Saviour  ,  the  other  & 
Jiangs  and  S.  Paul ,  together  with  the  two  over  the 
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sacristy-door ,  represeating  one  S.  Eustachius  and  S. 
Tlieopiska ,  the  other  &  Peter  and  S.  John,  are  of 
the   school  of  Pietro   Peragino. 

S.  MARIA  IN  POSTERULA  See  toI.  II.  p.  169. 

SS,  MARTWO  E  SEBASTIANO  DE  SVIZZERI.  SS.  Martin 
This  little  church   is  situate  in   the    piazzetta  di  S.  ^iIhq    ^f* 
Martino  ,  in    the   Swiss   Quarters  ,   a    little   to   the  the  Swiss, 
right  of  the  Vatican  Colonnade,  and  was  rebuilt  by 
order   of  S*  Pius  Y.  in  1 568.   It  serves  as   a  place 
of  Divine  worship   for  the  Swiss  Guards  ;  and  over 
its  onlj  altar  is  a  painting  of  the  Annunciation. 

S.  JIICCOLi,  DE'LORHE«ESI.  This  small  French  S.  Nicho- 

church   is  situate  a*  little,  bejond  tbe  piazza  Navona,  Lorrai- 

nearl J  opjposite   that  of  S.   Maria  dell''  Anima.  It  had  nese. 

be^  a  parishrchiirch  ;  but ,  on  the  suppression  of 

the  parish,  it   was   given  bj  GregorjXIY.  to  the 

people  of  Lorraine,  bj   whom  it  w^  rebuilt  in  1 636. 

Its  interior  is  incrus  ted  with  coloured  marbles,  verde 

antique  and. '  Sicilian   jasper;   and   the  pilasters  that 

decorate  its  walls    are  of  Sicilian   jasper ,  witli  gilt 

capitals.  Over  the  lateral  altar  to  the  right  is  a  painting, 

representing  fi.  P.  Forier  before  the  Virgin  and  Child, 

bj  Fran.  Antonozzi ;  and  the  S.  Catharine  martjr, 

over  the  opposite  altar,  is  bj  Nicholas  of  Lorraine.  The 

large  painting,  bejond  the, altar  to  the  left,  represents 

the   titular  Saint   calming  a  storm ;  and  the  opposite 

one,  the  same  saint  healing. one  fallen  from  a  height, 

both   bj  Gorrado  Giaquinto,   no  bad   colourist ,  but 

incorrect  in  design  and  mannered   in  execution.  He 

also  painted  the  S*  Nicholas  over  the  great. altar^  the 

Adoration  of  the.  B«  Sacrament  on  its  cieling,'  the 

Hoi  J   Trinitj   in   glorj  in  the  cupola,  and  the  two 

miracles  of  S.  Nicholas  on   the  cieling  of.  the  nave. 

The    four  stucco  reliefs ,  in  the  four  niches,  relathig 
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S.  Pelle- 
grioQs  ,  of 
the  Swisf . 


B.  Rita  , 
of  Cat cia. 


S.  SaWa- 
tore  ,  at 
the  baths. 


Spirito 
Santo,  of 
Ihe  Nea- 
politaas. 
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to  S.  nicholts ,  are  by  GioTanni  Grossi^  a  Roman 
artist*— This  cborch  is  officiated  bj  a  Bector,  under 
the  admiaistration  of  S.  Laigi  de^  Fraocesi ;  and  its 
feast  occurs    on  the  6tb  of  December. 

&  FELLEGBIINO  DEI  SVIZZEBL  This  little 
church  is  situate  in  the  Tia  di  S.  Pelegrino  ,  to 
the  rere  of  the  Swiss  Quarters  ,  and  was  erected 
bj  Leo  IIL  about  the  jear  800.  It  serves  as  a  chapel 
to  the    adjoining  cemeterj  of  the  Swiss  Guards. 

B.  BITA  DI  CASCIA.  This  little  durch  is  to 
the  left  of  the  steps  leading  up  to  Araceli ,  and 
had  been,  in  remote  times ,  a  parish-church.  It  was 
subsequently  transferred  to  its  present  occupants,  of 
Cascia ;  and  owes  its  present  well  proportioned  form 
to  Carlo  Fontana.  The  Annunciation,  over  the  altar 
to  the  right,  is  of  the  school  of  Marafcta;oTer  that 
to  the  left  is  a  cruciBxion;  and  over  die  great  altar 
is  the  portrait  of  B.  Bita  of  Cascia. 

S.  SALYATOBE  ALLS  TEBIIK^E.  This  litde 
French  church  is  situate  in  a  street  of  the  same  name, 
to  the  left  of  S.  Luigi  dei  Francesi ,  and  derives  its 
designation  from  the  baths  of  Alexander  Seyerus,  which 
stood  in  that  localitj.  The  original  church  is  said  to 
have  been  consecrated  bj  S.  Sjlvester ;  and  the  frescos 
of  Odazi,  that  adorned  the  present  church,  liave  disap- 
peared in  its  recent  repairs  bj  the  administrators  of 
S.  Luigi  dei  Francesi ,  to  which  the  church  is 
annexed. 

SPIBITO  SANTO  DEI  WAPOLITAW.  It  is  situate 
in  the  via  Giulia ,  and  was  erected  bj  the  Neapolitans 
in  1572;  remodeled  bj  Carlo  Fontana;  and  adorned 
with  its  present  front  bj  Cosimo  da  Fonsago  of 
Bergamo. 
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Over  the  first  altar  to  the  right  Is  a  Madoanaf;  and 
oTer  the  opposite  altar  is  S.  Thomas  of  Aquino  ^  bj 
D.  M.  M uratori.  Over  the  next  altar  to  the  left  is  the 
martjrdotn  of  S*  Jaauarius,  by  Luca  Giordano;  and 
the  opposite  one  is  S.  Francis  of  Paola  resuscitating 
a  child ,  hj  B.  Lamberti.  The  descent  of  the  Holj 
Ghost ,  over  the  great  altar ,  is  an  admired  painting 
hj  Ghezzi ;  the  B.  Trinitj  ,  in  the  cupola  oyer  the 
great  altar^  with  the  four  Evangelists  on  the  spandrils, 
is  bj  Passer!  ;  and  the  monument  to  the  right ,  in 
the  tribune  t^  is  that  of  Card.  De  Luca  ,  who  died 
in  1783. 

S.  STANISLAS  OF  THE    POLES.  This    well  S.  Sttni*- 

proportioned  church  is  situate  in  the  ?ia  delle  Bot-  p*|*  ]*     * 

teghe  Oscure  ,  and  was  built  bj  tlie  Poles^  in  1580^ 

with  an  adjoining  bospitium  ;  but  it  i^  now   under 

the  controul  of  the   Russian  Ambassador,  and  is  no 

longer  officiated  by  its  brave  and  generous  but  ill-fated 

founders.  Over  the  first  altar  to  the  right  is  S.  Casimir, 

arresting  the   carnage   of  battle  bj  prajer  ;  over  thje 

opposite   one  is  a  miracle  of  S*  John  Gantius,  while 

in  the  act  of  distributing  his  goods  to  the  poor.  Over 

the  next  altar  to  the  left  is   a  Crucifixion   with   S. 

fledwrige  ,    Queen  of  Poland  ,  by  Cecovitz,  a  Polish 

artist  J  and  S.   Stanislas,  resuscitating  a  d^d  person, 

OTer  the  opposite  altar,  is  bj  T.  Kuntz.  The  Transfix 

juration  ,  over  tba  great  altar,  with  S.  Stanislas  and 

S.  Hyacinth  beneath,  is  bj  Grammatica.  On  the  oieling 

of  the  tribune  is  the  Eternal  Father^  and   On   that 

of  the  nave   is  S.  Stanislas  in  glorj. 

Su  STEPHEN  OF  THE  MOORS.  This  little  church  SStephcn, 
is  situate  behind  S.  Peter's ,    and   was   built  by   S-  ^^Jl 
Leo  IV.    in  the  IX.  century.   In   the    XII.  century 
Alexander  III,  added  a  monastery  for  Gophtic  ^onks, 

i6* 
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which  is  now  occupied  bj  the  Carabinieri  of  the  Vatican 
palace ;  but  the  church  is  at  present  officiated  hj 
a  solitarj  Abjssinian  priest,  who  resides  in  the  small 
adjoining  house  to  the  left  S.  Syhester ,  over  the 
altar  to  the  right ,  is  bj  B.  Puccini ;  and  the  S. 
Stephen,  on  the  great  altar,  is  bj  a  good  but  unknown 
band. 
SS.  Suda.  SS.  SUDARIO  DEI  SAVOJABDL  This  litde 
voiardi.  *"  church  is  situate  in  the  via  del  Sudario,  near  S.  Andrea 
della  Yalle,  and  was  erected  in  1605  ,  after  the  design 
of  Carlo  Rainaldi,  bj  the  Savoj  Gonfraternitj  of  the 
SS.  Sindone ,  and  repaired  in  the  last  century.  Oyer 
the  first  altar  to  the  right  is  a  painting  of  S.  Francis 

*  •  •  •  _  •  _ 

of  Sales  in  ecstacj ,  bj  Carlo  Cesi  j  over  that  to 
the  left  is  R  Amiadeo  af  Savoj,  in  prayer ,  before 
the  Virgin  and  Child,  bj  Cerriai  ;  and  oyer  the 
great  altar  ,  which  is  adorned  with  four  pilasters  and 
four  columns ,  incrusted  with  Sicilian  jasper  ,  is  a 
Dead  Christ,  with  S.  Maurice,  B.  Margaret  of  Sayoj , 
6-  Maximus,  B.  Ludoyica  of  Sayoj,  B.  Amadeo,  and 
S.  Mai^imus  bishop  of  Turin,  by  Ant  Gherardi.  Aboye 
the  great  altar  is  an  exact  copy  of  the  Yolto  Santo 
of  Turin,  presented  to  Clemedt  VIII.  by  Card.  Pale- 
otti  ,  archbishop  of  Bologna.  The  'four  small  paint- 
ings under  the  cornice,  relating  to  the  Passion,  are 
by  Lazzaro  Baldi.  The  church  is  officiated  by  a  Rector, 
under  the  administration  of  the  Sardinian  minister; 
find  its  titular  feast  occurs  on  the  4th  of  May. 
S.  Thomas  &  THOMAS  OF  CANTEBBUBT,  of  the  English 
of  Caater.  College.  The  original  church  of  S.  Thomas  of  Can- 
^'  terbury   bad   been  that  of  the  English  hospital  for 

pilgrims  and  infirm  persons  of  the  English  nation, 
in  the  yia  di  Monserrato,  erected ,  according  to  No- 
vaes  {a) ,  and  the  coUege  archiyes,  in  the  XI Y*  cen- 

{fl)  T.  VIII.  p.  t6.  Amydeous  de  PieUte  Romana. 
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tUrj  J  and   called    the   hospital    of  the    Holjr    IVi- 
nitj  (a)i  According   to    Panyinio  ,  it  had  been    de-  ^ 

nominated  the  church  of  the  B*  Trinitj  of  the 
S<;ots ,  a  name  hj  which  it  is  designated  hj  Pe-* 
ter  Malliiis ,  John  the  Deacon  and  Baronius  ,  wlio 
number  it  among  the  tirentj  privileged  abbej.  churches 
of  Rome  (b).  Panciroli  records  a  tradition^  that  Thomas 
of  GanterbuTj  took  i^fuge'  in  the  hospital  from  the 
persecution  of  Benrj  II. ,  and  that  hence,  after  his 
martjrdom,  the  church  was  dedicated  to  him  (c).  The 
bspital ,  having  been  converted,  bj  Gr^orj  XIII.^ 
into  a  college  for  the  education  of  English  missionaries, 
tbe  church  was  united  to  it  hj  the  same  Pontiff.; 
dnd  both  were  rebuilt ,  in  1680  ,  bj  Card*  Philip 
Hovard ,  of  the  noble  house  of  Norfolk,  who  employed 
as  his  architects  Legenda  and  Fontana.  Nicola  Girci-^ 
gnani,  better  known  as  Pomarancio',  adorned  the 
walls  of  the  *  church  with  frescos  ,  illustrative  of  th^ 
sufferiugs  of  the  martyred  victims  of  the  reformation, 
who  had  made  their  studies  in  the  college.;  and  over 
tlie  great  altar  stood  a  large  painting  of.  the  Holjr 
Trinitj,  with  S*  Thomas  of  Ganteirbury  and  Edward 
tbe  Confessor,  kneeling  beneath,  executed  bj.  Durante 
Albeiti  of  Borgo  &•  Sepolcro  ,  and  nOw  to  be  seen 
in  the  spacious  hall ,  which  gives  admission  to.  tbe 
college  library.  The  church  also  contained, ,  among 
other  monuments,  those  of  Sir  Thomas  Dere^aih, 
designed  bj  the  Gav.  Fuga,  and  sculptured  bj  Philip 
Valle ,  and  of  Card.  Bambridge,  archbishop  of  York j 
English  Ao&bassador  at  Rome  in. the  time. of  Juliusi 
IL ,  both  preserved   in  the  existing  coUege,  and  alsa 

(a)  Liagard »  History  of  England  ,  voL  Ylll.  noto  to  p.  170. 
(^)  Casimiro  da  Roma  1  Memoria  ec.  delta  chiesa  di  Araceli. 
(c)  Tesori  Nascosli ,  p.  794 
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the  tombs  of  GarcL  Allen  and  Father  Persons  S«  ]. 
Daring  the  French,  militarj  occupation  of  Borne  tht 
English  college  was  alienated  from  its  proprietors, 
ttd  the  chnrch  plundered  ,  and  consigned  to  ruin 
bjthe  sacrilegious  usurpers.  In  1818,  about  four  jears 
after  the  return  of  Pins  YIL,  the  college  was  restored 
to  its  original  owners ,  who  ,  finding  their  church 
in  a  state  of  irreparable  dilapidation  ,  fitted  up  anev 
the  ancient  oratorj  ,  which  has  since  serred  as  the 
college  chapel ,  sacred  to  S.  Thomas  of  Canterburj. 
Even  the  naked  walls  of  the  church  no  longer  exist 
entire;  and  the  localitj  is  now  converted  into  a 
storehouse  ;  jet  Burton,  Melchiorri,  the  Continuator 
of  Kibbj,  and  Mnrra j,  in  his  Hand-book  for  Central 
Italj  and  Borne  (a) ,  gravelj  describe  the  edifice  at 
still  existing.  M.  M urraj,  we  regret  to  have  to  state, 
improves  on  the  errors  of  his  predecessors ,  for  he 
not  onlj  assures  us  of  its  existence,  but  transports 
it  from  the  via  di  Monserrato  across  the  broad  Tiber 
lo  the  distant  Trastevere,  where,  to  compensate  tot  the 
fiitigue  of  the  joumej^  he  assures  the  courteous  reader, 
il;  ^  cannot  fail  to  interest  the  English  traveller!  He 
also  fixes  its  localitj  not  far  from  the  Famese  and 
Falconieri  palaces  '^ ;  but  neither  of  these  palaces  is 
situated  in  Trastevere.  The  Hand-book  also  states, 
that  ^^  one  of  the  arms  of  Becket  is  shown  among 
the  relics  '^ :  an  arm  of  Becket  is  shown  in  the 
diurch  of  S.  ApoUonia  in  Florence ;  but  the  English 
in  Bome  possess  no  considerable  relic  whatever  of  the 
sainted  Archbishop.  Kor  is  the  Hand-book  less  inac- 
curate when  it  states,  that  the  church  ^^  was  founded 
in  775  ,  destrojed  bj  fire  in  817  ,  and  rebuilt  bj 
Egbert  I  that  the  hall  of  the  college  contains  some 
curious  portraits  of  the  Soman   Catholics   who  were 

H  p.  585. 
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put  to  death  in  the  reign  of  Henry  l^III.  and  Elisabeth; 
and  that  there  are  seyeral  portraits  of  the  same  kind  in 
the  church  ^\  That  the  church  had  been  founded  nearl j 
six  centuries  after  the  date  here  assigned^  we  haTO  alreadj 
seen:  of  its  destruction  bj  fire  in  817  or  its  subsequent 
erection  bj  Egbert  we  have  no  record  whatever;  and 
neither  the  college  hall  nor  the  ruined  church  now  retain 
the  slightest  trace  of  such  portraits.  The  writer  evidently 
confounds  the.old  Saxon  School  of  the  Borgo  and  the  ho- 
spltium  bejond  the  Tiber,  which  have  not  existed  fo^ 
centuries,  with  the  more  modern  establishment  in  the  via 
di  Monserrato  ,  which  he  describes  without  personal  ob- 
senation;  nor  can  such  ludicrous  mistakes,  which  con- 
fuse epochs,  localities,  edifices  and  their  vicissitudes, 
beeasilj  avoided  without  the  aid  of  personal  inspection, 
a  laborious  but  an  imperative  duty  in  works  of  a  descrip- 
tiife  character  (a).  But  to  return  to  the  college  chapeL 

Its  altar-piece  represents  the  martyrdom  of  the  titular  The 
Saint,  a  painting  of  some  merit  by  an  unknown  hand*  The  ^"f^    . 
portraits  on  the  walls  to  the  right  of  the  altar  are  those  of  chapel, 
the  national  Saints,  Helen,  Ethelberga,  Ebba,  Ethelreda, 
frmenilda,  and  Exburga  :  those  on  the  corresponding 
walls  to  the  left  are  SS-  Juditha  ,  Edburga  ,  Elgiva  y 
Bathildes,  Eanfleda  and  Ursula ;  and  on  the  cieling  is  a 
large  fresco  of  the  Assumption,  all  said  to  be  by  Father 
Poz^i  S.  J. — ^In  this  chapel  the  Gardlnab  and  Prelates, 
belonging  to  the  Congregation  of  Ecclesiastical  Immuni- 
ties, Ibr  the  preservation  of  which  Becket  laid  down  his  life 
assist  at  a  Gajrdinalitial  chapel  on  the  29th  of  December, 

(a)  These  oi)8er?atxoos  are  made  in  no  unfrienclly  spirit,  but 
•re  dictated  by  a  lore  of  truth  and  a  sense  of  duty  to  the  English 
leader;  and,  as  M.  Murray's  Hand-book  only  reaohed  ns  when 
the  present  sheet  was  going  to  press^  we  could  not  have  lent  oar 
feeble  coopperation  sooner  to  the  assurance  contained  in  his  preface^ 
thai  arvjr  corrections  •  .  the  result  of  personal  observation  .  • 
wi7/  be  thankfully  employed  for  future  editions* 


rinese. 
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Ibe  feast   of  S-  Thomas   of  Caoterburj  ,   an   usage 

which   had  been   observed  in  the  ancient   ehurch.  A 

panegyric  of  the  Saint^  in  English,  is  generally  preached 

on  the  occasion:  the  Pope'^s  Choir  are  in  attendance; 

and  the  chapel  is  crowded  with  the  most  distinguished 

British  Visitants  to  Borne  of  every  creed.  The  English 

college   will  be  found  notioed  in  its  proper  place. 

SS.  Ve-   SS.  YENANTIUS  AND  AWSOVIKUS  OF  THE  CA- 

^''^'?'       MEBmESI.  This  small  church  is  situate  in  a  small 
ana  Aqso«» 

Tin  us  of  piazza  off  the  square  before  the  Capitol^  to  the  rere 
J^®^£^"®*  of  the.  palazzo  Muti.  It  had  been  a  parish-chbrch ; 
but,  having  subsequently  passed  through  several  hands, 
it  was  given  to  its  pneaent  proprietors  in  the  Pontificate 
of  Qement  X*  Over  the  first  altar  to  the  right  is 
a  Madonna;  and  over  tlie  next  altar  is  the  Yirgin 
and  Ghild^  with  S.  Charles  and  S.  Philip,  by  Luigi 
Garzi.  Over  the  great  altar,  which  was  erected  by  G.K 
G>ntini,  is  a  painting  of  the  titnlar  Saints,  adoring  the 
B.  Trinity,  by  Garzi;  the  lateral  paintings^  representing 
two  miracles  of  &  Yenantius,  aire  by  Agdstino  Masucci ; 
and  the  Virgin  and  Child,  and  glory  on  the  cieling^in 
fresco  ,  are  by  Pasqualini.  To  the  left  of  the  tribune , 
immediately  outside  the  entrance  to  the  sacristy,  is  the 
Madonna  della  Misericordia ;  over  the  next  altar  are  S. 
Anne  and  S.  Joachim  with  the  Yirgin  and  Child,  bj 
Gherardi,  the  architect  of  the  chapel ;  to  the  right  is  the 
Birth  of  the  B«  Yirgin',  and  on  the  cieling  the 
Assumption^  both  bj  M*  Cerruti ;  and  the  Nativity  of 
our  Lord ,  to  the  left ,  is  by  Antonio  Grecolini, 
a  good  painter  of  the  last  century.  Over  the  next  altar  is 
a  crucifix  iu  tbe.centre.of  a  ricL^  reliqua^y-The  feast  of 
&  Aujsoviiiius  occurs  on  the  13th  of  March,  and  that 
of  S-  YeHantius  on  die  18tb    of  May. 
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camiGus  uLORoivo  to  ooimmftiriYiis ,  Mun  $ 
fiovs  BsxAiusmairti  nc. 

S*  AGNES  m  TH£;  piazza   NAVONA.  thid  8.  Agnei 
beautiful  church  Is  situate  in  the  cir<iu8  of  Alexander)  r?       jt 
now  the   piazza  NaYona ,  on  the  spot  where  ,  accor-  Tona ;  its 
ding  to  ancient  tradition,  the  holj  Yirgin  had  been  ^i^^orj  9 
exposed  to  violation  bj  S  empronius,  prefect  of  Rome, 
tinder  Maxentius,  in  310,  a  profanation  from'whicb^ 
sheiras  miraculouslj  preserved  (a).  After  the  establish- 
ment of  Ghristianitj  the  spot  was  converted  by  prlmitivie 
piekj  into  an  oratory,  which,  as  wd  read  in  the  Anooj- 
moos  of  Mabillon,  existed  in  the  Yltl.  centurj ;  and 
in  the  parish  church  ,  substituted   for  the  oratoir  9  rs  0  / 

S.  Francesca  Bomana  was  baptised  in  MM^'and  sub-  ^  ^ 
secpientlj  confirmed.  The  .  present  church  was  con^ 
menced  in  1652  ,  and  raised  as  high  as  the  comics 
hj  Balnaldi,.  as  is  recorded  bj  Fascqli ;  but  the  vaoU 
and  cupola-  are  hj:  Borromini  ,  who  also  erected .  the 
front;  and  Milizia'  deems  them  his  best  works '(/^). 
TLe  front  is  built  of  travertin;  on  a  basement  of  se* 
feral  steps  rises  a  single  curve  range ,  adorned  with 
Corinthian  columns  and  pilasters  and  a  balustrade  j 
^d  at  its  sides  are  two  rectangulanr  wings  similarlj 
decorated,  and  surmounded  bj  twQ  belfries.  The  doors 
^nd  windows  of  the  front  ars  censured  as  inelegant; 
and  the  cupola ,  which  crowns  the  whole,  is  deemed 
too  conical. 

M  For  a  brief  notice  of  the  Saint  aee  vol.  I.  p.  449  tq.   (4  Me^ 

morie  dcgli  Architetti  T,  IL        . 
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Ji$  inte*  On  entering  the  Teatibule  ,  a  small   door  to  tbt 

''^'  ^^^   opens  into  the  ancient  sacrist j ,  in  which  is  a 

nean  cha-  statue  of  S*  Sebastian ,  bj  Algardi.  The  interior  of 
pel.  ihe  church  forms  a  Greek  cross  of  elegant  proportions; 

and  the  arches  are  sustained  and  adorned  each  with 
two  superb  0)rinthian  columns  of  cottanello  marUe. 
Over  the  first  altar  to  the  left,  on  entering  the  charcb^ 
the  relief  of  $•  Eustachius  ,  with  his  wife  Theoplsb 
«nd  their  sons  Agapius  and  Theopistus ,  exposed  to 
'  be  devoured  bj  lions,  was  commenced  bj  Melcfaior 
Gifii  of  Malta  ,  and  finished  bj  his  master  Herculei 
Ferrata ,  as  we  read  in  Pascoli.  The  S.  Sebastian , 
oyer  the  altar  of  the  next  chapel  ,  is  said  to  hare 
been  an  ancient  statue,  reduced  to  its  present  for% 
bj  Paul  Gampi ;  and  the  door  to  the  left  ,  outside 
the  chapel ,  opens  into  the  chapel  of  &  Francesca 
Bomana ,  under  the  altar  of  which  is  the  font )  i^ 
which  she  had  been  baptised.  .The  S.  Cecilia,  with 
&  Urban  L  etc. ,  over  the  next  altar,  is  bj  Antonio 
Baggi,  a  pupil  of  Bernini.  The  great  altar  is  adorned 
with  four  columns  of  verde  antique  ;  and  the  Tir* 
gin  and  Child  ,  S.  Joseph  ,  S.  Joacliim  ,  &  Anne , 
and  the  Baptist ,  in  relief  over  it ,  is  bj  Domenico 
iSuidi ,  a  pupil  of  Algardi.  The  door ,  to  the  left  of 
the  great  altar ,  opens  into  the  chapel  of  S.  Pl^i'ip 
Iferi.  Over  the  altar  to  the  right  of  the  tribune  is  > 
relief  of  &  Emerentiana,  stoned  to  death  as  she  praji 
over  the  tomb  of  S.  Agnes,  hj  Hercules  Ferrata,  who 
also  executed  that  over  the  next  altar  ,  representing 
S.  Agnes  on  the  pile  ,  '*  to  which  '' ,  sajs  S.  Am- 
brose ,  ^'  she  went  more  cheerfully  than  others  go  to 
their  wedding.  ^  The  has  relief  that  comes  next  is  b; 
Francesco  Bossi  ^  and  represents  S.  Alexius ,  visited 
after  his  death,  in  presence  of  his  parents  and  sister. 
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bj  loQoceat  I.  and  the  emperor  Hooorios*  Q?er  the 
large  door  is  the  organ,  beneath  which  ia  the  mond- 
meat  of  Innocent  X.,  designed  by  G.  B.  MainL  The  . 
Cardinal  virtues ,  in  the  spandrils  ,  were  executed 
bj  Baciccio  ,  at  the  age  of  twentj«four ,  as  is  re^ 
corded  by  Pascoli ;  and  the  glory  on  the  cupola  is 
bj  Giro  Ferri  and  his  scholars*  On  the  cieling  of 
the  sacristy  is  S.  Agnes ,  painted  in  glory ,  by  Paul 
Gismondi  Perugino  ,  a  pupil  of  Girtona.  The  suh<* 
terraaean  chapels  are  costructed  in  the  stews^  in  which 
the  virtue  of  the  Saint  is  tSiid  to  have  been  exposed. 
Ofl  descending ,  we  enter  the  chapel  of  S.  Agnes  ^ 
oyer  the  altar  of  which  is  a  relief ,  representing  the 
nalied  jet  mod^t  form  of  the  Saint  ,  covered  ,  in 
part ,  with  her  hair  ,  and  with  her  hands  'folded 
across  her  bosom  ,  being  conducted  by  two  publie 
officers  to  the  public  brothel ,  one  of  the  best  spe^ 
cimens  of  modern  sculpture,  by  Algardi.  The  pillars 
outside  the  chapel  belonged  to  the  ancient  circus  of 
Alexander}  and  over  the  entrance  to  the  second •  cfaa-^ 
pel  ^  which  is  said  to  have  been  llie  prison  of 'the 
Saiat,  are  two  openings ,  one  said  to  be  for  tbe  in- 
trodaction  of  condemned  peirsons ,  the  other  4or  thtf 
admission  of  their  food — Tbe  church  is  served  by 
several  chaplains  ,  called  InnocMsiani  ,  from  Inno-* 
cent  X.)  PamphUj^  by  whom  it  was  comnienced ;  an<l 
annexed  to  it<is  a  college  for  their  education,  which 
▼e  shall  notice  in  its  proper  place-^The  feast  of  S. 
Agnes  occurs  on  the  21rst  of  January.  ' 

S-  AKDREW  IN  LATEBAN.  This  small  church  S.  Andrew 
is  annexed  to  the  Lateran  hospital,  and  originally  '"*^'^*'*" 
belonged  to  a  monastery,  built  there  by  Honoriuis  !• 
Its  floor  is  a  handsome  specimen  of  opus  Alexandria 
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nora ;  and  its  two  paintings  of  S.  Andrew  aind  S.  Jot-' 
lian   are  bj  unknown   artists. ' 
S.  Andrew        &  AUDREW  NEAR  THE  MILVIAN.  BRIDGE. 
Bear  the     This   aedicula ,   with    its  annexed  oratory ,   is   Seen 
bridge.        ^®   ^^  ^^g^^  ^^  T^  approach   the  ponte  MoUe  from 
Borne )  from  which   it  is  distant   about  two   miles; 
and  both  are  in   care  of  the  Archconfraternitjr  of  the 
Trinita  de''  Pelegrini.  The  aedicula  is  formed  by  four 
columns    of  alabaster,  and  contains  the  statue  of  the 
Aposle  in  alabaster,  bj  Tarroue  and  Ificcola  of  Flo- 
rence,  pupils  of  A.  Filarete.  It  was  Erected  bjr  Pius  IL 
in  memorj  of  his  having  met  and  received  ,   on  the 
spot ,   in  1^62  ,  &om  the  hands  of  Card,  Bessarion, 
the  head  of  S.  Andrew ,  brought  from  Patras  to  An- 
oona  bj  Thomas  Palaeologus  ,  despot  of  the  Morea; 
and  the  oratory  was  added  by  the  Archconfratemity, 
in   1S66. 
S.  Andrew        s.  AWDBEW  IN  PORTOGALLO,  or  &  MAMA 
gallo.     "    ^^  Niy£S.  It  is   situate  near  the  Ccdosseum,  inhere 
the  via  del  Gilosseo  and  via  ddr  Agnello  meet ;  and 
of  it  we  havi3  no  notice  earlier  than .  the  XY.  century. 
The  Origin  of  its  de^gnation,  in  Portogullo^  is  un- 
known ^  some  deriving  it  frbm  ad  Busta  Gallica  ^ 
the  nam^  of  a  street  in  ancient  Rome,  so  calldd,  ac^ 
cording  to  Yarro,  from  the  bOnes  of  .the  defeated  Gauls 
having  been  buried  there  (a),   and  others  from  aik 
old  church    mentioned    by  Anastasius    in   his   Li(e 
of  Leo  III. ,  called   Gatagalla   patritia  from    Galla  ^ 
the  Roman  matron  ,  ,by  whom  it  was  founded ;  but 
neither  derivation  rests  on  any  historic  record  connected 
with  this   church  or  its  locality.  It  had  been  a  parish 
church,  but   i^  now  in  the  hands  of  the  Confrater- 
nity  of  S*  Maria  ad   Nives  ,  subject  however  to   S. 

(«)  De  Ling.  Lat.  $.  3s« 
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Mar  J  Major^s  ;  and  was  rebuilt  in  the  last   oentuxj. 
Over  its   sole  altar   is  tlie  Madonna  ad  Nives. 

S.  ARDREW  IN  YINGHI ,  better  known  as  tbe  S.  Andrew 
Quattro  Incoronati.  It  is  situate  in  the  via  di  Tor  ***  Vinchi. 
de^Specchj;  and  the  origin  of  its  name  is  unknown. 
It  existed  in  the  XIL  centurj,  as  wie  know  from  Cen- 
cio  Gamerario,  and  was  given,  in  the  XYI.  centurj, 
to  tbe  Gonfratemitj  of  the   scarpellini  ,  who  rebuilt 
it^  in  the  XYIII.  centurj,  after  the  design  of  Carlo 
De  Marchis.  The  fonr  Crowned  Martyrs  over  the  high 
altar ,  w}iich  is  adorned*  with  two  columns  of  porta 
Santa,  is  a   good    painting    bj  an   unknown   hand.; 
and  the  fresco  on  the  cieling ,  representing  them  in 
glorj  ,  is  bj  A.  Nessi,  a  pupil  of  ConcaY  This  little 
church  belongs  to  the  same  Confratemitj  as  -that-  of 
the  Quattro  Incoronati ,  near  S  John   Lateran^s. 

S.  ATTGELO  IN  BORGO.  It  is  situate  in  the  via  S-Angelo 
di  portaJCastello,  a  Htde  to  the  left  of  the  fosse  of  »«»B<>«"go. 
S.  Angelo,  and  is   supposed   to  e&ist   from   the  VL 
century.  It   bad  been  a  parish  chureh  in  i56A;  but 
it  is  now  officiated  bj  the  Confratemitj  of  S.  Michael, 
bj  whom  it  was   rebuilt  in   the  XVL  century.  Over 
the  sacristy *door ,  to  fh^  left  on  entering,  is  a  fresco, 
representing  the  apparition  of  the  angel  to  S.  Gregory, 
on  the    castle   of  S.    Angelo  ,  by   Montana ,   called 
della  Marca.  Over  the  altar  to  the  left  is  the  Virgin 
and  Child  ,  painted  on  a  gold  ground ;  and  over  the 
great  altar  is  S.  Michael  subduing  Satan,  by  Giovanni 
de  Vecchi. 

&  ANGELO  CUSTODE.  This  church  is  situate  S.  Angelo 
inaftreet  of  the  same  name,  leading  from  the  fountain  Custode. 
of  TreTi,  by  the  Stamperia  Camerale ,  towards  the 
piazza  Sarberina ,  and  was  erected  by  a  Confraternity 
of  the  same  name,  after  the  plan  of  F.  della  Greca, 


Ki 
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except  Its  front,  whick  is  bj  M.  De  Bossu  Its  interior 
is  circular  end  adorned  with  coapled  pilasters.  Oter 
the  id  tar  to  the  right  is  S.  Dominic  and  S*  Francis^ 
hj  a  pnpil  of  Muratta^s  ;  over  that  to  the  left  is  S. 
Antonj  by  Luca  Giordano ;  and  over  the  high  altar, 
bnilt  bj  Bainaldi ,  in  1681 )  is  the  Angeli  Gustodi) 
bj  G*  Brandi. 

S.  AKIANUS.  This  small  chnrch,  situate  near  the 
piazca  of  S*  Maria  in  Gosmedin  ,  is  sacred  to  the 
successor  of  S.  Mark  in  the  See  of  Alexandria ,  ^^  a 
man  ^  9  sajs  Eusebius^  ^*  well  pleasing  to  God,  and 
admirable  in  all  things  '*\  The  church  was  repaired 
bj  Sixtus  IV. ,  and  is  now  in  the  hands  of  the 
Opera  Pia  di  Ponte  Botto  ^  bj  whom  it  is  officiated 
on  the  17th  of  NoTcmber  9  the  anniversary  of  the 
Saint,  and  who  attend  there  00  festivals  to  give  iostruc- 
tion   to  male  youth  in  the  Christian  doctrine. 

S.  AiSNE  DETABAFRENIEBL  This  small  churtt 

is  situate  between  the  Swiss  Quarters  and  the  porta 
Angelica  ;  and  was  built,  in  1573^  bj  the  Parafrealer! 
or  Papal  Grooms ,  and  other  domestics  of  the  Court, 
after  the  design  of  Yignola.  Its  front  was  erected, 
bj  order  of  Clement  XL,  in  the  XVIII.  centoi;. 
Its  interior  is  circular.  Over  the  altar  to  the  right 
is  S.  Charles  Borromeo  ;  and  over  the  opposite  oue 
is  &  Egidius  and  S.  Antony  of  Padua.  The  fiescos 
over  the  four  lateral  doors,  relating  to  S.  Aaoe, 
S.  Joachim  and  the  &  Virgin,  are  bj  Ignatius  Stern- 
The  Confraternity  celebrate  the  feast  of  the  titular 
Saint  on  the  26th  of  July;  and,  as  they  proceed  pi^ 
cessimially,  on  the  preceding  day,  from  S.  Maria  u 
Campitelli  to  this  church,  they  receive  a  salute,  al 
the  bridge  of  S.  Angelo,  from  the  Papal  artiller;  ol 
the  fortress. 
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S.  ANTOIITY  OF  MIKOB  CONVENTUALS.  This  8.  A11I0117 
small  church  is  situate  on  the  Yiminal ,  on  lh6  way  ^  Minor 
between  the  Quattro  Foatane  and  S.  Marj  Major^s;  ual*        f 
and  is  annexed  to  a  small  college  for  the  education 
of  joung  ecclesiastics  of  the  Minor  Conventuals  for  the 
mission  of  the  East  in  general,  and  of  GonstaiKtinople 
in  particular,  goyemed  bj  a  rebtor  under  the  controul 
of  the  Propaganda. 

SS.  ANNUNZIATA.  This  church  is  situate  between  SS.  la- 
the Tre  Fontane  and  S.  Sebastian'^s ;  and  of  its  exis-  nunsiata^ 
tence  we  have  records  from  the  XIIL  centurj^  It.was 
repaired  bj  Card,  fiarberini  in  46^0 ;  and  is  supplied 
with  a  Mass  on  sundajs  and  hialldajs  bj  the  Arch* 
confiaternitj  of  th6  Gonialone  ,  bj  whom  it  is 
administered. 

S.APOLLINABIS  OP  THE  ROMAN  SEMIKABY.  S.  ApoUi- 
It  Is  annexed  to  the  seminary  of  the  diocese  of  Rome,  !^^^  ?L 
situate  in  the  piazza  Apollinari,  near  the  piazza  Na-  Seminary  • 
vona;  and  is  said  to  have  been  dedicated,  in  780^  by 
Adrian  L,  who,  as  we  learn  from  Anastasius  Biblio- 
thecarias  ,  presented  it  with  sacred  vestments.  It  was 
rebuilt  by  Benedict  XIY.  in  the  XYIIL  century, 
together  with  the  adjoining  palace  ,  by  Ferdinando 
Fuga.  Julius  III.  gave  the  church  to  S.  Ignatius,  who 
founded  there  the  German  college ,  for  the  use  of 
which  Gregory  XIII.  erected  the  two  adjoining  palaces; 
and  the  church  remained  in  the  hands  of  the  Jesuits 
until  their  suppression.  After  the  suppression  of  the 
German  college  by  the  French  and  the  alienation  of 
its  funds  the  wellings  were  appropriated  to  other  uses 
until  1825,  when*  Leo  XII.  converted  the  palace  next 
the  church  into  the  Boman  seminary ,  and  the  ad-^ 
joining  one  into  the  Vicariate ;  and  the  diurch  thus 
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'    *'  became  attached  to  the  aeminarj  for  the  education  of 
the  Roman  secular  dergj. 
Descrip*  '^^  (rpnt  of  the   edifice  consists  of  two   ranges  , 

tion  of.  with  five  pediments  rising  one  above  the  other  ,  and 
presents  most  of  the  other  architectural  abuses  prevalent 
mt  the  period  of  its  erection.  We  first  enter  a  vestibule, 
bver  the  altar  of  which  ^  to  the  left ,  is  the  Yirgin 
and  Child  with  SS.  Peter  and  Paul,  ascribed  to  Pietro 
Pemgino*  On  the  wall  to  the  right,  outside  the  chapel, 
is  the  monument  of  the  GanonicoCalandreUi,  professor 
of  astronomj  in  the  Roman  seminary  ,  who  erected 
its  ofaservatorj ,  and  who  died  in  1827.  The  interior 
of  the  church)  as  Milisia  justlj  observes,  does  not  exceed 
mediocritj.  In  the  first  chapel  to  the  right  is  a  paintp 
ing  of  S.  Lewis  Gonzaga ,  bj  L.  Mazzanti ;  in  tbe 
second  js  a  Holj  Family  ,  by  G.  Zoboli ;  and  in  tbe 
third  is  a  statue  of  S.  Francis  Xavier ,  hj  Le  Gros. 
Ofer  the  great  altar  is  a  painting  of  S..  Apollinaris, 
being  consecrated  first  bishop  of  Ravenna  bj  S.  Peter, 
from  the  pencil  of  Hercules  Graziani  of  Bologna.  The 
angeli  above  are  bj  E  LudoTisfi,  Over  the  first  altar 
to  the  left  of  the  tribune  is  a  statue  of  S.  Ignatius, 
hj  G.  Mairchjoiini ;  and  before  the  little  door  of  the 
chapel  is  the  monumental  inscription  of  F,  A.  Zac- 
caria ,  a  distinguished  literary  character^  who  died  In 
{795.  In  the  second  chapel  is  a  crucifix;  and  in  the 
third  is  S.  John  lYepomucen,  kneeling  before  the 
Virgin  and  Child,  by  P.  Gostanzi.  On  the  oieling  of 
tlie  church  is  S.  Peter  iqtroducing  S.  ApoHinaris  to 
tbe  Eternal  Father  in  glory,  by  S.  Pozzi^-^This  church 
is  erroneously  said  to  stand  on  the  site  of  a  temple 
of  Apollo,  annexed  to  the  circus  in  which  were  giyen 
the  Ludi  ApoUinares ;  that  temple  ,  as  we  shall  see 
in  its  proper  place ,  stood  between  the  piazza  Hon* 
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tanara  and  the  piazza  Campltelli  ;  and  the  circus  ia 
which  were  exhibited  the  Ludi  Apollinares  was  not 
that  of  Alexander  Seyerus^  but  the  Flaniinian  circus. 

S.  BARBARA.  This  small  church  is  situate  in  the  S.  Bar- 
Tia  de'  Giupponari ,  between  the  church  of  S.  Carlo  *' 
in  Gatinari  and  the  Gampo  di  Fiori ;  and  belongs  to 
the  Guild  of  Booksellers.  An  inscription  affixed  to 
one  of  its  walls  records  that  in  the  XL  century  it 
lelonged  to  one  John  di  Crescenzio  ;  and  it  had  been 
a  parish  church  until  tlie  pontificate  of  Clement  Vlll. 
in  159^,  when  that  pontiff  assigned  it  to  the  Book- 
sellers. Its  jus  patronatus  now  belongs  to  the  Con- 
fraternity of  the  SS.  Scala.  The  statue  of  S.'  Barbara, 
in  the  niche  in  front ,  is  by  Ambrogio  Parisi ,  ac- 
cording to  Titi. 

The  insciption   to  the  right ,  immediately  on  en- 
tering, is  that  already  mentioned.. Over  the   first  al- 
tar to  the  left  is  a  painting  of  S.  Saba  in  meditation, 
by  Brughl  ;  and  oyer  the   opposite    altar   is  a  fresco 
of  the  Madonna  with  two  lateral  portraits,  by  a  good 
hand  of  the    old   school.  The   S.  Thomas   Aquinas  , 
the  patron  of   Booksellers  ,   and   S.   John  of  God  , 
over  the  left  altar  of  the  transept,  is  by  an  uiiknown 
hand;  the  B.  Yirgin  and  Magdalen,  at  the  sides  of 
the   crucifix  over  the   opposite   altar  ,    are  by   Luigi 
Garzi  ^  who   also   painted  the^S.  Barbara,    over  the 
great  altar,  praying  the  Saviour  to  restore  life  to  one 
struck  with  thunder.  On  the  cieling  between  the  two 
first  altars  is  S.  Barbara    in  glory  ;   to   the  right  of 
the  altar  of  S.  Thomas    is  the  death  of  S.  Francis  j 
to  the    left ,  S.  Philip  Neri  in  prayer  ;  to  the  right 
of  the  opposite  altar  is  S.  Teresa;  to  the  left  S.  Anto- 
ny of  Padua  ;   and  on   the  cieling  of  the   little  tri- 
bune is  an  Eternal  Father,  all  frescos  by  Luigi  Garzi. 

Vol.  11.  17 
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S.  Rartho.        S.BARTP0L0MEWDE'VACCINABl.Thl8  pret. 

ooiew    e    ^^    little  church  is  situate   in  a  street  of  the  same 
pame  bet^reeu  the  Trinity  ^e*  Pelegrini  and  the  Gen- 
ci  palaccv  According  to  S|artiaelli  it  bad  been  at  one 
time  a  parisb-church,  named   S.  Stephen   in   Selce; 
but  in  1570   it  was  given  to  its  preseint  proprietors, 
the  Guil4  of ,  Skinners  ,  who  rebuilt  it  at  their  own 
expense  in  1 7^3 ,  as   is   recorded   bj  W  inscription 
outside  over  the  entrance.  Over  the  first  altar  to  the 
left   is   the  inartjrdom   of  S.  Stephen  ;  over  that  to 
the  right  is  the  Vocation   of  S.  Matthew;  over  the 
next  aUar  to  the   right  is  the  Yirgin  and  Child  with 
S.  Joseph  ,  S.  Bernard  and  S.  Francis  ;  and  on  the 
opposite  altar  is  S-  Franco,    a..Ginn^lite,  the  patron 
of  the  YaccinarL  Over  the   altar  of  tbe  Ittle  tribune 
is  the  flajing  of  S.  Bartholomew  ,  ^ho  is  represent* 
ed,  in  the  lateral  painting  to  the  left,  as  refusing  to 
worship  idols  ;  and  in  that  to  the  righjt  ^s  suffering 
martyrdom  hj  decapitatioi)*  AU  these  paintings  are 
frescos ,  except  the  ^sel  painting  on  the  high  altar, 
which  is  bj  de  Yecchi ,  according  to   BagUoni ;  and 
all  the   frescos  are  bj  Michelangelo  Gerruti  ,  accor- 
ding to  Titi ,  except  the  Vocation  of  S^  Matthew  over 
the  first  altar  to  the  right,  which  is  bj  Jacopo  Zoboil 
S.  Bene-  S.  BEHEDETTO   IN  PISCINULA.  This  ?ncient 

diet  in  little  church  is  situate  in  a  piazza  of  the  ^me  name 
Piscinula.  j^^  Xrastevere  ,  directlj  opposite  the  ponte  S.  Barto- 
lomeo.  It  is  mentioned  in  the  Ordo  Bemanm  a^s  ex- 
isting towards  the  dose  of  the  XIL  centurj;  and  its 
borrowed  its  designation  |rom  some  piscina  or  per- 
haps from  some  fishmarket  in  its  vicii|itj»  It  had  been 
a  parish  church  until  the  year  1825  ;  and  it  is  now 
officiated  hj  a  Rector  appointed  bj  the  Vicariate ) 
who  superintends  an  adjoining  gratuitous  school  for 
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loys,  established  jand  maintaiaed  bj  the  Princes  Mas- 
simo. It  is  said  to  stand  on  the  site  q£  (he  paternal 
house  of  S.  Benedict  The  chapel  to  the  right  of  the 
portico,  on  entering,  is  decorated  with  eight  ancient 
little  colunins ,  four  of  cipoUa ,  two  of  cipollino  , 
one  of  marmQ.  livido  itnd  one  of  alabaster ;  and  the 
Madonna  o?er  its  altar  is  said  to  be  that,  before  which 
tbe  Saix^t  was  accns^oined  to  tneel  in  prajer.  The 
interior  consists  pf  a  nave  and  two  aisles  divided  by 
six  columns  ,  one  fluted,  of  cipollino  ,  one  of  bigio, 
tiro  of  Pjsaronian  and  two  pf  red  grapite.  The  por- 
trait of  the  ^aint^  on  the.  great  sdtar,  is  supposed  bj 
Mabillpii  to  have  been  taHed  fyom  life  (a).  The  Saint 
is  seated  on  an  antique  ch^ir,  with  a  pastoral  staff 
in  his  right  hand ,  and  in  his  left  the  book  of  his 
Bole ,  on  which   ^re  written  the   words  ,  .  avscvlta 

Fill  PHAEC^PT^  MAGISTRI,  ST  llfCtlNA  AVB^H  COBDIS  Tyi. 

&  BIAGIG  DEL  DIYmO  AMORR  This  little  S.  Biagio 
ckrch  is  situate  in.  the  v|a  de'  Materassari  ,    which  ^*^  ^*^"" 

no  A  Hdoro 

runs  firoin  the  palazzetto  Borghese  to  the  via  de^  Pre- 
fetti ;  and  belonged  to  the  Guild  of  Mattress*makers 
from  the  jear  1575  j  but  itii$  now  in  fbe  hands 
of  the  Archcpiifraternity  del  Swino  Amove  ;  and 
vas  rebuilt  frPm  the  foundations  in  the  XYIII.  cen- 
tury. The  S.  Biagio  or  Blase  ,  over  the  altar  to  the 
right,  is  by  Sigismond  Rosa;  the  SS^  Cecilia  and 
Valerian ,  over  the  opposite  pitar ,  is  bj  G>stanzi ; 
and  the  ovals  ,  at  the  sides  of  the  great  altar ,  are 
by  A.  Bicphierai,  In  the  sacristy  is  a  beautiful  fresco 
of  S.  Cecilia ,  S*  Urban  I.  etc. ,  supposed  to  b^  of 
the  XII.  centurj* 

S.  BONOSA  DE'  CALZOLARL  It  is  situate  in  S.  BonoM 
a  street  of  the  same  name  in  Trastevere .  between  ^e'Cal«o- 

lari. 
(a)  Iter  Italicum  ,  p.  145. 
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the  Lungareita  iand  the  Tiber ,  and  belongs  to  the 
Guild  of  Shoemakers.  It  existed  in  the  XII.  centurj, 
as  we  learn  from  the  Ordo  Bomanus ;  and  continued 
to  be  parochial  until  the  XYIII.  centurj ,  when  it 
was  given  to  its  present  proprietors  ^  who  have  ad- 
ded to  its  designation  the  names  of  their  patrons 
SS.  Crispin  and  Crispinianus. 
S.  Bridget.  S.  BRIDGET.  This  little  church  stands  in  the  piaz< 
za  Farnese  ,  on  the  supposed  site  of  the  house  of 
that  sainted  princess  of  Sweden ,  who  contributed 
much  to  the  return  of  the  Popes  from  Avignon.  The 
church  was  built  in  the  XIY .  ceuturj ;  and  its  front 
war  erected  in  the  XYIIL  centurj ,  bj  order  of  Gle^ 
ment  XI.  It  is  now  filial  to  S.  Maria  in  Trastevere , 
and  is  officiated  by  a  Bector.  All  its  paintings  re- 
late to  S.  Cecilia  and  are  by  Biagio  Puccini  ^  ex* 
cept  the  Virgin  and  Child  over  the  altar  to  the 
right ,  which  is  a  copy  of  that  of  Annibal  Caracci. 
The  Saint'^s  oratory  and  rooms  are  shown  in  the  ad- 
joining house,  which  is  said  by  Fanucci ,  in  his 
Opere  Pie  di  Roma^  to  have  been  an  hospitium  for 
Swedish  pilgrims  in  the  days  of  S*  Bridget. 
S.  Clare.  S.  CLABE.  This  church  is  situate  in  the  yia  di 

Sf  Chiara ,  near  the  Minerva,  and  belonged  to  nuns 
of  S.  Clare  until  181^  ;  but  it  is  now  in  the  hands 
of  the  Confraternity  of  S.  Gregory  Thaumaturgus. 
It  was  built  in  the  XYL  century ,.  after  the  design 
of  Francesco  da  Yolterra  ;  but  its  front  is  by  Carlo 
Maderno.  Its  interior  is  lofty  and  not  inelegant  j  but 
it  contains  no  object  of  antiquity  or  art  worthy  of 
r  particular  attention, 

mas  and  SS-  COSMAS  AND  DAMIAN  OF  THE  BABBEB& 
Damian  of  Xhis  little  church,  which  is  situate  in  the  via  de'^Barbieri, 
bers.    "      ^^^   belonged   to  Clare  nnns    until   1/i/iO  ,  wheQ   it 
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Was  transferred  to  the  Guild  of  Barbers  ;  and  is  not 

open  more  than  two  or  three   times  in  the  year.  It 

vas  rebuilt  bj  the   Guild^  iu  1 722,  after  the  design 

of  one  Carnevale ,   a   ihastermason.   On  the  altar  to 

the  right    is  the    Virgin   and   Child  ,   bj    Zuccari ; 

and  the  Crucifixion  opposite  is  bj  Michelangelo  Cerruti. 

The  martyrdom   of  the   titular  Saints,  over  the  great 

altar^  is  bj    Bomanelli  ;  and  the  two  lateral  frescod, 

with  the    glory  on  the  cieling  ,   are   by   Bicchierai* 

S.  EGIDIiJS  IN  TRASTEVEBE.  This  little  church  S.  Egidio 

of  reformed  Carmelite  nuns  is  situate  in  a  piazza  of  ^"  Traste- 

^  vere. 

toe  same  name. near  S.  Maria  in  Trasteyere,  and  was 

erected  by  Philip  Colonna  ,  in  1630  ,   when  it    was 

also  dedicated  to  the  Madonnd  del  Carmine.  On  the 

great  altar  is  the  Madonna   del    Carmine  ,   inventing 

S.  Simon  Stocky  by  Andrea  Camassei.  TheS*  Egidius^ 

on  one  of. the  lateral  altars,  is  by  Boncalli;  and  the 

S.  Teresa  ,  on  another ,  is  by  Luca  Fiammingo. 

S.  ELIGIO  DE'  CHIAVABl  This  richly  ornamented  S.  Eliglo 

little  chutrch  is  situate  in  the  via  di  S.  Giovanni  Decol-  ^^'  Chia- 

hio^  leading  from   the   Consolazione   to   the   Bocca 

della  Yeritk  ,   and  takes  its  name  from   the    Guild 

ofsmjths,  established  in  1550,  to  whom  it  belongs, 

and  who  dedicated  it  to    their  patron ,  S.  Eligius  , 

or  Eloy,   who   had   been    brought   up    a  goldsmith, 

iecame,  master   of  the  mint  to  Clotaire  IL  of  France, 

in  the  YII.  century,  and .  afterwards  Bishop  of  Noyon 

in  the   reign  of  Clovis  II.  Over  the  first  altar  to  the 

left    is   a   painting   of   S.    Ampelius  ^    protector    of 

locksmiths :  the  S*  Ursula  over  the  second  altar  is  by 

Giovanni   Nannini  ,   by  whom    it  was  painted  at  the 

age  of  twelve ;  and  the  crucifixion  over  the  next  altar  is 

by  Scipione  Gaetano.  Over  the  great  altar,  the  SS. 

Eligius,  James  and    Martin  ,  with  the    Virgin  and 


van. 


262  THl   CHURCHBS  OF  ROMS. 

Child  above,  is  bj  Sermoneta.  Tlie  death  of  S*  Franci^^ 

over  the  altar  to  the  left  of  the  tribune,  is  hj  Terenzio 

da  Urbino  ;  and  the  Holy  F^amilj  ,  over  the  Be:xt, 

is  bj  the  above-mentioned  Vannini 

S.  Eligio  S.  ELIGIO  BE'SELLABl.  This  little  church  stands 

de*  Seliari^  ^^  ([^e  piazza  della  Crf^nsola ,  in  'TrasteVere,  a  little 

beyond  the  ponte  S«  Bartolomeo,  and  w'as  ereeted  in 

1 7&0   hj  the   Guild  of  Sadlers^  after  the  design  of 

Carlo   Massif  It  is   now  attached   to   the   Pia   Casa 

degP  Esercizj  ^   near  the  church  of  S.  Cedlia ,  and 

is  officiated  bj  a  Rector  ^  who  instructs^  (iie  youth 

of  the  vicinity^  and  prepares  them  to  enter  the  Pia 

Casa ,  preparatory  to  tlieix"  first  Comnninion.  To  it 

is  also  annexed  a   gratuitous  night-^dhooh  < 

S.  Elisa-'  &  ELIZABETH.  This  Small  churbh  is  situate  in 

"**•  the  vid  de**  ChiaVari^  opposite  the  western  side-entrance 

of  the  church  of  S«  Andrea  della  Yalle^  and  had  been 

originally  attached  to  an  adjoining  convent  of  nuns, 

transferired  theiice  ,  by  &  Pius  V.  ^  to  S«  Giaoomo 

delle  Miiratte.  To  the  nuns  succeeded  the  Guild  of 

Germail   bakers^  by  whom   the  church  was   rebuilt, 

in  161^  ^   as   is  recorded  by  aii  inseriptioil  over  its 

entrance^  and  to  whom  it  still  belong^,  being  su|>plied 

by  then!  with  a  daily  lllasii.  Orer  the  lateHral  door 

to  the  right,  as  we  enter^  is  a  painting  of  the  Samaritan 

woman  ^  at  the  well  ^  with  our  Lord  ^  isibove  which 

is  a  small   portrait  of  S^  Luke«   In  the  next  niche 

is  a  marble  statue  of  S«  Jerom*  Over  the  lateral  altaif , 

to  the  right)   is  S*  John  Nepomucen,  The  next  statue 

is  that  of  S<  Ambrose ;  and   over  the   door  of  the 

^  sacristy  is  S«  John  preaching.  Over  the  great  altar 

is  the   Yisitation  t  to  the  right  is  the  Nativity  of  the 

B.  Virgin,   with   the  Baptism  of  our  Lord,  over  it; 

and  to  the  left  is  the  Nativity,  with  the  Circumcision 
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dyer  it.  Over  the  next  door ,  to  the  left ,  is  tkie 
Adoration  of  the  Magi;  aad  in  the  next  niche  is 
a  statae  of  S.  Gregorj  the  Great  The  painting  over 
the  left  lateral  altar  is  the  Nativity ;  and  the  statue 
in  the  next  tlidlle  is  that  of  &,  Augustin.  Over  the 
next  door  is  the  Multiplication  of  the  loaves  and 
fishes ;  and  in  the  four  ovals  are  Daniel^  Ziacchar j^ 
Da?id  and   Isaias. 

S.EMIDIO,  formerly  S-  MARGARfit.  This  little  S.  Emi- 
church  is  situate  in  Trasttiver^^  near  that  of  S.  Rufina*,  ^^^• 
and  its  origiii  and  that  of  the  adjoining  monastery 
go  back  as  fat  as  th^  XIIL  century  ^  but  they  were 
both  rebuilt  ^  in  1 56^  ^  by  Donna  Giulia  Colouna, 
for  nuns  of  the  third  Order  of  S.  Francil  The 
church  was  again  built,  in  1680,  by  Card.  Gastaldi; 
after  the  design  of  the  Cav^  Fontana,  and  now  belongs 
to  the  Confraternity  of  S-  Emidio^  Ovei-  the  altar 
to  the  left  is  the  Assuniption ;  and  ovet  the  opposite 
altar  is  S.  Emidioi  Oviei'  the  great  altar  is  S.  Margaret 
in  prison  5  bj  Giacinto  Brandi  ^  in  the  oval  to  the 
left  is  the  same  saint  in  prayer^  by  Leone  Ghezzi, 
who  also  painted  her  martyrdom  in  the  opposite  ovaL 
On  the  cieling  of  the  tribune  is  the  Gor6nation  of 
^e  B.  Virgin,  hj  Fra  Umile  da  Foligno ;  and  the 
S.  Ursula ,  ovftr  the  choir,   is  by  Gio*  l^aolo  SeverL 

S.  FRANCESCA  ROMANA  IN  VIA  FELICE  S.  Fran- 
This  small  church  is  situate  in  the  via  Felice,  nearly  ^«J^^^  ^^" 
opposite  that  of  S.  Ildephonsus,  and  was  erected  ,  in 
16165  by  tJ^e  Fathers  for  the  Redemption  of  slaves. 
It  was  put  into  its  present  form  under  Innocent  XL, 
after  the  design  of  Mattia  de  Rossi ;  but  the  church 
now  belongs  to  tfee  adjoining  Ritiro  della  Groce,  which 
*s  a  conservatory  for  poor  females^  Over  the  first 
altar  to  the  left  is  the  Madonna   di   Riscatto  ,    one 


I 
mana. 
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of  the  best .  works  of  Francesco  Cozza ;  and  over  the 
opposite  altar  is  S*  Francis  of  Paula,  another  good 
painting.  Oyer  the  second  altar  to  the  left  is  & 
Francesca  Romana  with  some  of  the  Brethren  di 
Biscatto ;  over  the  opposite  altar  is  S« .Teresa;  and 
oyer  the  great  altar  is  a  small  painting  of  the  Ma< 
donna  Addolorata. 
S.  Galla*  s.  GALLA.  This  small   church    is  situate  in  the 

street  that  runs  from  the  piazza  Campit^lli  to  tbe 
Bocca  della  Yerita  ^  and  is  supposed  to  stand  oa 
the  site  of  the  house  of  S.  Galla  ^  the  daughter  of 
Sjmmachus  )  whose  death  stains  the  character  of  tite 
second  Theodor ic.  The  Saint  had  conyerted  part  of 
her  house  into  a  chapel  ,  in  which  stood :  the  Ma- 
donna del  Portico,  now  in  the  chijrch  of  &  Maria 
in  Gampitelli  ;  and,  having  subsequently  retired  to 
the  convent ,  erected  by  her  near  S.  Peter's  ^  she 
assigned  her  property  to  the  church.  It  had  teen 
-  called  S.  Maria  in  portico  from  the  portico  of  tlie 
forum  Olitorium  ,  some  arches  of  which  still  remam 
in  the  houses  at  the  southern  extremity  of  theTicolo 
della  Bufala  ^  and  the  name  is  .recorded  bj  Gencio 
Camerario  in  the  Ordo  Romanus^  in  the  XIL  century. 
When  ,  after  the  removal  of  the  Madonna  5  nnder 
Alexander  VII. ,  to  the  Gampitelli,  the  church  and 
annexed  hospitium  were  rebuilt  by  Livio  Odescalchij 
after  the  design  of  de  Bossi,  they  assumed  the  name 
of  Sk  Galla.  The  angels  in  plaster,  in  the  church, 
are  the  models  ,  by  Bernini  ,  of  tliose  in  bronze  m 
the  chapel  of  the  B.  Sacrament  in  S.  Peter's;  and 
over  the  altar  is  a  painting,  representing  the  receptiofl 
of  the  Madonna  del  Portico  by  &  Galla,  through  the 
hands  of  S.   John  I.  The  annexed  hospitium  affor* 
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grataitous   lodging   to  the  harbourless  persons  aiid 
^bo  .to  poor  conyalescents. 

S.  GALUGAIYUS.  This  little  church  is  situate  in  S.  GaUi- 
Trasteyere^  and  is  annexed  to  an  hospital  of  the  same  '*°***- 
name,  the  .  male  patients  of  which  are  attended  bj 
the  fienfratelli ,  and  the  famale  bj  the  Sisters  of 
Gharitj.  It  was  erected  by  Benedict  XIII.^  in  1726, 
after  the  plan  of  F.  Bauzzini  ,  who  was  also  the 
architect  of  the  hospital.  The  &  Gallicanus,  contem* 
plating  the  Virgin  and  Child ,  over  its  high  altar, 
is  bj  F.  Evangelisti  ,  who  also  teecuted  the  lunettes 
over  its  lateral  altars,  the  paintings  of  which  relate  to 
the  same  Saint 

S.  GIACOfflO  SCOSSACAVALLO.  This  church  g  q.^^ 
is  sitaate  in  a  piazza  of  the  same  name  between  the  mo  Soot- 
porto  S.  Angelo  and  S.  Peter's ;  and  both  derive  their  «««»^»^^ 
distinctive  appellation  ,  ScossacUvalli ,  from  a  le« 
gend  to  the  effect  that  two  large  stones  had  been 
trasporteid  by  S.  Helen  from  the  Holj  Land ,  and 
ivere  destined  bj  that  Sainted  empress  fos  S.  Peter's, 
hut  that,  the  horses  laden  with  them  becoming  res-* 
tiye  and  refusing  to  advance,  the  stones  were,  in  co- 
sequence ,  deposited  in  this  church.  It  had  been  pa^ 
^chial  ;  but  it  now  belongs  to  the  Qiapter  of  S. 
Peter's  ,  is  gevemed  by  a  Beclor  of  their  appoint- 
ment, and  has  attached  to  it. the  G>nfraternitj  del 
SS.  Corpo  di  Christo.  It  was  almost  entirely  rebuilt 
in  the  XVII.  century.  Over  the  first  altar  to  the  right 
is  the  Madonna  del  Bosario;  and  beneath  the  altar 
is  one  of  the  stones  ,  supposed  to  have  been  the 
rude  altar,  on  which  Abraham  prepared  to  offer  Isaac 
in  sacrifice.  Over  the  second'  altar  is  a  bad  painting 
of  S.  Sebastian  ,  by  Paul  Guidotti  ;  and  over  the 
third  altar  is  the  Circumcision  ,  designed  by  Bicci 
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of  Novara)  and  coloured  bj  one  of  his  scholars,  t^ 
neath  this  altar  is  the  second  stone  ,  consisting  (rf 
a  massive  marbld  tabled  ,  not  unlike  an  altar,  on 
which  our  Lord  is  said  to  have  been  placed  on  occa- 
sion of  his  Girdtinicision  in  the  temple.  Over  tbe 
great  altair  is  the  Last  Supper ,  bj  thd  same  pupU 
of  Ridci.  Tbe  next  altar  to  the  left  is  that  of  tbe 
CSruci£jLion  $  over  thd  second  on  the  same  side  is  a 
portrait  of  S.  Jfames  ;  and  ovet  the  next  is  the  Na- 
tivitj  of  the  B*  Yirgin  ^  a  good  painting  bj  the 
tame  Ricci  of  Novara^ 
S.  Gio«  S.  GIOYAIlin  IN  AINO.  T*his;  little  church  stan(b 

▼anni  in  at  the  extremity  of  the  via  di  Monsenlato ;  had  been 
at  ond  time  pdrdchial  ^  and  is  supposed  to  borrow 
its  distinctive  namd  from  the  family  ,  hj  whom  it 
was  founded.  Over  the  altar  to  the  right*  is  a  pint- 
ing  of  S*  Anne  and  the  B.  Virgin,  by  Passeri ;  and 
over  the  opposite  altar  is  S.  John  in  Aino  by  Gio^ 
Gonca.  Oven  the  great  altar  is  the  Nativitj  j  hj  Ant 
Amorosij  the  two  lateral  paintiilgs  are  bj  unknon^ 
hands ;  and  the  SS.  Philip  fferi  and  the  Baptist , 
in  the  two  ovals ,  are  bj  Giac.  Diol.  The  monument 
of  Porfirio  Antonini ,  parish-priest ,  is  bj  Lodo- 
visi*  The  Chaplain  resides  in  the  annexed  house. 
S.  Gio-  S.  GIOVANHI  DECOLLATO.  This  church  is  si- 

^"uT*  ^^  *^**^  '^^  ^  ^^  ^*  ^'  G*^*"^*^^  Decollalo  ^  near  the 
Bocca   della  Yerita  ,   and  was   given  bj  Innocent  I.) 

in  1^87)  to  the  Archconfrateinitj  of  the  same  name, 
bj  whom  it  was  rebuilt  firom  the  foundations  3  ^Q^ 
who  have  for  object  to  administer  spiritual  aid  and  con- 
solation to  persons  condemned  to  death  ,  from  tbe 
midnigth  before  their  execution  to  their  last  mo- 
ment 9  and  to  give  them  Christian  sepuUare  in  tlie 
cemeterj  attached  to  the  churcL   On   the  first  altar 
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to  the  right  is  the  Birth  of  the  Baptist ,  bj  Gia- 
como  Zucca  i  on  the  second  is  S.  Thomas  in  the 
act  of  inserting  his  finger  in  the  side  of  the  Sa- 
Tiour  ^  a  fresco  bj  George  YaiSari  ^'and  on  the  third 
is  an  oil  painting  ot  the  Visitaftion  ,  hj  Boncalli. 
The  six  Saints  ^  painted  at  the  sides  of  the  tribune^ 
are  bj  GioYanni  Gosci  ;  and  the  small  paintings  on 
the  interior  of  the  arch  are  'of  the  Floirentine  school. 
The  tribune  i^  adorned  with  pilasters  of  Sicilian  Jas- 
per ;  and  the  Decollation  of  the  Baptist  j  over  the 
grtat  altdr^  bj  Yasari )  is  one  of  th^  most,  esteem- 
ed productions  of  his  pencil.  The  Resuscitation  of 
Lazarus  to  the  right,  in  th§  tribune,  and  the  De^ 
collation  to  the  left,  are  bj  G^ovaiiiii  Balducci.  The  altar 
to  the  left  of  the  tribune  is  that  of  the  Grucifikion:  the 
S.  John  an  the  cauldron  of  boiling  oil^  oyer  the  next 
altar  5  with  the  angels  on  the  curve  ^  is  bj  Naldini; 
and ,  on  the  third  ^  the  two  lateral  figures  and  the 
Assumption  abovd  the  Madonna  ,  are  bj  Jacopino 
del  Conte.  The  baptism  of  Christ ,  Over  the  side 
door^  is  bj  itfonanno  Mon^nni;  the  B^iptist  prea-  . 
things  oyet  the  opposite  dooi^  of  the  cloister,  is 
hj  Pesci  ,  who ,  with  Naldini  dnd  Bontalli ,  painted 
the  tivelve   Apostles  over  the  lateral  arches. 

The  ad joifiing  cloisters  are  enclosed  on  three  sides  The 
by  a  light  Doric   portico  \  and  ^  at  its  extremity  to  ^^^^  ^ 
the  left ,  a$  we  enter  ^  is  the   oratorj  ^  the  walls  of  lorj. 
which  are  decorated   with   frescos,  painted  in  1699. 
The  Deposition  from  the  Cross,  over  the  altar,  is'  bj 
Giacomo  del  Conte,  and  the  S.  Andrew,  to  the  left, 
and  S.  Bartholomew  ^  to  the  right ,  of  the  altar,  are 
hy  Francesco  Salviati^  The  painting  on  the  side  wall    ' 
next  to  S.  Bartholomew,  representing  the  apparition 
of  the  angel  to  Zaccharj ,  is   bj  Giacomo  del  Conte. 
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The  yisiUltion  and  Birth  of  S.  John  ,  which  comf^ 
next  9  are  bj  Battista  Franco  ,  who  also  executed 
the  Preaching  of  S.  John  and  the  Baptism  of  our 
Lord  on  the  end  wall  ,  and  the  S.  John  in  prison, 
the  Supper  of  Herod  and  the  Decollation  on  the  next 
side  wall — The  feast  of  the  titular  Saint  occurs  on 
the  29th  of  August* 
S.  Glo-  &  GIOVANNI  DELLA  PIGNA.  This  small  church, 

vanni  del-  which  belongs  to  the  Archconfratemitj  of  the  Madon- 
^°*'    na  della  Pietli  de"*  Carcerati ,   is  situate  on  the  piaz- 
za della  Pigna ,  near  the  Minerva  ;  and  is  officiated 
bj  a  Rector.  It   took  its  name  from  that  of  the  mo- 
dem  region  ^   Pigna  ^   in  which  it  is   situate  ;  aud 
was    given   bj  Sixtus  Y.  to  its   present  possessors  , 
bj  whom  it  was  rebuilt    from  the   foundations/  The 
martyrdom  of  S-  Eleutherius  ^  over  the  first  altar  to 
the  right,  is  bj  James  Zoboli  of  Modena  :  the    Bap- 
tist in   the   wilderness  ,  over  the   great   altar  j  is   bj 
Baldassarre  Groce;  and  the  Pietk  in  fresco  above  the 
altar   is  .  bj  Luigi  *  Garzi. 
S.  Giulia-        S.  GIULIANELLO  IW  BANGHI.  This  small  church 
ndlo  In      is  situate  in  the  via  de^Banchi  ;  and. its  interior  re- 
^'^^  '*       sembles  a   domestic   chapel.   It   is  in   the  .  hands  of 
the  Archconfratemitj  of  the  Missions.  Over  the    first 
altar  to  the  left   is  S*  Francis  Xavier  ^  over  that  to 
the  right  is   S.  Charles  Borromeo  ;  over  the  second 
altar  to  the  left  is  S.  Joseph  with  the  Jnfant  Saviour 
in  his  arms  ^  over  the  opposite  one  is  a  Crucifixion ; 
and*  over   tbe    great  altar  is  the  Madonna  del  Soc- 
corso  )  all   wretched  productions. 
S.Giasep.        §.  GIUSEPPE  DE' FALEGNAMI.  The  Mamer- 
pe  de^  Fa-  tikie   prison  consists   of  two  chambers  one  above  the 
egnami.      q^j^^q^  .  tfj^  upper  one  is  converted  into  a  chapel  sa- 
cred  to  SS.  Pietro  in    Carcere  and  S*  Giuseppe    de'' 


THB   CHVRCOBS  OF   ROOE.  269 

Falegnami ,  erected  ,    in   the   XVI.  century  ,  by  the 
Gonfratemitj  of   Carpenters   to   their  patron  S.  Jo- 
seph ,  after  the  design  of  Giacomo  deila  Porta.  The 
church  consists  of  a   nave  ,   with  four  side  chapels, 
and  a  tribune.  The  death  of  S.  Joseph,  over  the  al- 
tar of  ihe  first   chapel   to   the   right ,   is  bj   Barto« 
loffleo  Palombo ,  a  pupil  of  Pietro  da  G)rtona ;  and 
the  Assumption  ,    over   the   opposite   altar,    is  by 
GIoYan  Battista  Leonardi,  a  pupil  of  Baldi.  The  paint- 
ting  oTer  the  second  altar   to  the  right  ,  represent- 
ing S.  Anne ,   S.  Joseph ,   the  Virgin   and    Child , 
is  by  an  unknown   hand  ;   and  the  Nativity  ,   over 
the  opposite   altar ,   is   by    Maratta.    Over  the   great 
altar  is    the    marriage    of   the    B.    Virgin    and    S» 
Joseph  ,  by    Orazio  Bianchi ;   and  the  fresco  on  the 
ciellog  of  the  tribune  is  by  Gio.  Bat  da  Siena.  The 
lateral  painting    to   the   left   represents   the   Baptist 
and  S.  Nicholas  of  Bari  ,  by  Leonardi ;  and  on  the 
opposite  side   is   S.   Peter  baptising   SS.    Processus 
and  Hartinianus  ,   by   a  modern  hand.  Between   the 
two  lateral  pilasters,  in  front  of  the   tribune,  is  the 
Annunciation,  by  Bicci  of  Novara  ;  the  jportrait  above 
the  cornice  ,  to  the   left ,   is  that  of  S.  Peter ;  that 
to  the  right  is  S.  James  ;  and  on   the  opposite  wall 
are  portraits  of  John  the  Baptist  and  John  the  Evan«* 
gelist,  all  by   unknown  hands.  Oh  the  central  pan- 
nel  of  the   lateral   choir   to  the  right  is  painted  the 
Angel  awakening  Joseph  j  on   the  opposite    central 
one  is  the  Repose  in  Egypt ;   at  the   sides  are  four 
great  Prophets ,   and  at  the  extremities  the  four  Si- 
byls ,  painted   those  to   the  right  by  Gius.  Puglia  , 
<^led  del  Bastaroj  and  those  of  the  opposite   choir 
^«  by  Speranza.  The  cieling  of  the  church  is  beau^ 
tifully  qurred   and  richly  gilt,  In  its  centre  is  tb9 
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Crib  of  Bethlehem,  with  SS.  Peter  and  Padl  on  the 
side   towards  the   tribune  ,   and   S.  Jcseph    and   the 
.   Redeemer   on  the   opposite  iside ;  and  in   the    four 
corners  are  four  compasses  crowned  9  part  of  the  arms 
of  the  G>nfrateriiitj,  The  door  under  the  choir   to 
the  right  gives   access  to  the    oratory  ,  the    altar  .of 
which   is  adorned  with   columns   pf  jasper  ,  having 
bases  and  capitals  of  gilt  bronze ;  and  its  alta^piece 
of  the  CSoaception  is  hj  the  Gav.  Pier  lieone  Ghez^ 
tL  The  large   fres^  on  the  wall  opposite    the  altar 
is   the   marriage  of  the  Bt  Virgin  and  S.  Joseph; 
to  the  left  of  the  altar  is  the  Natmtj  ,  to  the  right 
the  Adoration  of  the  Magi;  to  the  left  on  entering 
is   the   Flight   into   Egypt ,  to  the  right  Christ  dis- 
puting with   the  Doctors  ,  all  frescos  bj  Marco  TuU 
lio  Gampagna — In  this  church  is  celebrated  the  feast 
of  S.  Peter  on   the  iith  of  July  ,  with  a  chapel  of 
the   Yotanti  delta  Segnature   di   Giustizia  ;  and  also 
the  feast  of  S.  Joseph  on  the    19th  of  March,- 
S.  Gr«go*      S.GREG0BI0DE'MURAT0BI,  Thiii  small  church 
^  ^^  .     is  situate  neat  the   little  port   of  the  Bipetta  ,  and 
was  erected)  in  1527,  by  a  Cbnfraternitj  of  masons, 
who   also  admit  other  artizans  as  members   pf  their 
pious   Union. 
8.  Gre.  S.  GBEGOBIO  AT  THE  PONTE  QUATTRO  CA- 

^0^9  a        PI,  Xhis  small  church  is  situate  at  this  side  of  the 

aiattro       ponte   Quattro  Gapi,  and  had  been  parochial,   but  is 
PV  now  officiated  by  a  Bector.  It  was  rebuilt ,  ia  i  729, 

after  the  design  of  Philip  Barigioni,  On  its  front  is 
a  Crucifixion  bj  Parocel,  beneath  which  is  the  following 
Scriptural  quotation  in  Hebrew  and  [jatin ;  ^^  I  haye 
spread  forth  my  hands  all  the  day  to  an  unbelieving 
people,  who  walk  in  a  way  that  is  not  good  after 
their  own  thoughts,  a  people  that  continually  provohe 
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me  to  anger  before  mj  face  ^^.  The  Hebreir  ha9  le4 
to  the  erroaeou9  opioioo  tliat  the  Jew$  attend  lectures  on 
the  truth  of  Gbristlanitj  in  this  church,  whereas  thej 
frequent  the  church  of  S.  Angelo  in  Pescaria ;  and  the 
citation  in  Hebrew  and  Latin  is  accounted  for  bj  the  con- 
tiguitj  of  the  church  to  the  Jewish  quarter.  Over  the  altar 
to  the  right  is  the  death  of  &  Philip  Neri,  bj  Casale ;  over 
the  opposite  altar  is  Gregoiy  the  Great  discovering 
an  angel  ampng  his  poor  guests ;  and  oyer  the  great 
altar  is  a  copj  of  the  Madonna  delle  Fomaci.  The 
Assumption  on  the  cielip^  is  bj  fhe  same  Parocel. 
To  this  (cbujrch  is  attached  a  G)nfrater]Qitj  of  Seculars, 
who  baye  for  object  the  relief  of  bashful  indigence. 

S.  HELEN  DEI  GRE])ENZIE{lI.  This  Uttle  chuch  S.  Hden 
is  situate  in  the  via  di  S.  Elena,  near  the  Arg^Qtina ,  ^fv^ 
and  had  been  a  parish  church*  It  is  now  p^fici^ted  ^ieri. 
bj  a  Jteptor,  and  is  in  the  hands  of  the  Gonfraternitj 
of  Gesik  Sazareoo,   Oyer  the  altar  to   the  right   is 
a  painting  of  S.  Catharine  martyr,  by  the  Cay.  D'^Arpi- 
no ,  according  to  BagUoni  ;  and  the  S.  Helen  oyer 
ihejfreat  liltar   is   of  the   school  of  Pom^rgmcie, 

S.  HOMOBONU&  This  little  church  stands  in  the  s.  Homo- 
street  opposithe  the  ConsQla;Bione,  nearly  under  the  bono. 
Tarpeian  roch,  and  was  erected  by  the  Guild  of  taylprs 
to  their  patron  saint,  in  1573,  on  the  jruips  pf  an 
ancient  chujrch  ,  named  S.  Salyatore  in  portico.  S. 
Homobonus  was  3on  to  a  merchant  of  Cremona,  who 
lived  in  the  XII.  century,  and  gaye  him  this  name 
at  his  baptispi,  the  name  of  his  family  being  Tucinge. 
The  walls  of  the  church  are  coyered  with  paintings ; 
but  the  only  ones  worthy  of  notice  are  the  fresco 
of  the  Sayiour  with  the  Virgin  and  Child  beneath, 
painted  oyer  the  great  altar,  by  Carlo  Maratta,  and 


272  Roms  ANGiBirr  avd  MODcnr. 

Ihe  disputation   of  S.  Stephen  ,    in  the  sacristy,  hf 
Baciecio.   The   diurch   is   officiated    hj  a   Rector. 
S.  nde-  S.  ILDEPHONSUS.  This  small  church  is  situate 

phonsus.  Jq  ji^e  yjjj  Felice  ,  near  the  piazza  Barberini  ,  and 
was  erected  bj  Spanish  Discalced  hermits  of  S.  Augustin 
in  1610.  It  was  rebuilt,  as  it  now  stands,  after  the 
design  of  Gius.  Paglia  of  Sicily,  a  Dominican  friar, 
save  its  front,  which  was  designed  by  Fran.  Ferrari^ 
the  under  division  of  which  is  decorated  with  Ionic , 
the  upper  with  Corinthian,  pilasters.  The  cburcb  is 
now  administered  bj  a  Beneficed  clergyman  of  S. 
Peter^s,  who  appoints  its  chaplain.  Its  interior  consists 
of  a  single  nave,  with  side  chapels  and  a  tribune.  Over 
the  first  altar  to  the  right,  on  entering ,  is  a  marble 
relief  of  the  Nativity,  executed  in  its  present  unfi- 
nished state  bj  Francesco  Siciliana  Over  the  second 
altar  is  the  Conception  with  S.  Monaca  and  S.  Au** 
gustin  J  and  over  the  great  altar  is  the  Madonna 
del  Paradiso.  Over  the  altar  of  the  chapel  to  the  left 
of  the  tribune  is  a  painting  of  S.  Thomas  of  Villa- 
nova  giving  alms  ,  and  the  B.  Yirgin  investing  S. 
Ildephonsus  with  a  cope ;  and  over  the  next  altar  is 
the  Madonna  of  Gadaloup.  In  the  six  niches,  at  the 
sides  of  the  nave,  are  six  statues  of  Saints  in  plaster. 
S.  Ivo  of  S.  IVO  OF   THE   SAPIEKZA.   This  university 

church  of  the  Sapienza  was  erected  in  the  XYII.  century 
by  Borromini ;  and  its  side  entrance  is  the  first  door 
to  the  left  on  eptering  the  long  vestibule  of  the 
university.  Its  spiral  cupola  surmounted  with  a  crown 
is  one  among  the  many  monuments  of  the  fantastic 
taste  of  the  architect.  Its  interior  is  absurdly  built 
to  resemble  tlie  form  of  a  bee,  part  of  the  Barberini 
arms,  to  compliment  the  reigning  pontiff  Urban  YIIL; 
yet  its  general  effect  is  by  no  means  ungraceful.  It  has 
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three  altars  9  over  the  principal  one  of  which,  erected 
hj  Innocent  XI.  9  is  a  painting  of  S.  Ito  receiving 
the  memorials  of  tlie  poor ,  bj  Pietro  da  Cortona — 
In  this  church  is  held  a  Gardinalitial  chapel  on  the 
<9th  of  May,  the  feast  of  S.  Ivo,  on  which  occasion 
the  Consistorial  advocates  attend. 

S.  JOHN'S  outside  the  porta  Angelica.  This  litlle  g^  John'i 
church   is   succursal  to  S.   retort's ,  and  belongs   to 
the   Arcfaconfraternitj  of  the  B.  Sacrament 

S.  LAURENCE  IN  FONTE.  This  small  church 
is  situate  in  the  via  Urbana  or  ancient  vicus  Patricius, 
and  is  supposed  to  stand  on  the  site  of  the  house 
of  S.  Uippoljtus,  to  whom  S.  Laurence  was  consigned, 
and  who  9  on  being  converted  bj  him,  is  said  to 
have  been  baptised  bj  him  with  the  water  of  a  fountain 
that  sprang  up  miraculouslj ,  and  still  exists  in  a 
vault  beneath  the  church.  The  church  had  belonged 
to  the  Congregation  of  Courtiers ;  but  is  now  governed 
by  a  Rector  appointed  hj  the  Vicariate.  It  was  repaired 
in  the  XYII.  centurj  bj  Urban  YIII.,  after  the  design 
of  C  Castelli.  Over  the  altar  of  the  first  chapel  to 
the  right ,  erected  and  endowed  bj  G.  CipoUa  ,  is 
a  crucifix ;  over  tliat  of  the  next  chapel,  at  the  same 
side,  is  a  Pieta  ,  in  fresco ,  hj  the  Cay.  d**  Arpino; 
and  over  the  opposite  altar  is  S.  Gallicanus  converted 
bj  S.  John  and  Paul ,  bj  Speranza.  Over  the  great 
altar  is  S-  Laurence  in  the  act  of  administering  baptism, 
also  bj  Speranza  ,  who  likewise  painted  to  the  right 
S.  Laurence  giving  alms  ;  to  the  left  his  martjrdom ; 
and  tbe  two  angels  outside  the  tribune,  on  the  cieling. 
The  door  to  the  left,  as  we  entered  the  church ,  gives 
access  the  supposed  prison  of  S*  Laurence ,  and  to  the 
well  already  mentioned,  whence  the  church  takes  its 
designation  of  in  fonte» 
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S.  LAZARUS.  This  small  churcb  is  about  a  mile 
outside  the  potta  Angelica  on  the  road  to  Monte 
Mario,  and  is  succursal  to  S.  PeterY  It  had  been 
erected  with  an  adjoining  hospital  for  lepers  bj  a 
poor  Frenchman  in  1187  9  but  the  hospital  no  longer 
exists  ;  and  the  church  is  officiated  bj  a  Chaplain, 
appointed  bj  the  Vatican  Chapter.  The  Virgin  and 
Child  with  S.  Martha  and  S.  Catharine  of  Sienna, 
over  the  altar,  is  a  good  painting,  ascribed  to  Pietro 
Perugino. 

S.  LORENZO  IS  MIRANDA.  This  church  stands 
on  the  ruins  of  the  temple  of  Antoninus  and  Faustina; 
and  seems  to  haye  been  called  in  Mirarijia  ,  bom 
the  wonderful  ruins  in  its  vicinity.  It  was  a  collegiate 
church  in  the  XV.  centurj,  when  it  was  transferred 
bj  Martin  V.  to  the  Druggists,  who  rebuilt  it,  in 
1 602,  after  the  plan  of  Totriani.  Its  principal  entrance, 
which  looks  towards  the  Forum,  is  open  onlj  on 
particular  occasions  ;  but  it  is  every  daj  accessible 
bj  its  lateral  door.  The  interior  consists  of  a  nave, 
with  six  side  chapels  and  a  tribune ;  the  only  paintings 
in  it  worthy  of  notice  are  the  Virgin  and  Child  with 
SS.  Philip  and  James,  over  the  altar  of  the  first 
chapel  to  the  left  of  the  principal  entrance,  of  the 
school  of  Domentchino  ,  and  the  S.  Laurence  over 
the  great  altar,  which  has  four  columns  of  bianco 
e  nero ,  by  Pietro  da  Gortona — ^The  festival  of  the 
titular  Saint  is  celebrated  here  on  the  10th  of  August 

a  LORENZUOLO.  This  litde  church  is  situate 
in  the  via  di  Testa  Spaccata ,  near  Trajan^s  ibrum , 
and  had  been  a  parish*churcb ,  but  is  now  annexed 
to  a  female  conservatory.  The  painting  of  S.  Laurence, 
S.  Charles  Borromeo  and  S.  Francii  of  Assisi,  over 
the  great  altar,  is  by  Alberti. 


TBI  cncRCQKs  OP  Ron«  275 

S.  LUCIA  DE'GINNASI.  It  is  situate  in  a  small  S.  Lneia 
piaisza  of  the  same  name  ;  and  is  called  de**  Ginnasi  ,^'' 
from  the  family  of  that  name,  who  still  retain  its  jus 
patronatus  ,  or  right  of  presentation.  The  adjoining 
palace  had  been  purchased  bj  Card.  D.  Ginnasi  and 
changed  into  a  college  for  the  education  of  twelve 
youths  from  Castel  Bolognese,  his  native  place  f  and 
was  subsequently  converted  bj  him  into  a  convent  of 
Teresian  nuns.,  since  transferred  to  SS.  Peter  and 
ffiarcellinus.  ^he  content  was  converted  into  the  Irish 
college  bj  Leo  XIL;.but,on  the  transfer  of  the  Irish 
bj  Gregory  XYL  to  S*  Agatha  de'Goti,  the  M aestre  Pie 
or  mistresses  of  gratuitous  female  schools,  who  occupied 
that  establishment,  were  removed  hither ,  and  now 
occupy  the  former  Irish  college.  The  Virgin  and  Child, 
in  the  niche  over  the  church  door,  was  sculptured 
by  Pompeo  Ferrucci.  Over  the  altar  of  the  first  chapel 
to  the  left  IS  a  Crucifixion ;  and  the  monument  to 
the  light  is  that  of  Princess  EleoQora  Borghese ,  who 
died  in  1695.  Over  the  altar  of  the  opposite  chapel 
is  a  painting-  o^  S;  Biagio  working  a  miracle:  the 
monument  to  the  right  is  that  of  Faustina  Ginnasi, 
who  died  in  l&i6,  by  Giacomo  Antonio  and  Cosimo 
Fancelli  ;  and  the  monument  to  the  left  is  that  of 
Card.  D«  Ginnasi,  who  died  in  1689 ,  and  whose  bust 
and  the  statues  of  Charity  and  Wisdom  arebyGiuliano 
Finelli  of  Canrara.  Over  the  great  altar  is  the  martyrdom 
of  S.  Catharine.  All  the  paintings  are  by^  Catharine 
Ginnasi ,  niece  to  the  Catdinal,  but  were  designed 
by  her  master  Lanfranc. 

S.  LUCIA  DELLA  TINTA.  This  small   church ,  S.  Lucia 
which  had  been  at  once   parochial   and  collegiate,  rj^^j^^ 
is  situate  in  the  via  della  Tinta,  near  the  piazasa  Nicosia, 
and  belongs  to  the  Confraternity  of  Solicitors,  by 

18* 
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whose  chaplain  it  is  officiated.  It  existed  in  the  XHI. 
centurj ,  as  we  hnow  from  a  privilege  granted  to  it 
bj  Niclx»las  III.  or  IV.;  vnd  it  took  its  present  name 
from  the  djers  resident  in  its  vicinitj  in  the  XY. 
and  XYL  centuries.  On  the  first  altar  to  tlie  right 
is  a  large.. crucifix  9  and  on  the  opposite  alfar  isS. 
Lucia  9  a  Roman  widow  ladj,  and  S.  Geminianus^  who 
suffered  martyrdom  together  under  Dioclesian,  a  paints 
ing  of  some  merit  bj  an  unknown  hand.  Orer  the 
second  altar  to  the  Ittt  is  the  Madonna  ,  Salus 
Infirmorum  ;  oyer  the  opposite  altar  is  S.  Lucia  of 
Siracuse^  Virgin  and  Martyr  ,  who  also  suffered  under 
DioclesiaU)  and  whose  portrait  is  by  a  good  but  unknown 
band ;  and  oyer  the  great  altar  is  a  Holy  Family, 
with  S.  Catharine  V.  M-  <^Qd  the  Baptist. 
JoMa^di  ^  MADONHA  DI LOBETO,  This  church  sbm^s 

Loreto.  ^^  Trajao^s  forum^  and  belongs  to  the  Guild  of  Bakers, 
by  whom  it  was  erected,  in  1507,  after  the  plan  of 
Sangallo  ^  who  gave  the  drum  its  octagon  form  with 
an  unmeaoing  double  cupola  ,  to  which  James  del 
Duca  added  the  lantern  and  windows  of  fantastic 
form.  Its  interior  is  octagonal  j  and  oyer  the  first 
altar  to  the  right  ^  as  we  enter ,  is.  S.  Catharine 
martyr  9  a  mosaic  by  P.  Bossetti,  iq  159^,  who  also 
executed  the  lateral  mosaic,  and  the  Holy  Ghost  aad 
two  angels  on  the  cieling ,  also  in  mosaic.  Over  (be 
next  altar  to  the  right  is  a  statue  of  S,  Susaana,  by 
Fiammiogo,  deemed  one  of  the  best  productions  of 
the  modern  chisel  in  Borne  ^  and  to  the  rere  of  the 
marble  slab  behind  the  statue  still  exists  the -Ado- 
ration of  the  Magi  in  fresco  by  Federico  Zuccari, 
who  also  executed  the  lateral  frescos  of  SS-  Peter  and 
Paul.  Over  the  first  altar  to  the  left  oa  entering  is 
the  Adoratiou  or^  as  it  is  caUed  ,  the  Institution  of 
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the  fi.  SaGrament,   painted,   in  179S,  by  Pietro  Te-    . 
deschi  of  Pesaro;  to  the  left  is  S.  John,  to  the  right 
S.  Andrew ,  and  above  is   the   Eternal  Father.  Over 
the  second   altar   is  a  crucifix  with  lateral  paintings 
of  the  B.  Virgin   and   S.    John,  bj  Baldini  and  F. 
Micheli  of  Camerino,  who  also  painted  the  S*  Vero- 
nica above.  The  great  altar  is  built   with   bad  taste 
bj  Qnorio  Lunghi  ;   and  over  the  altar  is   the  Ma- 
donna di  Loreto  witli  S.  Sebastian  and  S.  Rock  and 
the  Eternal  Father  above  ,  all  on   a   gold   ground , 
and  of  the  school  of  Pietro  Perugino  ;  and  the  an- 
gels io  marble  ,  at   the   sides  of  the   altar,  are   hj 
Carlo  Maderna  The  Birth   of  the  B.  Virgin  on  tiie 
wall  of  the  tribune  ,  and  her   death   on  that  to  the 
right  are  bj  Carlo  Maderno.  The  statue  in  the  niche 
to  the  right  is  S.  Cecilia  ,  by  Giuliano  Fihelli ;  the 
opposite  statue   is  S.    Agnes ;   and  the  otiier  statue 
to  the  left  is  S.  Domitilla.    Over  the  principal  door 
is  the  marriage  of  the  B.  Virgin  and  S.  Joseph,  bj 
Gins.  Ghiari.  On  the   drum  of  the   cupola  ,  between 
^e  windows,   are  four  large  oil   paintings,  executed 
at  the  dose    of  the  XVII.  centurj  ,  hj  artists  almost 
otherwise  unknown  ,   vias ,    the    Presentation^  of   the 
B.  Yirgln   above    the  altar   to  the   right   of  the  tri* 
httne ,  by   Giacinto  Garroni ;  the  Annunciation,  over 
that  to  the  left  ,  hj  Giovanni  Baldassari  of  Gandia ; 
the  Visitation  ^  over  the  altar  to  the  right  of  the  front 
entrance,  by    Pietro  Bosso  of  Castel  d*^  Acqua  ;  and 
the  flight  into   Egypt  over  that  to  the  left ,  by  Pie- 
tro Baccilli. 

LA  MADONNA  DEL  SUFFBAGIO.  It  is  situate  in  Ihe  ^u 
the  via  Giulia  :  was  erected  by  B.   Ruspoli  in  1676,  '^""" '  ^^"^ 
after  the  design  of  Carlo  Rainaldi  ;  and   is  in  care 
of  a  Purgatorian  Archconfraternity.  0?er  the  first  al- 
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tat  to  the  right  is  the  Adoration  of  the  Magi ;  to 
the  left  is  the  angel  awaking  Joseph ;  to  the  right 
the  Adoration  of  the  Shepherds ;  and  on  the  deling 
is  a  glor J ,  all  bj  G.  B.  Natali  of  Cremona.  Over 
the  second  altar  at  this  side  Is  the  Madonna  Gonso- 
latrice ;  the  Vision  of  Jacob,  to  the  right,  is  bj  Ca- 
landracci ;  and  the  sacrifice  of  Abraham,  to  the  left, 
is  by  Gi  Troppa.  On  the  altar  of  the  next  (ibapel 
is  an  ancient  Madonna  ;  the  Nativitj  of  our  Lord 
to  the  right  and  that  of  the  B.  Yirgin  to  the  left 
are  by  G.  CUari*  Over  the  great  altar  is  the  Hadon- 
na  del  Suffragio  ,  in  the  act  of  liberating  soals 
from  Purgatory ,  by  G.  Gheszi ;  th^  Besoscitation  of 
Lazarus  to  the  left ;  and  Daniel  in  the  lion^s  den 
to  the  right  are  by  the  Cay.  Benaschi  of  Piedmont, 
who  also  painted  the  Assumption  above  and  the  glory 
outside.  Over  the  i^ext  altar  to  th^  left  is  a  cruci- 
fixion  with  Magdalen  to  its  left  a^d  the  Afflicted 
Mother  and  S.  John  to  its  right ,  by  Lanfranc  Over 
the  next  altar  is  S.  Joseph  GalasaActius  before  the 
Virgin  and  Child,  by  Ceccarini,  who  painted  tlie 
same  Saint  at  the  sides,  of  the  s^tar.  Over  the  next 
altar  is^S.  Ghatharine  with  S.  Hyacinth  before  the 
YirgiA  apd  Child  ^  to  the  left  is  S.  Hyacinth,  rescu- 
ing a  ciborium  from  a  conflagration  ;  and  to  the 
right  is  the  martyrdom  of  S.  Catharine,  the  first  bj 
Daniello  Fiammingo  ,  and  the  two  last  by  Gmmi 
of  Palermo.  Over  the  altar  of  the  annexed  orator/  is 
the  Yirgin  and  Child  with  S.  Joseph  and  S«  Dominic. 
S.  Mary  g.  MARIA  AVENTINESE  OF  THE  PBIORX  OF 

Arentine  MALTA.  This  church,  which  belongs  to  the  Knights 
of  the  Order  pf  Jerusaleqi,  stands  on  the  south-west 
extremity  of  the  Ai^entine ,  opposite  the  Tiber,  an^ 
is  attached  to  the  priory  of  Malta*  Its  origin  is  an- 
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cient  ;  bat  is  was  put  into  its  present  state  bj  Card. 
Bezzonico  in  1765^  having  emplojed  as  bis  architect 
Fironesi  ,  who  has  overloaded  it  extemallj  and  in- 
temali J  with  all  3orts  of  ornaments.  To  the  right  of 
the  principal  entrance  is  the  tomb  of  Bishop  Spi- 
nelli  9  who  is  interred  in  the  ancient  sarcophagus, 
on  the  front  of  which  is  sculptured  Minerva  ,  with 
tbe  original  occupant  of  the  tomb  and  the  Nine  Muses,  ^ 

and  on  the  extremities  Pythagoras  seated  at  studj,  and 
Homer  with  a  scroll  in  his  hand.  The  next  monu- 
ment flit  the  same  side  is  that  of  Firanesi ,  celebrated 
for  bis  engravings  of  the  Roman  antiquities,  whose 
excellent  statue  is  bj  G.  Angelini ,  a  Roman.  The 
other  monuments  belong  to  Masters  and  Priors  of 
the  Order  of  Jerusalem.  The  relief  of  the  Virgin  and 
Child  and  S.  Jdhn  in  pla8l!er ,  over  the-  altar  9  the 
Mjstic'  Lamb  above  it ,  and  the  statue  of  S-  John 
of  Jerusalem  sustained  bj  angels  on  a  globe  ,  are 
by  A.  SacchL  Tbe  church  and  annexed  convent  are 
in  care  of  the  Grand  Prior ,  who  is  usually  a  Car* 
dinaL  The.' terraces  command  a  good  view  of  Rome  j 
and  strangers  are  sometimes  amused  by  catching  , 
through  the  key4iole  of  the  outer  door,  a  glimpse, 
by  the  vista,  of  the  dome  of  S.  Peter'^s. 

S.  MARIA  IN  GAGABERIS.  This  little  church  s.  M^ry 
is  situate  in  the  via  di  S*  Maria  in  Gaoaberis  near  {^  Caca- 
the  piazza  Branca,  and  had  been  a  parish-church  in 
the  XVI.  century.  Its  name  it  derives  from  Cacabus^ 
a  kettle,  pot  or  pan  ,  made  in  its  Ticinity  in  con-* 
siderabie  quantity;  It  was  given  by  Alexander  YIL 
to  the  Gonfrat^nity  of  Goach-drivers,  by  whom  it 
has  beeb  reciantly  put  into  excell^it  and  costly  re^ 
pair  f  but  it  contaiinSi  no  painting  of  merit 
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S.  MARIA  IN  CAMPO  CARLEO.  Tiii»  litUe  church 
is  situate  a  little  to  the  south  of  the  excavated  part 
of  Trajau'^s  forum  ^  and  Is  called  in  Campo  Carleo 
from  the  palace  of  Carlo   Leoni  ,  that  stood   near. 
Over   the  altar  to  the  left  is  the  Flagellation  of  our 
Lord  ;  over  that  to  the  right  is  our  Lord  appearing 
to   S.  •  Charles  Borromeo  and   S.  Philip   Neri  ;    and 
over   the  great   altar  is   a   Madonna.  This   church  is 
in  the  hands  of  the  Confraternity  of  Jesus  Flagellated. 
S.  MARIA  DEL  CABMINE  ALLE  TRE   CAN- 
NELLE. This  little  church  is  situate  in  a  small  piaz- 
za  near  the  via  delle  Tre  Cannelle  ^  and  vas  built 
by  the  Archconfraternitjr  of  the* Madonna  del  Gar- 
mine,  instituted  in  1605;  but  its  front  was  added  in 
i  750  after  the  design  of  Angelo  Specchi.  It  is  odfi- 
ciated   by   a  Rector ;    and  its  only  good  paiatiog  is 
tliat   over  the  arch   of  the   tribune,  repreieoting  S. 
Simon   Stock   kneeling  before  the  &  Yirgin,  which 
is  deemed  one  of  the  best  productions  of  Caspar  Ce- 
llo's pencil. 

S.  MARIA  DELLA  CONSOLAZIONE.  It  is  si- 
tuate in  a  piazza  of  the  same  name  near  the  Fo- 
rum 9  and  was  erected  by  the  Roman  people  ,  in 
1^70,  in  gratitude  for  consolation  obtained  bj  them 
tlirough  the  intercession  of  the  Mother  of  God.  It  was 
united)  in  the  XYII.  centurj,  to  the  ad}oining  hos- 
pitals of  S.  Maria  delle  Grazie  and  S*  Maria  in  Por- 
tico ,  b J  the  chaplains  .  of  which  it  is  officiated.  Its 
architect  was  Martino  Lunghi,  who  however  did  not 
complete  its  Ionic  ^  travertin  front ,  which  was  fi- 
nished by  G.  Yaladier ,  by  means  of  a  bequest  to 
that  effect  left  bj  the  late  Card.  Consalvi.  Its  interior 
consists  of  a  nave  and  two  aisles,  divided  bj  pillars 
and  arcades  ,  adorned  with  Corinthian  pilasters.  The 
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CrocifixioQ  over  the  altar  of  the  first  chapel  to  the 
right ,  and  all   the   frescos  are  bj  Taddeo   Zaccari, 
and  9te  much  esteemed.  The  Virgin  and  Child  over 
the  altar  of  the  next  chapel  is  hj  Livio  Agresti,  who 
also  paihted  the  draft  of  fish  to  the  right ,  and  the 
martjrdom  of  S.  Andrew  to  the  left.  The  Adoration 
of  the  Magi  ,  on  the  altar  of  the  third  chapel  ,  the 
HatiTitj  to  the   right  ^   and   the  Presentation   to  the 
left,  together  with  the  small  paintings  on  the  cieling, 
relating  to   the   B.   Tirgin  ,   are   all   well   executed 
frescos  by  Gesare  Baglioni,  as  are  also  S.  Antonj 
Abbot  in  the  oval  on  the  altar,  and  the  same  Saint 
^d  S.  James   on  the  pillars  of  the   arch.  On    the 
great  altar  is  the  Virgin  and  Child  ,  called  the  Ma- 
donna of  Consolation ;  and  the   lateral   paintings  of 
the  Nativity  of  the  B.  Virgin  to  the  right ,  and  the 
Assumption  to  the  left  are  bj    the    Cay.  Roncalli. 
Over  the  altar  of  the  first  chapel  to  the  left    of   the 
tribune  is  die  Baptist  kneeling  before  the  B.  Virgin  ; 
and  the  lateral  and  other  frescos,   illustrative  of  the 
Uk  of  the  &  Virgin  ,  are   all  bj  Pomarancio.  The 
fresco  of  S.  Andre w,  over   the  next  altar,   and   the 
lateral   paintings   of  his  crucifixion  to  the  right  and 
the  crucifixion  of  S.   Peter  to  the   left,  together  with 
the  small   paintings  on   the   cieling,   are  by  Marzio 
Calantonio  ,  a   Boipan    artist.  The  oil  painting  of  the 
Assumption  over  the   altar   of  the   next  chapel,  and 
the  Adoration    of  the   Shepherds   to   the   right-  and 
of  the  Magi  to  the  left,   with  all  the  other  frescos 
around,  are  by   F.  INappi.  Over  the   altar  of  the  next 
chapel  is  S«  Frkncb  receiving  the  stigmata;  and  the 
marble  relief  of  the  Marriage   of  S.  Catharine ,  over 
the  altar  of  the  last  chapel,  is  by  Baffaello  di  Montelupo. 
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&  MABIA  EGIZIAGA.  This  liltle  church  ii 
constructed  on  the  ruins  of  the  temple  of  Maul  j  For- 
tune,  and  had  been  first  erected  in  872  in  the  Pon- 
tificate of  John  YIII.  It  was  given  by  Pius  y«  to 
Saphar  Abagar^  Armenian  ambassador,  for  the  use 
of  his  countrymen,  who  erected  an  adjoining  hospitium 
for  poor  Armenian  Pilgrims,  The  church  was  repaired 
by  Clement  XL ;  and  has  recently  been  given  to  a 
G>nfratemity  annexed  to  the  Bocca.  della  Veritk,  its 
Armenian  proprietors  haying  abandoned  .  it  for  S. 
Biagio.  To  the  left ,  on  entering ,  is  a  facsimile  of 
the  chapel  of  the  H.  Sepulchre  in  Jerusalan ;  and  the 
fresco  of  S*  Mary  of  Egypt  oyer  the  great  .altar 
is  by  Federico  Zuccari ,  who  also  painted  the  SS* 
Peter  and  Paul  at .  the  sides ,  and  the  G)ronatioii9 
aboye ,  of  the  titular  Saint* 

S.  MABIA  DI  GROTTA  PINTA.  This  little  church 
stands  in  a  small  obscure  piazea  of  the  same  name 
adjoining  th^  palazzo  Pio,  on  the  ruins  of  Pompe js 
theatre  ,  and  existed  before  the  year  13^3.  It  had 
been  a  parish-church  until  the  time  of  Leo  XIL , 
and  took  its  name  probably  from  some  painting  of 
the  B.  Yirgin  in  or  near  it.  Oyer  the  altar  to  the  left 
is  a  crucifixion  9  by  &•  A*  Yalteljlina ;  on  that  to  the 
right  is  the  Baptist  preaching ,  by  F.  Alessandrini ; 
and  on  tlie  great  altar  is  the  Yirgin  and  Child.  The 
jus  patronatus  belongs  to  the  Orsini  family^  who  ap- 
point its  B^ctor. 

S.  MABIA  lUPEBATBIGE.  This  little  church  is 
situate  in  the  yia  S«  Gioyanni  Laterano,at  the  extiremitj 
next  the  Lateran  square,  and  belongs  to  the  Gonfra- 
ternity  of  the  Scala  Santa  9  who  employed  Giacomo 
del  Duca  y  in  1606,  to  put  it  into  its  present  form. 
The   Yirgin  and  Child  oyer  its  principal  altar  is 
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said  to  Jbe  of  the .  YL  centarj  ,  and  to  have  b^eii 
tenerated  hj  Gregory   the  Great 

&  HABIA  DE'  MIBAGOIi.  This  pretty  church  S.  Maria 
is  situate  in  the  piassa  del  Fopolo  ,  between  the  ^^ 
Corsp  and  the  Bipetta  ^  and  derives  its  name  from  a 
Madonna  that  existed  in  the  old  church,  on  the  same 
site ,  in  the  XIY.  century.  The  present  church  was 
eommenced  by  Carlo  Bainaldi,  in  166^,  by  order  of 
Ale^nder  YIL,  on  a  plan  symmetrical  with  that  of 
the  contiguous  church  of  S.  Maria  di  Monte  Santo  j 
and  both  were  finished  at  the  expense  of  Card-Gastaldi, 
who  successiyely  employed  Bernini  and  Fontana  in  their 
completion.  It  is  preceded  by  a  graceful  portico  of 
trayertin,  the  columns  of  which  support  an  entablature 
and  pediment  ^  decorated  with  travertin  statues  by 
Lazzaro  Morelli  and  others.  Its  interior  is  circular 
with  side  chapels  and  a  tribune  ;  but  it  contains  no 
painting  worthy  of  notice.  The  two  angels  that  support 
the  Madonna  oyer  .the  great  altar,  already  mentioned, 
^  bj  Baggi  9  who  also  sculptured  the  three  angels 
^Te  the  pediment  To  the  left,  in  the  tribune,  is 
the  tomb  of  Card.  Gastaldi,  with  his  bust  in  bronze 
hj  Lucenti,  and  statues  of  Faith  and  Hope  by  Baggi  j 
and  to  the  right  is  that  of  his  brother,  whose  bronze 
host  is  also  by  Lucenti,  and  the  Justice  and  Prudence 
hj  the  same  BaggL  The  church  is  officiated  by  a  Bector 
appointed  by  the  ^Ibani  family^  to  whom  belongs 
tbe  right  of  presentation;  and  annexed  to  it  is  the 
Confraternity  of  the  Assumption. 

S.  MABIA  DELL'OBAZIOJSE,  DETTA  BELLA  S.  Maria 
MOBTE*  It  is  situate  in  the  via  Giulia ,   and   takes  ^f^^^  ™* 
Its  name  from    the   QuarantWe,   which  recur  in   it  derta  della 
on  the  third  Sunday  of  every  month  ,  and  from   the  ^^^^^ 
Confratenuty  deUa  Morte  annexed  to  it  9  who  have 
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lor  object  the  burial  of  persons  found  dead  ia  the 
Campagna,  and  were  instituted  in  1538.  Tlie  present 
church  was  erected  about  the  jear  1737  ^  after  the 
design  of  Ferdinando  Fuga.  Its  interior  is  eliptieal, 
and  its  gilt  columns  well  disposed ;  bnt  all  tiie  orna- 
ments above  the  columns  are  unarchitectural.  Over 
the  first  altar  to  the  right  is  a  Holy  Family,  bj  Ha- 
succi  ;  and  oyer  the  next  altar  is  a  S.  Michael,  said 
to  be  of  the  school  of  Raphael.  Over  the  great  altar 
is  a  crucifixion  ,  by  Giro  Ferri.  Over  the  first  altar 
to  the  left  of  tlie  tribune  is  S.  Juliana  Falconieri 
receiving  the  veil,  by  Ghezzi  ;  between  this  and  tbe 
next  altar  is  a  fresco  of  S.  Simon  Stylites  by  Lan* 
franc  ,  who  also  painted  the  S.  Antony  aud  S.  Paoi 
first  hermit  opposite,  and  the  hermitage  over  the  large 
entrance,  together  with  the  Marriage  of  S.  Catherine 
of  the  last  altar — The  Confraternity  celebrate  here  witb 
due  solemnity  the  eight  days  of  the  Octave  of  AUsouls; 
and  in  the  subterranean  chapel ,  thrown  open  on  the 
occasion  ,  are  some  striking  memorials  of  mortalitj, 
suited  to  that  mournful  anniversary. 

S.  MARIA  DELL'  ORTO.  This  church  is  situate 
near  S.  Michele  beyond  the  Tiber  ,  and  was  erected 
in  1512  by  Gulio  Romano,  except  its  front,  which 
was  built  in  the  XYIL  century  by  Martino,  son  to 
Onorio  Lunghi.  When  undergoing  repair  in  1762 
were  obsurdly  added  the  eleven  little  abelisks,  that 
disfigure  its  front.  The  church  takes  its  name  from  a 
Madonna  found  over  a  garden  gate  and  now  placed 
over  the  great  altar  ;  and  it  is  in  the  hands  of  the 
Roman  gardeners  ,  fruiterers ,  etc.  ,  who  annexed  to 
it  an  hospitium  for  their  sick  poor. 

The  interior  consists  of  a  nave  and  two  aisles  divided 
by  pillars  and  arcades,  a  transept  and  a  tribune,  and 
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is  very  sjmmetrical ;  and  the  pillars  are  decorated  with 
Iodic  pilasters  of  fior  di  persico.  Over  the  altar  of  the 
first  chapel  to  the  right  is  the  Annunciation^  an  ex- 
cellent painting  bjr  Taddeo  Zuccari,  who  also  executed 
the  Angel,  oyer  the  door  at  this  extremitj  of  the  aisle, 
awaking  Joseph  ;  and  outside  on  the   cieling   is   the 
crown  of  the  B.  Virgin  held  hj  an  angel,  a  fresco  bj 
Tommaso  Cardani.  Over  the  altar  of  the  second  chapel 
is  the  marriage  of  S.  Catharine,  bj  Federico  Zuccari, 
who  also  painted  the  SS.  Peter  and   S.   Paul  at   the 
sides;  and  outside    on  the  cieling  is  S.  Catharine  in 
glorj ,  hj  the  same  Cardani.  Over  the  altar  of  the 
third  chapel  is  a  painting  of  S.  Bartholomew  and  S* 
James  with  the  Virgin  and  Child,  by  Baglioni,  who 
also  painted  the  S .  Bartholomew  being  flayed,  to  the 
left,  and  his  martjrdom,  to  the  right,  and  the  same 
saint  in  glorj   on   the   cieling   outside.  The   frescos 
of  the  next  chapel ,  which  is  saored  to  the  Passion,  are 
h;  Niccolo  da  Pesaro ;  and  the  Resurrection  outside 
ou  the  cieling  Is  bj  Calandrucci.  Over  the  door  of  the 
or^torj^  at  this  extremitj  of  the  aisle,  is  the  Descent 
of  the  Holj  Ghost ,  bjr  Andrea  Frocaccini  5  and  the 
adjoining    oratorj  is   crowded  with  paintings  of  no 
merit.  0?er  the  great  altar  is  the  Madonna  del  Orta 
To  the  right  and  left  of  the  window  over  the  altar  is 
the  Annunciation ;  to  the  left  of  the  pediment  is  the 
marriage  of  the  B.  Virgin  ;  and  to  the  right  the  Vi- 
sitation, bj  Taddeo  and  Federico  Zuccari.  The  Ado- 
ration of  the  shepherds  beneath  to  the  left  is  bj  tlie 
hrothers  Orazi  ;  but  tlie  Zuccari  painted  the  Flight 
into  Egjpt  to  the  left,  together  with  the  large  fresco, 
on  the  lateral  wall  to  the  right,  representing  the  Birth 
of  the  B.  Virgin  ,  that  to  the  left   representing   her 
Presentation  in  the  temple }  the  Angel  appearing  to 
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Joseph  in  the  lunette  to  the  left;  the  four  great 
Prophets  on  the  curves  ;  the  death  of  the  B.  yirgin 
above  the  cornice  to  the  left ;  her  Assumption  opposite; 
and  her  Coronation  in  the  centre.  Over  the  sacristj 
door  9  beyond  the  tribune,  is  an  oval  painting  of  S. 
Anne  and  S.  Joachim,  by  Procaccini.  The  next  chapel 
is  that  of  &  Francis,  the  frescos  of  whicb,  illustratiie 
of  his  life,  are  bj  If  iccol6  da  Pesaro,  who  also  painted 
the  Saint  in  glorj  on  the  cieling  outside.  Over  tbe 
altar  of  the  second  chapel  is  a  Holy  Family  with  S. 
Francis  and  S.  Charles  Borromeo,  by  Baglloni,  who 
also  painted  the  plague  of  Milan  to  the  right ,  tbe 
mirade  of  S.  Ambrose  to  the  left^  the  Eternal 
Father  on  the  cieling,  and  the  S.  Charles  in  glorj  on 
the  oval  outside.  Over  tbe  altar  of  the  tbird  chapel 
is  the  Baptism  of  our  Lord,  by  Corredo  Crtaquinto; 
and  the  Baptist  preaching  in  the  desart,  to  tbe  right) 
bis  Decollation  to  the  left,  and  his  admission  to  glorj 
outside  are  by  the  Abbate  Bamucci.  Over  the  neit 
altar  is  tbe  martyrdom  of  S.  Sebastian,  with  S.  Antonj 
to  the  right,  S.  Bonaventuie  to  the  left,  and  S*  Sebastian 
in  glory  outside  ,  all  by  Bagliqni.  On  the  cieling  of 
the  nave  is  the  Assumption,  by  Calandrucci ;  and  the 
Conception  on  the  cieling  in  the  centre  of  the  transept 
is  by  Joseph  and  Andrew  Orazio. 
Jj*JJ^**  S.  MABIA  DEL  PASCOLO.  This  little  church  is 

tcolob  situate  in  the  piazza  of  the  same  name  ,  near  S.  Ma* 

ria  de^  Monti  ;  and  is  officiated  by  a  Bector  under 
the  authority  of  the  Propaganda.  It  had  been  a  ti- 
tular and  parochial  church  ,  dedicated  to  SS.  Ser- 
gius  and  Bacchus,  illustrious  martyrs  ,  who  suffered 
in  Syria  under  Bfaximjan ,  and  bad  been  officiated 
by  Russian  Basilian  monks  ;  but ,  in  1 7&i  9  ^ 
church  vras  modernised  on  occasion  of  tbe  discover; 
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of  the  Madonna  del  Fascdlo,  now  over  its  great 'al« 
tar,  copied  from  that  of  Lirowictz  in  Lithuania  9 
and  found,  in  1718,  in  the  wall  of  the  annexed 
bouse ,  directlj  opposite  its  inner  entrance ,  whence 
it  was  transferred  ,  by  order  of  Clement  XL  ,  to  its 
present  position  oyer  the  great  altar.  On  its  disco- 
very the  Madonna  del  Pascolo  was  an  object  of  par- 
ticular veneration :  but  it  has  since  fallen  into  com- 
paratiye  neglect ;  nor  is  it  uncommon  in  Italj  to  find 
a  Madonna  enjojiog  a  local  and  sometimes  a  tran* 
sient  popularity  ,  a  circumstance  which  the  ItaliaiM 
explain  by  alleging  the  temporary  manifestation  of 
miracalous  interpos>ition  ;  nor  is  it  to  be  forgotten 
that  the  miraculous  influence  imparted  to  the  trou^ 
bled  waters  of  the  pool  of  Bethsaida  was  temporary 
and  transient.  The  SS.  Sergius  and  Bacchus  ^  over 
tbe  altar  to  the  right ,  is  by  Ignatius  Stem  9  who 
also  painted  the  S«  Basil  over  the  opposite  altar;  and 
tbe  titnlar  Saints  in  glory  on  the  eieling  is  by  Se- 
bastiano  Geccarini. 

8.  MABIA  DELLE  PIA3VTE.  This  little  church.  S.  Maria 
which  is  comilaoaly  called  Doming  quo  vadis  ^  is  p^  ®. 
built  in  the  Ticinity  of  the  spot  ^  where  our  Lord 
is  said  to  have  met  S.  Peter  ,  i^hen  flying  perse- 
cution, and  where  S.  Peter  is  said  to  haTe  addressed 
him  in  the  words :  Domine  quo  s^adis  ?  Lord  ,  d^Ai- 
ihr  goest  thou  ?  to  which  our  Zx>rd  is  said  to  have 
replied:  I  go  to  Borne  to  be  crucified^  thus  inti- 
mating to  S.  Peter  to  return  to  Borne ,  and  die  {or 
the  faith  (a).  In  it  are  impressions  of  human  feet, 
<^pied  on  marble  from  those  in  the  church  of  S. 
Sebastian ,  which  are  said  to  have  been  left  by  the 
footsteps  of  our  Lord,  when  disappearing  from  view. 

!«)  See  Tol.  t  p.  3io  sqq. 
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The  precise  spot ,  however  9  in  which  the  inteniew 
took  place  between  our  Lord  and  his  Apostle ,  is 
said  to  be  that  marked  bj  a  small  circular  oratorj, 
a  little  bejond  this  church  on  the  Appian  waj,  boilt 
bj  Card.  Pole,  in  1563. 

S.  Maria  &  MARIA  DEL  PIANTO.  This  church  Is  situate 

"**®'  in  the  piazza  Giudea  ;  had  been  a  parish-chardi ; 
and  received  its  distinctive  name  from  a  Madonna  In  a 
contiguous  street,  said  to  have  shed  tears  on  witness- 
ing an  atrocious  crime  about  the  jear  15^6.  It 
was  rebuilt  in  1612  on  the  plan  of  N.  Sebregondi; 
and  was  given  bj  Benedict  XIY.  ,  in  17^6,  fo  the 
Gonfraternitj  of  the  Christian  Doctrine  ,  who  still 
retain  it,  and  who  hold  annual  public  examinations, 
and  award  annual  premiums  here  iu  the  small  ca- 
techism of  Gird.  Bellarmine  ,  as  will  be  noticed  in 
its  proper  place.  Its  interior  forms  an  irregular  Greek 
cross  with  a  cupola.  The  Ylrgln  and  Child  with  S. 
Francis  and  other  Saints  ,  on  the  altar  to  the  right, 
is  bj  Lazzaro  Baldi ;  and  on  the  opposite  altar  is  a 
crucifixion.  Under  the  choirs  of  the  tribune  Christ 
disputing  with  the  Doctors  ,  to  the  left ,  is  by  an 
unknown  hand  ;  Christ  appearing  to  S.  Martin  to 
the  right  is  ascribed  to  A.  Ciampelli  ;  and  over  the 
great  altar  is  the  Madonna  del  Pianto. 

S.  Maria  3.  MARIA  IN  POPLICOLI&  It  Is  situate  in  the 

*         IV 

plieolis.  ^'*"  Poplicolis  between  the  two  churches  of  S.  Maria 
del  Pianto  and  S.  Anne  de^  FalegnamI  ,  and  is  cal- 
led in  Poplicolis  ,  from  the  Santa-Croce  Pabiicola 
family  ,  to  whom  belongs  its  right  of  Presentation, 
and  who  are  supposed  to  descend  from  the  famous 
Publicola,  the  friend  of  the  first  Brutus.  It  was  rebuilt 
from  the  foundation  by  Card.  Santa-Groce,  In  16^3, 
after  the  design  of  de  RossL  0?er  the  first  altar  to 


THE   CHUIICHBS    OF   BOMK.    '  289 

the  right  is  S.  Helen,  by  the  Cav.  Vaani ;  anct  over 
the  opposite  altar  is  S*  Francis  of  Assisi  ,  a  good 
copj,  bj  F.  Grimaldi  of  Bologna,  of  the  original  bj 
Garaccl  To  the  left  and  right  of  the  great  altar , 
on  which  is  the  Nativity  of  the  B.  Yirgin  bj  the 
same  Yanni  ,  are  oval  eight  portraits  of  the  Santa- 
Croce  familj  with  their  pionumental  inscriptions,  all 
designed  bj  the  same  Grimaldi — The  church  is  of- 
ficiated bj  a  Sector ,  appointed  bj  the  Santa- Groce^ 
family. 

S.  MABIA  POBTA  PABADISI  OB  IN  AUGD-^-  ?"" 

STi.  This  small   church  is   situate  'in  the  Bipetta  ,  radisi  or 
to  the  rere  of  the  hospital  of  the   Incurables.  It  had  1^  ^u- 
heen  originallj  .called  in  Augusta  ,  from  the  mau-*  ^ 
soleum  of  Augustus  in   its  vicinity ;  and  the  origin 
ofits  designation  of  porta  Paradisi  is  not  known.  It 
liad  heeo  first  built  by  Card.  Colonna  in  1339,  and 
^as  rebuilt   in^  the  XVIL  century,   on  the   plan  of 
Gio.  Antonio  de'^Bossi.   Its  interior  is  richly   orna- 
mented with   coloured  marbles,  paintings  and  sculf « 
lui%.  The  marble  group ,  over  the  altar  tp  the  right, 
are  the  Yirgin  and  Child,  S.  Elizabeth   and  S..  John 
^]  Lazzaro  ,  the   father  of  G.  A.  de"^  Bossi    already 
mentioned ;  the  group  over  the  opposite  .altar  repre- 
sents the  mother  of  James  and  John,   praying  our 
I^rd  to  cause  them  to  sit  onie  to  big  right ,  the  other 
to  his  left ,  in  his   kingdom ,  by   Cosimo  Fancelli ; 
and  the  group  over  the   great  altar   is  by  Francesco 
finiaetti.  The  frescos  of  the  cupola  ,  representing   a 
celestial  harmony,  are  by  Pietro  Paolo  Baldini  ;  and 
those  in  the  various  lunettes  beneath  are  by  Greuten 

S.  MABIA  BELLA  PUBIFICAZIONEINBANCHI  J^,  Jjf^* 
This  small  church  is  situate  in  the  street  called  Banchi  rificazione 
Vecchi ,  at   its  extremity   towards   the   bridge  of  S.  in  Banchi. 
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Angelo ,  and  is  sometimes  called  delles'Quatiro  Na* 
uoni^  haTing  been  erected ,  in  the  XIII.  century  ,  by 
four  individuals  from  France,  Burgundy  ,  Belgiam 
and  Holland.  It  is  now  in  the  exclusiye  possession 
of  what  is  called  the  French  administration.  On  its 
cieling  is  the  Assumption  of  the  B.  Virgin,  ascribed 
to  a  scholar  of  Giulio  Bomano. 

&  MARIA  DELLA  QUEBGIA.  This  small  church 
is  situate  between  the  piazza  Farnese  and  that  of  Gipo 
di  Ferro,  and  bad  been  erected,  in  the  beginning 
of  the  XYI^  century,  in  memory  of  the  Bfadonna  della 
Querela ,  affixed  to  an  oak  near  Y  iterbo.  Hie  Gaild 
of  Butchers  obtained  it  in  1532,  and  rebuilt  it,  in 
the  beginning  of  the  XYIL  century ,  after  the  design 
of  the  Gay.  Rauzzini.  The  Baptism  of  our  Lord,  orer 
the  altar  tO  the  right ,  is  by  Pietro  Barberi ;  and 
the  Crucifixion  opposite  is  by  Filippo  Evangelist! , 
who  usurped  a  high  temporary  reputation  by  emplojing 
Mark  Benefial  to  lend  him  the  aid  of  bis  penal  ^ 
assuming  the  name  and  the  honour  of  bis  productions 
and  dividing  with  him  tbe  piofitsj  but  a  lawsuit  of 
bis  with  Benefial  unveiled  the  imposture  ;  and  the 
crow  was  stripped  of  his  borrowed  plumage  TheYirgiB 
and  Child  ,  over  the  great  altar,  is  of  the  school 
of  Caracci.  ^  The  church  is  officiated  by  a  Chaplain, 
appointed  by   the   Guild* 

&  MABIA  DEL  SOLE  This  little  church  is  situate 
in  the  piazza  of  the  Bocca  della  Teritk,  and  consists 
of  the  circular  cella  of  the  temple  of  Yesta.  Its  de* 
signation  of  del  Sole  it  derives  from  the  opinion 
recorded  by  Posteria  in  bis  Boma  Sacra ,  that  it  had 
been  originally  a  temple  of  the  Sun.  It  is  ofteo 
erroneously  derived  from  the  Madonna  del  Sole,  wbicb 
is  said  to  Jj^ve  emitted  rays  in  the  dark ,  and  whicb 
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is  now  in  the  oratory  of  8*  Marcdilus,  as  is  attested 
by  Fanciroli,  Guppembergb,  and  0)ncezKio  Carocei 
S.  J.  9  author  of  the  curious  little  work  entitled 
II  Pelegrino. 

S.   MARIA   DELLA  TORRE   or    MEL    BUOR  S.  Maria 
YIAGGIO.  This  little  church  is  situate  at  the  extremitj  Torre  or 
of  the   Yicolo  della  Oippella  ,  in   Tcastevere ,  near  del  Baon 
S.  Michele.  Its  designation,  della  Torre^  is  borrowed  ^'*68'o* 
from   a  tower  built  on  the   adjoimag  bank   of  the 
Tiber  bj  Jjbo  IY.  ,  in  8^8  ,  with   se? eral  others  on 
the  same  jside  a[  the  river ,  to  keep  the  Saracens  in 
check  ;  and  its  appellation  of  Buk^i%  f^iaggia  has  been 
given  to  it  bj  the  yhariners ,  who   have  established 
in  it  a  pious  Union  of  Sailors.   It  is   officiated  bj 
a  Rector  ;  and   the  Princes  Poria  are  invested  with 
its  right  of  pjre^eiitation. 

S.  MARTHA  AT  THE  YATIGAfT.  This  small  S.  Martha 
church  is  situate  to  the  rere  of  g.  Peter'^s,  and  gives  ^  ^1^^ 
its  name  to  the  southern  side-door  of  the  Yatican 
basilic.  It  was  eveeted  in  1537$  and  was  repaired, 
in  i7Qi^  hj  Clement  XI.  It  is  officiated  on  festivals 
and  on  eyerj  fridaj  bj  the  Trinitarians  of  S.  Maria 
delle  Fomaciy  to  whom  the  adjoining  small  convent, 
now  deserted,  served  as  an  h<Mipitium  until  the  French 
occupation  of  Rome.  On  the  £rst  altar  to  the  left 
is  a  large,  well  executed  Crucifix,  ascribed  to  Algardi: 
on  the  second  altar  is  S.  Ur  sula  painted  bj  Lanfranc; 
and  on  the  third  is  a  copj  of  the  Madonna  di  Loretb^ 
Over  the  great  dtar  is  a  large  painting  of  S.  Martha, 
recently  placed  the  re  bj  the  Camera  Apostolica ;  and 
in  the  centre  of  the  vaulted  tribuae  is  a  fresco  of 
the.:B.  Trinity,  w  ith  our  Lord  in  the  house  of  Martha 
to  the  left,  and  the  Resuscitation  of  Lasarus  to  tlie 
right,  painted  ,  as  were  also   the  other  frescos  of  the 

19*    ^ 


Luke. 


292  AOm  AKCIKHT  AMD  HODIMT. 

tribune  ,  hj  Yespasiano  Strada.  The  S.  Antonj,  now 
nearlj  destroyed  bj  hamiditj  ,  oyer  the  first  altar 
to  the  right  of  the  tribune^  is  by  Biagio  Puccini; 
and  the  S.  Jerom,  over  the  next  altar,  is  bj  Huziani— 
The  feast  occurs  on  the  29th  of  July. 
S.Martina  &  MABTINA  AND  S.  LUEEk  It  is  sitaate  near 
T°  i^^*  the  arch  of  Septimius  Severus ;  and  its  records  are 
anterior  to  the  Till,  century,  when  it  had  been  repaired 
by  Adrian  L,  as  we  read  in  his  Biographer  Anastasius. 
It  became  a  parish  church  in  1255;  but  SixtusY., 
in  1588,  transferred  it  to  the  Academy  ofpainten, 
acnlptors  ,  architects  etc. ,  who  gave  it  the  name  of 
their  patron  S.  Luke.  The  body  of  S*  Martina,  who 
suflfered  under  Alexander  Seyerus,  having  been  acciden- 
tally found  in  the  pontificate  of  Urban  TIIL ,  k 
employed  Pietro  da  G>rtona  to  erect  the  church  anev 
from  its  foundations ;  and  that  architect,  when  limg, 
gave  part  of  his. own  house  for  its  enlargement, 
and  when  dying  left  his  proper^  to  the  amount  of 
100,  000  scudi  or  22,  200pounds  to  the  church  and 
Academy.  The  front,  which  is  of  travertin,  is  broken 
into  ciapricious  lines,  and  disfigured  by  what  Milizi^ 
calls  an  abortbn  of  a  pediment  ^  and  the  cupola 
is  altogether  concealed  by  the  front  The  interior  consists 
of  a  Greek  cross  and  ^  tribune ;  and  its  lines  also 
are  much  broken*.  To  the  left  ,  on  entering,  is  the 
monument  with  the  portrait  of  Giovanna  Garzoni  of 
Ascoli ,  an  excellent  miniature  paintress,  who  left 
her  property  to  the  Academy  of  S.  Luke,  by  wbom 
this  monument  was  erected  in  1670 ;  and  to  the  right 
is  that  of  Antonio  Bales tra  of  Verona,  who  also  left 
his  property  to  the  Academy  ,  and  instituted  the 
Balestra  concursus  for  young  artists.  Over  the  altar 
lo  the  right  is  a  painting  of   S.  Lazarus ,  monh 
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and  painter,  whose  hands  are  being  burnt  off  hj  order 
of  the  emperor  Theophilus  in  the  IX.  centurj ,  for 
hiTing  painted  the  B.  Yirgln  and  Saviour:  the  painting 
is  hj  Lazzaro  Baldi,  who  also  erected  the  altar  ^t 
bis  own  expense.  The  Assumption  over  the  altar  to 
the  left  is  one  of  the  best  productions  of  Sebastiano 
Conca ,  by  whom  it  was  presented  to  the  church, 
and  who  has  painted  beneath  his  patron  S.  Sebastian. 
To  the  left  of  the  altar  is  the  model  of  a  colossal 
statue  of  Religion  Triumphant  bj  Ganova ,  which 
had  been  intended  for  a  monument  to  Pius  YL  in 
S.  Peter's.  Over  the  great  altar  is  the  recumbent 
statue  of  S.  Martina  after  death,  bj  N:  Menghino; 
and  the  altar  piece  is  an  excellent  copy ,  bj  A.  Gra- 
iiuitica,  of  the  famous  original  of  Raphael  in  the  gallerj 
of  S.  Luke  ,  representing  that  Evangelist  taking  the 
likeness  of  the   B.   Virgin. 

The  door  to  the  right  of  the  tribune  gives  access 
to  a  short  corridor  ,  at  the  extremity  of  which  is  , 
^  S.  Francis  ascribed  to  Sebastiano  Gonca ;  and  the 
door  on  our  right ,  on  entering,  leads  down  to  the 
subterranean  chapel.  On  arriving  at  the  end  of  the 
steps  that  lead  down  we  observe  alifixed  to  the  opposite 
^all  the  monumental  inscription  and  bust  of  Pie« 
^0  da  C!ortona  ,  erected  to  him  bj  the  Academy  ; 
and  on  the  opposite  wall  is  an  inscription  recording 
^atGaudentius,  tlie  architect  of  the  Colosseum,  suffered 
martyrdom  under  Vespasian: 

sic  PREMIA  SERVAS  VESPASIARE  DIRE 
PREMIATVS  ES  MORTE  GAVDENTI  LETARE 
CIVITAS  VBI  GLORIE  TVE  AVTORI 
PROMISIT  ISTE  DAT  RRISTVS  OMNIA  TIBI 
QVI  AUVM  PARAVIT  THEATR  V  IN  CELO. 
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This  inscription  Iras  foond  in  the  Catacombs  of  Ga* 
lixtus,  commonly  called  of  &  Sebastian,  and  may 
be  translated  ^i  Thus  ttion  gives t  the  promised  reward, 
cruel  Vespasian !  Where  is  the  citizenship  ?  Thou  hast 
rewarded  with  death  the  author  of  tbj  glorj.  Rejoice 
Gaudentius*  Vespasian  promised;  bnt  Christ  gives 
thee  all  things  ,  baTing  prepared  for  thee  another 
theatre  in  beaten.  ^  From  the  inscription  it  would  ap- 
pear that  Gaudentitts  had  been  promised  the  freedom  of 
the  city  ,  instead  of  which  he  was  condemned  to 
death  ,  not  by  the  elder  Vespasian ,  who ,  as  is  well 
known ,  did  not  persecute  the  Christians,  but  by  lus 
son  Domitian ,  who  also  was  called  Flai^ius  Do^ 
ndtianus  f^espasianus.  About  halfway  in  this  corridor 
we  meet  in  four  niches  the  peperino  statues ,  bj 
Gosimo  Faucelli)  of  S.  Sabina,  S.  Dorothy,  &  Theodora 
and  S.  Eupbemia  ,  standing  above  their  respec- 
tive cinerary  urns ;  and  in  the  nich  to  the  left  is  a 
relief  in  plaster  of  the  Deposition,  by  Algardi.  The 
Tault  of  the  subterranean  chapel  is  perfectly  flat; 
the  columns  at  its  entrance  are  paonazasetto  marble ; 
and  its  walls  are  lined  with  verde  antique,  Oriental 
alabaster,  nero  antico,  giallo  antico  etc.  The  altar 
is  composed  of  bronze,  gilt  metal  and  lapislazzuli; 
and  in  front  is  a  gilt  medallion  with  the  biist  of 
S*  Martina.  Bcineath  the  altar  is  a  beautiful  urn  of 
red  jasper  streaked  with  white.  The  ciborium  is  of 
gilt  bronze,  alabaster,  amathysts  etc. ;  and  the  relief 
in  alabaster  on  its  door  represents  S.  Martina  kneeling 
before  the  Virgin  and  Child.  In  die  adjoining  small 
dispel  are  three  statues  in  plaster,  by  Fancellt,  of 
SS.  Martina  ,  Euphemius  and  Concordia. 
rfle^For.  S.  MICHELE  ALLE  FORHAa  This  small,  pa- 
naci.  rish-church  isi  situate  outside  the  porta  Cavaliegieri) 


oa  the  road  to  Civita  Vecchia  9  nearly  opposite  the 
porta  FaUirica  ^  now  closed ;  and  its  parish-priest 
is  appointed  hj  the  Yatican  Chapter.  It  is  some- 
times called  S*  Micbele  del  Torrione  9  from  a  tower 
that  existed  in  its  vicinitj;  and  was  built ,  in  15529 
bj  the   Guild  of  Potters* 

SS.  MICHAEL  AND  MAGNUS.  This  church  is  SS-  M»- 
Situate  in  toe  via  di  S.  Micheie  m  Borgo ,  near  the  Magaua. 
commencement  of  the  soutliern  colonnade  of  S.  Pe- 
ter'*s ,  and  is  said  to  have  been  first  built  by  Con« 
stantine.  It  is  saccursal  to  S.  Peter'^s  ^  to  which  it 
seiYes  as  a  mortuary  chapel  ^  the  I^ies  of  deceased 
parishioners  not  being  suffered  to  enter  S.  Feter'^s  ; 
and  to  it  is  annexed  the*  Archconfraternitj  of  the 
E  Sacrament.  0?er  its  great  altar  is  a  painting  of 
its  titular  Saints.  This  church  contains  the  monu^^ 
ment  of  the  celebrated  painter  Mengs ,  who  died  in 
i779,  erected  to  him  by  Card.  Riminaldi  of  Ferrara  9 
with  jiis  epitaph  by  the  celebrated  Abate  Morelli. 
The  annexed  Scala  Santa  is  composed  of  the  steps 
said  to  have  been  sanctified  by  the  blood  of  the  Chris- 
tians ,  who  suffered    in  the    Circus  of  Nera 

NATIVITY  OF  OUR  LORD.  This  small  church  is  NatWiiy 
situate  in  the  piazza  di  Pasquino,  and  belongs  to  the  Con-  Lord- 
fraternity  of  the  Agonizzanti  ^  established  9  in  1616, 
in  the  church  of  S«  Augustiu  ,  under  the  title  of 
the  Natiyity  of  our  Lord  ,  subsequently  transferred 
to  this  church ,  to  which  they  have  given  the  name 
of  the  Confraternity.  Over  the  first  altar  to  the  left 
is  Si  Antony  .of  Padua  ,  a  good  painting  by  Miche- 
langelo Cerruti  j  the  S«  Michael  over  the  opposite 
altar  <  is  by  Mario,  son  to  Luigi  Garzi  ,  who  died 
young .  and  gave  promise  of  success  as  an  artist ; 
and  orer   the  great  altar   is  the  Nativity  ,  a   good 
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painting  ^  bj  Giow  Paolo  Melcbiorri ,  a  distmgoisbed 
pupil  of  Maratta.  la  this  church  is  preserved  a  relic 
of  the  swaddling  clothes  of  the  Infant  Sayiour. 
S.  Niccola        S.  NICCOLA  IN  ABaONI.  This  small  cbarch 
in  Ar-        jg  situate   in  the  yia  in  Arcione  ,  near  the  fountain 
of  Trevi  ,  and  is  called  in  Arcione  from  the  arches 
of  the  aqueduct  of  Agrippa  ^  which  ran  in  the  di- 
rection. It  had  been   a  parish-church  ^  but  is  now 
in  the  hands  of  the  Confraternity  of  Jesus  and  Harf) 
aad   officiated  bj  a  Becton  It  was  modernised  and 
decorated  ,   as  we  now  see   it  ^  by  the  Serrites  of 
Marj )  who  obtained  it  from  Clement  XIL^  and  to 
whom   succeeded   its  present   proprietors.  Over  the 
first  altar  to  the   right  is  the  death  of  &  Joseph , 
bj   an  unknown  hand^    and  o?er  the  opposite  altar 
is  a  bad   painting  of  S«  Nicholas  of  Bari.  Orer  the 
next  allar  to  the  left   is  S*  Anne  instructiog  the 
B.  Tirgin ,  a  painting  of  no  merit ;  and  over  the  op- 
posite altar  is  the  Madonna  della  Pietk.  Over  the  great 
altar  is  the  B.  Virgin  and  S«  Joseph  with  the  Eter- 
nal Father  above  ,  bj  P.  Sigismondi  of  Lncca ;  and 
on  the  cieling  is  S«  Josepb  Benitius  in  glorj ,  bj 
Giacomo  Triga* 
S.  Niccola        S.  NICCOLA  DEGU  INCORONATL  This  little 
degli  Into*  church  ,  which  had  been  parochial  ^  and  is  now  of- 
ronati.        ficiated  by  a  Bectdr,  is  situate  in  the  piazza  padella, 
to  the  rere  of  the  prisons  in  the  strada  Giulia ,  and 
derives  its  name  from  the  noble  family  of  the  Inco- 
ronati,  by  whom  it  wss  built.  Over  its  great  altar  is 
S*  Nicholas  of  Bari ,  by  Zucchetti. 
SS.  Nome        SS.  NOME  DI  MABIA.  This  church  is  situate  in 
di  Maria.    Xrajan^'s  forum  ,  and  was  erected  on  bccasion  of  the 
liberation  of  Vienna   from  the  Turks  ,  in   1683.  h 
was  rebuilt,  in  1738,  on  the  plan  of  Mous.  Derizet; 
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ifid  IS  a  specimen  of  the  depraved  taste  of  the  architect 
and  of  the  age  in  which  he  lived.  Its  interior  is  in 
form  of  a  Greek  cross  ,   crowned  by  a  cupola.   Over 
the  altar  of  the  first  chapel  to  the  right  is  S*  Lewis 
Gonzaga  in  prajer  ,  bj  TXessi ,  a   popii   of  A«  M a- 
succi ;  over  .  the  altar  of  the  next  chapel  is  S.  Anne 
and  S*  Joseph  instructing  the  B*  Yirgin  ,  by  Masuc- 
ci ;  and  over  the    altar    of  Ihe  third  chapel  is   the 
death  of  S.  Joseph  ,    bj   Stefano  Pozzi  ,  who  also 
painted  the  Angel   awaking   Joseph  ,  in  the  oval  to 
the  right ,  and  the  Holj  Family  in  that  to  the  left, 
and  who  is  considered  to    have   here   surpassed   his 
master  Masucci.    Over  the  great   altar  is  a  Madonna. 
The  next  chapel  to  the  left  of  the  great  altar  is  that 
of  the  Crucifixion  ;  over  the  altar  of  the  second  cha- 
pel  is  &  Bernard  before  the  &  Virgin  ,  by  Niccol6 
Bicciolini;  the  lateral  paintings  ate  S.  John   to  the 
nght  and  Magdalen  to  the  left;  and  over  the  altar 
of  the  next  cbapel  are   S.  Peter   and  Paul ,  by  Lo* 
reuzo ,  the  son  of  Agostino  Masucci.  The  church  is 
in  the  hands  of  the   Confraternity   of  the  Nome  di 
Maria,  who  go  in  procession^  on  the  second  Sunday 
after  the  Nativity    of  the  B.  Yirgin  ,  to  the  church 
^^  S.  Maria   della    Yittoria ,  and  thence  to  the  large 
court  of  the    Qnirinal  palace,  where  the  Pope  gives 
uiem  lus  benediction  from  the  balcony. 

S.  PAUL,  THE  FIRST  HERMIT.  This  little  S.  Paul, 
church  is  situate  in  the  via  di  Quattro  Fontane  on  ^^Jlt** 
*he  way  between  the  Four  Fountains  and  S.  Mary 
H^jor^s  ,  and  was  built  in  the  last  century  on  the 
ruins  of  the  anpient  one.  It  had  belonged  to  Hun^ 
garians  of  the  hermit^s  rule  ;  but  is  now  annexed 
to  the  G)nservatory  for  disttessed  females  of  the 
Court-domestics.  At  its  entrance  is  a  little  semicic- 
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(Miliar  portico,  on  which  is  a  palmtree  with  two  lioos^ 
at  its  sides  and  a  xaTen  perched  on  its   smnmit , 
alluding  to  the  Saint^s  having  been  nliiaculooslj  fed, 
like  Elias  ,   with  bread    brought   him   dailj   bj  a 
rayen  ,  and  baring  had  his  grave  excavated  bj  two 
lions  ,  fects  which   are  recorded   hj  S*  Jerom  ,  who 
wrote  his  Life ,   and  received  this  account  from  A« 
mathas  and  Macarius  ,  disciples  of  S.  Antonj  ,  who 
himself  witnessed  both  events.   The  interior  of  the 
church  forms  a  Greek  cross :  over  the  altar  to  the 
left  is  a   Guardian-angel ;  over  that  to  the  right  is 
S«  Stephen,  king  of  Hungarj,  before  the  B.  Tirgin; 
and  over  the  great  altar  opens  a  cavern ,  lighted  by 
an  invisible  window ,  in  which   the  Saint  is  repre- 
sented on  his  knees  before  a  crucifix  ,  the  attitude 
in  which  he  was  found  bj  S.  Antonj  ,  after  his  death. 
S.  Philip .     S.  PHILIP  HERI  m  THE  VU  GIUUA.  It  is  situate 
^^  ?^      in  the  via  Giulia ,    and  is  the  onlj  church  in  Rome 
Giulia*      sacred  to  its   titular   Saint ,  save  that  of  the  Philip- 
pine nuns  on  the  Monti.  It  was  built  in  the  XYlL 
century  bj  B.  Brand! ,  a  wealthy  glovier ,  and  dedi- 
cated to  S.  Trophjmus,  and  subsequently  to  S.  Philip 
Neri,  whose  portrait  9  over  the  great  altar,  is  a  copy 
of  that  of  Guido.  The  painting  of  S.  Trophjmus , 
curing  persons  afflicted   with   gout ,  over   the   altar 
to  the  right ,  is  bj  F.  Zucchetti ;  and  over  die  altar 
to  the  left  is  a  crucifix.  In  the  annexed  oratory  is  a   . 
Dead  Christ  suppbrted  bj  Angels  ,  ascribed  to  Fe- 
derico   Zuccari<  « 

S.  Sal.  S.  SALVATORE  ALLE  COPPELLE-  This  smaU 

vatorealle  church    is  situate   in  a  street  of  the  same  name, 
^1^1^    '    between  the  piazza  Maddalena  and  S*  Augustin'^s,  and 
was  erected  in  1193*  It  was  repaired  ,  as  we  now  see 
it  9  in  the  XYIIL    centurj,  on  the  plan  of  Carlo  de 
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J)ominicis ;  bat  its  belfry  is  of  the  XII.  century.  The 
painting  of  the  Saviour ,  behind  the  great  altar ,  is 
a  poor  production  bj  K  Lelli ;  and  the  marble  mo* 
noment ,  iu  the  lefl  aisle  ,  of  Card.  Spinula  ^  who 
died  in.  \7&&  ^  is  b j  B.  Luduyisi^  Its  name  of  G)p- 
pelle  it  derived  from  ewjer-makers  in  its  Ticinitjr. 
The  church  is  now  annexed  to  the  college  of  parish- 
priests  )  and  to  the  Gonfraternitj  of  the  Madonna 
deila  Perseveranza  ,    who  appoint  its  chaplain. 

S.  SALVATOBE  A  POUTE  BOTTO ,  now  &  g.  Sal- 
CWSPINO  E  CRISPINIAKO.  This   little  church  is  ^a^ora  a 
situate  in  Trasteyere,  near  the  ponte  rotto^  and  bad  f^^^ 
been  a  parish-church.   It  now  belongs  to  the  Guild 
of  shoemakers. 

S.  SALVATORE  in  PRIMIGERIO  E  S.  TRIFO-  s.  Sal. 
NE.  This   small   church  is   situate  in  a  small  street  ^atore  in 
opposite  the  piazza  Fiammetta  ^  and  was  built  and  ^  5^  ip^" 
consecrated  bj  Paschal  IL  in  11.13  ,   and  rebuilt  by  fone. 
its  Rector  in  1676.  Its  appellation  in   Primicerio  it 
borrowed  from  its  founder^  who  had  been  Primice« 
rio  or  Dean   of  the  Roman  church  ^  a.  high  dignity 
at  that  period.   It  now   belongs   to  the  Archconfra- 
teraitj  of  SS.  Trjpho  and   Camilla.   To   the  left , 
ou  entering ,  is  a  very  ancient  inscription^  recording 
the  first  erection   of  the  church   and  the  relics  ibat 
bad  been  under  its  altar ;  and  to  the  right  is  another 
inscription  ^  relating  to  its  reerection  in  167& 

S.  SALVATORE  IN  RIPA  GRANDE.  This  spa-  S.  Sal- 
cious  and  lofty  church  stands  within  the  hospital  of  I**®"  *° 
S.  Michele  ,  and  is  in  form   of  a  Latin  cross.  Over  Grande, 
the  altar  to  the  right  is  S.  Francis  in  prayer  before 
the  B.  Virgin  ;   over  the  opposite  altar  is  a  copy  of 
the  famous  Transfiguration;  and  to  the  rere  of  the 
altsdr  is  a  niche  with  a  statue  of  the  Redeemer  in 
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the  act  of  blessing,  bj  Tadolini.  The  niche  is  a^m* 
ed  with  two  enganged  Corinthian  columns  af  the 
sides ,  sustaining  an  entablature  and  pediment  The 
left  arm  of  the  transept  is  appropriated  to  females  of 
the  establishment ,  and  has  over  its  altar  the  Ma* 
donna  del  Rosario ;  and  the  right  belongs  to  the 
bojs ,  and  has  over  its  altar  a  painting  of  S.  Hi- 
ehael— Several  sections  of  the  establishment ,  such  as 
that  of  the  unmarried  females  of  good  character,  that 
of  unfortunate  females,  the  infirmaries  etc,  have  each 
its  respective  chapel. 
8.  Stba*  S.  SEBASTIAMO  ALL'  OLMO.  This  small  church 

jtiano  all*  {g  situate  in  the  piazza  Paganica ,  Bear  the.chiavlca 
^^"^  deir  Olmo  ,  and  had  been  a  parish-church  dedicated 
to  S*  Yalentine  ,  who  is  said  to  have  lived  la  the 
locality.  Oement  VUL  transferred  it ,  in  1593 ,  to 
the  Guild  of  merchants.  Over  the  first  altar  to  the 
right  is  a  Holy  Family  ,  by  Ottini,  a  pupil  of  Gia- 
cinto  Brandi.  Over  the  secon4  altar  to  the  right  is 
a  Madonna  ;  over  the  opposite  altar  is  S.  Valentine, 
by  one  Gia  Battista,  a  pupil  of  the  Gav.  D' Arpioo; 
and  over  the  great  altar  is  S.  Sebastian ,  found  alive 
by  S.  Irene  after  he  had  been  pierced  with  anows. 
The  first  painting  on  the  cieling ,  next  the  great 
altar ,  is  S.  Sebastian  attended  by  S.  Irene ;  the  se- 
cond ,  SS.  Valentine  aud  Sebastian  in  glory ;  aad 
the  third  ,  the  inartyrdom  of  S.  Valentine ,  all  bj 
Placido  Romoli  of  Messina. 
S.  Se-  »•  SEBASTIAN  ALLA  POLVERIEBA  0»  THE 

btitian       PALATINE.   This   little    church   is   situate  in  the 

•11a  Polve-  ^|JpJ^^^  ^f  ^  Imperial  palace ,  and  is  accessible  by 
nera  on  *  *    .        '  •        u 

the  Fa-      the  gate  to  the  left,  about  half-way  between  the  area 

Istine.         jjf  Titus   and   the   church  of  S.  Bonaventurc  on  the 
Palatine.  It  is  generrally  called  S.  Sebastiano  in  pot- 
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Teriera  ,   from  its  proximitj  to  the    ancient  powder- 
magazine  ,  since   transferred  to  the   Esquiline.    The 
original  church   had   been  collegiate    in   127^  9  and 
rebuilt  bj   Urban  YIIL  ^  in  162d  ,  after  the    design 
of  Arrigucci ,  and  dedicated  to  S.  Sebastian ,  who  is 
supposed   to  have  been  pierced   with  arrows   on  this 
spot  The   altarpiece   of  S*  Sebastian    is  hj   Andrew 
Gamassei  ;  and  the  fresco  on  the  cieling  is  hj  Ber-» 
nardino  GagliardL  The  two  pretty  Corinthian  columns, 
that  decorate  the  altar ,  are  of  giallo  brecciato.  In 
this  church  was  elected  Pope  Galasius  11.,  in  1118; 
and  in  it  is   celebrated  the  feast  of  the  titular  saint 
on  the  20th  of  January.  The  chaplain  bj  whom  it  is 
oiSciated  dailj  is  appointed  bj  the  Barberini  family, 
the  proprietors   of  the  soil. 

S.  SIMEON.  This  small  church  is  situate  in  the  &  Simtoo* 
piazza  Lancellotti ,  and  had  been  a  parish  church, 
but  is  now  in  the  hands  of  the  Archconfratemitj 
of  S.  Margaret  of  Gortona ,  bj  whose  Chaplain  it  is 
officiated.  Oer  its  high  altar  is  a  painting  of  the 
holy  Simeon,  holding  the  Intant  Sayiour  in  his  arms. 

SS.  SIMONANDJUDE.  This  small  church  adjoins  JJ^^J^^" 
the  Gabriele  palace  ,  on  Monte  Giordano  ;  and  its 
front  looks  towards  the  via  dei  Coronari.  It  had  been 
parochial,  and  was  erected  bj  Urban  III.,  in  1186. 
Its  right  of  presentation  belongs  successively  to  the 
families  of  Orsini,  Lante  della  Royere,  Tanara,  and 
Albergati  of  Bologna.  0?er  its  great  altar  is  an  ancient 
Madonna  ,  brought  from  the  East  bj  Card.  Orsini, 
who  had  been  Apostolic  Legate  there ;  and  the  words 
McUer  Dei  are  nearly  effaced  from  it,  prohablj  bj 
the  Nestorians.  Among  the  relics  is  the  head  of  S« 
Ursula  with  the  authentication,  De  capiie  Sanotae 
Drsulae  ,  found  behind  the  great  altar  in  1573. 


392  aom  AKCimr  and  mumm, 

S.  Stefano        5.  STEFANO  IN  PISaNOLA.  It  is  situate  in  the 

fcinola.       via  di  S.  Lu^  ,   nearij  opposite   the  church  ofS. 

Lucia  della  chiavica,  aod  is  so  called  from  a  fishmarket 

once  lidjoining,  but  since  transferred  to    S.  Angelo 

in  P^scaria.  It  was  rebuilt,  in  i  750,  hj   P.  Pioselli, 

its  then  parisb-priest,  after  the  design  of  A.  Perfetti  j 

'  but  its  front  remains  still  unfinished*  Over  the  altar 

to  the  right  is  the  Sitviour,  designated  pf  die  Sacred 

Heart  9  with  St   Stf^phen,  king  of  Hungary ,   to  the 

right,  and  the.  Archangel  Bapbael ,  with  Tobias,  to 

die  left ,  bj  C  Borti ;  over  the  ppppsijte  altar  is  the 

G)niieption  with  SS.  Peter  and  Paul ,  bj  Gaetano 

Sottino ;  and  to  the  right  is   S.  Philip  Iferi,  to  the 

left  S.  Stephen  Pope.  Over  the  great  altar  is  the  mar- 

tjrdom  of  S.  Stephen,  bj  Fietro  Labruzzi. 

Sagre  Sti-        SAGRE  SUM  ATE    DI  &  FBANGESO.  It  is 

mate  di  S.  gituate  in  the   via  delle  Stimate :  bad  been  oriffinally 

rrancesco*  •i.ii  «■  «,.         ^       j 

a  pansh-cburch ;  and  was  transferred,  in  the  XYL 

centurj^  to  the  ArchconfratemitjbftheSagre  Stimate, 

instituted  in  the  -same   centurj  ;   but  it  was  rebuilt 

in  the  XVIIL  centurj ,  ifter   the  design  of  Contini 

and  GuQevari.   It   is  preceded  hj  a  portico  J  and  its 

interior  consists   of  a  single  nave,  with  side  chapels, 

transept  and  tribune.  Jn    the  first  chapel  tp  the  right 

is  an  ivory  cruciik,  under  which  is  an  oval  half-portidt 

of  the  B,  Virgin,  by   F.   Mancini :  the  flagellation, 

to  the  right,  is  by  M.  BendSial ;  the  crowning  with 

thorns  opposite  is  by  D.  M.  Muratori ;  and  the  angels 

bearing  the  instruments  pf  the  Passion,  on  the  cieling, 

is  by  Odas^i.  In  the  second  chapel  the  Madonna  degl' 

Angeli   is  by   Conca.  The  S.  Joseph  Galasai^ctius  in 

prayer  before  the  Virgin  and  Child,  in  the  next  chapel, 

is  a  good  painting  by  Marco  de'  Buspoli*  S.  Francis 

receiving  tlie  Stigmata ,  over   the  great  altar ,   is  a 
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masterlj  produclion ,  by  Treyisani.  The  S«  AnUmj 
of  Padua  j  in  the  first  chapel  to  the  left,  is  also  by 
Trevisani  ;  and  the  Fortj  Hartjrs,  in  the  last  chapel , 
is  the  most  esteemed  production  of  Brandies  pencil* 
The  S.  Francis  in  glory,  on  the  cieling  of  the  church, 
is  a  work  of  considerable   merit,   by   Luigi   Garzi. 

S.  THEODORE  This  small  church  occupies  the  |-  Th~- 
site  and  prQbably  encloses   within  its  brick  walls , 
'  which   are  mediaeval ,  the  nucleus   of  the  cella,  of 
the  temple  of  Vesta,   built  by  ITuma.  As  a  church 
it  is  of  ancient  origin ,  haying  been  repaired  ,  in 
the  Till,  century ,   by   Adrian  I. ,   and  rebuilt  in 
the  XYL  by  Nicholas  Y.  Its   walls  and  area  were 
excayated ,  as  we  see  them ,  in  the  XYIIL  century, 
bj  the    Gay.  Fbntana.  Originally  collegiate ,  it  is 
now  in  the   hands  of  the  0>n{ratemity  del  Guor  di 
Gesii ,  who  appoint  its  Rector.  Oyer  its  altar  to  the 
right  is  S*  Grescentinus ,  martyr,  by  Baciccio ;  and 
o\er  the  opposite  altar   is  SS.  Hyacinth  and  Rame- 
rio  in  the  act  of  adoring  the  Sacred  Heart.  Behind 
the  great  altar,  in  the  tribune  ,  is  a  painting  of  S. 
Sebastian  being  burnt  aliye  in  a  furnace,  by  Zuc- 
cari ;  and  aboye  it  is  an  ancient  mosaic,  represent-* 
ing  our  Lord ,   S.  Theodore  and  other  Saints — S. 
Theodore ,  whose  festiyal  occurs  on  the  9th  of  No« 
yember ,  was  a  natiye  of  Syria  and  a  young  soldier, 
who  suffered  in  the  persecution  of  Diociesian,  con- 
tinued  by  Galerius  and   Haximin  ;   S.  Gregory  of 
Ryssa,  who  prounced  his  panegyric,  records  that,  by 
his  intercession  ,  distempers  were  cured  ;  and ,   ac*« 
cordingly ,  sick  persons   of  eyery  age  yisit  this  bis 
church  ,  containing  his  relics  ,  to  inyoke  his  inter- 
cession with  God  through  Jesus  Ghrist ,  that  they 
may  be  cuied  of  their  maladies.  On  thursdays,  Sundays 
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and  other  festivals  the  Rector  oi&ciates  here  about 
8  A.  IL  ;  and,  after  Mass,  having  read  the  Gospels, 
in  which  our  Lord  invests  his  disciples  with  power 
to  heal  diseases  hj  the  imposition  of  hands ,  be 
imposes  hands  ^*  with  prajer  ,  on  the  heads  of  sucb 
sick  as  present  themselves  before  the  altar.  An  an- 
cient tradition  records  that  the  Pagan  Romans  had 
been  accustomed  to  bring  their  sick  cluldren  to  the 
temple,  and  that  hence  originated  the  usage  of  bringing 
them  to:  this  church  in  order  to  supplant  the  Pagan 
hj  a  Christian  practice ,  a  condescension  ccqpied  from 
the   first  Christian   Missionaries  (a). 

S.  TOMMASO  A'  CENCL  This  litde  church  is  sU 
tuate  at  the  palazio  Cenci ,  and  had  beeu  a  parish- 
church,  but  is  now  affiliated  to  S*  Maria  del  Pianto^ 
which  is  contiguous.  It  was  rebuilt  bj  Francesco  Cen- 
ci, in  1575  ;  and  its  right  of  presentation  is  still 
in  the  familj  of  the  Counts  Cenci  Bolognetti.  Its 
paintings  are  below  mediocrity. 

St  TOMMASO  m  FORMIS.  This  small  church  is 
situate  near  the  arch  of  Dolabella  on  the  Co^ian , 
and  is  called  in  Formis  probablj  from  the  contiguous 
aqueduct  of  Nero.  It  ancientlj  belonged  to  the  Fathers 
of  the  Redemption  of  captives;  but  wasi  given  hj  Bo- 
niface IX.  in  the  XIY-  century  to  the  Vatican  Chapter, 
to  whom,  it  still  belongs  ,  and  who  officiate  in  it 
t>n  th^  21rst  of  December ,  the  feast  of  &  Thomas. 
It  has  three  altars  ;  and  the  central  one  is  adorned 
with  four  handsome  columns  of  paonazzetto ,  and  a 
good  painting  of  S.  John  of  Malta  bj  an  unknown 
hand. 

SS.  TRimTA'  DE'  PEUiEGRINL  This  church 
is   situate   in  a  piazsa   of  the  same  name  between 

(a)  Moih.  Hilt.  Eccles.  sec.  a.  c.  IV*  not 
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die  Hoato  di  Pietk  and  the  Tiber: ;  and  was  erected, 
in  16i^  ,  bj  a  Caskbaterniij  of  die  same  title,  in« 
stituted  hj  S.  Philip  Neri  for  the  accommodation 
of  Pilgrims^  and  the  reception  of  Convalescents  from 
the  various  hospitals.  Its  front  was  designed  by  Fran- 
cesco de  Sanctis  ;  imd  the  four  statues:  of  the  Evan- 
gelists that  adorn  it  are  bj  Bernardino  Luduvisi. 
0?er  the  altar  of  the  first  chapel  to  the  right  is 
a  Crucifixion  ;  and  all  its  paintings  relate  to  the 
Passion  ^  and  are  of  the  school   of  de"^  Yecchi.  Over  ' 

the  oltar  of  the  second   chapel  is   S*  Philip    Neiri  ; 
to  the  right  is  the  aame  Saint-  washing    the  feet  of 
pilgrims ;  to   the  left ,  relieving  the  poor ,  all  said 
tohe  hj  9i  priest  devoted   to  the  Sftint.  The  small 
painting  of  the  Ylrgin  and  Child,  on   the  altar,  is 
conjectured  to  be  bj  Sassoferrata.  Over  the  altar   of 
fte  third  chapel   is  the  Annunciation,  bj  Rieci  of 
HoTaia,  who  also  painted  the  lateral  and  other  frescos. 
Over  the  next  altar  of  the   transept  is  a   statue    of 
S*  Matthew,'  bj  Cdpe,  a  Flemisb'  sculptor.  The  great 
fl'tar  is  enriched  and  adorned  with   the  famous  Tri- 
nitj  of  Guida  The   four  Evangelists  ,  in  the  span- 
drils  of  the    cupola  ,  are  bj  Bicci   of  Novara  ;    and 
tbe  Eternal    Father ,   on   the   cieling    of  the    little 
lantern ,   is  bj   Guido.  Over  the  next  altar    of  the 
transept  is    the  Madonna  •  delle  Grazie  ;   and   the  S. 
Benedict  and  S*  Joseph,  at  the  sides,  are  bj  Bicdi. 
The  S.  Gregory   the  Great ,    over  tbe  altar   of  the 
next  chapel,  and  all  its  other  paintings  are  bj  Bal- 
dassarre  Crooe.  The  Virgin  and  Child  with  SS.  Tho- 
mas and  &  Augustin ,  over    the  altar   of  the   next 
chapel,  is  bj  the  Gav.  d**  Arpino ;  and  t6e  S.  Char- 
les fiorromeo  and    S.  Philip   Neri,  before  the  Yir-' 
gin  and  Child  ,  over  the  altar  of  the  next  chapel , 
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is  by  Borgoghone  ;   the  frescos  are  bj   Fernri ,   a 
pupil  of  Mantta^s-^^The  adjoining  onUNrj    Has  o?ei 
its  only  altar  a  painting   of  S.  Gregory,  celebrating 
Mass  on  tbe  high  altar  of  the  old  chnrch  of  S.  Pe- 
ter in  poesenoe  of  his  Cardinals  ,  among  whom  the 
prominent  person    to  the  right   is   Card.  FenL  Me- 
dici,  afterwards  Grand  Duke  ofTuscanj,  who  pre- 
sented ibis  excellent   painting   on  wood  ,  bj  Giaco- 
mo  Zucca  9  to  the  Confratemitj^ 
S.  Urbano        &  URBAITO  AULA   CAFFARELLA.    It  is  si- 
rllla^*^^*'  tuate   oa  an  eleyatioii  a  little    above  the  giotto  of 
JEgeris  ,  and  on  tbe  estate  of  Duhe  Gaffarelli ;  and 
IS  built  on  the  ruins  of  the   temple  of  Bacchus , 
described  in  its  pr6pelr  place.  Ih  its  subterranean 
oratory,  which  we  shall  see,  6.  Urban  I.  <  223*230 ) 
administered  baptism;  and  the  chorcb,  in  consequence, 
was; erected  oyer  it,  in  the  IX.  century,  bjPaschall. 
It  was  repaired  ^  in   i6Z&  ,  by  Urban  THL,  and  is 
now  taken  care  of  by  a  religious  poor  man,  called 
a   hermit   The  interior  is  dec<Mrated  with   paintings 
in  octangular  and  square  compartments,  illustratiye 
of  the  life  of  &   Urban ,  and  •  beats  an  inscription 
recording  tbe  name  of  the  artist^  who  was  a  friai 
named   Boniszo,  and  the  date  of  the  work,  which  is 
A.  D.  1011 ;  BOmZZO  FRT*  A,  XRL  MXI.  The 
descending  flight  of  steps,  to  ihe  left,  lead  down 
to  the  subterranean  oratcnry  ,  which  still   retains  its 
little  altar  and  frescos,  and  communicates  with  the 
catacombs. 
SS.  Ursula        §.  URSULA  AND  CATHARIRR  This  lUUe  cbuith 
tharine!       **  aituate  in  the,  via  di   Tor   de^Specchj,  and  is  now 
in  the  hands  of  a  Confraternity,  b  had  been  a  parish- 
church  ;  and  was  repaired  after  the  design  of  Carlo 
de  Dominicis. 
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SS.  YINGENT  ASD  ANASTASIUS  ALLA  R&  SS.  Tin- 

^QLA«  This  small  church  is  sUnate  on  a  piaaaa   of  ?°*  «**? 

Anattasius 
th^  same  name,  oii  the  iefl  bank  of  the  Tiber,  between  alia  Re- 

die  Ge&ci  and  Spada  palaces ;  and  had  hteh  a  parish*  gola. 

church;  but  is  nofr  in  die  liands  of   the  Gnild  of 

cooks)  who  obtaincfd  possession  of  it  m  16ll3.  The  An- 

nuQciati^,  oil .  its  ^eal  ahat,  fa  by  sin  tmknown  hand. 


CHAR  X. 


oaitoiiu. 


o 


'RATORY  OF  TOE  CAtoAVltA.  It  is  situate  Oratory  of 

ia  llie  street  leadine  from  the  piazza  SciaHra  to  the  *he  Ga- 

.  •       ravita* 

church  of  5.  Ignatius  ^  aind  was  erected  ,  in  1 71 1  , 

hj  Father  Caravita  S.  J.    It  communicates  with  the        ' 

Boman  c6Lie^e  hj  -nieaiis  &f  a  loftj  arched  passage, 

spanning  thci  ini^rvening  street;  andi^deroted  principallj 

tonoetamal  pioUs  exercises,  and  to  the  accommodation 

o[  die  hitler  order  bf  Roman  ladies  in  the  pek4brmance 

o[  their  anniial  retr^^ts  uikI^   the?  diiiection  of  the 

Fathers.  Hie   frescos  on  the   two  orals  and  cieling 

of  the  testibttle',    by   which  We    enter  ,   are  by  F. 

Salimbem  ,  and  relate  to  the  life  atid  virtues  of  1^. 

Fraticifi   Xa^ier^  •  and   the   diffyasicfii   bf  the  salutary 

inflneoce  of  the   Society  tiirbu^  this  fbiir  ^tSi^rt^ 

of  the  globe.  To  the  left  of  the  tribuire'  is  ik  shialf 

chapel ,   painte4   in   chiaroscuro  ,   in-  the'nithe  bv^i* 

the  altar  of  which   is  ia  tmAl   statue   off  JS.*  Lewi's 

Gonzaga,  generally  concealed  by  his  portrait,  kneeling 

before  the  B«  YiirgikL  Over  the  great  altar  is  ^^'p^int- 

iag  in  fresco,  representin]^  S.  Francis  Xavier  pi:ayfiig[ 

before  the  Madonna   fbr  thid  souls  fti^j^t-gatory,  by 

Gonca.  In  a  .room  over  the  sacrisfy  ^s  a .  flladopna 

20  • 
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Addolorata ,  hj  SalinL  From  the  oratorj  we  ascend 
to   what   is   called  il  ristretto,  and  fEind,  at  the  top 
of  the  narrow  winding  stairs^   a  bad  copy  of  the 
painting  just  mentioned.  The  frescos  in  the  first  room, 
representing  S»  Jerom,  S.  Francis  of  Assisi,  S.  Francis 
of  Paula  and  S*  Bruno,  are  bj  G.  Sottini  of  Palermo ; 
9nd   the   oil  painting  of  the  Yirgin  and  Child  is  bj 
Odoardo  Yicinelli.  The  frescos  of  the  chapel,  represent- 
ing  to   the   left  Christ  instructing  his  Apostles,  to 
the  right  their  Mission,   together  with  the  portraits 
of  S.  Ignatius,  S.  Francb  ^ayier,  a  Guardian-angels 
and  a  S*  Michael  ,  are   bj  the  same   Sottini  }  and 
the  Descent  of  ttie  H.  Ghost  on  the  R  Virgin  and 
Apostles,  oyer  the  altar,  is  bj  Salini*  To  this  oratory 
belong  (our  Confraternities  of  men  and  two  of  women. 
Oratory  of        ORATORY  OF  THE  GOKFALORE.  It  is  situate 
the  Gon-    in  the   yia  del  Goofaloqe,  off  the  yia  Giolia  ,  near 
faloae.         ^j^   Carcere  Nuqye ;  and  the  Archconfratemity  ,   to 
which  it  belongs,  was  organised  by  S.  fidnawnture, 
and  approved   by   a  buU,  issued  by  Clement  IT., 
in   12164  Their  pripcipal  objects  had  been  the  Be- 
demption  of  sUyes  and  the  care  of  holy  places,  such 
as  the  Sfincta  Sapctorom ,  the  tomb   of  S.  Hden  at 
Araceli,  and  th^  M^idpnn^  now  in  the  Pauline  chapel 
of  Sf  Mary  Hajor'^s ;  and  they  now  devote  themselves 
^ao  to  the  provision  qf  dowries  (br  poor,  unmarried 
fepaales  ,  the  relief,  qf  distressed  persons^  mjtd  other 
worhs  of  piety.  3ach  was  their  .importance  at  one 
period  9.  th^t  tbey  m^d^  and  unmade  governors  of 
Bqme ,  of  which  Giovanni  Cexvone  is   an   instance , 
appointed  I^  them  A.  J).  1351  (a).  Their  oratory  is 
covered  witJ^  frescos,  illustmtive  principally  of  our 
Lord^s  Passion.  In  the  compartment  to  the  right,  next 

'    H  Matth.  VUUn.  Hist.  lib.  II;  c.  46.     ' 


the  altar ,  is  the  triumphal  entry  of  our  Lord  into 
Jerasalem  ^  bj  Livio   Agresti.  Tbe  next  is  the  La<t 
Supper  9  hy  the  same.  The  prayeir  in  the  garden  9 
thicb  follow^,  i&  hj  Cesare  Nebbia^  after  which  id 
dur  Lord  seized  iind  bound,  bj  Raffaelino  da  Reggio, 
who  abo  painted  the  fifth  and  last  on  this  Wall^  represent- 
ing oUr  Lord  before  Gaiphad.  The  irst,  on  the  next 
end  wall,  is  the  Flagellation,  by  Fed.  Zuccari :  over 
the  door  is  to  oil  painting  of  the  Madonna  del  Gonfa- 
loae ,  formeflj  used  as  the  standard  of  the  G>n- 
fraternity ;  and  tbfe  nett  fresco  is  the  Coronation  with 
thorns,  by  Nebbia.  On  the  next  side  wall  is  an  Seed 
Homo ,  also  by  Rebbia.  1/he  Crucifixion ,  over  the 
side  door,  is  by  Daniel  da  Yolterra,  who  also  painted 
the  Deposition  from  the  Gross ;  and  the  Resurrection, 
which  comes  nekt,  is  by  Maroo  da  Siena.  The  Sibyls 
and  Prophets ,  ower  the   compartments^  are  by  the 
respecthe  artists;  and  the  Dairid  over  the  door   of 
^atruce  is  by  llatteo  da  Lece.  The  Crucifixion ,  on 
wood ,  oyer  the  altar ,  is  by  Litio  Agresti ;  and  the 
SS.  Peter  and  Paul  at  its  sides  are  ascribed  to  Pietro 
Perugino.  The  Annunciation,  to  the  left,  oh  thecieling 
over  the  altar,  the  Adoration  of  the  Dtagi  in  the  centre, 
and  the  Adoration  of  the  Shepherds  to  the  right  are 
of  the  school  of  Raphael. 

ORATORY  OF  S.  LORENZO  IN  LUCINA.  It  is  Oratory  of 

situate  in  the  via  Helsiana  ,  which  is  the  first  street  S.LorenEo 

in  Xittcina. 
to  the  right  on  entering  the'  via   Condotti   from   the 

Corso,  and  was  erected,  in  1578,  by  the  Confraternity 
of  the  B.  Sacrament 

ORATORY  OF  S.  MARCELLUS.  This   oratory  Oratory  of 
is  situate  in  a  small  piazza  of  the  same  name ,  not  far  S.  Marcel- 
from  the  rere  entrance  to  the  church  of  S.  Marcellus. 
It  was  erected,  in  1568,  in  honour  of  tlie  Cross,  and 
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in  €ommem0i:atiQn  o(  the  miraculpus. .  pr^ervation  of 
the  large  cn^cifi^  stUi  yenfiraled  io  the  church  of  S*. 
Marcellus^  ihat;  remained  intact  ia  a  general,  confia^ 
gration  of  the  church ,  whic^h  occurred  in  i5t9.  Its 
architect  ii;a3^  Qiacomo  Baro»(ida  Yignoia*  On  entering 
we  find  all  iU  w^^Us  coveijed  with  iresoos,  relating  to 
that  crucifix  an4  to  the  True  Gross..  lb  the.  left  of 
the  vestibule)  situate  und^r  the  choir,  ia  the  veneration 
of  the  crucifix  of  S*  Maroellu^  ;  aftd:  to  die  right  is 
the  crucifix  borne  in  pitoc^ssion  on  oeotsidn .  of  a 
plaguje  9.  by  Paris  STo^ari  OulsidA  the  vestibule  9  the 
first  ffesco  to  the  right  :reprei0nt$  the  verification  of 
the  True  cross  bj.  S.  Hdlen^.  which ,  ^itb  the  angels 
and  cros9  above^  and.  tb^  tiro  propbetl 
of  the  choir ,  is  bj  Pomar^nciiQ*  The  .  prophet 
under  the  first  lateral  window  9  to.tbe. rtght^  the  adi- 
joining  large  frespo  ^  representing  the  idols  .  erected 
oyer  the  hoi  j  places  at  Jeruaalem,  the  prophet  under 
the  secpnd  lateral  window  to  the  ri^ht,  the  search  fior 
th^  True  Gross,  with  the  cros$  and  angels,  above,!  and 
the  Sibjl  and  prophet  bejond  .them,  are  all  bj  de 
.Yecchi^  Over  the  altar  is  the  Madoiina  del  Sole, 
brought  hither  bj  the;  Confraternitj  of  this  oratory 
from  the  church  of  S«  Ursula^  and  originally  found, 
in  the  XYL  century ,  by  a  poor  fisheionan  ,  floating 
on  the  Tiber.  It  is  said  to  have  emitted  rays  of  light, 
when  seen  in  the  dark;  and  bence.  its  designation 
d(!l  Sole.  To  the  left  of  the  altar  the  Sibyl  and  Prophet 
are  also  by  de  Yeccbi  Vext  Beraclius  bearing  the 
cross  in  procession  ^  the  (ingels  and  cross  abojve,  the 
Prophet  over  the  sfiaristy  d<ior  ,  Heraolius  unable  to 
advanc^  with  the  cros9  on  his  riohly  eaparisoned  steed, 
the  cross  and  angels  above  Heraclius ,  the  prophet 
Joel,  painted  on  canvass,  and  the  combat  of  Henclius 
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with  Gbosroefi^  wbii^b  is  the  lasl,  are  all  by  Pomaran* 
cio.  This  oratorj  is  in  tbe  bands  of  ibe  Archconfrater- 
nitjoffbeHolj  Cross  in  S*  Marcellus. 

ORATOBY  OF  S.  MABIA  IM  TBASTEYEBE.  U  Oratory  of 
stands  in  the  yioolo  del  Piade  ,  near  the  churdi  of  Ibe  -^  Tra^- 
same  name ;  and  was  erected,  in  the  XYL  ceatnrj^  by  Tere. 
the  Gottfratemitj  formed  to  accompany  the  fi.  Sacra^ 
meat,  when  borne  to  thue  sick. 

ORATOBY  OF  S.  MAKE.  It  adjoins  the  portico  of  Oratory  of 
the  church  of  S.  Mark ;  and  its  side  entrance  opens  on  ^'    ^  * 
the  piazsa  di  Venecia. 

ORATOBY  OF  THE  MOHTE  Dl  PIETA\  If  is  Oratory  of 
situate  on  the  ground  floor,  to  the  right  on  entering  ^*?*  y^^***^ 
the  Monte  di  Pieta,  and  was  commenced  by  Antonio 
de  Rossi,  and  completed  by  Carlo  Bizzacberi.  It  is 
preceded  by  a  vestibule  j  and  its  interior  is  oval  and 
Taulted.  Its  cieling  is  incrusted  with  stuccos;  and  its 
walls  are  cased  in  verde  antique,  and  decorated  with 
Corinthian  pilasters.  The  relief  of  die  B.  Trinity,  over 
the  gieat  altar  ,  is  by  Domenico  Guidi.  To  the  left , 
ever  the  door  of  the  sacristy  ,  is  a  relief  representing 
Joseph  examining  the  sack  of  fienj^amin,  by  Le  Gros  ; 
and  opposite  is  another  of  tba  Archangel  Bapbael 
receiving  from  Gabelus  the  money  due  by  him  to  the 
Elder  Tobias,  by  Mons.  Tendon.  The  statue  of  Faith, 
in  the  niche  to  the  right  of  the  entrance,  is  by  Mode- 
rat!^  and  that  of  Hope,  to  the  left ,  is  by  Corjiachini. 
The  slatue  of  Alms-deeds,  to  the  right  of  the  altar,  is 
^J  Mazzoli  —  The  oratory  is  open  on  Trinity -Sunday, 
and  is  always  visible  on  application  to  the  Swiss  at  the  ^^^  Arch- 
door  of  the  establishment.  ^.ojpf rater- 

ORATORY  OF  THE  AECHCONFRATERHITY  £Viefk 
OP  THE  PIETA'  DE'FIORENTIHI.  It  is  situate  in  de^Tio- 

rentini. 
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a  court  off  the  Vicolo  del  CSonsolato,  nearlj  opposite 
the  church  of  S.  John  of  the  Florentines ,  and  had 
once  been  a  parish  church,  dedicated  to  SS.  Tom- 
maso  ed  Orso ,  aa  we  read  in  the  Bull  of  Clement 
TIL  ,  hj  whom J^ the  cure  was  transferred ,  in  1526, 
to  S.  John  of  the  Florentines.  Its  walls  and  vaulted 
cieling  are  oovere4  with  frescos  ,  those  on  the  walb 
bj  Sermoneta ,  and  those  on  the  cieling  bj  Taddeo 
and  Federico  Zuccari ;  but  thej  have  all,  the  latter 
particularly ,  suffered  much  from  humiditj.  The  first 
compartment  to  the  right,  on  entering,  represents  tbe 
Resuscitation  of  Lazarus;  to  the  second,  the  woman  taken 
in  adulterj ;  and  the  third  the  blind  man  restored  to 
sight  Tbe  Deposition  from  the  Gross,  over  tbe  great 
altar  ,  is  bj  Sicciolante  ;  and  on  the  cieling  over  it 
is  the  Eternal  Father.  Over  the  curve  of  tbe  arch  are 
the  Prophets  Jeremiah  and  Isaias ,  the  former  to  the 
rightj  tbe  latter  to  the  left ;  and  above  them ,  in  tbe 
small  oval,  is  the  Crucifixion.  The  first  compartment 
to  the  left  of  the  tribune  represents  tbe  Paralytic  cared 
bj  our  Lord ;  the  second ,  the  profaners  expelled  the 
temple  ;  and  the  third ,  die  marriage  of  Gana  ia  Ga- 
lilee. On  the  cieling  to  the  lefk;  of  the  tribune  is  tbe 
Prayer  iu  the  garden ;  next ,  the  Washing  of  the  feet; 
and  next,  the  Last  Supper.  Those  to  the  right  are, 
next  the  door,  the  Crowning  with  thorns  ;  next,  Pilate 
washing  his  hands;  and  next,  our  Lord  coademned  to 
death.  In  the  middle ,  next  the  door ,  is  the  Flagella- 
tion ;  next,  tbe  Ecce  Homo ,  and  next ,  our  Lord  bea- 
ring his  Gro$s*^The  oratory  is  ofBciated  by  a  Rector. 

Oratory  of      ORATORY  OF  THE  MOST  H.  SACRAMENT. 

Sacrament.  ^^^^  handsome  edifice  is  situate  in  the  piazza  PoUj 
and  belongs  to  the  Confraternity  of  the  M-  H.  Sa- 
crament It  was  founded  by  Mousg.  Canobbi  in  \  727' 


J 


TBS  GQURCUia  OW  ROME*  313 

Its  front  is  in  the  bad  stjie  of  the  time  9  disBgnred  bj 
broken  lines,  and  with  columns  and  pilasters  of  a  cois 
rupt  Ionic.  Over  its  sole  altar  is  an  excellent  painting 
of  the  Rativitj  of  the  B.  Virgin  ,  hj  Francesco  Tre- 


yisaoL 


ORATORY  OP  S.  SPIBITO  IN  SASSIA.  It  is  Oratory  of 
situate  opposite  the  hospital  of  S.  Spirito ,  to  which  j^  Sassia 
it  belongs  ,  and  by  whose  chaplains  it  is  officiated. 
To  the  left^  on  entering,  is  the  Nativity;  and  op- 
posite is  a  Dead  Christ.  The  next  painting  to  the 
left  Is  the  Birtb  of  the  B.  Virgin  ,  opposite  which 
is  her  death ;  and  over  the  great  altar  is  the  An- 
nunclalion. 

ORATORY  OP  S.  S ALVATORE  JC  MOKTL  This  s!^saWa. 
orator  J,  which  had  been  a  parish-churchy  is  annexed  toreai 
to  the  hospitium  for  Catechumens ,  aear  the  Madonna     ^°  ^ 
de*  Monti. 

ORATORY  OP  THE  TRINITA'  DE'  PELLE-  S?  TdnU 
GMRI.  See  Trinita  de'  Pellegrini.  t^  de'  Pd- 

ORATORY  OF  THE  VASELLARI.  It  adjoins  J^^J^J^Jy  ^^ 
tbe  Casa  degll  Eserclzj  in  Trastevere ;  but  contains  the  Yatel- 
00  object  of  particular  interest  (a).  ^"*' 

(a)  The  cburcbes  described  in  the  preeeding'pagea  amount  to  i^boiit 
520,  ezelasifely  of  the  oratories  and  chapels.Of  them  thirteen  are  basi' 
lies,  of  which  five  are  Patriarchal;  riye^are  Episcopal  tilular;  fortj- 
eight,  Sacerdotal  titidar\  sixteen,  Diaconal  titulari  eleven^  Capitur 
fer;  fifteen,  CoUegiate;  forty-four,  ^rarocAiW;  thirtv-seTen,  of  the 
^gtUar  Clergy  and  of  Congregations  in  community;  seventeen, 
of  Monks;  fifty-two,  of  Friars;  iovij-m.^  of.  Nuns;  if^j-^ihtte^natio^ 
W;  and;  ninetj-five,  belonging  to  Guilds^  Confraternities j  Pious 
establishments  etc.  The  reader  will  recoUect  that  sereral  of  them 
fall  under  more  than  one  of  these  heads.  In  the  Annual  Register  and 
PosUffice  Dirnrtoij  of  1843  weflnd  that  the  city  and  suburbs  of 
London  cantain  765  acatbolicy  and  ao  Catholic,  churches;  and  yet  the 
Wil  Bishop  of  London^  in  his  Pastoral  charge  of  the  same  year^  statea  * 

that  Loi^don  is  in  want  of  at  kast  xop  addilioiial  churches. 
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PALACES  AND  GALLERIES. 

CHAP.  I. 

POHTIFICAL  AVO  GOyiUnOlfV  PALiOSS. 

Ancient  -^J  ^^^  ancient  Romans  the  Palatine  had  been  or»- 

paUoes.       ginallj  called  Palatium  (a);  and   the    hill   lent  its 
aboriginal  name  to  the  Imperial  residence  erected  on 
its  summit  bj  the  first  emperor  {b).  We  still  emploj 
the  appellation  to  designate,  as  originaUj,  the  residence 
of  rojaltj ;  but  bj  the  Romans  it  was   soon  extended 
to  the  sumptaous  mansions  of  the  Ifobilitj  ,  and  even 
to  the  splendid  habitations  of  the  wealthy  and  tbe 
great.  Cicero  records  that  thej  were  all   dailj  open  to 
the  public,  and  not  more  honourable  to  the  owner  than 
ornamental  to  the  city  :  ^^  Omnibus  haec  ad  visendom 
patebant  quotidie;  domus  erant  non  domino  magisor- 
namento  quam  ciyitati  ^\  With  regard  to  extent.  Tale* 
rius  Maximus  informs  us  that  a  moderate  palace  would 
have  coTered   Cincinatus^s   farm   of  four  acres  (c); 
and  Seneca  describes  them  as  stretching  out  into  rural 
expansion:  ^^  In  laxitatem  ruris  excurruut  {d)  ^. ITaj) 
we  are  told ,  in  the  exaggerated  language  of  poetic  li- 
cenccj^  that  each  of  these  stately  dwellings  was  equal  to 
a  city  9  including  as  it  did  within  its  precincts  every 
thiag  that  could  ser?efor  use  or  luxury,  markets,  hip- 
podromes, temples,  fountains,  baths,  porticos,  shadj 
groves,  and^artificlal  aviaries  :  ^ 

^^  Quid  loquar  inclusas  inter  laquearia  spas; 
Yernula  quae  vario  carmine  ludit  avis  (e).  ^ 

(a)  Vol  L  p.  9ft.    [h)  Vol.  IV.  p.  a57.    {e)  IV.  4*    (4l  »?«*•  ''** 
i^  Claud.  Ratil.  Mamatiui*  Itiaenr.  ver.  Ill 
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The  acenrate  description  of  the  cit j  \  composed  ia 
the  time  of  Tbeodosios^  and  cited  bj  Oljmpiodoms 
(a))  enumerates  1780  habitations  ^  the  residence  o£ 
wealth/  and  honourable  cttixens ;  and  ^  the  marbles  of 
the  Anician  fiimilj  y  '^  had  been  used  as  a  proy^bial 
expsessiosi  to  designate  the  opulence  and  splendour 
of  suoh  pri?4l«  Kaansions  (b).  liVith  the  decline  of 
the  Roman .  dominion  the  architectural  splendour  of 
the  city  fell  into  decajr ;  nk>r  has  a  single  palace 
sanifed  tfie  general  devi^tation*  Ages  had  rolled 
oTer  their  scattered  and  mduldeting  ruins ;  but  with 
the  xef[i?al.  of  ,the  arts  ihe  national^  propensity  also 
lemed;  a  siidden  enthnsiasm  pervaded  all  Italj)  the 
Bobility ,  Glergj,  Princes,  and  Pontiffs  were  roused 
to  aidutectmal  emulation  j  attd  riyal  palaces  rose  on 
all  sides.      . 

The  form  of  a  Roman  pakce  generallj  consi$ts  Modem 
ef  a  quadmngle,  enclosing  a  court;  and  having  been,  pal«o»- 
for  the  mosfc  part,  built  during  the  XYU.  and  XTIIL 
centuries,  their  architecture  is  but  too  often  disgraced 
hj  the  defects  ihat  charact^iae  those  ages.  The  front 
^  generally  disfigured. by. unareblte^tural  decoration; 
and  few  are  to  be  fomid^  iu  which  architectural  proprifit/ 
is  not  sacrificed,  in  some  point  or  other,  lo  capricious^ 
innovation.  The  esciitcheon  of  the  family  or  national 
arms  is  conspicuously  prominent  on  the  fa^slde.  The 
ground  floor  ,  except  when  let  out  into  shops  ,  is 
generally  assigned  to  menial  purposes ;  and  the  interior 
i&  divided  into  ranges  of  spacious  and  lofty  apartments. 
Kor  is  it  bj  any  means  uncommon  for  an  Italian* 
BoUeman  lo  let  to  lodgers  even  the  apartamento  no^ 
ii7e,  as  it  is  called,  Or  principal  suit  of  rooms,  while 

(a)  Apod  Photium  i  p.  197^    (b)  Baron.  Aond.  Ecdes.  A.  D. 
ho ,  n.  34.  \ 


I 

3{6  ROME  Airciiirr  Alio  ncMmr. 

he  ataid  his  family  oocupj  the  attic  of  their  dim  palace^ 
and  the  wealthiest  Roman  prince  will  not  hesitate  to 
let  to  different  fiimilieS)  even  for  the  s^sason,  detached 
apartments,  or  appurtenances  annexed  to,  though  not 
Immediately  commnnicating  withr,  the  edifice  whicb 
he  himsdf .  occupies.  This  ^  it  is  true  ,  is  not  a 
little  discordant  with  our  notions  of  princely  rank ; 
but  it  should  he  recollected  that  the  edifices  let  bj 
the  wealthier  class  of  the  nobilitj  are  to  them  not 
only  a  superfluous  appendage,  but  a  positive  expense, 
haying  been  built  at  a  time  when  magnificence  was 
often  consulted  more  than  confenience,  and  rehiring 
as  they  do  to  bd  kept  in  constant  repair ;  and,  with 
regard  to  the  less  wealthy  class,  many  amongst  theiO) 
who  were  once  opulent ,  and  are  now  reduced , 
particularly  since  the  French  spoliation,  can  no  longer 
support   their  hereditary  nmih*     . 

To  a  British  eye  the  Roman  palaces  ,  considered 
generally,  for  there  are  seTeral  exceptions ,  present 
a  strange  medley  of  magnificence  and  meanness.  Their 
windows  barred  for  Security  give  thenf,  on  first  yieir, 
the  air  of  prisons;  their. sometimes  grass-grown  courts 
.  seem  to  proclaim  temporary  if  not  total  desertion ; 
their  unwashed  stiiircases  and  cobweb-Kx>yered  columns 
seem,  to  bespeak  decay  and  dilapidation  ;  and,  be  it 
said  with  due  respect ^^  to  ears  polite^,  the  sight  and 
smell  are  sickened  by  tlie  foul  ordure  and  noisome 
odours  that  assail  one  at  every  turn ;  yet,  within  their 
walls  are  to  be  found  noble  spepimens  of  architectural 
and  artistic  taste ,  galleries  decorated  with  coloured 
marbles  and  embellished  with  the  most  precious  prcH 
ductions  of  the  chisel  and  the  pencil  j  nor  cask  the 
stranger  fail  to  be  struck  with  their  spacious  coarts 
and  columned  porticos  ,  their  yast  halls  and  lafty 
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nlooiis  of  regal  magnificence.  Whilst  therefore  it  must 
be  acknowledged  that  Roman  palaces  ,  considered  ge- 
aefallj ,  exclude  the  cleanliness  and  oonfort  of  an 
English  home  ,  it  cannot  be  questioned  that  many 
of  them  are  noble  habitations ,  the  ma^itude  and 
magnifieenee  of  which  are  often  astonishing  to  Tran- 
salpine  ejes. 

True  ,  Gonfort  in  England  and  in  Italy  means 
aot  the  same  thing  :  in  England  it  comprises  thick 
carpets,  warm  fires  and  close  rooms ;  in  Italj ,  brick 
or  marble  floors,  chimnejs  formed  to  Tentilate  rather 
than  warm  the  apartment  ,  and  windows  and  doors 
that  admit  a  circulation  of  air ;  but  clean  floors  , 
conunodious  furniture  ,  and  a  house  in  good  repair 
form  ingredients  in  domestic  confort  in  ererj  clime, 
the  place  of  which  is  sometimes  usurped  in  Italy  , 
and  indeed  almost  throughout  the  continent,  bj  dis« 
comfort ,  and  sometimes  bj  meanness,  dirt  and  di-* 
lapidation.  There  are  however  several  palaces  in  Rome, 
fitted  up  in  a  manner  ,  which  even  an  Englishman 
would  call  not  onlj  clean  and  comfortable  but  elegant 
and  even  magnificent;  and  this  better  taste  is  hap« 
pilj  on  the  advance. 

To  attempt  a  description  of  all  the  Roman  palaces 
would  be  an  endless  and  a  useless  task ;  thej,  with 
lU  their  appurtenances,  cover  nearlj  as  much  ground 
tt  the  private  habitations  ;  and  we  shall  therefore 
x)afine  ourselves  to  the  Papal  and  Government  palaces, 
and  such  others  as  are  likelj  to  interest  the  British 
tniTeUen  Before  entering  on  the  description  of  the 
duhlic  galleries  of  Rome  it  becomes  a  duty  to  no- 
ice  an  erroneous  statement ,  which  appears  in  IKn 
iurraj'^s  Hand-book  fpr  central  Italy  and  Rome: 
*  It  is  a  matter  of  annoyance  to  intelligent  visitors  ^; 
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sajs  the  Hand-book  ^  ^  lo.find  diemseWes  sfaat  out 
from  all  attempts  to  nafce  the  slightest  sketch, 
unless  tbej  baTe  previooalj  qbtaioed  permission  from 
some  one  of  the  manj  mediocre  artists  emplojed 
hj  the  goveromcNQitf  ThU  extends  to  objects  even  in 
the  cfpen  air ,  and  is  an  illiberalitj  not  to  be  found 
in  anj  other  conntrj  (a)  ^\  This  grave,  charge  of  il- 
UberaUtj  j  founded ,  no  doubt ,  on  misinfonnation, 
does  not  attach  to  the  Roman  go?ernment  }  nor  is 
the  permission  of  any  Roman  aftjist  wbatOTer  required 
tp  sketch  in  the  public ,  gallerie&  of  |U>tie«  On  the 
public  da js,  which  are  mondays  and  thu^dajs,  solelj 
to  consult  for  the  cpuTtoience  of  the  -.  Tisitors ,  it 
is  prohibited  to  obstruct  the  passages  by  sketching; 
but  on  the  other  days ,  the  oilly  condition  imposed 
on  tbt  artist  or  amatew  to  sketch  ^  copy  or  model, 
is  a  permission  from  the  Sleggiordimu^,  which  is  al- 
ways granted  as  a  matter  of  course  9 ',  provided  the 
parties  be  knowa^  or,  if  unknown,  bring  with  them 
to  the  (^ce  of  the  Kaggiordomo  a  line  from  their 
respective  national  representatives^  or  other  knoim 
respectable  resident  in  Rome:;  and ,  on  such  oc- 
casions,  the  custodi  in  attendance  are,  stl^ictly  pro- 
hibited to  ask  or  accept  from!  artist  or  amateur  re- 
ildu^ration  of  any  sort,  as  may  be  seen  in  the  print- 
ed RegolomentQ  affixed  tp  one  pf  the  walls  of  the  office, 
Lateran  lATERAW  PALACE.  During  the  Erst  ages  of 

iplaot ;  Christianity,  the  Popes  generally  resided  in  the  palaces 
'  of  the  Patricians,  who.  had  embraced  the  Faith ,  or 
in  the:  Catacombs  ,  where  they  celebrated  the  Divine 
BLysteries;  but,  after  the  conversion  of  Gonstantine, 
that  first  Christian  Etnperor  not  only  erected  several 
sumptuous  basilics^  bnt  also  provided  a  commodtoos 

(is)  P.  587.  tq* 
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and  suitable  liabttaiion  for  tlie  Qiief  Pastor,' presenfc- 
mg  him  with  the  superb  niasisioa  on  the  Goelian,  onoe 
occupied  by  the  iamaus  Plautius  Lateiiaiius  ,  and 
adjoittia^  the  first  Patriarchal  church  of  the  Gitj  and 
of  the  World,  ^  Urbis  et  Orbia  Mn  the  lapse  of 
ages^  howerer,  the  palace  fell  into  detaj  ^  in  those 
turbulent  times,  the  superior  ftecurity  of  the  Vatican, 
arising  from  its  proximitj'  to  the  castle  of  S*  Angelo, 
ensured  it  a  preference  to  the  defeioiceless.  aind  negletted 
valls  of  the  Xiateran ;  the  absence  4>f  the  Popes  at  Avi- 
gnon contributed  to  its  dilapidation ;  and  the  ferocioua 
Guiscard  completed  its  destruction.  Its  ruins  were 
remoyed  bj  Mder  of  Sitttts  Y.,  in  i585 ;  and  on  its 
site  was  erected  ,  bj  Bomenico  Fontana  ,  the  maf- 
oificent  palace ,  which  we  now  contemplate.  The  new 
edifice  was  occasionally  inhabited  by  Clement  XII.,  but 
was  abandoned  by  his  successors ;  and  innocent  XII., 
in  1693,  conyerted  the  main  body  of  the  building  into 
an  hospital  for  the  reception  of  poor  female  orphans, 
on  whose  transfer  to  S.  Hichele,  at  the  Bipa  Graiide, 
^e  palace  became  once  more  deserted.  This  first  ve- 
nerable seat  of  the  Western  Patriarchate  has,  boweyer, 
lieen  recently  rescued  from  yicissitude  and  neglect,  by 
tlie  reigning  Pontiff  Gregory  XYi ;  the  entire  edifice 
Itas  been  put  into  thorough  repair  ,  under  the  pro- 
fessional ^je  of  the  architect  Luigi  Poletti ;  and  it 
is  now  appropriated  to  the  noble  purpose  of  enshrining 
objects  of  sacred  and  profane  antiquity  and  art,  which 
are  accessible  to  the  Public. 

The  edifice  presents  three'  stately  frcmts  of  great 
^tent,  regularity  aad  simplicity,  md  titrikes  the  eye 
^J  its  elevation  and  grandeur.  Of  these  fioonts  two  if  ere 
erected  by  Fontana ;  but  that  on  a  line  with  the  fii^ade 
^i  the  church  is  the  work  of  Alessandro  Galilei ,  in 


320  MMB  AvcniiT  Am  aranir. 

the  time  of  Clement  XIL  The*  pdiaoe  presento  three 
stories ;  and  its  spacioas  coort^  eonridon  and  portieos 
at  once  hespeak  a  royal  residence.  The  conrt  measaies 
276  feei  in  length  bj  256  feet  in  breadth ;  and 
the  arabesqiies  and  other  flreseos  ihat  adorn  the  ioftj 
porticos  and  lengthening  halls  are  by  the  first  painters 
of  the  time  of  Qement  XIL ,  by  Paris  Nogari,  Bai- 
dassare  Groee,  Gdimbeni ,  Bicci  of  RoTara^.  Andrea 
d*^  Ancona  etc  etc.  The  under  suit  of  apartments  are 
entered  by  the  oentral  lateral  door  to  the  left,  as  we 
adTanoe  in  the  court  \  and  are  all  floored  aila  /^* 
UBziana.  In  the  first  chamber^  to  the  left  as  we  enter 
the  suit\  is  a  mosaic  of  oor  Lord  with  &  Peter  to 
his  left  and  S.  Paul  to  his  right,  taken  from  the 
Sacred  Grottos  j  and  in  the  centre  of  the  room 
is  a  Christian  sarcophagus  of  white  marble  ^  found 
outside  the  porta  Latina ,  and  coyared:  with  reliefs, 
among  which  is  the  Good  Shepherd.  The  second  diainhei 
is  being  arranged ;  and  in  the  third  is  a  mutilated , 
seated  statue  of  the  weak  Claudius,  found  with  several 
others  at  the  ancient  city  of  Gerretri.  The  fourth 
chamber  has  a  well  executed  and  characteristic  statue 
of  Sopbodes.  In  the  fifth  are  atatues  of  Drusus,  Agrip- 
pina  and  Germanicus,  also  from  among  those  found 
at  Ceryetri,  whence  four  more  are  expected  ;  and  in 
the  sixth  chamber  is  a  magoificent  stag  of  bigio  mo« 
rato ,  with  bronze  horns ,  found  outside  the  porta 
Portese.  Returning  hence  to  the  yestibule,  which  gave 
us  ingress  to  the  court ,  we  enter  the  opposite  suit 
of  apartm^its,  in  the  first  of  which  are  casts,  in  plaster, 
of  the  £gina  marbles,  presented  to  the  Vatican  museum 
by  the  present  king  of  BaYaria,  the  origini^  of  which, 
restored  by  the  master  hand  of  Thorwaldsen  ,  adorn 
the  loyal  collection  at  Munich.  They  consist  of  se?enteen 
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perfect  Specimens  of  the  JEgina  school,  which  floorished 
six  hundred  jears  before  the  Christian  era,  and  form 
an  important  accession'  to  art,  filling  up  the'  blank 
between  the  Etruscan  and  Grecian  schools.  Thej  were 
found  in  the  small  island  of  \£gina,  nearlj  opposite 
Athens,  in  an  excaTation  made,  in  i811  ,  bj  M. 
Cockerel!  and  91.  Foster,  B^ron  Haller  and  H.  Linkh  j 
and  from  the  designs  of  their  original  position,  taken 
bj  Ht  Gookeiell,  it  appears  that  thej  once  ornamented 
the  eastern  and  western  pediments  of  a  temple,  sup«» 
posed  to  haTe  been  thatof  Jupiter  Panhellenius.  Th^ 
conspicuous  place  occupied  hj  Minerva,  who  is  fully 
anned,  and  the  presence  of  so  manj  warriors  engaged 
in  battle  or  djing  of  their  wounds,  prove  it  to  have 
represented  a  battle,  perhaps  the  combat  for  the^body 
of  PatrocJus  ,  in  which  Minerra  appears,  in  the  midst, 
as  described  by  Homer,  animating  the  Greeks.  The 
figures  are  not  without  muscular  developement,  natural 
attitudes,  and  force  of  action ;  but  the  countenances 
of  all  wear  the  same  senseless  smile  ,  Kute  removed 
from  decided  fatuity. 

lie  second  room  •  which  is  small ,  contains  part  Second 
of  the  Panathenaean  precession ,  which  is  completed  ,"  ^,5 
in  the  third  room  ^  on  the  floor  of  which  are  heads 
of  the  horses  of  the  Sun ,  the  river  lUjssus  re- 
cumbent ta  the  left ,  CSeres  and  Proserpine  seated 
in  the  centre  ,  and  a  recumbent  Cephalus  beyond 
them  to  the  right ,  with  the  claw  of  a  li<>n  on  the 
base,  all  of  which  are  casts,  in  plaster,  of  the  Elgin 
marliles,  presented  with  his  own  portrait  by  George 
ly.  to  Pius  YII.  ,  the  originals  of  which  ,  by  Phi- 
dias ,  are  now  in  the  British  museum.  The  Pana* 
thenaean  procession  once  adon^ed  the  pedhnents', 
metopes  and  portions  of  the  frieze  of  the  Parthenon 
Vol.  II.  21 
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0t  Athena  ^  and  are  noble  examples  of  that  grand 
stjle ,  of  which  Phidias ,  the  first  of  Grecian  sculp- 
tors )  was  the  founder  j  and  the  originab  sttU  stand 
unriYaled  in  ancient  or  modem  art 
Fourth  On  the  floor  of  the  fourth  chamber  are  portraits 

^^^^'  {n  mosaic  of  three  prize-fighters  ^  found  in  the  baths 
of  Caracalla  ^  with  seYcral  others  which  we  shall  see 
on  the  second  storj.  Here  also  are  casts ,  in  higb 
relief ,  of  the  battle  of  the  centaurs  and  Lapithae, 
presented  also  by  George  lY.  to  Pius  YIL,  and 
taken  from  the  originals  now  in  the  British  mu- 
aenm  9  discovered^  in  1812  9  near  Poiiilissa ,  in  i^ 
cadia  9  supposed  to  be  the  ancient  Fbigdia.  Thej 
belonged  to  the  temple  of  ApoUo'  Epkurias,  boHt, 
according  to  Fausanias ,  by  Ictinns  9  the  srcbitect, 
who  superintended  the  construction  of  the  Parthenon; 
but ,  although  of  the  same  era  with  the  vorks  d 
Phidias  and  his  scholars ,  thej  are  iar  inferior  is 
design  and  execution.  The  two  laige  mutihted  ie» 
ynale  figures  on  the  floor  are  supposed  to  represent 
two  of  the  Sister-Fate$, 
Seeood  The  second  floor  contains  a  cop j  of  Oomeni* 

**^'  chino's  a  Andrew,  by  the  Cay,  Silvani;  the  mar* 

tyrdom  of  S.  Stephen ,  a  sketch  by  GiuUo  Romano^ 
the  painting  executed  from  which  bj  him  is  '^ 
Genoa ;  Gamuccini^s  S.  Thomas  ,  copied  in  mosaic 
in  S,  Peter'^s  {  and  the  original  sketch  of  a  I^(^ 
sition  9  by  the  same ,  the  painting  executed  fro^ 
which  9  by  him  ,  is  in  the  Trinita  de^  Moati ;  i^ 
portrait  of  George  IV,  ^  when  Prince  of  Wales ,  bj 
Sir  Thomas  Laurence;  some  mosaic  masks;  and  mo- 
saic full-length  portraits  of  prise-fighters,  taken^  witk 
those  on  the  ground  floor  9  from  the  first  palaestn 
g£  the  baths  of  Caracalla,  and  now  forming  the  mag* 
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fiificent  pavement  of  the  ninth  and  last  ball   on  this 
second  floor. 

The  third  storj  has  the  original  sketchy  by  Lo-  l^ird 
doyico  Gardi ,  of  the  mosaic  of  SS.  Peter  and  John 
healing   the   lame  man  at  the  gate  of  die   temple, 
diogetber  with  six  cartoons  of  mosaics  that  decorate 
the  small  cupolas  ot  &  Peter'^a. 

YATIGAN  PALACE.  The  Yaticaa  palace  is  nn-  The  Ta- 
<{uestionabl7  the  mctot  interesting  rojal  residence  in  [jf^^  * 
the  world  whether  we  regard  its  important  position 
in  the  bbtorj  of  the  Church  or  its  iniluenoe  on 
the  learning  and  tiste  of  Cbristendom.  By  some  it 
is  supposed  lo  be  coeval  with  the  ancient  basilic 
of  &  Peter ,  erected  by  Golastantine  (a)  ;  bat  the 
opinion  is  unsustained  by  conclusive  ailment  That 
the  Roman  Pontiff  had  a  residence  near  &  Pe- 
tards from  the  time  of  Pope  Liberins  ,  raised  to 
the  Pontificate  A  D.  352  ,  is  attested  by  the  early 
Christian  writers  j  and  Anastasius  BibliothecaHus  in- 
fonas  tts  that  the  edifice  was  repaired  by  Pope  6ym- 
niachus  A.  D.  £98.  The  same  author  informs  us  that 
Charlemagne ,  crowned  emperor  by  S«  liCo  HI. ,  re- 
sided a  considerable  time  in  the  Vatican  palace  ; 
aod  his  authority  is  confirmed  by  an  ecclesiastical 
immunity  granted  by  the  same  emperor  A.  D.  791, 
and  still  preserved  in  the  archives  of  the  basilic  (6). 
It  was  subse^pently  repaired  by  Gelestine  HI.  (1191* 
1198  )  ;  and  bis  example  was  followed  by  his  suc- 
cessor Innocent  JH.  ,  who  added  considerable  im- 
provements 9  for  the  reception  therein  of  Peter  II. 
of  Aragon  ,  who  visited  Rome  ,  during  his  Pon- 
tificate ,  attended  by  bis  Court  In  the  XHL  century 

(a)  Ciampinide  Sacr.  iEdific.  c.  14,    (b)  ChalUrd,  Nao?a  De<« 
Kriz,  del  Valic.  T.  L  c.  41.  p.  aSs. 

21  • 
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the  third  and  fourth  Nicholas   chose  it  as  th«ir  ba- 
bitation ,  as   did   also   Boniface   YIII. ;  and  during 
the  residence  of  the  Popes  at  ATignon ,  it  was  oc- 
cupied  by  the  Apostolic  Legates,  until  superseded 
bj  Gregory  IX.  ,  whose  successor  ,  Urban  YI.  ^  was 
chosen  in  conclave  within   its  walls   A.  D.  1378.  It 
was  again  enlarged  bj  Boniface  IX. ,  Innocent  YD., 
and   Gregory  XII.  ;   and  Alexander  Y.  erected ,  in 
1i09,  the  covered  corridor  that  still  unites  the  pa- 
lace with  the  fort  of  S.  Angelo  ,  to  secure  a  safe 
retreat  in  cases  of  emergency.  Martin  Y.  and  Eu- 
genius  lY.  inhabited  the  Yatican  in  the  XY.  cen- 
tury ;  and   Niccholas  Y.  added  the    Beheden ,  en- 
closing the  whole  with  a  lofty  wall  defended  bj  towers, 
one  of  which  still  exists  ,  looking  towards  what  aie 
called  the  plains  of  Nero.  It  was  again  enlarged ,  la 
the  same  century,  by  Pius  IL  and  Paul  II,  the  latter 
baring  employed  Giuliano  da  Majano.  The  old  library 
and   Sistine  chapel  were  erected  by   Sixtus  lY. :  and 
the  Belvedere  obtained  its  completion  from  Innocent 
tYIII.   Besides  finishing  the  covered  passage  between 
the  Yatican  and  the  castle  of  &  Angelo,  Alexander 
YI.  added  the  sumptuous  fo^ia. apartment,  a  tower 
and  a  portico,  the  last  mentioned  taken  down  by  Paul 
Y. ;   and   Julius   IL  employed  the  famous  Bramante 
to  erect  the  magnificent  court  and  beautiful  stairs  that 
bear  that  architect's  name.  The  three  porticos  in  the 
court  of  S.  Damasus  were  erected  and  decorated  after 
the  designs  of  Raphael  by  order  of  Lieo  X.  ( 15i3* 
1522);   and  Paul  III.  erected  the  chapel  from  him 
called  Pauline  ,  and  adorned  with  paintings  the  Sah 
negia.J\3M\3fi  UI.,  Paul  lY.  and  Pius  lY.  added  various 
halls  and  corridors ;  and  S.  Pius  Y.  erected  three  chapels 
The  torre  dei  venti  and  the  galleria  delle  carte  geogr9* 
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fiche  are  the  worJs  of  Gregorj  XIII. ;  and  the  palace 
on  the  eastern  side  of  the  court  of  S.  Damasus  was 
constructed  bj  order  of  Sixtus  V. ,  who  also  erected 
the  new  library.  Paul  V.  added  two  other  palaces  , 
one  at  the  torre  Borgia ,  and  the  other  on  the  site 
of  the  palazzo  Innocenziano.  Urban  VIIL  built  an 
armorj ;  and  the  fountain  in  the  court  of  S.  Damasus 
was  erected  bj  Innocent  X.,  after  the  design  of  Algardi. 
Hhtscala  regia  was  built  bj  Bernini  in  the  pontificate 
of  Alexander  YII.  (  1655-1667).  Succeeding  Pontifls 
Gontinued  to  evince  their  solicitude  for  the  preservation 
and  decoration  of  the  works  of  their  predecessors  j 
but  Clement  XIY.  commenced  the  new  musetim  , 
which  was  augmented  bj  Pius  the  YL  ;  and  Pius 
YIL  added  the  Ckiaramonti  museum,  which,  united 
to  the  former,  is  thenee  called  the  museo  Pio  -  Cle- 
mentino.  Leo  XII.  and  Pius  YIII.  continued  the  repairs 
and  embellishment  of  these  numerous  structures ; 
and  the  reigning  PontiF,  Gregory  XYI. ,  as  the  Sacred, 
tlie  Egyptian  and  the  Etruscan  museums  attest,  the 
two  first  renovated  and  augmented,  the  last  created 
bj  him,  yields  to  none  of  his  illustrious  predecessors 
in  noble  emulation  to  exalt  the  glories  of  the  Yatican, 
promote  the  study  of  antiquity,  and  aid  the  advancement 
of  the  Arts. 

Such  is  a  brief  history  of  the  origin  and  progress  Extent  of. 
of  this  vast  palace,  or  rather,  as  Bonanni,  Foutana 
and  Taja  aptly  call  it  ,  this  assemblage  of  palaces, 
which  according  to  Fontana,  and  as  is  seen  by  the 
plan  of  Gio.  Battista  NollI,  occupies,  with  its  gardens, 
a  superficies  of  80,  960  ca/zne,  equal  to809,060/7aZ/72z, 
equal  to  2&,  rubbia  or  about  twenty^four  English  acres. 
Chattard  has  described  the  Yatican  in  three  octavo 
volumes,  the  result  of  sixteen  years  labour ;  nor  will 
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the  time  defoted  to  the  work  appear  Icmg,  wh«n  we 
leflect  that^  besides  S.  Feter^s,  he  had  to  measure 
and  describe  tiro  chapels,  twenty  two  courtyards,  tirehe 
great  halls ,  ele?eo  thousand  rooms^  several  painted 
galleries,  tweat  J  large  staircases,  and  about  two  handred 
small  ones,  with  casinos,  armory,  library,  archlvium 
etc.  etc. ,  constituting  altogether  the  most  exteasive 
royal  residence  in  the  world. 
Archi-  xhe  edifice  is  three  stories  high,  and  presents  no 

uniformity  of  design,  no  extent  of  front,  no  displaj 
of  architectural  grandeur ;  and  its  deficiency  of  ar- 
chitectural uniformity  is  easily  accounted  for,  when 
we  reflect  that  the  aggregation  of  edifices,  of  which 
it  is  composed,  were  erected,  as  we  have  seen,  bj  so 
many  different  Pontiffs,  at  so  many  different  periods, 
and  £br  ao  many  different  purposes.  The  edifices  alone 
coTcr  a  space  of  twelve  hundred  feet  in  length  and 
one  thousand  in  breadth,  occupying  different  sites, 
and  presenting  different  aspects.  Its  spacious  and  lof- 
ty saloons  are  all  on  a  grand  scale ;  and  the  exteot 
and  splendour  of  its  almost  interminable  saccession 
of  lengthening  galleries  and  marble  halls,  enshrinmg 
the  accumulated  creations  of  cultivated  genius  of  ahno^ 
CTery  age  and  clime,  burst  apon  the  eye  of  the  stranger 
with  oyerpowering  astonishments 

^  In  one  long  view,  subjected   to  our  eje, 
Gods  I  emperors ,  heroes ,  sages ,  beauties,  lie  • 

Its  silf ery  fountains  5  its  magnificent  gates  of  bronie, 
its  pictured  pavements  of  ancient  mosaics,  its  storied 
walls  covered  with  the  monumental  records  of  the  great, 
its  cielings  richly  painted  in  fresco  ,  its  polished 
columns  of  Egyptian  granite,  coloured  marble,  alabaster, 
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potplijrj  and  jasper,  and  aboite  all,  the  ittparaUeled 
and  unparchaseable  treasures  of  sculpture  and  painU 
ittg)  the  legacy  of  departed  ageil  and  generations, 
concentered  in  this  temple  of  taste^  thid  defk>8itor7 
of  tke  fine  arts ,  peopling  it  with  breathing  forms^ 
far  surpass  eTen  the  gorgeous  fictions  of  Eastern 
magmficence  ,  and  more  than  realise  the  description 
of  Ariosto^'s  palace  of  Enchantment; 

L^  alte  colonne  ,  e  i  capitelli  d^  oro 
Da  cbi  i  gemmati  palcbi  eran  soffulti  ^ 
I  per^rini  marmi  che  tI  fotd 
Da  dotta  mano  in  yarie  forme  sculti^ 
Pitture  e  getti^  e  tanf  altro  latoio 

Hostran  che  Uon  bastaro  a  tante  mole 
Di  yenti  re  insieme,  le  richezze  siole^  ^ 

The  principal  entrance  to  the  palace  U  at  the  end  The  prin- 
of  the  colonnade  ,  to  the  right  of  the  great  square  fiance  • ' 
of  S.  Peter^s  ,   as   we  advance  towards   the   basilic^  Scala  Re- 
'^  great  bronze  door  is    guarded  by   Swiss,   and  is  |*"j5  ^^ 
adorned  with  two  Doric  columns  of  paodazzetto^  sup^  gia. 
porting  a  marble  pediment,  above  which  is  a  mosaic 
of  the  Virgin  and   Child,  with  SS.  Peter  and  Paul, 
copied   by    Cristofari   from  a  painting  by  the  Cat. 
d^Arpino.  The  spacious  corridor  cbhducts  to  the  Scalai 
Regia,  to  the   left  of  which  is   the  covered  portico 
of  S.  Peter'^s,  and  to  the  right  the  equestrian  statue 
of  Gonstantine,  erected  by  Bernini.  These  magnificent 
stairs  were  constructed  by  Bernini,  by  order  of  Ale- 
xander VIL ;  and  the  first  flight  is  adorned  with  isolated 
Ionic  columns,   the  second  with  coupled  coniposite 
pilasters ,  conducting  directly  to  the   Sala  Regia , 
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commeQced  under  Paul  III.,  and  completed  hj  Gt^gorj 
XIII.,  after  tlie  design  of  Sangallo.  It  measures  110 
feet  in  length   bj  .38  feet .  6  inches  in  breadth,  add 
serves  as  a  vestibule  to  the  Sistine  and  Pauline  chapels. 
Fierin  del  Vaga  wa»  emplojed  to   decorate  it  with 
paintings ;  but.  he .  died   before  he   could   complete 
«ven  the  cartoons,  and  was  succeeded  bj  Daniel  da 
Volterra,  who  shared  the  labour  with  coiitempf^rarj 
artists.  Over  the  door  bj  which  we  entered  is  a  paint- 
ing of  Gregory  IX. ,  in  the  act  of  eicommuhii^ting 
Frederic  H.,  emperor  eff  Germany  in  the  XIII.  centurj, 
executed  bj  Yasdri ,  with  his  usuid  mannerism.  The 
large  painting  to  the  left   i&   also  by    Yasari ,  and 
represents  ihe  defeat  of  the  Turks  at  (lie  JBchinades 
or  Gurzolari  islands ,  in  the .  pontificate   of  jS.   Pius 
Y.,  A.  D.  1571.  The  painting  oyer  the  next  door 
is  by  Oratio  Siimmachini  of  Bologpa,  and  represents 
S.  Gregory  ll.,  (715-731)  after  haying  converted  great 
'    part  of  Germany,  obtaining   from  Luitpfand,  king 
of  Lombardy ,  the   confirmation   of  the  grants  made 
to  the   church    by  his  predecessor,  Arithbert  The 
door  at  this  extremit]^   of  the   hall  opens  into  the 
Pauline  chapel :  the  painting  to  its  right,  representing 
Gregory  YII.  (1073-1086)  absolving  ttenry  lY.,  emperor 
of  Germany,  who  had  deposed  the  Pope,  is  by  Federico 
2uocari-;  that  to  its  left  is  tke  battle  for  the  recoveiy 
of  Tunis,  m  the  pontificate  of  Paul  III.  (153^-1550), 
by   tlie   same  j   and   the  two    Yirtues    seated    above 
are  by  his  brother  Taddeo  Zuccari^i  The  lateral  door 
to  the  left  leads   up   to  the   balcony  ,   from  which 
the  Pope   gives   his  benediction^  and   over   it  is  a 
painting ,  by  Marco  da  Siena ,  representing  Otbo  L, 
after  the  defeat  of  Berengarius  and. his  son  Adalbert, 
restoring   to   the  church ,  in  the   X  century  ^   the 
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proTiaces^  which   thej  had  seized.   The   next  large 
painting  is  bj  Yasarl,   and   represents  the  welcome 
retara  of  Gregory  XL  from  Avignon  to  Rome.  Orer 
the  next  door  ,   which   opens  on  th«   stairs,   called 
del  Maresciallo ,  is   Charlemagne  restoring   to  the 
Church  her  ancient   possessions,  painted  by  Taddeo 
Zuccari,  with  his  accustomed  felicity  oF  composition 
and  colonritig.  The  large   painting  which  comes  next 
represents  the  reconciliation  of  Frederick  I.,  emperor 
of  Germany,  to  Alexander  III.,  in  1 1 77,  by  Giuseppe 
Porta;  and  over  the  next  door,  which  is  thiat  of  the 
Sala  Diicale ,  is  a  painting  by   L.  Agresti  da  Forli ) 
commended   for  design  ,   composition  and  colouring, 
and  representing  Peter  of  Aragon  ,  paying  homage 
in  Rome  to  Innocent  III.  (1198-1216>  Of  the   two 
paintings  at   the  sides  of  the   end  window,   that  to 
the  left  represents   the  slaughter  of  the   Hugonots, 
commonly  called  of  S.  Bartholomew ;  and  that  to  the 
right  represents  Charles  IX.,  seated  in   parliament, 
and  approving   the  horrid   massacre,  both  by  Yasiiri, 
who  also   painted   the   death    of  Admiral    Goligni  , 
to  the  right  of  the  door  of  the  Sistine :  ^^  Non  ragionam 
^i  lor  ^   ma    giiarda    e  passa  ^\  Over  the  door  of  the 
Sistine  is  a  painting  by  Sermoneta,  representing  king 
Pepin ,  followed   by   Astelph ,  the   captive  hing   of 
tlie  Lombards  ,   and    restoring   to^  the    Church   the 
<^i^7  of  Ravenna,  a  work  of  great  merit  for  its  grouping 
and  grandeur,  but  much    injured.  To  the  left  of  the 
door  is  a  large  painting  by  Tasari  and  Lorenzo  da 
Bologna  ,   representing  the  naval   forces  of  &  Pius 
v.,  Philip    of  Spain,  and  the  Bepublic  of  Tenice,. 
assembled  at  Messina  against  the  Turks  in  1571. 

From    the  Sala  Regia  we  now  enter  the   Sistine  ^^^  ^^^. 
chapel ,   which   is  in  itself  alone   a  sanctuary  and  pel. 
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school  of  Arl ,  for  what  the  Ganipo  Santo  of  Pisa, 
or  the  basilic  of  S.  Francis  of  Assisi ,  was  to  the 
re?ml  of  ^t  under  Giotto  in  the  XIV.  century , 
the  Sistine  dbapel  was  to  its  full   developement  at 
the  close  of  the  XV.  and  the  beginning  of  the  XYL 
centaries.  Sixtus  IV.,  about  the  year  t£73,  adopted 
the  design  of  Baccio  Pintelli   for  its  constraction. 
It  measures  i35  feet  in  length,  hj  &3  feet  in  breadth; 
and  about  60  feet  are  railed  off  for  the  accomodation 
of  the  Public.  Its  design  is  not  without  ardiitectoral 
faults  :  its   height  is  excessive  ,  and  is  broken  bj 
two  insignificant  cornices ,   which  destroy  the  pro- 
portion between  the  walls  and   the  high  attic  ^  in 
which  are  the  windows ;  and  the  lower  division  pre- 
sents a  series  of  hangings  imitating  brocade,  and  there- 
fore forming  too  light  a  base  for  the  saperstroc- 
ture.  Its  defects  however  are  forgotten  in  its  tran- 
scendant  claims  to  admiration ,  possessing  as  it  does 
the  greatest  woriis  of  some  of  the  greatest  masters 
of  the  brightest  period  of  modern  Art 
^'^ITkIiI         '^  order  to  proceed  historically  we  commence  oor 
notice  of  the  lower  paintings  of  the  Sistine  with  the 
first  oo  the  side-wall  ia  the  left  of  the  Last  Judgment , 
premising  that  the  execution  of  these  paintings  was 
confided  by  Pius  IV«  to  Botticelli  ^  who  was  assisted 
by   Ghirlandajo  5  Cosimo  Rosselli  ^  Luca  Signorelli 
and  Pietro  Fterugino ;  and  Michelangelo  painted  the 
cieling  and  Last  Judgment  The  paintings  to  the  left 
are  taken  from  the  Old  ^  and  those  to  the  right  from 
the  New,  Testament  Pietro  Penigino  had  painted  on 
the  wall  at  the  ei^d  of  the  chapel  the  Assumption 
in  the  middle  ^  Moses  exposed  on  the  bank  of  the 
Nile  to  the  left  ,   and  the    Nativity  ,  to  the  right , 
which  were  effaced  to  make  room  for  the  Last  Judg- 


to  the  left. 
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meat.  The  first  painting  to   the  left ,  next  the   Last 
Judgment,  or  rather  next  to  what  had  been  the  ex- 
posure of  Moses  9  represents  the  joumej  of  Moses 
and  his  wife  Sephora  from  Madian  into  Egypt ,  and 
Sephora  circumcising  her  son  with  ^^  a  Very    sharp 
stone  ^  9  by  Lnca  Signorelli  of  Cortona.  The  second, 
which  is  in  point  of  time  the  first^  represents  Moses 
slajing  the  Egyptian,  who  struck  one  of  the  Hebrews  ; 
Hoses  9  defending  against  the  Medianite    shepherds 
the  daughters  of  Jethro  ^  whose  flocks  be  waters  j 
and  the  Lord  appearing  to  Moses  in  a  burning  bush, 
bj  Botticelli  of  Florence.  The  third  painting  is  the 
drowning  of  Pharaoh  and  his  host ,  and  the  passage 
of  the  red  sea ,  bj  Gosimo  Rosselli   also   of  Flo* 
ience.Ilie  foarth  represents  Moses  receiving  the  Tables 
of  the  Law ;  holding  them  in  his  bands  as  he  de- 
scends ;  and  breaking  ibem,  on  discovering  the  golden 
calf,  by  the  same   Gosimo  Rosselli.  The  fifth  re- 
presents the  multitude  prepared  to  stone  Aaron  and 
Moses ;  Gore,  Datban  and  Abiron  and  their  adherents 
hearing  censers  j  and  the  earth   opening  to  swallow 
them ,  by  Botticelli.  The  sixth  and  last  at  thisi  side 
lepresents  the  benediction  of  the  people  by  Moses, 
Us  death  and  burial ,   by  Lnca  Signorelli  of  Gor- 
tona.  On  the  end  wall  at  this  extremity  of  the  cha* 
pel  are,  to  the  right ,  the  angels  and  demons  con- 
tending for  -the  dead  body  of  Moses ,  bj  Matteo  da 
I^oe ,  and  to  the  left  Ihe  Resurrection ,  bj  Henry 
of  Heckling ,  both  bad  painters ,  employed  by  Gre- 
gory XIIL 

Tlie  first  painting  on  the  opposite  side-wall ,  be-  Side-wall 
ginning  near  the  Last  Judgment,  comprises  the  preach-  ^i^y^^^ 
ing  of  John  in  the  desart,  the  Baptism  of  our  Lord, 
^d  our  Lord  addressing  the  multitude ,  by  Ptetro 
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Perugina  The  second  is  the  Temptation  in  the  d^ 
sart )  where  tlie  deyil  bids  our  Lord  change  stones 
into  bread,  places  him  on  the  summit  of  the  temple, 
and  shows  him  the  kingdoms  of  the  earth  from  the 
summit  of  a  high  mountain  ,  bj  Botticelli.  Tlie 
third  is  the  nocation  of  Peter  and  Andrew,  bj  Ghir* 
landajo,  a  much  admired  painting,  although  the  head 
of  the  Redeemer  is  wanting  in  beauij  and  digBit)^^ 
The  fourth  comprises  the  sermon  on  the  mount, 
and  the  lepers  cleansed  ,  bj  Gisimo  Busselll  The 
fifth  ia  the  Delivery  of  the  kejs  to  Peter,  bj  Pietro 
Perugino.  The  sixth  is  the  Last  Supper,  with  three 
small  paintings  abo?e  in  the  same  fresco,  represent' 
ing  the  prayer  in  the  garden  ,  the  treason  of  Judas 
and  the  Crucifixion  ,  by  Gosimo  Bosselli ;  and  this 
series  concludes  with  the  Resurrection  ,  executed , 
as  we  said ,  by  Henry  of  Mechlin.  The  twentj- 
eight  Popes  on  the  attic  are  by  the  respectiye 
painters  of  the  corresponding  frescos  beneath.  These 
paintings  are  all  interesting  as  coming  nearest  the 
consummation  of  the  pictorial  art ,  as  attained  soon 
after  by  Michelangelo,  Leonardo  da  Vinci,  Raphael, 
Gorreggio  and  Titian ;  and  the  best  among  them 
are  the  journey  of  Moses  into  Egypt ,  by  Luca  Si- 
gnorelli ,  admired  for  composition  and  design ,  the 
Vocation  of  Peter  and  Andrew  ,  ly  Ghirlandajo , 
the  sermon  on  the  mount- by  Gosimo  Russelli^and 
the  Delivery  of  the  Keys ,  by  Pietro  Perugino,  in 
which  the  head  of  the  Redeemer  nobly  contrasts  with 
that  of  Ghirlandajo.  ^ 

^!!nn«  ^^  paintings  on  the   cieling  were   executed  by 

Michelangelo  in  twenty  months  ,  by  order  of  Johus 
IL  In  the  central  part  of  the  cieling  ,  immediatelj 
aboTe  the  Last  Judgment ,  is  the  Eternal  Father 


cieling- 
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reducing  chaos  to  order.  The  second  ,  also  in  the 
centre,  is  the  separation  of  the  light  from  the  darkness: 
the  third  is  the  separation  of  the  waters  from  the  drj 
land;  the  fourth  is  the  creation  of  Adam :  the  fifth  is  the 
formation  of  Eve :  the  sixth  is  the  fall  of  Adam  and  E?e 
and  their  expulsion  from  Paradise:  the  seventh  is  the  sa- 
crifice of  Gain  and  Abel ;  the  eighth  is  the  deluge;  and 
die  ninth  is  Ifoah  derided  bj  Gam  9  and  treated  with 
datiful  respect  bj  Sem  and  Japhet.  At  ;the  angles  of 
these  nine  paintings  are  twenty  seated  figures,  in  various 
positions,  called  bj  the  Italians  Accademie^  and.  serving 
to  fill  up  the  intermediate  spapes  and  animate  the  scene. 
C!ommencing  again  over  the  last  Judgment  9  we 
obsene  in  the  centre  the  large  figure  of  the  Prophet 
Jonas.  The  next  prophet,  to  the  left,  is  Jeremiah, 
after  whom  comes  the  Persian  Sibjl ,  followed  by 
Ezeehiel ,  who  is  succeeded  bj  the  Erythraean  Sibjl ; 
the  prophet  Joel  ;  the  Prophet  Zaccarj  >,  over  the 
door;  the  Delphic  Sibjl ;  Isaiah ;  the  Gumaeao 
Sibyl ;  Daniel ;  and  the  Libjan   Sibjl  (a).  At  the 

(a)  Tar([uiDiu3  Priseas  had  appointed  two  persons  to  take  care 
of  the  Sibylline  books ;  and  the  number  was  increased  to  ten  , 
A.  U.  C.  383.  The  books  periabed  in  the  Gonflagratioa  of  thf 
ten^Ie  of  Jppiler  Capjtolinvs  ▲•  U.  G.  671  ;  and  thcee  ambaa- 
udori  vexe  ,  In  consequence  9  dispatched  to  Brythrae  ,  Samoa  , 
Iliom,  and  other  placea  ^  to  colleidt  Sibylline  prophecies,  of  which 
they  brought  back  about  1000  verses  ( Tacit.  An.  lib.  VI.  c.  is« 
laciant.  lib.  II.  c.  6 ).  Augustus,  as  Pliny  informs  us(  lib.  KXXVI. 
c.  5.  5*  4* )  >  removed  the  curious  documents  to  his  temple  of 
Apollo  on  the  Palatine;  /Sod  they  are  Qoticed .  by  Ammianus,  A. 
D.  563.  and  by  Claudius  Numatianus  in  589*  As  many  as  eight 
l)ook$  were  circulated  under  the  name  of  3ibylline  ;  and  the  Si» 
^yls  from  different  countries  amount  tp  about  twenty  ,  among 
^hom  these  five  are  the  most  celebrated.  Some  of  the  early  Fathers 
believed  that  they  had  prophecied  eoncerniug  the  Messiah ;  and 
hence  their  effigies  placed  by  Michelangelo  among  the  Prophets  t 
^^Pictoribus  at^e  poetisete.  '^  See  vol.  I.  p.  544. 
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four  comers  of  tbe  cieling ,  the  fresco  to  the  left 
of  tbe  Last  Judgment  represents  the  death  of  Aman, 
.  that  at  the  Gorresponding  comer  to  the  right ,  the 
brasen  serpent  ;  and  at  the  opposite  extremity  are, 
to  our  right  ^  Dayid  beheading  Goltah ,  and  to  oar 
left  Judith  after  having  slain  Holophemes*  In  the 
lunettes  and  triangles  above  are  painted  ▼arioos  sub- 
jects fronl  Genesis  ^  each  of  which  is  explained  bj 
its  proper  inscription.  The  fissures  on  the  cieling 
are  for  the  most  part  artificial ,  being  produi^ed  bj 
a  darii  of  the  painter^s  pencil ,  perhaps  to  suggast 
the  optical  illusion  thai  the  vault  threatens  to  yield 
to  the  combined  weight  of  these  massiye  0fUies* 
^d^  oL  '^^  paintings  on  the  cieling  possess  n  grandeur 
and  sublimitj  never  before  approached  and  never  since 
equalled  bj  modem  art;  but  sublime  above  all  is 
the  fiaimous  Last  Judgment ,  which  covers  the  entire 
wall  at  the  upper  end  ef  the  chapel  from  the  cieliDg 
to  the  floor)  being  60  feet  high  and  thirtj  feet 
broad*  It  may  be  divided  into  right  and  left ,  npper 
middle,  and  lower*  In  the  middle  ,  near  the  eartb, 
we  observe ,  in  air ,  the  seven  angels  of  tbe  Apo- 
caljpse  9  summoning  all  the  children  of  Adam  to 
Judgment ,  bj  sound  of  trumpet  ^  from  the  foor 
quarters  of  the  globe  j  and  among  them  two  otber 
angels  hold  a  book  open  ,  in  which  are  recorded 
the  good  and  evil  actions  of  men.  At  the  sound  of 
the  last  trumpet  the  graves  ,*as  we  see  to  the  left, 
are  thrown  open  ,  and  yidd  up  their  dead  9  whose 
re-animating  forms ,  some  half-lifted  from  their  se- 
pulchres 9  seem  to  come  to  life  before  our  eyes ,  ffl 
an  awiul  varietj  of  forms  and  funeral  habiliments, 
while  others ,  disencumbered  of  their  mortality ,  are 
ascending  towards  heaven,  and  angels,  stooping  boB 
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the  clouds ,  aid  them   to  rise  iuto  light  ami  glory. 
High  in  the  centre  ^  the  grand  and  prominent   fi- 
gure of  the  Jodge  and   Redeemer  of  mankind   in- 
stantij  strikes  the   eye  9  and   8er?es  as   a  dividing 
point  of  the  picture  ,   giving    to  the   composition 
clearness ,   grandeur  and  effect  He  is   represented 
seated  in  awful  majesty,  with  his  right  arm  uplifted, 
indignantly  hurling  sentence  of  condemnation  against 
the  wicked ,   while    his   left   hand  is    benignantly 
extended  towards  the  good.  The  heavenly  ministers 
of  divine  vengeance  are  hurling  the  wicked  down- 
wards :  they   are  dragged  by  demons  to  the  abodes 
of  misery ,  the  proud  by  the  hair ,  and  every  class 
of  sinners  by  means  characteristic  of   their  predo* 
minant  vices ;  and  the  last  looks  of  the  condemned^ 
uplidted  to  that  heaven  ,  which  is  shut  against  theaa 
for  ever  9  flbe  terror  depicted  in  their  countenances, 
and  tbeir  desperate  but  unavailing  struggles  with  the 
merciless  fiends  ,  who   seduced  them  ,  are  horrible 
bejond  description.  Beneath  is  Charon,  in  bis  boat 
in  the  marsh  of  Acheron,  as  described  by  Dante, 
driving  the  reluctant  spirits  with  uplifted  oar  into 
the  bottomless  abyss,  whose  depths  open  on  the  brinks 
of  tli^  Stygian  lake ; 


^^  Batte  col  remo  ijualunijue  s^adagia* 


VI 


Around  the  Bedeemer,  whose  head  is  surrounded  with 
glory  ineffable,  the  blessed,  already  resuscitated,  form 
a  circle ;  and  near  the  son  of  God  is  bis  blessed 
Mother,  who,  herself  a  da^ghter  of  Eve,  is  alarmed 
at  the  dread  doom  of  her  fellow  mortals,  and  cloves 
closely  and  confidingly  to  ber  IKviDie  Son.  After  tl^ 
B.  Virgin   are  seen  the  Baptist,  Ae  Apostlies  and 
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other  Saints  ,  dbtinguished  bj  the  instruments  or 
the  symbols  of  their  confession  of  Christ  before  men. 
At  the  summit,  to  the  right  and  left ,  are  seen  the 
fleeting  forms  of  angels ,  bearing  the  instruments  of 
our  Lord'^s  Passion,  a  source  of  confidence  to  the  good, 
and  of  despair  to  the  wicked. 

Yasari  informs  us  that  Michelangelo  was  employed 
bj  Julius  11.  to  paint  the  cieling ,  at  the  suggestion 
of  Bramante  and  Sangallo ;  and  that  he  undertook  the 
task  with  reluctance ,  having  already  acquired  di« 
stinguisbed  celebiitj  in  sculpture ,  and  having  beea 
preyiouslj  but  little  employed  in  painting.  So  solieitous 
was  he  for  the  success  of  the  undertaking  ,  that 
he  prepared  the  colours  with  his  own  hands ;  and 
while  the  work  was  going  6n  he  constantly  refused 
to  admit  any  erne  into  the  chapel.  In  4511,  however, 
when  about  hdlf  the  work  was  finished,  ,  Julius  IL 
insisted  on  its  being  thrown  open  to  public  inspection, 
which  was  accordingly  done ;  and  on  its  completion 
in  Nov.  1512,  the  Public  were  admitted  without 
reserve.  The  whole  was  executed  in  twenty  months*, 
and  although  less  famous  than  the  Last  Judgment, 
the  frescos  of  the  cieling,  more  especially  the  noble 
figures  of  the  Sibyls  and  Prophets ,  the  latter  f uU 
of  inspiration  ,.  the  former  embodying  all  that  is 
graceful  and  majestic  in  woman,  possess  a  grandeur 
and  sublimity  that  modem  painting  has  in  no  instance 
equalled  ,  and  seldoni  approached. 

The  Last  Judgment  was  exposed  to  view  for  the 
first  time  on  occasion  of  the  Papal  chapel  of  the 
]!Tativity  in  15^1  ,  when  it  filled  the  Court  and  city 
with  astonishment  This  wonderful  composition  was 
designed  by  Michelangelo  in  his  sixtieth  year  at  the 
request  of  Clement  YIl. ,  and  completed  in  his  sixty«- 
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serenth  year,  in  the  pontificate  of  Paul  III.  ^  nearlj 
thirtj  years  after  he  had  painted  the  cieling.  To 
animate  him  to  the  task ,  the  Pope,  accompanied 
hj  'tea  cardinals,  went  in  person  to  his  house,  ^^ 
an  honour ,  ^'^  ^  sajs  Lanzi ,  ''  unparalleled  in  the 
annals  of  art  ^"^  Lanzi  adds  that  the  Pope  wished 
to  haye  the  picture  painted  in  oils  ,  but  that  Mi- 
chelangelo refused  ,  alleging  that  oil  painting  was 
occupation  fit  onlj  for  women  and  idlers.  Darhened 
with  the  smoak  of  tapers  and  incense  during  three 
centuries,  manj  of  the  beauties  of  this  great  fresco 
are  obscured,  and  some  of  its  finest  touches  lost 
for  ever  j  but  the  science,  the  perfection  of  design, 
the  vigour  of  outline,  and  grandeur  of  conception  still 
remain  to  be .  admired  bj  all  who  are  capable  of 
appreciating  them.  This  sublime  composition,  in  a 
word,  combines  whatever  is  grand  and  terrific  in  art  j 
and  the  exhaustless  fertility  of  its  author'^s  genius  is 
evinced  in  the  variety  of  the  attitudes,  the  actions, 
the  gestures,  the  conflicting  passions,  hopes,  fears^ 
remorse  of  the  young,  the  old,  of  men,  of  women, 
all  combining  to  form  one  great  whole ,  the  minutest 
part  of  which  has  never  been  exceeded  in  outline  and 
grandeur  since  the  revival  of  the  arts !  Of  its  author 
Sir  Joshua  Reynolds  says:  ^^  To  kiss  the  hem  of  his 
garment ,  to  catch  the  slightest  of  his  perfections, 
would  be  glory  and  distinction  enough  for  an  ambitious 
man  *";  and  his  fame  in  the  double  capacity  of  painter 
and  sculptor ,  arts  which  were  also  united  in  the 
person  of  Phidias  (a)  ,  are   thus  sung  by  Ariosto : 

^ quel,  che  a  par  sculpe  e  colora 

Michel  piii  che  mortal  Angiol  divino  (b),  ^ 

{a)  Plim  lib.  XXXY.  c.  54-   (b)  Orlando  Furioso,  Canto  XXXIII. 
s  I  Ariosto  and  Michelangelo  were  born  in  the  larne  year#  i474* 

Yol.  II.  22 
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The  nakedness  of  several  of  the  figures  of  the 
Last  Judgment  was  denounced  bj  Monsignor  .Bia< 
gio  of  Cesena  9  Magglordomo  to  Sixtus  lY. ;  and 
Michelangelo  ^  in  consequence ,  painted  his  portrait 
over  the  door  to  our  right,  representing  him  with  ass*s 
ears  in  hell,  girt  round  the  waist  with  a  huge  snake. 
The  Majordomo  implored  the  Pope  to  liberate  bim 
from  his  awkward  position ;  but  his  Holiness  replied 
that  he  had  no  power  to  release  from  hell,  as  his  ju- 
risdiction did  not  extend  beyond  Purgatorj.  Paul  IV. 
employed  Daniel  da  Yolterra  ,  MichelangeWs  best 
scholar ,  to  veil  the  nuditj  of  the  figures ,  wliich 
was  done ;  and  the  ungracious  ol&ce  obtained  for  him 
the  name  of  Braghettone  ,  or  the  breeches-maker , 
and  drew  on  him  the  satjr  of  Salyator  Bosa: 

^^  E  pur  era  un  error  si  brutto  e  grande 
Che  Daniele  di  poi  fece  da  sarto 
In  quel  Giudizio  a  laTorar  mutande  {a)  ^ . 

Letter  of  There  is  extant  an  original  letter  of  Pietro  Aretino 

A*rt*^   .     *^  Michelangelo,  dated  Venice,  September  15,  1537; 

reply  of      ^i^^  ^^  ^'^  insert  the  part  of  it  that   contains  his 

Micbelan-   ideas   on   the    subject   of  a   painting    on   the  Last 

^     '  Judgment :  «^  lu  mj  (pinion  jou  ought  to  be  satisfied 

with  having  excelled  eyerj  one  else  in  your  other 

workis ;  but  I  find  that  you   mean  to  surpass  the 

commencement  of  the  world  (  alluding  to  the  paint' 

ings  on  the  cieling  )  with  the  end  of  the  Universe, 

thus  gaining  a  triumph  oyer  yourself*  Who  would 

not  be  dismayed  in  approaching  so  terrific  a  subject? 

I  behold  Antichrist  in  the  midst  of  the  crowd  with 

appearance )   which   none  but  you  could  conceiye.1 

.     («)  Sat.  UI.  la  Fittura. 
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see  the  terror  of  the  living  ^  the  signs  of  extinctioi| 
in  the  sun ,  moon  and  stars.  I  see  Fire  ^  and  Air^  and 
Earth  and  Water,  as  it  were,  yielding  up  their  spirit. 
I   see    Nature    conceptrating  her   barrenness  in    the 
decrepitude  of  age;  Time  dried  up  and  trembling, 
seated  on  a  withered  trunk  ;  and ,  while  I   perceive 
the  hearts  in  every  breast  agitated  by  the   trumpets 
of  the  angels ,  I  see  Life  and  Deatl]^  qverwtielmed  }^y 
the  horrible  confusion ,  as  the  fqrmer  labours  tp  re^* 
suscitate  the  Dead,  and  the  latter  is  preparing  tp  over^ 
thrpw  the  living.  I  see  Hope  and  Itespi^ir  leading  the 
ranks   of  the  good  and  the  bad.  I  see  the  theatre  of 
clouds  emblazoned    by    the  rays  from  the  fires   of 
Heaven,  upon  vfhich  Christ  is  seated  among  his  hosts, 
encompassed  with  splendor  aad  with  terrprs*,  I  see  his 
countenance  beaming  with  a  light  delightful  and  ter- 
rible, filling  the  righteous  with  joy,  the  wjcked  with 
dread.  Meanwhile  I  see  the  minister^  of' the  abyss,  with 
horrid  looks,  mockiiig  the  Caesars  and  the  Alexanders, 
and  telling  them  bow  -victory  over  self  differs  from 
conquest  of  the  tforld.  I  see  Fame  with   her   crownse 
and  her  palms  cast  beneath  the  wheels  of  her  chariots, 
and  trodden  under  foot  Finally  I  hear  the  great  sentence 
issuing  from  tlie  mouth  of  God.  I  see  it  in  the  form 
of  two  rays,-  one  of  solvation,  the  othei*  of  damnation ; 
and  as  I  trace  theni  flying  downwards,  I  observe  their 
fury  burst  upon  the  elemental  frame ,  which  ,    with 
tremendous  thunderings,  they  dissipate  and  dissolve. 
I  see  the  lights  of  Paradise,  and  the  furnaces  of  the 
abyss,  dividing  the  darkness,  which  has  fallen  upon 
the  face  of  the  atmosphere,  so  that  the  thought,  which 
represents  to  my  imagination  the  destruction  of  the 
last  day,  says  to  me,  if  we  fear  and  tremble  in  con- 
templating the  work  of  Buonarroti,  how  shall  we  fear 

22  » 
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aud  tremble,  when  we  shall  be  judged  by  him^  w! 
IS  to  judge  us.  (a).  ^  \¥hile  the  painting  of  Michelan- 
gelo places  this  awful  scene  before  our  ejes ,  these 
terrific  images  of  Aretino,  powerfully  depict  it  to  die 
imagination ;  but  the  replj  of  Michelangelo  puts  oa 
record  the  fact  that  he  did  not  avail  himself  of  the 
poet'^s  description :  ^'  jour  letter  I  have  perused  with 
mingled  feelings  of  pleasure  and  of  pain,  of  pleasure 
at  its  coming  from  jou  ,  whose  merit  is  so  great,  of 
pain  because  as  I  have  finished  great  part  of  the  work, 
I  cannot  put  into  execution  jour  ideas,  which  are 
such,  that,  if  the  daj  of  Judgment  bad  taken  place, 
9^4  JQU  had  actuallj  seen  it ,  jou  could  not  haye  de- 
ncribed  it  better  (b).  " 
WoraL  To  dwell  on  the  moral  inculcation  which  the  sub- 

ject before  19s  so  forciblj  impresses  on  the  miod, 
were  foreign  to  the  nature  of  the  present  worL  Ve 
inaj  however  be  permitted  to  observe,  in  conclusion, 
that  in  the  dread  realities'  of  that  awful  scene  we 
shaU  be  not  spectators  but  actors ,  that ,  when  the 
heavens  shall  be  rolled  back  ,  like  a  parched  scroll, 
before  the  face  of  a  coming  God,  and  all  the  childno 
of  Adam  shall  staad  before  the  tribunal  of  eih, 
who  wiU  judge  justice,  we,  too,  shall  have  to  await, 
before  a  congregated  world  ,  the  dread  award  of  final 
and  irrevocable  doom  !  It  behoves  us  therefore  to 
choose ,  while  we  have  jet  time  ,  the  sentence  wbidi 
is  to  fix  our  eternal  lot  witb  th  e  reprobate  or  the 
el^ct ,  for  what  a  map  sowetb ,  that  shall  he  reep, 
imd  each  one  shall  receive  according  to  the  wori^Sj 
which  he  shall  have  done  in  the  flesh. 
The  Sis-  From   the  Sistine   chapel    the   door  beneath  the 

line  sa-      figure  of  the  Maggiordomo  ,  alreadj  mentioned)  con- 


cristy. 


(a)  Lettere  FittorfCbe  »  VoL  lit  p.  59,    Ihid. 


J 
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ducts  to  the  Sagrestia  Segreta  or  private  sacristj  of 
the  Sistine  ^  which  is  in  care  of  a  resident  sacristan^ 
and  contains  the  Pontifical  vestments  ,  yases ,  mitres 
and  tiaras ,  gold  chalice ,  tube ,  cross ,  asterisk  ^  paU 
linm  with  gold  clasps,  silver  gilt  emits,'  salverft,  etc« 
all  richly  wrought.  The  suits  of  vestments  consist 
principallj  of  gold  and  silver  lama  ;  and  the  cross 
on  the  summit  of  the  Pope'^s  state  tiara  ,  presented 
bj  Napoleon  to  Pius  Vlt. ,  is  the  largest  emerald 
in  the  world. 

Having  seen  the  Sistine,  we  now  retiirii  to  the  The  Paa 
Sala  Begia  to  visit  the  Pauline ,  so  called  from  Paul  *^"®  ^^"^ 
IIL,  by  whose  order  it  was  erected  bj  Sangnllo.  Ifi- 
cholas  y.  had  erected  a  public  chapel  ^  which  was 
adorned  with  painting^  bj  the  B»  Angelico  da  F^iesole, 
and  was  taken  down  to  make  room  for  the  erection 
of  the  Pauline ;  but  it  is  not  to  be  confounded  with 
^private  chapel,  painted  also  bj  the  B.  Angelico, 
and  still  standing  next  the  ball  of  Gonstantine.  The 
Panline  chapel  ,  which  we  now  enter^  is  used  as  this 
sepulchre  in  HoIj-\¥eek,  and  for  the  Quarant^'ore  on 
the  first  Sunday  of  Advent  j  and  hence  it  has  no 
altar-piece.  Its  altar  however  b  adorned  with  two 
porphyry  columns  j  and  before  it  is  a  machine  origin- 
nally  constructed  by  Bernini  for  its  illumination , 
when  560  large  wax  candles,  symmetrically  arranged^ 
^  around  a  brilliant  and  diversified  splendour.  Its 
lateral  walls  had  been  adorned  with  two  large  paint- 
^gs  by  Michelangelo  ,  representing  the  conversion 
^  S.  Paul  and  the  crucifixion  of  S.  Peter ,  the  for-« 
iner  executed  in  his  80th  year }  but  both  were  ir- 
recoverably damaged  by  a  fire  that  unhappily  broke 
out  in  the  chapel  j  and  they  have  entirely  disap- 
peared in   the  recent  repairs. 
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The  Ducal        We  dext  pass  to  the  Ducal   ball  ,  so  called  be* 
Ik  II 

*  cause   once   apjp^priated  to  the  receptioa  of  dakes 

and  sovereign  princes.  It  is  situate  opposite  the  Sis^ 
tine )  and  consists  of  two  halls ,  reduced  bj  Berni* 
ni  into  one  bj  removing  the  partition  wall)  and  ador^ 
ning  the*  arch  o£  communication  with  imitation  bang* 
ings )  sustained  by  children  ^  all  done  in  plaster. 
tn  the  centre  of  the  cieliog  of  the  first  diTisioa  are 
the  arn»s  of  Pius  IV. ;  and  at  this  side  of  them  are 
a  Hercules  and  several  other  figures  -^  all  bj  Lo- 
renzo Sabatini)  who  alao  painted  the  figures  scattered 
oVeir  the  cieliug  amidst  a  varietj  of  ieurabesqaes.  Tbe 
Be^cules  slajing  Cacus  ,  beyond  thie  arms  of  Plus 
IVv ',  is  bj  Raffaelin  da  Beggio  ,  who  also  painted 
tlie  yariqitiB  rsjmbols  around.  Tbe  landscapes  at  both 
extremities  of  the  next  division  of  the  hall  axe  by 
iCesare  Piemontese  and  Matteo  Bril  t  tbe  oval  land- 
^apes  over  the  windows  arebj  Giovanni  Fiammlngo; 
and  tbe  arabesques  are  bj  Lorenzo  Sabatini.  Tbis 
ball  meatores  about  1/10  feet  in  length  by  about  32 
feet  in  breadth  j  it  bad  been  formerly  used  for  tbe 
washing  of  tbe  feet  on  Holy-thursdaj ;  and  is  no^ 
occasionallj  employed  for  public  consistories,  whence 
the  locality  for  the.  Papal  throne  at  its  upper  extremitj> 
The  ro-  The  door  to  tbe  right ,  at  tfiis  end ,  opens  into 

rooms.  *  passage  leading  out  to  the  Logge ;  and  that  to  the 
left  gives  admission  to  the  Pope'^s  robing  tooros^ 
when  be  is  to  officiate  in  S*  Petcr'^s.  Tbe  large  friwes 
are  painted  bj  Marco  da  Faenza ,  Lombardelli  and 
others;  and  the  Descent  of  the  Holy-Ghost ,  on  the 
cieling  of  the  second  room  ^  is  a  masterpiece  bj  Gi' 
Stadioof    xolamo  Muziani* 

vernmeat  "^^^   rooms  open  also  on  the  Logge ,  descen- 

mosaics.      ding  from  which  we  meet  to  our  right,  at  the  bottom 
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of  the  stairs  9  a  large  door  cased  in  «heet»iroii^  which 
opens  into   the   spacious  government   stadio  of  mo- 
saics 9  which  is  under  the  controul  of  the  iE!conome 
of  the  fabric   of  S.  Feter^s  ,  and  bas  been  for  years 
under    the   immediate    superintendance  of  tbe   Car* 
Agricola  and  Baron   Gamuccini.  In  the  second  room 
as  we   enter  ^  we  meet,  to  our  right,  the  Incredulitj 
of  S*  Thomas  ,  painted  bj  the  Gav.  Passignani ,   of 
tlie  Bolognese  school ;  S.  Valeria  ,  bj  Spacterino  ,  a 
scholar   of  Garavaggio  ;  Isaias  ,  copied    from  that   of 
Raphael   in  the  church  of  S.  Augustin ;  the  mart jrdom 
of  SS.  Maurice  and  Laurence ,  by  Bernini ;  SS.  Si- 
mon and  Jude,  who  cause  dragons  to  turn  upon  ma« 
gicians ,  bj  Ciampelli ;  and  S.  Thomas ,  by  Gamuc-^ 
cini.  The  side  wall  of  tfag   next  room  is  lined  with 
prints  illustrative  principally  of  the  machinery  con- 
structed by  Fontana  ,  Ferraboschi   and  Zabaglia  for 
the  elevation  of  obelisks  ,  and  the  repairs  of  S.  Pe« 
ter'^s ;  and  the  fourth ,  which  is  of  great  length,  con^ 
tains   the  enamels   of  various    shades ,  amounting  to 
about  eighteen  thousand  different  species,  employed 
in  the   formation   of  the  finer  mosaics  ,   a   process 
which  the   visitant   has  an  opportunity  of  observing 
on  the  spot. 

From  this  hall  we  pass  into  the  court  of  S.  Da«  Gonrt  of 

masus  ^  so   called  from  the  pretty  fountain   at   its  ^'  ^*" 
^  .  .  1  •       masus. 

extremity ,  designed  by  Algardi,  the  source  of  which 

had  been  discovered  by  S.  Damasus^  about  the  year 

367 ,  outside  the  porta  Gavalleggieri ,  and  the  waters 

of  which   were   conducted   hither  by  Innocent  X.  in 

i6d9.  The  fountain   of  S.  Damasus  is  celebrated   in 

the  sacred  hymns   of  Prudentius  (a). 

The  court  is  surrounded  on  three  sides  by  three    ^  ^^  ^^' 

ranges  of  buildings,  having  each  four  orders  of  open  phael. 

(a)  Aurelii  Frudentii  Carmina ,  T.  11.  p.  1194.  Ed.  Rom.  1789. 
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galleries  rising  one  above  the  oUier  ,  and  commonly 
known  as  the  Logge  di  Baffaele.  Thej   w^re  com- 
menced under  Julius  11.*,  who  commissioned  Braftian^ 
te  Lazari  of  Urbino  to  erect  them  ^  and  were   con** 
tinned  by  Raphael  under  Leo  X.  Gioyanni  da  Urbi- 
no 5  ha?ing  discoTered  the  means  of  giving  to  stuc* 
CO  an   extraordinarj  consistency  ^  decorated  the  pil-^ 
lars  and  cielings   with  ornaments   of  that  material  ^ 
and  with  exquisite  arabesques  ^  haying  been  assisted 
bj  his  pupils  Raffaelin  del  Golle  ,  Gaudenzio  and 
others.  Giulio  Romano  ^  who  alone  of  all  Raphaefs 
scholars  was  capable  of  imitating  him  as  well  in  mat- 
ter as  in  manner ,  design    and   colouring  ^  executed 
the  greater  part  of  the  historical  paintings  ,  figures^ 
and  other  more  important  matters  ;   and  Gio.  Fran-* 
cesco  Penni,  called  il  Fattore,  Barth.  Rammengbi  of 
Bagnacavallo  ,  called  il  Bologna  ^  Pierin   del  Vaga  ^ 
Pellegrino  da  Modena ,  Y incenzo  da  San  Gemignano, 
and  Polidoro  da  Garavaggio  executed  the  remaining 
historical  paintings  and  figures  ^  under  the  superin* 
tendance  of  Raphael.  All  the  bas-reliefs  between  the 
pillairs  were   painted  in   chiaroscuro,  bj  Polidoro, 
aided  bj  Maturino  ;  but  thej  are  now  much  injured. 
Galletifes  ^®  begin   our  round  of  the  Logge  with  the  left 

of  tht  first  side  of  the  first  range  ,  after  the  ground  floor.  It 
cond***  is  painted  for  the  roost  part  in  treillage  ,  flowers, 
floors.  birds,  ?ariegated  coffers  etc.^  bj  Giovanni  da  Udine, 
after  the  designs  and  under  the  direction  of  Ra- 
phael (a)  \  The  second  side  is  similarly  painted  by 
different  hands,  under  the  direction  of  C  Ronoalli; 
and  the  third  is  still  unadorned,  and  even  its  vault 
unplastered.  The  first  side  of  the  second  range  of 
open  galleries  is  properly  speaking  that  of  Raphael , 

(a)  See  lodex  arabeiqoea. 
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bving  been  painted  bj  him  and  his  scholars.  It 
consists  of  thirteen  arcades  ^  in  each  of  which  are 
four  small  frescos  ^  making  in  all  fiftj  two  ,  and 
comprising  the  most  important  scriptural  subjects  from 
the  Greation  to  the  Iiast  Suppen  In  the  square  niche 
to  the  right^  as  we  enter  the  secdnd  range,  i^  the  bust 
of  Raphael,  recently  executed  bj  Alexander  D**  Este* 
The  yaulted  cieling  is  painted  to  represent  coffers 
with  gilt  cornices ;  and  the  coffers  are  decorated  with 
Angels,  Cherubim  and  Seraphim.  In  the  centre  of 
the  vault ,  as  in  the  succeeding  ones  ,  is  an  angel 
in  plaster  bas  relief,  on  an  azure  ground,  holding 
in  his  hand  an  emblem*  The  frescos  in  the  four 
compartments  are  the  Eternal  Father ,  with  arms 
and  legs  expanded ,  in  the  midst  of  chaos,  reducing 
its  elements  into  order  merelj  bj  his  movement , 
an  idea  liable  to  two  objections  ,  one  independant 
of  the  painter ,  which  is  the  utter  impossibilitj  of 
at  all  adequate!  J  representing  the  Omnipotent  com- 
posing the  disordered  elements  of  the  world ;  the  other 
dependant  on  the  invention  of  the  artist ,  who  ex«- 
hibits  the  Almightj  forming  the  World  bj  the  violent 
action  of  his  legs  and  arms  ^  an  idea  bordering  on 
the  burlesque  ,  and  at  variance  with  the  sublime  de« 
scription  of  Moses  ,  so  justly  commended  by  Lon«> 
ginus :  '^  God  said  ,  let  the  IVorld  be  ,  and  it  was  ^« 
Baphael  probably  chose  it  because  Michelangelo  had 
represented  the  same  subject  on  the  cieling  of  the 
Sistine.  2,  The  creation  of  the  heavens  and  the  earth. 
2  The  creation  of  the  sun  and  moon.  ^,  The  creation 
of  quadrupeds  and  birds*  The  first  fresco  is  the  work 
of  BaphaePs  own  hand )  the  other  three  were  coloured 
1>7  Giulio  Romano  from  the  design  of  Baphael ,  and  > 
are  all  liable,  more  or  less  ,  to  the  Same  objections. 
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Second  arcade.  The  cieling  is  divided  by  a^nre  bands 
and  gold  omamente  ,  with  little  figures.  In  the  four 
eompartments  are.  1  God  presenting  Eve  to  Adam, 
said  to  be  bj  Raphael  2  The  fall  of  Adam.  3  Adam 
and  Eve  expelled  Paradise.  &,  Adam  and  Eve,  Cain 
and  Abel ,  the  two  former  at  work  ,  the  two  latter 
at  plaj,  all  bj  Giulio  Romano*  Third  arcade.  Tbe 
cieling  presents  a  colonnade  in  perspective  ^  and  the 
compartments  are  1,  Noah  building  the  arL  2  The 
4eluge.  3  Tbe  abandonment  of  the  ark.  L  The  sacri- 
fice of  Noah  9  after  the  deluge.  Fourth  arcade*  The 
cieling  is  decorated  with  marine  monsters ,  children 
at  plaj  etc.  1.  Melchisedech  offering  bread  and  wine 
to  Abraham.  2  God  promises  Abraham  to  multiply 
his  seed.  3  The  three  angels  received  bj  Abraham. 
L  Lot  and  his  two  daughters  fljing  from  Sodom, 
which  is  in  flames ,  and  bis  wife  turned  Into  a 
rock  of  salt  ^  all  executed  bj  Francesco  Penni,  cal- 
led il  Fattore,  after  the  design  of  his  master*  Fiph 
urcade.  This  arcade  is  divided  by  pilasters  iu  per^ 
spective ,  with  an  azure  ground.  1,  God  commands 
Isaac  not  to  go  into  Bgjpt ,  because  of  the  famine 
that  prevailed  there.  2  Isaac  in  Gerara  of  Palestine, 
where  Abimelec  discovers  that  Rebecca  is  bis  wife 
not  his  sister.  3  Isaac  blessing  Jacob ,  thinking  him 
to  be  Esau,  /i  Esau  complaining  of  the  cheat ,  and 
praying  Isaac  to  bless  hiib  also  ,  all  ascribed  to  Fen- 
ni.  Sixth  arcade.  This  arcade  is  divided  bj  fans  9 
flowers  )  and  arabesques.  1  Jacobus  ladder.  2  Jacob 
meeting  Lia  and  Rachel  at  the  fountain  of  Aran. 
3  Laban's  gracious  reception  of  Jacob.  Il  Jacob  and 
his^  family  leaving  Laban.  The  two  first  are  said  to 
have  beexL.  painted  by  Raphael ,  the  other  two  b; 
Pellegrino  da  Modena.  Seventh  arcade.  This  arcade 
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divided  the  Loggia  di  Baffaele  9  so  called  bj  ptee-> 
minence  ,   into  two  equal  parts ,  having  six  arcades 
(0  Its  right  and   six   to  Its   left ;  and  It  Is  dlstin-* 
guished  from    the  others   hj   the   decoration   of  Its 
Vaulted  deling,  which  Is  ditlded  hj  bas-reliefs  with 
architecture  ,  figures  and  candelabra ,  and  has  In  Its 
centre  the  arms  of  Leo  X.  I9  Joseph  recounting  his 
dream.  2,  Joseph  lifted  from  the  well  and  sold  to  the 
Ismaelite  merchants.  3,  Joseph  escaping  from  the  wife 
of  Putlphar.  ^  ,   Joseph  explaining   to  Pharaoh   his 
dreams,  all  bj  Glullo  Romano.  Eighth  arcade.  The 
cieUng  is  dWided  bj  fans  with  the  usual  ornaments 
of  children  ,  festoons  etc.  1,  The  Infant  Moses  saved 
from  the  Nile  ,   bj  GIuHo  Bomano.  2,  The  burning 
bush.  3)  The  passage  of  the  red  sea.  &^  Moses  causing 
water  to  issue  from   the   rock ,   all   bj   Pierin  del 
Yaga.   Ninth  arcade.  This  arcade  is   divided  by  pi- 
lasters In  perspective  ^  with  an  azure  groud.  1 ,  Moses 
on  Sinai  ^  receiving  the  first  tables  of  the  Law  ^  said 
to  be  painted  bj  BaphaeL  2^  The  adoration  of  the 
golden   Calf)  bj  Raffaelln  del  CoUe.   3^  Moses  Im-* 
ploring  God  to  pardon,  the  idolatry  of  his  people* 
^9  The  same  Patriarch  presenting  to  the  people  the 
second  Tables  of  the  Law  ,  all  ascribed   to   Pierin 
del  Taga.  Tenth  arcade.  The  compartments  of  this 
arcade  are   divided  bj   figures  ,  ornaments  and  ara-* 
besques.   1,  The  ark  borne  by  the  Levltes.  2^  The 
taking  of  Jerico.  3,  Joshua ,  arresting  the  sun  In  Its 
course.   A^  The   priest  Eleazar  and  Joshua  dividing 
the  lands   given  as  an  inheritance  to  the  Israelites  , 
all  painted  by  Pierin   del  Yaga.   Elei^tnth  drctide. 
The  deling  is  adorned  with  a  colonnade  on  an  azure 
ground.  1^  Samuel  consecrating  Saul  king.  2,  David 
slaying  Gollah.  3,  The  elevation  of  David  to  tlie  throne 
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of  Saul,  i^  Bersabee  seen  In  the  bath ,  bj  David,  all 
bj  the  same  Pierin  del  Yaga.  Twelfth  drcade.  The 
cieling  is  divided  bj  little  figures ,  sacrifices  and  or'* 
naments  on  a   gold    ground.    1  ,   Solomon  anointed 
King.  2  ,  The  Judgment   of  Solomon.   3  ,  Solomon 
receiving   the  Queen  ol  Saba,  d  ,  The   erection   of 
the   temple  of  Jerusalem  ,  bj  Solomon  ,  all  ascribed 
to  Fellegrino  da  Modena.  To  the  left,  over  the  curve 
of  the  arch  opposite  the  window,  is  a  Fame  in  bas- 
relief  ,  beneath  whose    feet  is  the  date  of  the  exe- 
cution of  these  paintings,  that  is  MDXIIL  The  small 
door  in   this  arcade   opened   into,  the   hall   of  Con- 
st^ntine,   bnt  is   now   closed   to  the   rere  with  ma- 
sonry. Thirteenth  arcade.  The  cieling  of  this  arcade 
is  decorated   like  that  of  the  first  1,  The  Kativit^i 
2,  The  Adoration  of  the  Magi.  3^  The  Baptism  of 
our  Lord,  i.  The  Last  Supper ,  the  two  former  bj 
Giulio  Romano )   the  two  latter  ascribed  to  Raphael 
This  gallery  has  been  recently  protected  by  windows, 
a  tardy  but   useful  precaution  against  tlie  influence 
of  exposure  to  air  and  weather* 

A  door  in  a  partition-wall  fi)rms  a  communis 
cation  between  this  and  the  next  gallery,  which  was 
decorated  by  Greg.  XIIL :  the  opposite  door  opens 
into  the  apartment  of  the  Countess  Matilda ;  and  the 
thi|d  door ,  now  obstructed ,  communicated  with  the 
hall  of  Constantino.  These  three  doors  were  ricUy 
carved  by  Giovanni  Barile  ,  an  intimate  friend  of 
RaphaePs.  FiW/  arcade.  \^  The  Disputation  in  the 
temple.  2,  The  Flight  into  Egypt.  3^  The  Slaughter 
of  the  Innocents,  /i,  The  preaching  of  the  Baptist  In 
the  centre  of  the  little  cupola  are  two  angels  with 
the  Tables  of  the  Law.  Second  arcade*  1,  The  Vo- 
cation of  Peter  and  Andrew*  2,  Andrew,  assured  by 
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the '  iBaptist  that  Christ  is  the  Messiah  ,  follows  him 
with  Peter.  3,  Christ  tempted  in  the  desart  &j  The 
Vocation   of*  Philip   and    Presentation  of  Nathaniel. 
In   the   cupola  is  an   angel   leaning   on  a   dolphin. 
Third  arcade.  1,  The  marriage    of  Cana.  3,  Christ 
preaching  at  the  lake  of  Genesareth.  3,  Christ  prea- 
ching from  the  bark  pf  Peter ,   and   recognised  bj 
James  and   John,   &^  Christ  healing   the  mother-in- 
law  of  Peter.  In  the  little  cupolaf  is  an  angel  with 
a  book.  Fourth  arcade.  1,  The  liberation  of  the  pos- 
sessed man ,   and  the  demons  entering  the  swine.  2, 
Christ  awakened  in  the  storm  bj  his  affrighted   dis- 
ciples. 3 )  The  conyersion  of  the  Samaritan  woman. 
^  The  cure  of  the  paralytic.  In  the  little  cupola  are 
two  angels  with  a  book ,  the  sjmbol  of  S.  Matthew. 
F^h  arcade.  1,  Christ  restoring  to  life  the  daughter 
of  the   prince ,  and  implored  by  many  infirm  per- 
sons to  heal  them.  2,  The  resuscitation  of  the  prince'^s 
daughter.  3  ,  The  Vocation  of  S.  Matthew.  &,  ,  Oor 
Lord  tempted  by  the  Pharisees.  In  the   little  cupola 
is  an  angel  with   a   lion ,  the  emblem  of  S.  Mark. 
Sixth   arcade,  i  9   Christ    convicting    of  hypocrisy 
the  Pharisees.  2,  Christ  resuscitating  the  son  of  the 
widow   of  Naim.  3  9   The  centurion   imploring    our 
Lord  to  heal  his  sick  serrant  &^  The  multiplication 
of  the  loaves  and  fishes.  In  the  little  cupo^Ia  is  an 
angel  holding  a  portrait  of  the  B.  Virgin^  an  emblem 
of  S*  Luke.  Seventh  arcade.  1,  The  woman   caught 
in  adultery.  2  ,  Christ  implored  by  the  Ghananean 
to  liberate  her  possessed  daughter.  3,  S.  Peter  treading 
the  waves,  tt^  The  Pharisses  seeking  to  stone  our  Lord, 
who  conceals  himself.  In  the  little  cupola  is  an  an- 
gel in  the  clouds  with  an  eagle,  the  emblem  of  S, 
John.  Eighth  aro^d^.  1  9  The  Transfiguration.  2 ) 
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Christ  descended  from  Thabor  after  his  TransGgu- 
ratioD.  3,  The  deliverj  of  the  keys  to  Pet^r.  ^,  Jesus 
in  the  house  of  Martha  and  Mary.  In  the  little  cu- 
pola is  an  angel  with  a  book  and  crozier,  an  em- 
blem  of  the  episcopal  authoritj.  Ninth  arcade.  I , 
Christ  heals  the  lepers^  2^  Christ,  asked  bj  the  Ap 
sties  who   should  be  the  greatest   in  heaven ,  directs 
their  attention  to  a  child  ,  thus  giving  the  precedence 
to  innocence.  3,  Christ  miraculouslj  paying  the  tri- 
bute. &^  The  request  of  the  mother  of  the  sons  of 
Zebedee.  In  the  cupola  is  an  angel   with  a  book) 
resting  ou  a  lioa  9  an  emblem  of  episcopal  fortitude. 
Tenth  arcade,  i^  Christ^s  triumphal  entry  into  Jeru- 
salem. 2)  Christ  received  into  the  house  of  Zaccheui. 
3,  The  resuscitation  of  Lazarus.   ^,  Christ  expelliDg 
the  prophaners   from   the  temple.  In  the  cupola  is 
an  angel  with  a  glory  ,  holding  a  hook  in  one  hand 
and  a  tiara  in  the  other ,  an   emblem  of  the  eccle- 
siastical dignity.  Eleventh  arcade  Christ  washing  Ms 
Apostles^  feet.  2,  Magdalen  pouring  perfume  on  the 
feet   of  our  Lord.  3  ,   Christ  confounding  the  Pb 
risees  ,  who   ask  if  it   be  lawful   to  pay  tribute  to 
Caesar.  L^  The  prayer   in   the   garden.  The  angel  in 
the   cupola  holds  in   his   hand  a   scourge  9  an  em- 
blem  of  episcopal  zeaK  All    the   arabesques  of  this 
range  are  by  Marco  da  Faenza ;  and  the  other  frescos 
are  by   him  9  Ottaviano   Mascherini  9  Baffaellino  da 
Reggio  ,  Paris  Nogari ,  Lorenzino  Sabatini ,  Baldas- 
sare   Croce  ,  Giacomo  Stella,  Gio.  Battisfa  Haldini, 
Antonio  Tempesta,  Girolamo  Massei  and  Niccol6  del- 
le  Pomerancie.   Lanzi   jtlstly   observes  that  the  ex- 
posure of  the  gallery  to  the  inclemency  of  the  weather 
has  almost  reduced   it  to  the  squalid  appearance  of 
the  ancient  arabesques  \  but  that  they  who  saw  it  afi^ 
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it  was  finished  ,  when  the  lustre  of  the  gilding  , 
the  snowj^  whiteness  of  the  stuccos  ,  and  the  briU 
liancj  of  the  colours,  made  it  resplendent  with  beauty, 
must  baye  been  struck  with  astonishment  as  at  a  yl" 
sion  of  Paradise. 

The  paintings  of  the  third  range  on  this  floor 
were  executed  under  Clement  VII.  ,  Urban  VIIL  , 
and  Alexander  VII.  9  but  baye  little  interest  by  the 
side  of  these  beautiful   compositions. 

The   three  galleries  of  the  third  story  were   de-*  Galleries 
Gorated  by  order  of  Gregory  XIII. ,  under  the   di-  Jhird  fl 
rection  of  Father  Danti  O^  P,,  who  had  several  maps 
constructed  among  the  paintings.  That  over  the  log- 
gia of  Baphael  has   ben  recently   retouched  by  Ga-* 
muccini  and  Agricola,  and  protected  by  glass  windows 
and  hangings  J  and  its  paintings ,  which  are  for  the 
most  part  scriptural  and  allegorical,  are  by  Ificcold 
and  Antonio  Gircignani  ,  called  Poicoarancio  ^  Paris 
I^ogari ,   Gio.  Batt.  della  Marca ,   Boncalli  and  the 
Gay.  D^  Arpino.  The  beautiful  landscapes  are  by  Paul 
Bril  9  the   friezes  by  Tempesta.  The  adjoining  gal- 
lery was  decorated  by  the  same  artists  ^  but  lies  ne- 
glected ;  and  the  third  gallery  on  this  story  is  still 
unadorned  with  paintings. 

Haying  seen  the  Logge  we  now  proceed  to  the  The  Ya- 
Yatican  museum  9  the  tapestries ,  the  picture  gallery  **^*"  ""'* " 
etc.)  examining  each  in  order.  Before  the  time  of  Gle^ 
ment  XIV. ,  created  in  1 769  ,  the  remains  of  clas« 
sic  antiquity  were  scattered  principally  through  the 
halls  and  court  of  the  Belvedere  ,  and  the  galleries 
of  private  individuals ,  save  those  which  formed  the 
museum  of  the  Gapitol  ;  but  that  Pontiff  resolved 
on  erecting  a  new  museum ,  and  employed  the  ce- 
lebrated Emiius  Quirinus  Visconti  9  then  Gommis- 
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siooer  of  antiquities,  to  augment  the  antique  treasure 
hj  purchase  and  exoaTation.  Hbe  Laocoon^he  Apol- 
lo end  the  supposed  Antinous  had  been  long  care- 
fttllj  preserved  in  the  Vatican;  and  the  F6pe  re- 
solved on  making  their  localitj  the  nucleus  of  the 
projected  enlargement ,  which,  when  completed ,  as- 
sumed the  name  of  the  Clementine  Museum.  To  Q^ 
nent  XIY.  succeeded  Pius  TL  ,  in  1 775  ,  who  con- 
tinued the  augmentation  as  far  as  the  Vatican  li- 
brary ,  whence  it  got  the  new  appellation  of  the 
PiO'Gementine  museum ,  which  that  excellent  Pon- 
tiff continued  to  enrich  until  dragged  from  bis  fhxont 
hj  the  sacrilegious  hand  of  French  usurpation,  and 
condemned  to  end  his  da js  in  exile.  Pius  VII.)  ^bo 
succeeded  to  Pius  TI.  in  1800  ^  after  having ,  like 
his  predecessor,  endured  exile  and  imprisonment  in 
support  of  his  rights  and  those  of  the  Church,  was 
happilj  restored  to  his  dominions  bj  the  events  of 
181^  J  and  soon  after  his  restoration  the  Pontiff  applied 
himself  to  the  erection  of  what  is  called  il  Ruoto 
Braccio  ,  which  has  been  designated  from  the  familj 
name  of  the  founder  the  museo  Chiaramontu  I/o 
XII.  and  Pius  YIIL  continued  the  work  of  their  pn^ 
decessors  ;  and  the  present  Pontiff  ,  Gregory  XVI'; 
has  remodeled  and  enlarged  the  Egyptian,  and  created 
altogether  the  Etruscan  museum. 
Corri4o)o  The  first  gallery  of  the  museum  is  entered  from 

ieUeiscri-  ^^  loyf^si  storj  of  the  open  galleries,  called  tbe 
Logge  di  Baffaello;  and  the  Pio-Oementine  and  Cbia- 
ramonti  branches  are  preceded  bj  a  long  corridor 
called  il  corridojo  delle  iscri^ioni ,  from  tbe  ancient 
sepulchral  inscriptious  which  cover  its  walls,  and  mea* 
suring  331  yards  in  length.  The  sepulchral  inscrip- 
tions on  the  wall  to  the  right  are  Pagan  in  Greei^ 
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and  Latin  :  those  on  the  left ,  with  the  exception 
of  a  few  compartments  near  the  entrance  ^  are  earlj 
Christian,  and  hoth  afford  an  extensive  field  of  study 
to  the  pfailologer  and  the  antiquary.  The  Pagan  in^ 
scriptions  are  classified  according  to  ranks  and  pro^ 
fessions ,  and  amount  to  upwards  of  3000  ;  but  the 
Cliristian  inscriptions  amount  to  little  more  than 
tiOO,  and  are  not  classified ,  with  the  exception  of 
the  Consular  ones.  Gaetano  Karini  expended  fortj 
years  in  studying  and  transcribing  the  Christian  in- 
icriptions  of  this  gallery  ,  in  four  large  manuscript 
Tolumes,  with  brief  comments ,  which  h6  bequeathed 
to  the  Vatican  library  ,  and  of  which  Card.  Mai  has 
published  a  selection  in  the  fifth  volume  of  his 
Scriptorum  Veterwn  lSo9a  CoUecito  ,  printed  in 
Borne  in  1831.  They  form  a  series  of  interesting  ih 
lustrations  of  the  first  ages  of  Christianity,  and  of 
the  religious  symbols  of  the  early  Christians  ;  and, 
to  use  the  expression  of  Marini ,  ^^  6  una  raccolta  la 
piii  gvande  e  la  pi&  dotta  ohe  sia  al  mondo  ''\  Among 
the  Pagan  inscriptions  some  of  the  Roman  trades 
are  extremely  curious ,  particularly  those  relating  to 
the  Companies  formed  by  Alexander  Severus.  l¥e 
recognise  the  Exonerator  Calcarius^  or  scavenger ;  thd 
Molitor  )  or  greoa-grooer ;  the  Initiator  j  or  agent  j 
the  Lanio ,  or  butcher ;  the  Marmorarius ,  or  ma«* 
son ;  the  Medicos  Jumentarius  ,  op  cattle-doctor ; 
the  Nwicularius  Cnr.  Corporis  Maris  Hadriatici  ^ 
or  Commissioner  of  the  Adriatic  Company  \  the  Ne^ 
gotians  Vinarias  ^  or  wine  merchant ;  the  Nummu^  . 
hrius^  or  banker;  the  Pisior  Magnarius  or  whole- 
sale baker,  etc.  Besides  the  inscriptions  there  are  many 
interesting  sarcophagi  ,  funeral  altars  ,  and  cippi , 
with  some  well-chiseled  architectural  fragments,  found 
Yol.  II.  23 
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chiefly  in  the  yicinitj  of  Ostia.  To  describe  each  in 
detail  would  far  exceed  our  limits  ;  and  we  diall 
therefore  content  ourselves  with  pointing  out  the  ge- 
neral classification,  and  noticing  the  most  interesting 
objects  •among  them. 

Over  the  niche  to  the  right  as  we  enter  is  an  in- 
scription recording  repairs  made  here  in  1733  bj 
Urban  YIII. ;  and  over  the  niche  to  the  left  is  another 
inscription  relating  to  Pius  YII..,  who  constructed 
this  entrance  to  the  Vatican  librarj  and  museum ; 
lined  the  walls  of  this  corridor  with  Its  numerous 
inscriptions ;  enriched  the  librarj ;  erected  the  IT uo¥o 
Braccio;  and  appointed  Ganoya  Director  General  of 
the  museum  aud  galleries  of  the  Vatican.  Afifized  to 
the  pillar  between  the  two  gates  ,  as  we  entered ,  is 
an  ancient  inscription  ,  found  outside  the  gate  of 
&  Sebastian  ,  in  the  rigna  Nam  ,  not  fiir  from  the 
Almon  I  and  recording  that,  towards  the  close  of  the 
Bepublic ,  the  Senate  and.  Roman  people  had  lowered 
the  steep  ascent  of  the  clivas  Martis,  so  called  from 
the  adjacent  temple  of  Mars  Extramuraneus  y  which 
stood  near  the  porta  Gapena  :  sbvatys  poptltsqts 
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HEDiGaanvii  ctbavit.  The  first  large  compartment  to 
the  right  is  subdivided  into  three  smaller  ones,  con* 
taining  epitaphs  of  parents  and  children  y  Greek  in* 
scriptions ,  and  monumental  records  of  parents  and 
children :  on  the  opposite  wall  are  the  epitaphs 
of  husbands  and  wivest  On  the  second  large  com- 
partment to  the  right  are  military ,  consular  and 
magisterial  inscriptions ;  and  opposite  are  those  of 
husbands  and  wives ,  of  brothers  ^  sisters  and  wank 
The  third  compartment  contains  the  names  of  de- 
ceased persons  of  non-descript  epitaphs;  and  op- 
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pasters ,  freedmeq  and  slayes.  The  epitaphs  qf  the 
fourth  €Oiiipartmei|t  are  i^sq  Qon«clescript ;  and  op« 
posite  comnieiice  the  Gh^ristian  inscriptions,  which  oc? 
oi;p7  the  whole  remaining  length  qf  the  left  stde^wall , 
9S  far  as  the  gate  which  we  observe  in  th^  distancet 
In  the  -^t  Christian  compartment  are  seen  the  well- 
knonn  moBOgram  of  Christ  ^ ,  formed  by  the  Greek 
letters  X  and  P ,  and  the  dove  with  th^  olive  faraiicb, 
the  e0^>lem  of  the  fcpose  of  peace.  The  palm-{)rai|cli,* 
or  embleni  of  victory  is  of  frequeiit  recur^rm^oe  ^^• 
The  fifth  ^nd  sixth  compartnients  to  the  right  are 
appropriated  :to  Piasters  ^  frecdnnffo  imd  slaves  y  op- 
posite which  we  obiierve  the  Gqniular  meiMorials 
just  laei^oned ;  and  to  the  left  of  the  window  f;  the 
anchor,  the  synibol  of  pious  hope,  The.  next  seven 
$mali  Gompartmeiits  to  the  right  faeloqg  tq  brqthers, 
listers  s|ad  «rards  ;  the  eightii ,  ninth  ai|d  tentii,  lo 
husbands  and  wives  ;  and  the  steps  to  the  left  lead' 
up  to  a  balcony ,  which  conimands  a  good  view  of 
the  fouqtain  and  cqur^  of  the  Belvidere.  The  ele^ 
^Qth ,  twelfth  and  thirteenth  coppartments  to  the 
right ,  are  sacred  to  parents  and  cliikhvn ;  and  in> 
^'ne  of  the  windows  is  an  iiedicnla  inscribed  to  IHP. 
GOMKODO  ,  ET  .  PVRBO  .  COS.  In  one  of  the 
compsurtoients  between  the  opposite  window  and  that 
to  the  left  is  the  fish,  or  ihe  ix9w )  composed  <^  the 
initial  letters  of  the  sacred  name  and  titles  of  onr 
Divine  Redeemer  r'i^ijovs  Xpioxos  9asS  Xiog  iMtnf  , 
^' Jesus  Christ  the  Son  of  God,  our  Saviour,  ^  wlience 
tbe  first  Christians  designated  themselves  fishes  ^  as 
we  find  in  Tertullian:  "  Ifos  piscicali  etc  (tf)  "•  We 

(«)  De  Bapl.  c.  I. 

23  • 


3$6  Bom  ANCimT  akd  ■odkrit* 

Dttt  ob^erre  tp  the  right  a  circular  aedicula  with 
lions  desirojiug  horses  iii  bold  relief ,  emUems  of 
the.  power  of  death  oyer  mortality  ,  sjmbolized  bj 
that  of  the  Mrong  over^  the  weak.  la  the  furrowed  speoe 
between  them 9  in  front,  is  sculptured  a  jet  d^eaux, 
a  proof  that  the  ancients  used  that  form  of  Ibunflain, 
and  were  acquainted  with  its  principle.  In  the  op« 
posite  compartment  ^  to  the  right  of  the  window , 
U  a  male  figure  wearing  the  ancient  paenula ,  the 
original  of  the  Testment  now  called  a  chasuble,  or** 
namented  with  stripes  of  cloth  called  davi  or  latus 
claTus ;  and  bejond  the  second  window ,  at  the  same 
side  ,  is  the  Redeemer  as  the  Good  Shepherd  ^  in 
the  compartments  after  which  we  obsenre  several  crosses. 
The  fourteentl^  conpartment  contains. various  Greek 
inscriptions  :  tBe  fifteenth  and  sixteenth  is  devoted 
to  artificers ,  merchants ,  and  traders^  The  seventeenth 
and  eighteenth  compartments  are  appropriated  to  mili- 
tary inscriptions ;  and  the  nineteenth,  to  inscriptions 
dug  up  at  Ostia  bj  order  of  Pius  Til. ,  with  two 
reliefs  reprfssenting  the  sacrifice  of  Mithras,  who  pres- 
ses his  Jinee  on  the  bash  of  a  prostrate  bull ,  one 
Qf  whose  horns  be  holds  with  the  left  hand,  while,  witb 
the  right,  be  plunges  a  dagger  into  its  neeh.  Mi* 
tbras  was  the  Jijmbol  of  the  Sun ,  the.  great  god  of 
the  Persians  ,  adored ,  after  the  time  of  Zkiroaster, 
as  the  mediator  b^tve?n  their  Qrosmadus  and  Ari- 
mimes  ,  their  Principles  of  Good  and  Evil )  but  the 
ajicient  Persian  admitted  no  image  of  tlieir  gods , 
no  temples  ,  no  altars  (ff)j  and  these  representations 
ere  those  of  the  Romans  ,  who  first  introduced  into 
Italjr  this  Pejrsian  divinitj  in  the  time  of  Pompej, 

(«)  Gicer.  de  Leg.  lik.  II.  a.  a6.  Strabo  lib.  XV.  p.  1064. 
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inTesting  him  with    the  Phrygian  cap  Und  bow&ers^ 
the  distinctiye  barbdrian  dress.  In  the  next  window^ 
at  th^  same  side ,  is  the  cippus  of  Lucius  Atimetus^ 
ornamented    with    bas-reliefs    representing    on    one 
side  a    cutler^s  shop   and   on   the  other  his   forge  , 
an  obvious    allusion    to  his   trade.    The   twentieth  , 
tventj-first  and  twentj-second   compartments   are  al- 
located to  Consuls  ,  and  other  magistrates  ;  and  the 
large  bronze  door  ^  to  the  left  ^  is  the  great  door  of 
the  library,  giving   immediate  access   to   the  hall  of 
the  writers^  and  opeii  only  for  persons  of  distinction, 
and  on  particular   occasions.  On   the  monuments  at 
the  sides  of  the  door  are  several  crosses.  The  four  nelt 
compartments  contain  inscriptions  to  emperors  and  em- 
presses; and  the  small  door  to  the  left  is  the  ordi*^ 
nary  entrance   to  the  library.  To   its  left  and  right 
are  repetitions  of  the  Good   Shepherd  ;  to  the  right 
is  Jonas  entering   the  moUth  of  the  whale.  The  in- 
scriptions in  the  last  compartment   to  the  right  ap-^ 
peartain  to  gods ,  goddeses  and  their  ministers  j  dnd 
am(mg  them:  that  on  the  pedestal  once  sacred  to  Se-^ 
mon  Sancus  Fidius,  found  in  the  island  of  the  Tiber^ 
is  memorable  in  the  annals  of  Christian  aiitiquity  (a). 
On  one  of  the  last  fragments  opposite  and  on  maiiy 
others  along  the  same  side  of  the  gallery  are  the  words 
in  pace  ^  and  several    inscriptions  have  been  found  y 
containing  prayers  tor  and  for  the  dead ,  some  of  which 
are  noticed  in  our  description  of  the  Catacombs  of  S* 
Sebastian.  In   the   cemetery  of  Priscillaj  for  instance^ 
was  discovered  the  epitaph  of  Anatolius  with  a  prayer 
to  and  for  the  deceased :  '^  Spiritus  tuns  bene  re- 
quiescat  in  Deo  :  petas  pro   sorore  tua  ^^ :  May  thy 

(a)  See  Index ,  Season ,  Saneut  fidm. 
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spirit  resi  iu  God :  praj  for  thy  sister  i  in  the  ce* 
oietery  of  GJixtus  was  found  the  inscription  ^^  Exu- 
peri)  recpiescas  in  pace^^:  O  ExupisriU^i  tnajest  thou 
ri^st  in  peace  (a)  ;  and  we  have  in  thejse  alone  a  proof 
of  the  tmth  of  the  obseryation  of  the  learned  French 
t'roteiitant  writt^r  Le  Clerc :  ^'  Certain  Protestant  writers^ 
who  admit  that  to  the  Scriptures  should  be  united 
the  tradition  of  the  first  four  or  five  centuries .  have 
denied .  that  pra jer  was  ever  made  to  the  Saints  up 
to  the  fourth  age  of  the  Church*  Thoy  should ,  hoir* 
ever ,  not  have  erected  sudi  an  imaginary  sjstem 
without  haying  first  investigated  facts  y  since  it  is 
easj  to  refute  their  supposition  (6)  ^\ 
Nuovo  We  now  enter  the  Pio-ClettieAtijsi^  museum,  and 

braccio.       ^^^  jj^^^  ^i^^  Kuoto  Braccio,  commenced  ,  in  1817) 

bj  Pius  Vlt. ,  Chiaramonti ,  who  empkrjed  ^s  his 
architects  Raphael  Stem ,  and  after  him  Paschal  Belli, 
both  Romans.  Its  entrance  is  adoi!ned  ^ternfttUj  with 
two  columns  of  grej  granite ,  sustaining  two  busts  of 
black  basalt}  that  to  the  right  of  Trajjan  draped  with 
{lowered  alabaster ,  apd  that  to  the  left ,  of  Augustus 
similarly  draped  in  African  marble^  This  magnifi- 
cent  hull  is  about  230  feet  long  hj  26  feet  6  inch- 
es broad  ,  and  is  lighted  bj  t«rel?e  hirg^  windows 
from  above.  Its  vaulted  roof  is  sustained  by  twel?e 
Corinthian  columns ,  eight  of  which  are  of  cipoU 
lino )  four  of  Egyptian  granite  and  two  of  giallo 
antico.  Th6  door-frame  by  which  we  enter  is  of  Si- 
cilian jasper ;  and  the  columns  that  adorn  it  inter- 
nally are  of  oriental  granite.  Above  the  door  is  a 
bas-relief,  in  plaster,  of  Achilles  dragging  thp  lifeless 
body  of  Hector  around  the  walls  of  Troy ,  designed 

(«)  Boonnaroli ,  Vasi  Antichi  p.  i65.  {k)  Ties  des  peret  pnmitif% 
ia  Prudentiuf. 
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and  etecut«d ,  as  ere  all  tbe  other  reliefs  around  the 
hall )  bj  the  late   Maximiliaa    Laboureur  and  son , 
Bomans*  The  pedestals  on  tbe  payement ,  sustaining 
busts ,  are  thirtj  two  in  number  ,  of  which  twentj- 
eight  are  of  red  aud  four  of  grej  oriental  granite } 
aud  the   busts   belonged,  for  the  most  part,  to  the 
Huspoli  gallery,  i.  Bacchus ,  a  berma   with  the  Dio^ 
njsiac  tiger  skin  9  head  modem.  2.  Above  ,  on  the 
biacket^.amale  bust,  unknown.  3,  An  unknown  fe^ 
male  busL  /t.  Above  ,  an  unknown  male  bust ;  and  a 
basielief  of  Bacchus  and  Ariadne  in  triumph.  5.  Statue 
of  one  of  the  Gariatides  ^  of  Greek  sculpture,  restored 
by  Tborwaldsen.  6.  An  unknown  bust.  7.  Above ,  head 
of  Melpomene  ,  the  Muse  of  tragedj ;  and  a  bas*relief 
of  Bacchants  mth   instruments  of  sacrifice.  8*  Statue 
of C!ommodu8 ^  as  a  hunter,  in  pentelic  marble,  be* 
fore  which,   on  the  floor,  is  an   ancient  black  and 
white  mosaic  ,  found  at  Tor-marancio ,    outside   the 
gate  of  S.  Sebastian.  9.  Colossal  head  of  a  Dacian 
<^ptWe.  10  Above  ,  bust  of  Pallas   with  helmit  and 
^^is,  \i  StatfUe  of  Silenus,  crowned  with  ivj,  bearing 
in  his  arms  the  infant  Bacchus ,  on  whom  he  gaaes 
with  intense  affection  ,   a  much  admired  group  from 
Ae  Buspoli  gallerj.  12.  A  male  bust  with  the  Gabtne 
^*  i3.  AboTe ,  an  ill  executed  female  bust ;  and 
a  has-relief  representing  the   triumph  of  Septimiius 
Severus:  i^.  A  statue  of  Antinous  ,  as  Yertumnus , 
the  god  of  Spring,  in  Greek  marble,  the  head,  flowers 
^d  fruit  modem ,  found  at  Ostia ;  opposite  which  , 
oa  the  floor ,  is  an  ancient  mosaic  ,   found  at  ']\>r- 
maiancio ,  representing  Ul jsses  tied  to  the  mast  that 
he  maj  listen  with  impunity  Jo  the  song  of  the  Si- 
rens ,  against  which  the   ears  of  his  crew  are  stop- 
ped. The   Siren   Parthenope   strikes   the  lyre  :  the 
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fragments  cast  ashore  on  her  island  indicale  the  ship- 
wreck of  those  who  listened  ^  while  Scylla  beits 
with  an  oar  three  of  the  shipwrecked  mariners.  i5» 
An  unknown  male  bust  16.  Aboye  an  unknown  bearded 
bust  1 7.  A  statue  of  Asculapius  ^  in  excellent  pre- 
serration.  18.  A  bust  of  Claudius  ,  part  of  a  colo^ 
sal  Statue  found  at  Pipemo.  19.  Above ,  an  unknown 
female  bust ;  and  a  basrelief  of  the  infant  Baccluis 
attended  bj  dancing  fauns  etc  20.  Statue  of  Renra, 
as  a  priyate  consular  personage  ,  wearing  the  toga; 
and  opposite  a  nkosaic ,  like  that  of  n.  8,  found 
also  at  TorHOsaranciOk  31.  An  unknown  male  bast 
22k  Do.;  and  a  relief  of  the  aged  and  inebriated  Si* 
lenus ,  sustained  bj  a  fkun  in  the  midst  of  a  Bac- 
chic festiyitj.  23*  Modestj ,  a  yeiled  statue  ,  found 
in  the  villa  di  Malta.  2 A  A  bust ,  aupposed  from  the 
separation  of  the  hair  in  front  to  represent  PelliiXb 
25..  Do.;  and  a  basrelief  of  Priestesses  j  decorating  s 
candelabrum  with  garlands.  26.  An  iconic  statue  of 
Titus ,  with  a  bee-hiye  at  his  feet ,  the  emblem  of 
the  sweetness,  of  his  character.  The  figure ,  being 
iconic^  appears  ungraceful^  but  the  expression  is 
oharacteristic  and  the  drapery  well  executed*  The  an- 
oient  mosaic,  opposite  ^  found  at  TorHoaarancio  ,  re« 
presents  a.  vase  from  which,  spring  two  vines  ^  with 
four  birds  pecking  grapes^  27.  A  colossal  mask  of 
l^edusa,  found  in  the  ruins  of  the  temple  of  Tenas 
and  Bome ;  and  a  basrelief  like  the  preceding  one^ 
28)  Statue  of  Silenus  ,  in  Parian,  marble  ^  draped 
in  the  Dionj3iaa  tiger-skin^  crowned  ,wi^  ivy,  hold* 
ing  a  wine  vase,  on  his  shoulder  with  the  left ,  and 
a.  cup  in  |he  right  band.  29 ,  A  statue  of  a  fiiun , 
on  whose  l^ft  shoulder  is  seated  a  child  ^  grappling 
a  bunch  of  grapes  from  his  right  hand.  In  his  left 
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the  £iliD  holds  the  pedum  or  pastoral  crook !  oft  his 
breast  is  knotted ;  the  tigei-^kia  ;  and  from  the  sup-» 
porting  trunk  hangs,  the  pipe  formed  of  eight  reeds« 
30i  A  well  executed  statue  of  a  laughing   faun  ;  and 
a  basrelief  similar  to  the  preceding  oiie«  31.  A  pfie«^ 
stess  oHsis  ,  a.  statue  ia  Greek  marble  ,  with  a  los^ 
tral  Tase  and.  modern    aspergillum   in   her  hands ^ 
and  the  lotus  on  her  head ;  and  oyer  the  window  a  bas* 
relief  of  the  apotheosis  of  Homer.  The  basement  ofth^ 
steps  is  incrusted  with  breccia  corallina.  32 ,  33 ,  Seated 
statues  of  fauns,  which  were  found   in  the  Tilla  Quin^ 
tlUoh  at  TiToli  ,  and  •  had  once  ornamented  a  foun-* 
tain.  The  wall  of  the  parapet  ^  which  looks  into  the 
ganien  of  the  pidefruit,  is  inerusted  with  broccatello 
^  Spagna.  3^  ,  35^  Hippocamps  ,  mounted  bj  light 
female  figures ,   of  which  that  with  the  necklace  i» 
supposed  to  be  Thetis,  and   the  other  Yenus.  3&^ 
A  recambent  statue  of  a  Faun  ,   not    wdl*  executed 
Irat  presenting  all  the  attributes  of  that  rustic  di- 
vinity ^  ^e   tiger-skin  ,  the  pine-branch ,  the^  pipe 
and  At  pastoral  erook.  37.  Diana ,  well  execute  ifl^ 
pentelic  marble.  38.  A  small    statue   of  Ganymede  5' 
»J  one  Phaidimus  ,  whose  name  is  inscribed'  on  tiie' 
tnmk.-'lt  is  most  graceful  ,  wa$   foflnd   ai  Ostia',  in 
1800,  and  once  adcHmed  a  fountain^  39.  A  krge  yasw- 
of  black   basalt  of  elegant   folrm^andl  exquisite   chi^^' 
leling^  Its  bandies  are  made    in   imitation  of  Greek- 
ferula  j  a  plant   sacred    to   Bacchanalian  festivities  t 
aroond  its  cup  are    entwined  eight  pine-  crowned^'- 
%rsi ,  separated  bj  four   Bacchic^  and  two-  tragic 
fliasLs;  and  a  stem  of  acanthus  encircles  with  ara*' 
l^ues  its.  summit  and  forms  a  sort  of  frieae  im-  ; 
ntediately  oirer  the  masks.  This  superb- vase,  in  wliick. 
the  hardness  of  the  material  has  been  compelled  to . 
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yield  to  the  maaterj  of  the  sculptor,  was   found 
on  the  Quirinal  near  the  noviciate  of  the  Jesuits, 
and  stands  on  a  pedestal  of  red  oriental  granite  of 
modem  chiseling ,  placed  in  the  centre  of  an  ancient 
mosaic ,  found  at  Tor-marancio ,   and  representing 
tases,  birds,  #ith  figures  of  buns  in  the  angles, 
bearing  each  some  sjmbol  of  Bacchus^  ^0.  A  colos- 
sal mask  of  Medusa ,  also*  found  in  the  rains  of 
the  temple  of  Venus  .  and  Borne  ;  a  basrelief  similar 
to  the  preceding  ones.  &\.  A  small  statue  of  a  dun, 
in  an  attitude  at  once  easj   and  graceful ,  plajing 
the  pastoral  pipe  ,  found  at  the  Grcaean  lake  }  and 
a  mosaic  similar  to  that  opposite  n.  26.  62.  An  un- 
known female  bust  63.  Bust  of  Julia  Soemias,  mo- 
ther of  Heliogabalus;  and  a  basrelief  of  Bacchus  and 
a  faun  ,  the  former  supported  hj  two  Bacchanalians, 
the  origin^  of  which  i$  affixed  to  the  wall ,  near 
a  window ,  in.  the  cabinet  of  the  madis  in  the  Pio* 
Gementifte  museum,  di.  Statue  of  a  wounded  Ama- 
son  ,  a  well .  executed  copj  ,  it  is  supposed ,  of  the 
Amason  of  desilas ,  commended  bj  Piinj.  &&•  An 
unknown  bust  drapol  i|i  oriental  alabaster  ,  erro- 
neousdj  inscribed  Giulia.  A&  A  bust  of  Piautilla , 
the  wife  of  Giraoalla  $  and  a  basrelief  of  fiions  and 
BacchantSb.  i&7»  A  well  executed  monumental  statue  of 
one  of  the  Guriatides;  and  before  it  a  meandering 
mosaic  found  at  Tor-marancio*  d8.  A  good  bust  of 
Trajim ,  with  the  belt  and  military  cloak.  ^9.  A  con- 
sular bust,  with  the  Gabine  sash.  50.  A  statue  of 
Diana  in  the  act  of  stealing  a  glance  at  Endjmion, 
whose  figure  is  supposed  to  hsTC   formed  one  of  a 
group  ,  found  outside  the  porta  GaTalleggieri  ^  and 
admired  for  expression  and  draperj.  51.  An  unknown 
bust.  52.  An  unknown  female  bust,  supposed  to  be 
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ikat  ot  Plotina  ,  the  wife  of  Trajan ;  aud  a  basrelief 
repieseatiag  the  tuiumph  of  Marcus  Auk^Uus.  53. 
A  npble  statue  of  Euripides ,  with  a  tragic  mask  in 
bis  left  h^nd;  the. scroll  in  the  right  is  a  resto* 
ntiojh  The  xuQsnic  represents  a  Triton  with  marine 
moasters ,  and  was  Ibund  at  Tor-marancio.  5/L  An 
uaknown  bust.  55.  A  good  bast  o(  Manila  Scantilta^ 
the  wife  of  Didi4is  Julianus,  at  whose  instigation  he 
purchased  the  empire  from  tlie  Praetorians  A.  D.  194 
56.  A  good .  statue  of  Julia ,  the  daughter  of  Titus^ 
supposed  to  h^  a  pisraonifi  cation  of  Clemency*  52. 
An  uaknown  bust  ^  supposed  to  represaat  Lucius 
Cornelius  Ginna  ,  the  friend  of  Marius.  56.  Julia  Soe- 
mias,  the  '  profligate  mpther  of  Beliog«baIus  ;  and  n 
I)asrellef  of  a  nuptial  pomp.  59.  A  well  executed  sta* 
tue  of  Abundance  with  a  cornucopia^  in  Greek  mitrbie} 
^i  an  ancient  mosaic  as. before,  60.  A  bust  with 
marked  countenance  ,  said  to  represent  SjUa.  6i-  A 
female  bust  supposed  to  resemble  the  jounger  Fau^* 
stina,  the  wife  of  Marcus  Aurelius..  62»  A  noble  Mi^ 
tue  of  Demosthenes  ,  with  the  bands  and  the  scroll 
restored:  it  had  been  in  the  yiUa  Aldobraadiai  ia 
Frascati ,  and  w^s  purchased  by  Baron  GamlicetnL 
63.  A  bust  ^f  i^ius  Gaeser.i,  the  adopted  imi  of 
Adrian,  much  admired  particular! j  for  the  eieciltion. 
of  the  hair  aind  baard  6L  An  unknown  female  bust 
with  drapery  in  alabaster.  65.  A  draped  herma  of 
Mercury,  admired  lor  its  beautiful  simplicity  f  some. 
nuQrhs  new  the  hand  seem  to  indicate  that  it  held 
9  purse.  66*  An  unknown  female  bust  ;  aiid  a  bas* 
relief  of  Ulysses  slaying  the  suitors  of  Penelope»Th» 
^t ,  which  is  similar  to  the  opposite  one ,.  com* 
luunicates  with  the  library.  67*  A  draped  hedrma  of 
Mercury  ,  of  Greek  marble  ,  found  in  Ostia.  68;  A 
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bast  of  Marcus  Aurelias ,  when  young.  G9.  A  beaii^ 
tifiil  bust  of  Gordian.  W.  A  bust  of  the  young  Gs- 
racalld ;  and  a  basrelief  of  a  sacrifice  to  Diana.  7i. 
A  statue  of  a  wounded  Amazon,  executed  in  a  se-> 
tere  Greek  style ,  with  indications  of  a  spur  on  tiie 
left  foot  72.  A  bust  of  Ptolomey  the  son  of  Jdkf  ^ 
king  of  Mauritania.  73.  A  female  bust ,  said  to  re- 
semble Matidia  ^  the  niec^  of  Trajan  j  and  a  basrelief 
representing  a  festive  dance.  7i.  A  statue  of  Clemency 
with  a  patera  to  receive  the  prayers  of  mortals  ^ 
admired  for  style  and  drapery ;  and  a  mosaic  as  be^ 
fore.  75.  An  unknown  bust.  76.  A  bust  of  Alexander 
Severus  ;  and  a  basrelief  representig  the  triumph  of 
Titus  after  the  destruction  of  Jerusalem.  77.  A  good 
statue  of  Antonia  ,  the  wife  of  the  elder  Brusus, 
found  at  Tusculum.  78.  An  unknown  female  bust  7% 
A  crowned  female  bust ,  supposed  to  represent  Sa- 
bine ,  the  wife  of  Adrian.  80.  A  female  statue,  sup- 
posed to  represent  Plotina ,  the  wife  of  Trajan,  and 
not  well  executed.  84.  A  bust  of  Adrian ,  draped  in 
lEhe  Imperial  paludament.  82.  A  bust  of  Pallas  with 
llie  aegis.  83.  A  statue  of  Diana ,  as  a  huntress , 
with  her  dog ,  found  in  the  villa  of  Adrian.  iL 
An  unknown  nmle  bust  85.  Do.  ^  and  a  basrelief  of 
female  dancers.  86.  A  statue  of  Fortune  ,  in  good 
stile  and  good  preservation,. found  at  Ostb.  She  wears 
9  diadem  :  the  veil  flowing  down  on  the  shoulders 
is  an  emblem  of  her  mysterious  character ;  the  rud- 
der on  a  globier ,  held  in'  her  right  hand  ,  is  the 
symbol  of  her  influence  in  the  direction  of  human 
events  ;  and  the  horn  of  plenty  ,  in  her  left  band, 
proclaims  her  mistress  of  the  riches  and  goods  of 
this  workL  87.  A  male  bust  of  alabaster  with  an 
ancient  bead  placed  on  it  in  the  restoration ,  erro- 
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aeouslj  Inscribed  Sallust  88.  A  good  busi  of  La« 
cius ,  the  brother  of  Mark  Antony  ;  and  a  ba«relief 
of  Bacchus  supported  bj  a  Faun.  89*  A  statue  of 
a  Greek  Philosopher  ^   as   is  inferred    from   the  paU 
lium  and  band   round  the  head.  90.  A  bust  of  Lu* 
cilla ,  the   dau^ter  of  Marcus  Aurelius   and  wife  of 
Lucius  Yerus.  9i.  Bust  of  Marciana  ,    the    sister  of 
Trajan;' and  a  basrelief  like  the  opposite  one.  92. 
Yenus  issuing  from  a  bath  ^  and  drjing    hex*' hair ^ 
a  graceful  figure  in   Greek   marble.   93.  A  colossal 
mask  of  Medusa  ,  found  widi  nn.  27  and  AO  in  the 
rains  of  the  temple  b  f  Yenus  and  Borne ;   and  a 
basrelief  as  before.   9£.  A  small  statue  of  Hope,  re- 
stored as  Geres  ,  in    Carrara   marble.  On  the  frieze 
is  a  basrelief  representing  the  battle  of  the  Centaura 
and  Lapithae,  95.  A  small  statue  of  Apollo  with  the 
Ijre  ia  Greek  marble;  the  right  arm  :and    plectrum 
are  restorations.  96.  Abp?e  a  bust  said  to  resemble  Julia 
Mammaea.  A.  96.  A  well  executed  bust  of  Mark  An- 
tony )  found  at  Torre  Sapienia  ,   outside  the  porta 
Maggiore.  97.  A  statue  of  a  wrestler  in  repose;  the 
palm   in   the  right   hand    is  modem.  96.  A  bust  of 
Julia  Domna.  99.  A  prize-fighter ,  pouring  oil  from 
a   vase   in    bis  {right   hand ,   to    anoint   his   bodj  ^ 
found  in  the  Tilla  of  Quintilius  Yarns   at  TiToli  ^ 
and  not  well  executed.    iOO.  A  bust  of  Marcus  Au^ 
relius,  when  joung.  A.  100.  An  uuknowu  bust  101, 
A  statue  of  a  wrestler  ,   after  having  uncorked  his 
vase  of  unguent ,  which  he  holds  in  his  left  band, 
as  if  to    give  it  to  another  person.  Here  we  also 
ohscnre  the  bust  of  Pius  YII-  ,  bj   Ganova.  102.  A 
bust  jo£  Augustus   Caesar^  A*  102.  A  bust  of  Gom« 
modusi.  103.  A  statue  of  a  wrestler,  in  Pentelic  marble. 
10/i.  A  vfiiled  bust  of  an  unknown  female*  105,  ^ 
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ctatne  of  a  prize-fighter,  ill-executed  inPentelic  marUa 
406.  A  bust  of  Lepidua ,  fbmd  witk  the  opposite 
mie  of  Mark  Antonj  ,  and  ,  like  it ,  extremely  well 
executed.  A.  I0&  An  unknown  bust  of  doubtful  an* 
licpiUj*  i07.  A  small  statue  of  Pallas ,  not  well  ex- 
ecuted ;  end  a  bearelief  as  before.  Oki  the  floor  is  a 
large  mosaic  representing  Fecunditj,  penopified  is 
the  centre  faj  Diana  of  Ephesus,  with  Ibar  pUats,  on 
eaoh  of  which  are  perched  two  birds,  found  m  Poggio 
VirtetQ  in  the  Sabina ,  in  i80t.  i08.  A  ssiall  statue 
of  IXana  ,  with  her  4leg.  109  y  A  recumbeal  colos- 
sal statue  of  the  Ifile  on  a  lai^e  basement  sculp 
lured   to  represMt  wmTCS.  Aroui^l  the   statoe  plaj 
sixteen  children  ,  emblems  of  the   sixteen  enbits  to 
which  the  Rile  rises ;  md  on  the   basement ,  which 
is  coTered  with  the  productions   of  the  Kile ,  vt 
seen  the  battle  of  the  Hippopotamus  and  Crooodile) 
the  sacred  ibis  ,   boats  plied   bj  pigmies ,  said  ^ 
Plinj  to  excel   in   hunting  the   s^nimals  that  infest 
the  Nile.  This  well  eiieonted  piece   of  sculpture  wis 
found  under  Leo  X.  in  the  ruins  of  the  temple  of 
Isis  and  Seriipis  ,  near  the  Minerre.   tlO.  A  colos* 
sal  mask  of  Medusa   in  plaster  ^  mi^e  from  a  loxm 
of  n.  ^7  9  and  placed  here  for  sake  of  uniforoitj; 
and  a  basrelief  like  the  opposite  one.  We  here  obsene 
two  b^mtiful  eolumus  of  Elgjptian  granite  hrougbt 
from  the  portico  of  S.  Sabiaa  on  the  Aventine ;  two 
of  Numidian  marble ,  called  giailo  autico  with  modem 
aoccles  of  breccia  coralline  ^  brought  from  the  towb 
of  Cecilia  Metella ;  and  two  of  Oriental  alabaster  with 
loccles  of  broccatdlo  di   Spagna  ^  found  at  Acqoa* 
traversa,  where  Lucius  Yerus  had  a  yilla  ^  all  crowneo 
with  exquisitelj  wrought  modem  Corinthian  Capita'^ 
111.  A  statue  of  Julia,  the  daughter  of  Titas,  vei; 
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little  idealized  ^    found  near  the  Lateran   with  thai 
of  Titus.  1 1 2.  A  well  executed  semicolossal    bust  of 
Juno  Begina*  US.  An  unknown   female  bust  draped 
in  flowered  alabaster ;  and  a  basrelief    of  the  sacri- 
fice of  Iphigenia  ^   as  represented  bj  Euripides   and 
sculptured  on  the  famous  Hedicean   vase.  i\L  The 
famous  Hinerva    Medica  ,   of  Parian  marble ,  com- 
bining parity  of  design,  elegance  of  execution,  beauty 
and  dignity.  .She  supports   with    the  left  hand  her 
rich  peplam ,  which  partially  covers  hejr  formidable 
aegis ;  and  grasps   with  the  left  the  lance ,   at  the 
lower  extremity  of  which  is  the   serpent ,  the  em« 
blem  of  medical  skill  Fieoroni ,   with  his   charac^ 
teristic  inaccuracy ,   says    that  this  beautiful  statue 
vas  found  in  what  is  erroneously  called  the  temple 
of  Minerva  Medica ;  but  Fietro  Sante  Bartoli ,  who 
fav  it  excavated  ,  says   that   it  was   found  in   the 
garden  of  the  Sf  inerva  together  with  the  obelisk  now 
before  the  church  (a).  115.  A  well  executed   bust  of 
to  unknown  person  of  rank  ,  as  is  attested  by  the 
cincture  across  the  tunic  ^  and  the  laticlave.   116.  A 
bust  of  Julia  ,   the  daughter  of  Titus ;  and  a  bas-^ 
relief  of  dancing  Bacchants.  1 1 7.  A  statue  of  ClaudiuHy 
draped  in  a  toga ,  the   folds  of  which  are  well  ex^* 
ecuted.  llg.  Bust  of  a  Dacian  slave  in  Carrara  marble, 
<i9.  An  unknown  draped  bust ;  and  a  basrelief  of 
tile  triumph  of  Trajan.  120.  A  statue  of  a  faun  iq 
i^se ,  a  good  ancient  copy  of  the  famous  faun  of 
Praxiteles.  121.  A  bust  of  Gommodus,  found  at  Osti^r 
122.  An  unknown  bust ,  supposed  to  resemble  Au-r 
^lian.  123.  A  good  statue  of  Lucius  Yerus  ,  in  the 
lieroic  style  ,  with  a  modem   Victory  on   a  globe 
0  the  left  hand.  124.  A  bust  of  the  elder  Philip  | 
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draped  in  the  toga  and  Gabine  sash  ,  in  Carrara 
■larUe*  125.  A  bust  of  Apollo,  126.  A  statue  of  a 
Discobolus.  i27.  A  colossal  bead  of  a  Dacian  slave,, 
(bund  in  the  forum  of  Trajan.  128.  A  bust  in  the 
Egyptian  stjle  ,  with  cavities  for  ejes  of  a  different 
material;  and  a  basrelief  of  a. sacrifice.  129.  A  statae 
of  Domitian  in  military  costume  :  his  vanitj  to  be 
distinguished  for  prowess  in  arms  is  recorded  bj 
his  pretended  Germanic  triumph.  130.  .An  unknown 
male  bust  ,  with  the  hair  and  beard  well  executed. 
131.  An  unknown  bust ,  bearing  some  resemblance 
to  Drusus  }  and  a  basrelief  of  Briseis  reconducted 
to  Achilles  bj  Antigonus  and  Nestor.  132.  A  statue 
of  Merourj ,  admirable  for  proportion  ,  design ,  ex- 
ecution and  drapery.  He  is  in  the  act  of  waiting 
to  receive  the  commands  of  his  father  Jove.  The 
bead  was  found  near  the  oolosseum,  and  is  sop- 
posed  to  have  originally  belonged  to  the  trunk,  which 
previously  existed  in  the  Quirinal  garden.  133.  A 
bust  of  Julia  Domna  Pia  ,  second  wife  of  Seplimius 
Severus.  ML  A  bust  of  Tespasian.  135.  A  herma, 
with  a  head  affixed  in  the  restoration.  On  its  baie 
is  a  Greek  hexameter  inscription  ,  explained  suc- 
cessively by  Winckelmann  ,  E.  Q.  Yisconti  and  Rib- 
by,  and  recording  that  the  herma  bore  the  likeness 
of  Zeno,  an  Aphrodisian  sculptor,  son  of  Attinos, 
also  of  Aphrodisia ,  a  city  of  the  island  of  Cyprus, 
who  lived  in  the  second  century  under  Antoninus 
Pius.  It  is  well  executed  in  Pentelic  marble.  136.  A 
draped  bust  of  a  person  unknown. 
TheChia-  MUSEO  GHIARAMONTI.  The  Ghiaramonti  mu- 
ranonti  seum  consists  of  half  the  corridor  of  Bramante ;  and 
b  separated  from  the  long  atrium  by  an  iron  gate, 
which   is  adorned  with    two  handsome   columns  ol 
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bigiQ  lumacliellatQ )  raised  on  zoccles  of  porta  sauta  ^ 
and  sustaining  an  architrave   of  while  marble.  It  ex- 
tends   from    this  gate   to  the    steps  at  the  other  ex- 
tremity ^  leading  up  to  the  room  of  the  famous  Bel- 
Tedere   torso ,   lylth  which   commences   the   PiQ-Cle* 
meotlne    n(iuseum  ^   and   dej^ves   Its   name   from.   Its 
Fpunder  Pius  \IL  Oiiaramonti.  Its  walls  are  divided 
into    compartments  ,   in    which  the   objects   are   all 
nuEpbered  9  an  arrangement  due  to  Canova,  who  had 
also    the   lunettes  adorned  with  freiscos  illustrative  of 
the   principal  actions  of  Pius  YII.  conducive   to  the 
advancement   of  the   Arts.  We  shall  avail    ourselves 
of  the   classification   of  Ganova  ,   bj    descibing    the 
objects  as  numbered  in  each  compartment  successively. 
First   compartment.    1.  A  basrelief  representing 
Pjthian   games*  In   the  centre   Is  a  small  herma  of 
Bacchus :  the  choral  characters  are  represented  under 
the   attributes  of  various  divinities  ;  and  on  a  small 
column    I3  a   vase  filled  with  apples ,  which  one  of 
the  genii  is  ia  the  act  of  appropriating  as   the  Pj- 
thian prize.  2.  A  basrelief  of  Apollo  seated  ,  found 
near  the    Colosseum,  3.    A  fragment   of  a   basrelief 
!    with   two  persons  seated   with  masks.  7l.  A  fragment 
.    of  a   basrelief  with   two   small   figures ,   seeming   to 
form  part  of  a   triumphal   pomp.  S.  A  broken  bas- 
.    relief  of   excellent   execution  ,   with    an   acephalous 
,    female   figure  well  draped  ,   and  the  nude  leg   of  a 
male  figure.   6.  A  recumbent  statue  of  Autumn  ,  re- 
cognised bj   the  bunches   of   grapes  ^  the    little  ge- 
nius of  the  vintage ,  aries  ^nd  the  hare.  It  was  found 
at  Ostia   in   1805  ,   and   is   placed  on   a  sepulchral 
monument  ^    on    which    are    sculptured   a    husband 
and  wife  and   their   son  wearing   tlie   bulla  ,   a   ta- 
lisman  against  fascination^   7*  Above   to  the  left ,  a 
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Jiasrelief  of  the  yintage.  8.  A  basrelief  of  the  games 
of  the  circus  executed  bj  genii.  9.  A  fragment  of 
a  small  basrelief  of  a  man  and  dog.  10.  A  fragment 
of  a  basrelief  with  two  &gures  supposed  to  be  Yenus 
9nd  Mars.  11.  Another  fragment  of  a  basrelief,  with 
a  quadriga  preceded  bj  a  figure  armed  with  a  spear, 
perhaps  Castor.  12.  A  basrelief  of  a  Retiarius  Mir^ 
millo  and  twOs.  gladiatoi-s.  13.  A  recumbent  figure  of 
Winter ,  recognised  l)j  the  pine  ,  the  turtle  ,  and 
the  swans  ,  found  at  Ostia  in  1805  ,  and  placed 
on  a  sarcophagus  of  travertin.  II.  compartment ,  \L 
Euterpe  ,  the  Muse  of  music  and  inventress  of  the 
^ute.  15.  A  monumental  statue  found  bj  Canova  in 
1818  9  wheii  excavating  the  sepulchre  of  the  Servilii 
oil  the  Appian  way  ,  and  placed  on  a  Totive  altar 
with  a  Greek  insc^iplion  of  the  priests  of  Bacchus 
to  the  Dii  Super!,  16.  A  statue  pf  Erato,  (he  Muse 
of  Ljiric  poetrj.  !?•  A  faun.  18.  A  statue  of  Apollo. 
19.  A  statue  of  Paris,  with  curled  hair  and  Phrygian 
cap ,  placed  on  an  altar  sacred  to  Isis  and  Serapls. 
IIL  compartment ,  20.  T^b  Telamons  of  Silenus.  21. 
A  Centaur  mounted  bj  an  'Amorino.  22.  An  elegantly 
carved  foot  of  a  table.  23.  A  boar  hunt.  2/i.  The 
cover  of  a  sa^rcohpagus  ,  on  which  are  jsculptnred 
Tritons  ,  Nereids  and  piana  Luna  ,  symbolical  of 
the  voyage  pf  the  soul  to  the  isles  of  the  Blessed.  25. 
Unhpown  I^ead,  26.  E[ead  of  Septiniius  Severns.  27.  An 
unknown  male  head.  28.  I^iobe.  29.  A  female  faun. 
30.  Antoninus  Pius,  31.  Unknown,  but  said  to  resemble 
Geta.  32.  An  unknown  bust  33,  A  female  bust  with 
a  head-dress  of  the  time  of  the  Flavil  %L  An  altar 
in  form  of  the  trunk  of  a  tree  ,  with  the  tiger  sa- 
cred  to  Bacchus  beneath  ,  novel  in  construction  and 
elegant  in  execution,   35.  An   unknown  male  bust 
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'36.  Bust  of  a  supposed  Dacian.  37  9  38.  Sculp-* 
tured  omaineats*  39.  A  basrelief  of  an  aedicula  in 
violet  marble  ,  with  Venus  having  n  dolphin  at  one 
side  ,  and  a  Priapus  and  candelabrum  at  the  other : 
the  aedicula  is  adorned  with  an  acanthus  ;  and  tlie 
fragment  is  good  in  design  and  execution*  AO.  A  pi-^ 
laster  sculptured  with  arabesques.  To  the  left  ,  ^1. 
h2  9  ^3.  fragments  ;  in  the  centre  of  L2  is  sculp- 
tured the  head  of  Alexander  the  Great.  LL  A  bear 
hunt.  ^5.  The  cover  of  a  sarcophagus  ^  on  which  are 
sculptured  marine  monsters  ,  genii  and  the  trident , 
allegorical  of  the  vojage  of  souls  to  the  happy  isles. 
&6. '  Bacchus  recumbent  on  two  centaurs.  ^7.  A 
biform  berm^  of  Bacchus.  48.  An  unknown  bead. 
/i9.  Head  of  M^rcns  Agrippa.  50.  A  female  head  , 
called  ]!fiobe,  5f.  Unhnowu  ,  but  said  to  resemble 
Germanicus.  52.  A  faun.  53.  An  infant  Hercules  , 
crowned  with  poplar.  &ii.  Un^noWn.  55.  A  small 
Priapus.  56.  An  unbnown  female  bust,  bearing  some 
resemblance  to  Julia  Mampa^a.  57.  An  nnhnown 
head  ,  very  like  Gallienus.  58  A  bust  hot  unlike 
Alexander  Severus.  59.  A  small  torso  of  Silenus. 
60.  A  mal«  bust  jBeneath  are  cippi ,  and  two  Chi-* 
merae.  IV.  compartment,  €1.  A  statue  of  Urania  , 
the  Muse  of  Astronomy.  The  globe  in  the  left  band 
is  a  restoration  ,  as  are  also  the  pipes  in  the  right, 
inappropriately  supplied  instead. of  a  solar  raj.  62. 
A  statue  of  Somnus  with  a  reversed  torch.  63.  A 
statue  of  Minerv^ ,  with  the  aegis  ,  spear  and  ri«- 
cinum  or  short  vest.  6d.  A  bust  of  Trajan  ^  draped 
in  flowered  alabaster  ^  with  the  head  of  black  basalt. 
65.  A  bust  of  Augustus,  draped  in  grey  African, 
with  the  head  of  black  basalt.  V.  compartment.  66. 
A  dancing   faun  ,   playing   the  syrinx.  67.   Two   fi- 
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gures,  one  wearing  the  toga.  68.  A  Baccante  dancing 
before  a  Priapus.  69.  A  cover  of  a  sarcophagus  with 
the  passage  of  the  soul  to  the  next  world  expres- 
sed bj  a  car  drawn  bj  goats  ^  its  enjojment  of  bliss 
allegorized  by  a  feast;  and  the  commencement  and 
close  of  life  typified  by  the  sun'  and  moon.  70.  A 
priest  of  Bacchus.  71.  A  subdued '  ProTince.  72.  A 
Bacchic  decoration,  consisting  of  Genii  hunting  under 
arches  supported  by  Hermae  and  candelabra  ,  and 
adorned  alternately  with  a  rase  and  head  of  an  ox. 
In  the  centre  pf  them  hang  masks  and.  the  mystic 
pista  or  basket  73.  A  Phrygian  soldier.  JL  A  small 
statue  of  Pluto  ,  with  the  modius  on  his  bead  as 
Jupiter  Serapis  and  cerberus  chained  at  his  side , 
found  in  the  villa  Ifassimi.  7$.  Head  of  a  Comedian. 
76*  An  unknpifa  female  head ,  with  the  hair  arranged 
as  in  the  time  of  Trajan.  77.  An  unknown  female 
bead  of  the  second  century  of  our  era.  78.  A  bead 
of  Apollo ,  crowned  with  lafirel  as  the  god  of  poetrj. 
79.  A  he^d  of  a  soH^^^  engaged  in  combat  80* 
Head  of  a  child.  8 1.  A  small  statue  of  Geres.  82. 
A  small  statue  of  Mercury ,  enjoining  silence*  83. 
'A  small  statne  of  Hygeia  with  the  serpent  and  cup. 
84- A  small  statue  pf  a  faun,  playing  the. pipe. 
$$•  Somnus  9  as  ^  winged  child  ,  stretched  on  a 
fleece ,  leaning  oi^  a  small  lion  ,  the  emblem  of  his 
insuper^}e  power  ,  pf  which  the  poppies  in  his  left 
band  and  t)ie  lissard  at  his  feet  are  also  symbols. 
A.  85*  £sculapius.  86*  A  ^mall  graceful  statue  of 
Hygeia,  87.  A  young  Heroules.  88.  A  Bacchic  frieze. 
^9,  The  wolf  nursing  tl^e  twins ,  a  fragment  in  yiolet 
piarble,  90,  A  fragmeAt  with  an  altar  ,  a  va^e  of 
grapes  9  a  thyrsus  from  vrhicb  bang  the  castanets, 
end  9  leop^d  skin  ^  i|U  ^leg^^tly  sculptured.  91. 
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A  firagment  with  the .  figure  of  a  hunter.  92.  A  frag- 
ment  with   Bacchic  Genii.  93.  A  fight  of  tigers  and 
stags    in    relieft  9^.  A  fragment  with    Mercury  con** 
ducting    sotils  to   Orcus.  95.  The   cover  of   a  small 
urn  with  a  group  of  Cupid  and  Pftjche.  96.  The  coyer 
of  a   sarcophagus,  on  which   are   recumbent  figures 
of  Summer  and  Autumn  with  their  respective  Genii 
and  symbols.   97.   Fragment  of  a    sepulchral    tirn  , 
with  a  Genius  playing  the  flute  ,  another  tbe  pipe , 
and  a   third  with   the   lyre  at   his   feet ,   supporting 
the    figure  of  the  deceased  ,  represented   in  eternal 
sleep,  with  the  arm  oyer  the  head  ,  and  a  mortuary 
crown   in   the  right  hand.  98i  Fragment  of  ad  urn 
with   children  engaged   in   yarious  hunts.   99.  Genii 
with  various  symbols.  100.  A  relief  of  Genii  carrying 
the  dub  of  Hercules ,   whose  subjection  to   Bacchus 
is  indicated  by  the  mystic  cista  of  the  god  of  wine. 
101.    An    equestrian    figure.    102.    Tbe    Genius    of 
Hercules   with    the   club    and   lion'^s   skin.    103.    An 
unknown  head.  10^*    Do.  105.  A  child   seeming   to 
speah.  106.   A  basrelief   of  two   masked  faces.    107* 
Julius  Gaeser.  108.  Unknown.  109.  Do^   110.  A  statue 
of  a  child  with  a   dove   in   the  left   hand.  111.  A 
Hercules.  112.  A  small  statue  of  the  Venus  of  Gnidos^ 
113.  A  small  JEscuIapius,  with  a  prayer  in  Greek 
offered  by  one  Gelasius  for  the  health  of  his  children. 
HA.  A  young  man  wearing  the  toga^  with  a  scroll  ib 
the   left  hand.  115.  A  Baccante   with  a  thyrsus.  116. 
The    conjugal  board  ,   with  Cupid  directing  his  aim 
towards  husband   and  wife.    117.  A   lion   hunt.  118. 
The  Genius  of  fishing.   119.  A  faun   with  the   deex*^ 
skin  aud  pastoral  crook.  VI.  compartment.  120.  Sta- 
tue  of  a  Vestal  (  The  vase  of  perfumes  is  a  resto- 
ration )  9  placed   on  an  ancient  altar  found   outside 
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iiie  gate  of  S.  Sebastian  ,  with  a  Greek  inscriptioil 
of  Caius  Valerius  Serenus,  priest  of  Serapk,  and 
Curator  of  the  Alexandrian  fleet  ^  wJiich  convejed 
eom  to  Borne  ,  erected  for  the  saifetj  of  Septimius 
Severus  Caracalla  and  family.  121.  Clio  ,  the  Muse 
of  history.  i22.  Diana  as  a  huntress.  123.  A  torso 
of  Diana,  placed  on  an  altar  sacred  to  Diana  Lu- 
cifera.  i2&.  An  imperial  personage,  iiot  unlike  Drusus, 
the  brother  of  Tiberius,  on  a  large  cippus.  125.  Torso, 
of  Diana  on  an  altar  with  a  Mithriac  inscription*  YIL 
compattment.  1 26.  A  N erisid  on  a  Tritoii ,  sounding  a 
sea  shell*  127*  A  basrelief  of  a  rural  scene;  128»  ^scu-' 
lapius  and  Hygeia;.  the  altar  in  the  middle  is  a 
restoration.  129.  Castor  and  Pollux  at  table  with  the 
daughters  of  L^ticippus.  130.  A  basrelief  of  two  fi« 
gi^re^  ^  isupposed  to  be  Jupiter  Serapis  with  a  votarj. 
131*  The  coyer  of  a  sarcophagus,  on.  which  is  sculp- 
tured Bacchus  reposing  on  d  couch  ^  while  a  faun 
blows  the  fire.  l32.  A  female  head  with  a  turreted 
diddem  ^  representing  pethapH  a  citj  or  proYipce4 
133^  Ayeiled  female  headt  13^»An  unknown  bead.  135. 
Julius  Caesiar  ^ .  veiled  as  P.  M.  or  as  pffef ing  sa^ 
crifice.  136.  A  head  not  unlike  the  younger  jphilip. 
137«  A  head  not  unlike  the  elder  Faustina,  the  wife 
of  Antoninus  Piu^.  138.  Itead  of  an  unknown  female. 
139.  Head  of  a  Paiicratiast ,  crowned  as  Victor.  UO. 
Herma  of  a  philosopher  ^  much  admired.  1/i1.  A  hust 
7^  ,ij?.^v;5  vnbt  unliii^e  Hbstilian  the  son  of  Trajan  Decius^  i&2. 
'/■  A  mutilated  Hercules.  1^3.  A  bust  said  to  reseinbie 
Gailienus.  \&&.  A  hertaA  of  Plato,  much  admired. 
1^£l*''A  bust  said  to  be  of  Caston  i&S.  A  fragment 
In  higii'^irelief.  \&7.  Fr^gknetit  of  two  olen  and  a 
{dougbtnaUi  1^8^  An  allegory  of  filial  love,  t^presented 
^by  storks  ted  in  their  nest  by -the  parent  birds.  U9. 
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i  small  basrelief  with  two  &gqres.  150.  A  basreliet' 
of  three  female  figures  noblj    draped  ^   one  with  a 
dagger  in  her  hand  ^  another  with   an  ax  ^  and  the 
three  supposed   to    represent  Agare   the   mother   of 
Fentheus ,  king  of  Thebes  ^  and   his  two  sisters  Ino 
and  Autonoe  ^   readj   to  destroy  hini   for  bis  oppo- 
sition to   the  orgies  of  Bacdhus.    151.   Basrelief    of 
Hercules  intoxicated^  and  crowned  with  poppj^  with 
a  faun  haying  a   drunitf  1 52.  A    fragment  ^  perhaps 
of  a  triumphal  arch.  153.  Fragment  of  the  cover  ot 
a  sarcophagus  5   with   a    Genial    and    Psjche.    15£. 
Fragment  of  a  bascelief  with  ad  athlete ,  the  Judge 
of  the  fights  ,  and  a  Genius  with  an  inverted  torch. 
155.   Fragment  of  a   sarcopbaguj^  with  a  genius  ,    a 
tjger,  and  the  Genius  of  deaths  15&  A  captive  king. 
i57.  Head    of  Flavia   Bomitilla  ,   wife  of  Yespasiaii 
and  mother  of  Titus.  1 58.  Head  of  Metctiry  or  Per- 
seus. 159<  Domitid)  wife  of  Domitian.  160.  Unknown* 
161.  He^d   not  unlike  Lucilla ,  the    wife   of  Lucius 
Verug.  162.  Toirso   of  Hercules  with   club  and  lion^^ 
s&in.  i63.   Do.  16A.  Fragment  of  a  female  faun.  .165;* 
Bust  perhaps  of  Venus  issuing  from  the  bath^  A.  1 65. 
young  Ner<?.  166.  A  head^  perhaps  of  an  Athlete.  167. 
A  mutilated  Merciiry.  168.  Torso  Of  a  fauU.  169.  Frag<- 
ment  of  a  pilaster.  170,  A  Triton  mounted  hj  ail  amo-^ 
rino.  171.  Fragment  of  ^  vase  with  a  female  figure 
armed  with  a  spear.  1 72.  Fragment  with  si  searinonster. 
I73.  Fragment  of  a  basr'elief  of  Silenusl  falling  from 
his  ass.  1 74.  A  fragment.  Y Ut.  compartment.  1 75.  A 
^ell  executed  ancient  torso,  restdred  as  Bacchus.  1 76.  A 
beautiful  mutilated  female. statue,  conjectured  bj  some 
to  be  Ariadne  pursuing  Theseus  ^  hj  others  Diana 
lighted  from  her  chariot  to  see  Endjmioni^  and  hf 
others    Niobe  ^  admirably  draped^    177.  Poljbjmnia^^ 
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the  Muse  of  memorj.  178^  A  half^figure  of  Bacchus, 
placed  on  the  lovrer  limbs  of  Apollo  ^  as  is  in^ 
dilated  bj  the  quiver  ,  a  mistake  of  the  restorer* 
i  79.  A  sarcophagus  on  which  is  sculptured  the  fable 
of  Admetus  and  Alceste^  illustrative  of  the  conjugal 
fidelity  of  the  ancient  occupants  of  the  tomb.  The 
hunter  with  the  hunting  pole  and  dog  represents 
Admetus  ,  who  was  at  the  hunt  of  the  Caljdonian 
boar;  the  Delphic  Apollo  and  tripod  record  the  re^ 
iiponse  of  the  Oracle  tliat  Admetus  should  never  die^ 
if  anotlier  person  laid  down  his  life  for  him  ;  Al- 
ceste*,  who  cheerfbllj  undertook  to  make  the  sa- 
crifice ,  is  seen  extending  her  dying  hand  to  her 
husband  ,  while  her  children  weep  at  her  bedside; 
and  the  fable  terminates  with  the  palacb  of  Pluto ) 
in  which  the  heroine  is  seen  covered  with  the  fu-^ 
neral  veil ,  turning  towards  Admetus ,  who  is  intro- 
duced by  Hercules  to  Pluto  aod  Proserpine  ,  from 
whom  he  receives  back  his  heroic  spoUse  ,  while  tbe 
Muses  assist  to  eternize  the  story  of  their  conjugal 
loVe.  180.  A  large  sarcophagus  ,  the  reliefs  on  which^ 
although  ill  sculptured,  ard  interesting.  Between  two 
heads  of  lions  is  a  Tat  full  of  grapes  which  are  being 
pressed  ^  on  one  side  is  a  mystic  cista,  on  the  other 
a  tyger  devouring  grapes  ,  above  are  Ariadne  and 
Bacchus  ,  the  latter  with  the  rython  to  drink  from ; 
and  at  their  sides  are  the  recumbent  figures  of  tbe 
deceased.  On  the  -left  extremity  is  an  aedicula  with 
a  bearded  Bacchus  ,  to  whom  a  ram  is  being  sacri- 
ficed ;  and  the  remainder  consists  of  Bacchic  symbols 
and  ornaments.  Igt.  Diana  Triformis  ,  as  Luna  in 
heaven,  Diana  on  earth,  and  Proserpine  in  hell.  182. 
A  square  altar  with  Bacchanalian  dances  sacred  to 
yeniis.  IX*  Compartment i,  183«  Mercury  with  the  in- 
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fant  Bacchus.  18^.  A  sarcophagus  with  several  GeniL 
185.  An  equestrian  figure.  186.  A  well  executed  bas- 
relief  of  a  hero  on  hcHrseback ,  perhaps  Perseus,  with 
a  ^ort  of  petasus  on  his  bead ,  and  an  altar  at  his 
feet  J  before  which  stands  a  draped  female  diyinitj^ 
perhaps  Minerra ,  sending  him  to  combat  the  Gorgons. 
187.  Hercules  fighting  the  Amazons.  188.  An  un-* 
kuown  crowned  bust.  189.  A  verj  natural  bust  of  « 
sleeping  child.  190.  Head  of  Juno.  191.  A  naked 
child  with  two  torches,  representing  perhaps  LucifeiT 
and  Hesperus.  192.  Diana.  193.  Head  of  isi  child.  iM. 
A  verj  natural  bust  of  a  laughing  child.  195.  A 
good  torsoi  A.  195*  Bust  of  Matidia ,  the  niece  of 
Trajan.  196.  Torso  of  a  fdun.  197.  Colossal  bust  of 
Pallas,  found  at  Tor-Paterno.  198*  A  large  well  chi- 
seled cippus  with  reliefs  relating  to  the  origin  of 
Borne.  To  the  right  are  a  patera  and  nest  of  birds  ^ 
emblems  of  filial  love ;  and  to  tlie  left  is  a  prae«> 
ferlculum  with  two  birds  peeking  at  a  locust.  Be-^ 
neath  to  the  left  is  Jupiter  suckled  bj  the  gOat 
Afflatbea ,  in  front  Venus  on  a  sea-monster ,  and  to  the 
right  thewolf  suekling  the  twins.  199.  A  prettj  torso 
of  Bacchus.  200.  Bust  with  head-dress  of  the  time 
of  Trajan.  A.  200.  Totso.  261.  A  reaper-  202.  The 
Genius  of  summer.  203.  Eunaplia ,  or  a  crested 
beiffiit ,  a  coat  of  mail  and  a  shield.  20^.  A  frag-^ 
ment  with  an  aedicula  to  an  Etruscan  diirinitj,  be^* 
fore  which  is  part  of  the  figure  of  an  Augur  with 
bis  wand*  205^  Infantine  sports.  20^  A  capital  with 
part  of  a  figure.  207.  Fragment  of  a  lion.  dnd'oUier 
animal.  208.  A  standard  hearer.  209.  A  child  divert* 
ing  itself  with  a  hare,  and  caressed  bj  a  dog.  210. 
A  Nereid  on  a  sea-monster.  2I1«  A  Gircensian  biga^ 
with  an  unharnessed  horse.  212.  Modestj.  213.  A.  Bacchic 
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feast  21i.  Do.  215.  The  Genias  of  Autinnn,  with  a 
basket  of  grapes  and  a  hare.  216.  Venus  seaUd  on 
a  sea*monster.  217.  Front  of  a  sarcophagus  with  Genii 
supporting  a  quoit  218*  Venus  on  a  ooitanr.  2t9. 
Bust  of  Isis.  220.  Bust  of  Juna  221.  Bust  of  the 
younger  Antonia ,  wife  of  the  elder  Drusus.  222. 
A  beautiful  bust  of  Joye.  223.  Julia  Manunaea , 
mother  of  Alexander  Severus.  22^  A  head  ,  resem^ 
hling  Plotina  ,  the  wife  of  Trajan.  225.  Half  figure 
of  Hercules.  226.  A  bust ,  with  a  supposed  bead  of 
Pythagoras.  227«  Bust  said  to  be  of  Castor  or  Pol- 
lux. 228.  Terminal  fragment  229.  A  two  faced  Si- 
lenus.  230.  An  elegantly  sculptur  ed  cippus ,  sup^ 
ported  by  four  sphyaxes  at  the  four  oorneis ,  to 
which  correspond  above  four  ram^s  heads ,  hung  with 
elegantly  sculptured  garlands.  In  the  centre  is  die 
deceased  Luccia  Telesina  with  a  child  in  each  arm, 
mourned  by  two  friends ,  one  with  a  cup ,  the 
other,  with  th^  Gorgon  ,  an  amulejt  u(«ed  to  appease 
the  Manes.  Above  is  a  tripod  between  two  griC- 
fius )  beneath  a  rural  scene  j  and  on  the  sides 
the'  butterfly  ^  the  emUem  of  the  soul  ^  pecked 
by  two  birds ;  a  nest  the  joung  of  which  are  fed 
by  the  parent  birds  ^  an  emblem  of  parental  love ; 
and  Genii  mounted  on  dolphins  ^  the  latter  allege^ 
rical  of  conjugal  love  ,  for ,  according  to  Pliny  j 
i^era  agunt  connubia.  231.  A  terminal  Cupid.  232. 
A  bust  ^  said  to  be  of  Scipio  Africanusi^  233.  Julia 
Mammaea.  23^  A  Satyr  conductiug  a  tyger.  23S. 
Two  oxen.  jokecL  236.  A  genius  with  si  torch.  237. 
A  subdued  City  or  Province^  238.  A  Genius  with 
a  cornucopia  in  a  chariot  dravn  by  stags  or  goats.  239. 
A  biga  drawn  by  boars ,  guided  by  a  Geqius  with 
a   palm  in  his   right  hand.   X.  compartment.  260. 
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A  youthful  figure,  to  which  has  been  affixed  ,* fay 
iraj  of  restoratione ,  a  head  ,  in  plaster  ,  of  Britan** 
nicus  9  the  unfortunate  son  of  Claudius  by  Messa- 
lina.  2/i1.  Lysias,  the  celebrated  Greek  Orator*  •  2&2» 
Apollo.  2A3..  A  faun.  2i&.  A  mask  of  Ocean.  2&5. 
Polyhymnia  ,  the  Muse  of  fable .  and  pantomime.  X« 
compartment.  2d6.  A  fragment  with  Euterpe  and 
Erato  in  relief.  247.  Another  fragment  with  Ulel- 
pomene  and  Polyhymnia.  2/18.  A  small  basrelief  with 
seyeral  Muses  ^  one  playing  the  cithera.  to  a  man 
leaning  against  a  column ;  and  at  the  other  extremity^ 
a  poet  with  a  scroll  ^  supposed  to  be  Homet.  2i9. 
A  fragment  with  Cuterpe  and  Polyhymnia.  250.  A 
fragment. of, a  votii^  o£Fering  to  Apollo  ^  who  ponrs 
libations  ^  as  he  Idans  against  a  tripod.  251.  Front 
of  an  urn  with  Genii.  252.  A  beautiful  little  torso 
of  BacchuSp  253* .  A.  head  said  to  resemble  Yespasian. 
25L  Kiobe.  255.  Jupiter  Seiapis.  25  6. .  Sappha  257^ 
A  Barbarian  head.  258 «  A  mutilated  Bacchus*  259.  An 
unknown  bust.  260.  A  torso  ,  v  perhaps  of  Merciiry. 
26i.  A  bust  with  a^haad-dress  of  die  time  of  Traj.aii. 

262.  A    very   graceful   smiling   child,  with   grapes^ 
found  at   Y  eii   with  thd   statue  of  Tiberius  n.  iiOO. 

263.  A   bust   said  to   resemble   )2enobia  j  queen  of 
Palmyjra.  26^.    A   good   torso  of  a  '  child.   265.   Un-* 

^nown  bust  ,  #ith  modern  breast.  266.  A  fragmeiit 
ill  relief 9  bf  Yenuii  on  a  Triton,  attended  by  two 
Amorini.  267.  A  good  fragment  268.  A  fragment  with 
hippocamps.  269.  A  fragment  with  a  rustic^  his  dog  and 
two  bxen.270,  271,  272.  Fragments.  Two  Genii  with  a 
small  m6nu^mentdl  column.  273,  27^.  Two  sepulchral 
covers.  275.  ""A  fragment  276.  Head  of  an  unknown 
female.  277^  A  heid  said  to  resemble  Saloninus  the 
son  of  Gallienus.  278.  A  bust  of  Syhaiius.  279.  Sleep. 
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280.  A  military  bust  281.  Aa  unknown  bead.  TUl 
Bust  j  perhaps  of  Julia  Hoesa  ,  grand^nother  of 
Hciliogabalus.  283.  A  herma.  28/L  A  child  with  a 
bird  in  one  hand.  285.  A  statue  approximating  to  the 
Etriisoan,  with  a  young  faun  and  a  quirer  found  outside 
the  porta  Portese.  A.  285.  A  torso  of  Silenus.  286. 
A  statue  supposed  to  be  of  a  comedian.  287.  A  boj 
oyereome  by  sleep  ^  while  fishing.  A.  287.  A  Pla-^ 
ionic  henna ,  so  called  from  its  beard.  288^  The 
front  of  a  sarcophagus.  289.  A  fragment.  290j  Da 
291.  A  basrelief  of  a  recumbent  female  giting  a 
child  to  drink ,  with  a  dog  ,  the  emblem  of  fidelity. 
A.  292.  The  front  of  an  urn  with  Genii  pressing 
grapes )  and  a  disk  with  a  bust  of  Bacchus.  293. 
The  Marine  Yenus.  XII.  compartment.  293.  A  male 
torsa  29^.  A  semioolossal  statue  of  Hercules.  295< 
A  torso.  296.  A  victcrtrious  athlete.  297.  An  athlete  in 
repose.  298.  Bacchus.  XIII.  compartment.  299.  Sce- 
nic masks.  300*  A  lialf  shield  with  fighting  Amazons, 
well  executed.  30i.  Part  of  a  sarcophagus  with  hi 
Amiazon  fighting  against  the  Greeks.  302.  A  con-* 
quered  Amazon  defended  by  another.  303.  Scenic 
masks^  30i.  A  dove.  305.  A  bull.  306.  A  circular 
urn*  307*  Part  of  a  vase  with  Bacchic  masks.  308* 
A  child  on.  a  dolphin.  309.  A  tyger.  310.  A  hare 
eating  grapes.  3H.  A  leopard  guarding  his  prey. 
312.  A  gladiator  fallen  under  a  transfixed  lion.  313.  A 
wolf^  31^  Fragment  of  a  Bacchic  Genius  holding  by  the 
mane  a  lion  which  has  seized  the  head  of  a  goat  315. 
A  tyger.  316.  A  man  and  horse.  317*  A  rude  frieze. 
318.  Part  of  a  Mithriac  relief.  319.  Part  of  an  urn 
with  two  Genii  bearing  a  festoon  with  a  Bacchic 
head,  and  a  bird  pecking  grapes  in  a  fallen  basket) 
a  .  symbol  of  death.  320.   A   Genius  with   a   palm- 
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branch  m  a  biga*  321.  Part  of  a  solai*  quadrant  322.  Asi- 
atic females  on  dromedaries  in  a  Bccchic  pomp.  323* 
Mercarj  preceded  bj  a  fiemale  figure  ^  advancing  to^ 
wards  a  chariot ,    supposed  to  be  a  fragment  of  the 
rape  of  Proserpiue.  32^   Genii  racing  in  the  circus, 
325.    Dp.  326.   A  frieze  with  children  ,  masks  and 
festoons.  327.    A  child  with   a  biga.  328.    A  figure 
in  a    car  9  with  a  scroll    in  his  hands.  329.  Actaeon 
seeii^g   Diana   in  the  bath.    330.   Silenus   in  a   ca^ 
dra^n  hj  two  asses.  331.  Unknown  female  bust.  332« 
A  female  head  of  the   time  of  Trajan*  333.    Head 
of  a  child.  33^.   An  oyal  medallioi^  with  .9  head  in 
profile*  335.  Bust  of  an  infant  Bacchus,  336*  A  Bustpo^ 
unlike  Geta.  337*  An  unknown  head.  338.  A  child.  A. 
338.  A  laughing  faun.  339*  A  faun  with  castanets  and 
crook.  340.  A  sleeping  shepherd.  341.  Diana  Luna.  342. 
A  duck   catching  a  fish.  343.    Paris  presenting  tl^e 
apple  to  Yenus.  A.  343.  Head  of  9(brcus  Junius  Bru- 
tus ,  who  s)ew  Caesar.  344.  A  child  iritb    apples  in 
I^is  hands.  34S.  A  flower   with   the  head  of  Medusa. 
34&   A    shepherd   with  a   lamb   on    his    shoulders. 
i&Z    A  sm^U  figure.  348*    A  fragment.  349  9  350, 
3$1.   Fragments  of  Muses.  %1Y*  compartment.  352* 
Yenus  issuing  from   the  bath  ,   like  the  Venus   of 
Gnidos.  353.  A  njmph,  restored  as  Yenus,  fidi^ired 
for  elegance  of  form  apd  grace  of  attitude,  354,   A 
copj  of  the  Yenus  of  Gnidos ,  differing  a  little   from 
the    original.  355  ,  356.    Twq  female   statues  of  the 
Butilian  familj ,  to  which  belonged  the  fan^ous  Pi|I>« 
Uus    Rufus  Rutilius  ,   consul   in   649,  who  was  I^a-* 
nished   bj  Sjlla  and   wrote  a  bistorj  of  Rome  in 
Grepk  at   Smyrna.  357.    A  captive   king  in   i?iolet 
marble ,  sculptured  in  the  time  of  Trajan ,  and  found 
in  %h9  villa  Massimi,  XV-  compartment^  3585  359* 
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Two  fragments  of  basreliefs  ,  one  a  half  female  fi« 
gure ,   the  other  two  warriors.  360.  Fragment  of  a 
basrelief  wiUi  tbtee   female  figures   holding  by  the 
hand,  part  perliap^  of  a  festive  dance.  361.   A  frag- 
ment with  two  figures  9  supposed  to  be  Jupiter  and 
Juno.  362*    HeadI    of  Niobe:   363.    A  head  ,  said  to 
TCsemble  Grispina,    the  wife  of  Agrippa  and  Julia. 
36d*  A   head    commonlj    called    a    Ptolomej.    365. 
Bead  of  Gains  Caesar,   son   of  Julia  and  Agrippa. 
366*  Qead  of  the  younger   Faustina.  367'   Head  of 
HerculeSt  368?    An  unknown  head.  369.   A  bust  not 
unlike  Agrippina  ,  the  yfite  of  Germanicus.  370-  A 
good  torso ,  part  of  n  group.  37i.   Unknown.  372. 
Two  children  armed  with  the  cestus ,  about  to  engage 
in  combat.  A.  372.    Bust    of  Sappho.  B.   372.    A 
fragment  ,    the    onlj  one  in   Italj  ,   of   the   Pana* 
thenaic   Pomp  of  t)ie  Parthenon  ,    bj   Phidias ,  ob- 
tained bj  Morosini  when  master  of  Athens  in  1687  ^ 
presented  to  the  Doge  Harcantonio  Giustiniani,  and 
acquired  for  this  museum  bj  Baron  Camuccini,  373. 
A   torso.  374t  Unjinoirn.   375,   376.  Two   griffins, 
fabulous    apimals  to   which    the    ancients    gaTe  the 
bead  pf  fin  eagle  ^   and   the   bQCly   of  a   lion  ^  sa- 
cred  tp    the   Sun    among   the  Egyptians  ,  -  and  to 
Apollo  9  the  same  ^s   the  Sun  ,  ^mong  the    Greeks. 
377/ Fr^gn^ent  of  a  frfezet  378.   A  stag  striving  to 
catch    in   its  mouth  a  serpent    issuing  from  a  tree. 
379  ^   380 ,    381  9    382.   Fragments   of   monumental 
figures^  383.  Head   of  Alinia  Faustina  ,  the  wife  of 
Heliogabaluse  38/i»  Matidia  9*  the  niece  of  Trajan.  385. 
Lucilla  ,  wife   of  Lucius   Yerus.   386.    A    head  not 
unlike  the  younger  Faustina.   387  9    388.   A.    38S. 
Unknown.  389.  Amorino.  390.    Torso.  391.   Apolla 
392.  Adrian.  A.  392.  Jupiter.  393.   Torso.  A.  391 


1»ALAGR8  AND   GALL«IIIB8«  383 

A  female  bust.  39^.  Ga}er{i|s  Antoninus  ,  son  of  Anto- 
ninus and  Faustina.  395, 396, 397, 398.  Fragments.  XVI. 
compartment.  399.  A  colossal  head  of  Tiberius  found 
in  the  excayations  of  Roman  Veil  in  1811 » ^00.  A  seated 
semicolossal  statue  of  Tiberius  in  heroic  cpstume,  wear- 
ing a  civic  crown  of  oak  ,  grasping  (be  sceptre  with 
one  hand ,  and  holding  his  parazooium  pr  short  sword 
in  the   other  ,   which    rests    on    his    left  thigh ,   a 
well  executed    and  well  preserved  statue ,  found   in 
the  execjavations  of  Roman  Yeii  in  1811.  iiOI.  A  co~ 
lossal   head  of  Augustus  found  also  at  RomaA  Yeii. 
A02.   A  Muse.  ii03.    Pallas.  XYII.  compartment^  ML 
Marsjas.  A05.  A  biga  and  Genius,  /106.  Part  of  a  sar- 
cophagus with  bigae   drawn    by  various  animals.  407. 
A  fragment  wi:(h  three  figures.  408.   A  chariot  with 
a  male   and    female    and  a   dog.    409,    Head    of   a 
laughing  faun.  410.    Ariadne,    41  It  Apollo;  412,  One 
of  the  Cariatides,  413.*  UnhnoWn.  414.  A  faun.  415, 
Yenus.  416.  Unhnown.  417,  Iconic  head  of  jonng  Au- 
gustus ,  found  at  Ostia ,  in  the  beginning  of  the  pre- 
sent century  ,   bj    the  British  Consul ,  Fagan  ,  and 
much  and   deservedly  admired  for   truth  ,  execution 
and  perfect  preservation,   418.  Unhnown.   419.    Flo- 
ra. 420.   Unkn6wn«  421.   Bust  of  Demosthenes.  422* 
Head  of  Cicero.  423.    A   fragment,   424.   A   Genius 
leading  a   goat.   425.     A   fragment,   426,  Part  of  a 
sarcophagus.   427.   A    large   arabesque  with  an  ele* 
gant  head  of  Jove,   428.    A  frieze,  429.    Part  of  a 
cieling.  430.  Arabesques  with  a  mask.  431 ,  432,  433. 
Unknown.   434.   Bust  of   Sylvanus.   435.    Bust    said 
to  resemble    Marcus    Brutus.    436.     Unknown.  437. 
Septimius    Severus.  438.    Hercules,   439.   Fragment 
440*    A  bust  ,  said  to  resemble   Saloninus,  son  of 
Galiienus.  441.   Alcibiades.    442.    Clodius    Albinus. 
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compeliior  of  Septimius  Severus.  &A3.  A  fragmept 
A&L    A  mutilated  statue  of  £sculapius.  &i5.   Diana 
Luna  9  a  fragment.  &&6^  GeniL    &^7.   Three  figures. 
&&&.  AcroteroD   of  a  temple,  oa    which    is    sculp- 
tured Minerva.  XYIII.  compartmenL  /l^9.  A  well  dra- 
ped  unknown  female   statue.  A50.  Meroufj,  L^\.  A 
pjmph.  A52.   Unknown.  ^52.    A  hero  restored  as  aa 
emperor  with  globe  and  Victory.  ^5£.  iEsculapius.  XIX. 
compartment.  A55.  Fragment  of  a  sarcophagus   with 
the  wounded  Adonis,  Yenus  and  Cupid.  A56.   Front 
of  an  urn  with  races  hj  Genii  ,  i^n  emblem  of  the 
shortness  of  life.  &57*  A  fragment ,  with  the  death 
of  some    Qf  the   daughters   qf  Kiobe.   /i58.  A   cow 
feeding,  &59.  An  eagle  with  a  serpent  in  its  talons 
i&60.    Tprso  of  flpwerod  alabaster  with  a  girdle  of 
giilllo  di   Siena.  A61«  A  stqrk.  ^62.    A\k   Egjptiaa 
guadiuped.  ^03.  A   hog.   &^.   A   Itfithriac    sacrifice. 
i6%  An  affrighted  swan  ,  restored.  ^66.  A  phoenix 
on  the  pile,  to  rise 'renovated   from  her   ashes.  A67' 
A  dog  eating  a  hope.  ^6S.  Yom^g  Bacchus  intoxicated 
and  supported  bj  GeniL  A69.  A  fragment  representing 
people  issuing  froni  a  citj ,  accompanying  a  nohlj 
caparisoned   horse   without   a  rider*   ^70.    Fragment 
of  a  sarcophagus  with  Circensian  gauges.  &7i.    froat 
of  a  sarcophagus  with  Genii   p(ajing  ^   dancing  and 
sacrificing ;   Sacchus  crowned  ifith  piqe  leaves  ;  the 
effigj  of  the  deceased  }  and  what  appears   to  be  the 
administration  of  an  oath.  ^72.   A  female  head.  03. 
Antonia  ,  wife  of  Drusus  ,  the  brother  of  Tiberius. 
L7L    The  jounger    Faustina,  ^75.    UnknQwn.  /i76. 
Julia  niammaea.   477.  A  crowned   he^d  ,   not  unlike 
Bomitia.  A7S.  A  head  said  to  be  that  of  Messalina. 
/i79,  480,  481,  &S2.  Antefixes.  il83.  A  verj   grace- 
ful  sleeping  Amorino.   ^8i ,  /i85.   Satyrs   support- 
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lag  wlae-bags.  £86,  AS 7*  Two  forsL  ^^889  ^9,  £90, 
£91,  £92.  Fragineals  of  oraam^nts.  XX.  cony^arimeni. 
£93.  Gapid  as  Hercules,  dc(^aIou«.  £9£.  A  $)ea(e(i  Mf^- 
draped  statue  of  Tiberius  of  near!  j  colossal  proportidns, 
fouad  ia  aacieat  Piperaum  at  the  clo^e  of  ibe  last 
centuiy,  purchased  for  this  gallerj  at  the  cosi  of 
i2 ,  000  scudi,  9cid  most  afdmirable  fon  preservation  as* 
well  as  execMtiou;  495.  Ajq^Qllier  but  an  iofevior 
repetition  of  tbe  famous  Cupid  ^  Praoekdes. 
Fiye  of  thesis  ^re  knowar ;  .  the  two  m  this  galletj  y 
one  in  the  papi^ol  ^  eae  in  P9ris ,  and  one  jn  London, 
£96.  Mineira  ^  with  the  owl  ^  ber  sjrmbol  ,  in  her 
hand  ,  and  ia  spri^  of  olive  oi|<  ber  belmit ,  tbenoe 
called  WinerTd  P^yc^^du  £97.  Ffragment  of  a  largiei 
sarcophagus  ^  on  which  is  |in  jancient  corn-mill  , .  ill 
executed  in  relief^  found,  in  |82Gl,  outride  ]tbe  porta 
S.  Giovanni:  it  is  curious  to  find  the  })link^r$  $0 
liKe  those  in  inodern  use^  A.  £97.  A  ^mall  sarco- 
phagus with  pueirile  sports.  Five  jgirls  and  pight  bo)^ , 
divided  into  two  groups ,  are  placing  at  fmtsi^  now  ca-« 
stelletto  J  and  two  are  engaged  in  strife.  This  sar- 
cophagus was  found  on  the  Appian  way  in  the 
Yigna  Amendo^a ;  ^n4  from  the  arrangepient  of  the 
hair  of  tbe  female  figures  it  appears  to  belong  to  the 
time  of  the  Antonines.  £97  and  A.  £97  stanc)  pn  a  hand- 
some altar  ^cred  to  Juno  Capitpliaa'  £98.  Cl(^(bo^9 
with  a  modis^n  bead.  ^XI.  cony^arfment.  £9%  Fr<^g'- 
menl  of  ^o  acephalous  figures  before  a<  ^irpnitial 
Sjlvanus.  j500.  Fragn^ejit  pf  two  hall-^q^s  in  aU 
torelievo:  the  b^^^d  of  the  man  jseepots  of  the  second 
ceniurj  of  pur  era.  501.  Fragment  with  Ariadne, 
and  Bacchus  in  a  .chariot ,  with  some  figures  relftt-> 
ing  tq  tb^t  deitj  as  conqueror  of. India.  S02«  A|i« 
unknown    bead,  ascribed   to   A^exanfler.   5Q3.    VSn* 
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known.  $0i»  Head   of  one  of  the  Niobes.  505.  An- 
tonini|8    Pius    with   a   civic    crown.    506.  A  young 
athletes  507.  Unhnown.  508*  Unknown.  509.  A  beau- 
tiful  head  of  Ariadne.  510.   Unknown.  A.  510.  A 
beautiful  head  of  Gato.    511.   J)|no    Regma)  found 
at  the  Lateran  in   the  time   of  Leo  XII,  A.  511.  A 
beautiful  head  of  Marius.  512.  A  head  of  Yenus  of 
rare  beautj  and  pseserrntion.   513.   Unknown.  5li 
Cupid  and  Psjche ,  a  fragment.  515.   Fragment  of 
^  Bacchic   lectistemium  ,   with  Pan  ^  the  Genius  of 
Autumn ,  a   hare  ,  a  grasshopper   and  a  locust  Be- 
neath  are  candelabra   with  a   mask  of- a  Satjr  and 
castanets,  all  of  exquisite  chiseling,  516.  A  medal- 
lion with  a  half  figure  of  a  dancing  Bacchante.  B17> 
A  fragment  with  a  Nymph  on  a  sea«monster  guided 
bj   Tritons.   518.  An  ill  executed  architectural  fng* 
ment  with  t^iree  shirines  for  dirinities.  519.  Fragment 
with  a  Nereid  on  a  Triton.  520.  Fragment  of  an  urn 
with    the  effigjr  of  the  deceased  ,   a  Genius  with  a 
peacock  sacred  to  Juno,  ai]id  a  peace-offering  of  ap- 
ples. 521.  The  Genius  of  Autumn.  522.  Cupid  and 
Psjche.'  523.   A  two&ced  herma   of  Jupiter  Ammon 
and   Bacchus.    52£.    Sylvanus.    525;   Plautilla ,  wife 
of  Garacalla.  526.  A  faun.    527.   Unknown.  528*  A 
Bacchic    head.    529.    A   Bacchic    herma.    530.  Livia 
Augusta.  531.    Annius   Yerus  ^  son  of  Marcus  Au« 
reliu^   and  Faustina  :  he  died   at  the  age  of  serea 
A.  53 1»  Pbocion  ,  the    famous  Athenian   General  in 
the  time  pf  Alexander.  532.  Diana.  533.  A  recumbent 
female  figure  with  a  cup  in  one  hand ,  a  mortuary 
crown  in   the  other  ,  and  a  lamb  at  her  feel  SJi 
Jnno^  53S.  Fhiloctetes , '  fhe  friend  of  Her<;ule$,  bitten 
oti'  the  foot  by^  a' (Serpent; sent  bj  Jjiinp  ,^the  ^nemj 
of  the  demigod.  A.  ^35;  Glaudhis,  n-  true  likeness 


♦ « 


PALAC£S   A1V0   GALLERIES* 

iriih  a  modern  breast  536.  A  beautiful  half-figure  61 
an  athlete  in  repose.  537.  A  fragment  with  a  hunter 
on  horse  back.  538.  Fragment ,  with  a  ball.  -  539. 
5^0.  Fragments^  with  -  subjects  like  a.  69;  5^1.^ 
Animals  feeding  on'  foliage;  5&2.  An '  illexecuted 
equestrian  figure.  XXIL  compartment.  5i3.  A  superb* 
Ij  sculptured,  cuirass,  with  an  unhnowu  head,  ^iL  Old 
Silenus.,  found  near  V  Ariccia  in  '1791  and  admlraUj 
executed.  5/15.  Head  of  Drusus  ,  brother  of  Tiberius  , 
with  a  cuirass.  5/i&  Sabina ,  the  wife  of  Adrian ,  aft 
Venus,  draped  in  a  transparent  tunic. .5/i7*  An  im- 
posing bust  of  Isis  in  Fen^lelic  marble.  5/i8.  Diana 
Lucifera.  XXIII.  compartment.  5^9«  Fragment  of  a 
basrelief)  with  a  female  figure  pouring  a  libation  on, 
an  altar,  and  the  foot  of  another  figures  from  ihe 
serpent  on  the  altar  it  would  appear  to  be  a  libation  t0 
JEsculapius.  $50.  A.  large  squai!e  ornament;  in  the 
centre  is  sculptured  a  shield  with  .a  lance  ^  and  above 
is  a  hunt  with  hermae  and  genii ,  relating  probably 
to  the  Castrensian  games.  56 1^  Fragment  with  the  d^ 
gure  of  a  philosopher  enveloped  in  a  palliuin.  552. 
Unknown*  553.  Do.  55i.  Antoninus  Pius,  555.  A 
beautiful  head  of  Pompej.  556.  An  excellent  head  of 
Lucius  Yerusy  557*  One  of  the  Niobes..  558«  Pallas. 
559.  Annius  Yerus.  560.  Trajan.  561.  Domitius 
iEnobarbus  ^  the  father  of  Nero.  562.  Unknown.  563* 
A  bust  said  to  resemble  Aristotle.  564.  Cekic  iGaul 
under  the  form  of  a  seated  female,  draped,  in:  a  tuiiio 
and  bearii^g  a  lance.  565.  Hercules  in  repOse.  566. 
A  fragment  with  a  frieze  sculptured  with  instruments 
oi  sacrifice ;  on  one  side  is  a  gh)u*p  of  fiemales^  ofi!era«ig 
first  fruits  ^  one  of  whom  ,  with  extended  anas,-  seem^ 
in  the  act  of  prayer,  567.  A  rude  relief  of  Time  ^ 
according  to  the  Orphic  system ,  with  the   bead  of  a 
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lioii)  the  sjmbol  of  strength ;  wings  to  expiess  In 
rapidity ;  and  the  serpent ,  his  continoitj.  568.  The 
Persian  god  Mithras  with  all  his  attributes ,  suppose! 
to  be  a  cosmojogical  allegory,  Mithras  being  the  Sob; 
the  bull,  the  Bloon  ;  the  blood  flowing,  its  attraction; 
the  serpent  divided  bj  Bacchus ,  the  watery  element; 
^  dogy  3i^u>^n'^ci'  9  ^c  scorpion ,  Autumn ;  the  hawk , 
H  bin)  sacred  to  the  S  un ;  two  Genii  ,  one  with  eiect, 
the  other  with  reversed  torch  ,  representing  its  rising 
land  setting ;  and  the  sacrificing  Genius  wearing  tlie 
Phrygian  Cap,  common  also  to  Persia,  recording  tlie 
origin  of  the  Blithriftc  worship,  introduced  into  Bome 
by  the  piciitea  takeiji  by.  Pompey  ,  and  established  there 
in  the  jfcime  of  Tra|ai|  (a).  ^69.  A  Mitfariac  fiagmenL 
j570.  Unhiioim.  ^71.  Head  pf  Jufo.  j572.  Unknown.  573. 
Da  ^JL  Au  expressive  hea4  pf  Trajan.  jS75.  i  female 
bead  very  ]iiLe  Antonia.  j576.  Julia,  daughter  of  TIlus. 

N  ^77.  A  ipale  torso,    ^7S*   Silenus.     579t   Torso  ol 

Mercury^  ^gO.  A  Praefica.  jS81.  A  torsp  of  Hercules. 
j58Z  An  ancient  copy  of  ^he  fauii  of  Praxiteles.  583> 
A  mutilated  Silenus.  68^ ,  585  ,  586.  Fragments. 
XXryi  compariment.  587*  The  eider  Faustina  as  Ce- 
res. The  cippus  beneath  bears  'the  name  of  Carpitf 
Pallantianus ,  prefect  of  the  public  stores;  on  one 
side  be  is  represented  on  his  voyage  to  Egypt  ^^^ 
grain  ,  indicated  f>y  the  pbeli|i^  ;  on  the  other  Ce- 
res js  jKarching  for  Proserpine.  588.  The  Venus 
of  Gnijips,  found  at  Gabii.  689.  A  very  elegaut 
statue  of  Jttercury  in  Pentelic  marble  ,  found  Dear 
the  Vonte  di  Pietsu  590.  A  male  tor^.  $9L  Clao- 
dius,  restored  frith  the  j^obe  and  sceptre.  592.  i 
good  torso  of  Apollo ,  as  is  indicated  by  the  tvehe 
signs   of  the   Zodiac*   XXV*  compartment.  591 4 

(«}  ttt  Tol,  II  p. 
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fragment  with  three  female  figures  in  relief,  walking 
io  some  religious  ceremonj.  594.  A  Totive  basrelief  of 
a  family  consisting  of  father ,  mother ,  four  children, 
and  the  Indian  Bacchus  and  Venus,  595.  A  Bacchic 
Pomp,  in  which  the  diyinitj  seems  to  reciiy^  the  ho-^ 
mage  of  the  subdued  Indians;  Near  him  is  Pan :  Cen- 
taurs ,  armed  with  thyrsi  anct  bow ,   follow  soldiery  ^ 
and  the  Pomp  closed  with  Bacchus  and  Ariadne  in  a 
chariot,    followed  by  Victory.  596.  A  well   executed 
but  mutilated  ha^  relief  with  Ba<*chui  and  Ariadne  seated 
at  Uble  ^  attended  by  Cupid^  with  ^  Saiyi-  lighting  the 
fire,  and  suiot&er  ready  td  servei  59;^.  Bust  of  a  child. 
598.  Gamlealdes  of  Gyrene  in  Africa,  sent  by  the  Athe- 
nians ,  with  Didgenes  thcf  Stoic  and  Critolaus  the  Pterin 
paletic^  as  ambassador  to^  Bome^  B.  C.  i55.  He  was 
the  first  who  taught  unitefrsal  doubt.  599.  Paris.  600. 
Augustas;  SOL  Manliai  Scaintilla  ^  wife  of  Didius  Julia- 
nus.  602.  Unhitowm  603.  Bust  of  a  laughing  child.  A. 
603.  A  mutilated  faun.  604.  Bacchus.  605.  A  pine- 
crowned  bust  606.  A  Cenius.  A.  606.  Nep<un<^,  an  ad. 
mirable  bust    in   Pentelic  marble,   fotfnd  at   Ostia. 
607.  A  Geniiis.  A.  607.  Unknowri.  608.  The  younger 
Agrippina.  609.  Am  elegant  but  mutilated  little  statue , 
perhaps  of  Diain^-  6l0w  A  fragment  with  mowers.  6i1. 
Tritons  and  Ner^ids^  6i2i  Genii  of  Summer  j  moiling. 
613.    Fragment  with    GirceHsiatf   gatees.  6iL    Two 
Aiiatic  barbarian  prisoners^  a  fragment.  615.  A  tym- 
panum with  two  figures  ^nd  a  tripod.  616.  Head  of  a 
sarcophaguflf.  617.  Fragment  of  an    urn.  618.^  head 
^id  to  res(emblef  Marcus  Brutus.  619.  The  elder  Agrip- 
pioa.  620.     Unknown.   621.    lifjphon,  an  Egyptian 
<iivinity.  622.    TheTyodnger  Faustina.  623.  Domitia, 
irife  of  JOomitiaot.  62A.  A  head  said  to  be  of  Trajaiju 
625.  A  beautiful  head  of  Antinous.  A.  625.  A  bust 
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with  fauns"  cars-  626.  A  wellcieculed  head  of  bis,  A. 
626-  Torso  of  a  child.  627.  Venus  and  Mars.  628.  A 
male  tbrso.  A.   628.  Augustus,   wheA   young.  629. 
Unknown.  A.. 629.  Unkrioirn.  630*  A  basrelief  of  a 
abepherd,  watching  his  flock,  with  a  wild  boar  before 
him,  and  Syivanus  at  one  side:  631.  A  pilaster.    632. 
A   friexe.  633.   A  pilaster.   63/i.  A  rural   scene  in 
basrelief.   XXVI.    compartment.  635.  Head    of  the 
younger  Philip,  adapted  to  a  torso  in  a  coat  of  mail- 
686.  The  Younger  Faustina  as  Ceres,  on  a  beautiful 
altar,  on  one  side  of  which  are  Apollo  and  Diana ;  on 
another,  Iffiars  ocreated  and  Mercury)  on  the  third 
Hope  and  Fortune ;  and  on  the  fourth  Hercules  and 
Syhanus.  637.  Torso   of  some   Imperial   personage. 
638.   A   well   draped    but    mutilated    statue   of   an 
herpiaphrodite.  639.  Julia  Soemias,  mother  of  Helio- 
i;abalu$,  as  Venus^  half-draped,  and  wearing  a  moyeahle 
faead*dress ,  like  a  wig.  640»  Unknown.  XXVIL  com- 
partment.  6dl.    A  basrelief  of  Juno  recommending 
.Thetis  to  marry  Peleus.  6^2,  6^3.  T#o  good  mutilated 
basreliefs,  one,  the  upper  part  of  a  draped   female 
figure ;  the  other^  the  consignment  of  Bacchus ,  both 
in  Peutelic  marble.  6^^  A  very  elegant  fragment  of  a 
Bacchic  dance  with  libations.  6^5.  Amorino.  6^&  An 
Athlete.  6^7.    Atis    faigbprie5t  of  Gybele.  6^8.  The 
Lycian  Apollo,  so  called  from  Lycia  in  Asia  Minor, 
where  he  had  a  temple  and  an  oracle.  6^9.  A  young 
faun.  650.  A  torso  of  Bacchus.  651.  A  graceful  little 
sti^ue   of' a   child   pressing  to    its  breast   a   swan, 
rejMresenting   the  Genius  of  winter.  652.  Diana.  A. 
652.   A  beautiful   head  of  a  Centaur.    653.  An  Am- 
orino.; A.    653.   Antonia,    the  virtuous  daughter  of 
Hark  Antony  and  Octavia   the  sister  of  Augustus, 
when  advanced  in  life.'  65/i.  A  mutilated  statue  of  Isis 

/ 
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^ttremelj  wtfll  executed^  supposed  to  be  of  the  time  of 
Adrian^  655.  A  group  of  Perdeiis  showiag  the  head 
of  Medusa  to  the  daughter  of  Cephesus ,  hj  means  of 
its  reflection  in  the  water  personified  bj  a  halfdraped 
Njmph*  656.  Toiso  of  Bacchus.  657*  A  pilasten  658* 
A  Tase  with  two  birds  drinking.  659.  An  ornament 
of  a  frieze.  660.  A  pilaster.  661*  A  fragment  with 
the  figure  of  a  dramatic  poet;  662*  A  fragment  with 
Yenus  disarming  Mars.  663;  A  basrelief  circumscribed 
hj  two  pilasters^  on  one  of  which  is  a  Tolume ,  and 
on  the  other,  a  sundial, ;  and  in  the  middle  is  seated 
k  bearded  figtire,  halfcOTered  with  a  pallium,  perh^j^s 
a  dramatic,  poet^  who  seems,  disposed  to  indite  his 
thoughts  in  the  book.  664i  Head  of  ai  child.  665^ 
Head  of  Juno.  66&  Head  of  £sculapius.  667.  Head 
of  a  sea-divinitj.  668.  Head  of  Jupiter  Serapis,  669; 
Head  of  one  of  the  Niobes.  670.  Head  of  a  child.  671. 
The  infant  Hercules  strangling  the  serpents  sent  for 
his  destruction  bj   Juno.  A.  67t»  A,  Bacchic    herma^ 

672.  Ganjmede   with   the   eagles   A.  672.   Unknown. 

673.  A  rude  group  of  Venus  rising  from  the  sea 
between  two  geniii  A.  673.  Head  of  the  Youngef 
Philips  S7L  Ganjmede  borne  off  bj  Jotc  transformed 
into  an  eagle.  A.  67iS-  A  Bacchic  herma.  675.  Bacchus^ 
676,  677.  Two  fragments  of  friezes.  6784  A  rude  relief 
representing  a  citj  and  port  679,  680.  Two  frag- 
ments. XXVni.  compartment.  681.  Pallas.  683,  683. 
Hjgeia.  68^^  £sculapius.  685.  A  sarcophagus  with  an 
oil-press,  measures,  baskets  and  all  the  other  appurte-'' 
nances.  686.  The  Yestal  Tuccia ,  who ,  in  proof  of  her 
inaocence,  carried  water  in  a  sieve  from  the  Tiber  to 
the  temple  of  Vesta.  On  the  circumference  of  the 
sieve  are  the  letters  S.  K.  and  the  word  pello  ,  that 
is  Sepulcbrum  calumniarm  pello,  bj  this  proof  of  m  j 
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innocence  I  repei  oalufiiiiy  and  escape  death.   XXIX. 
compartment.  687.   Part  of  a   sarcopkagur  with   the 
^eath  of  Ojletanestra.  688.  Fragment  with  MeneUas 
supporting  the  dead  body  of  Patroclus.  689.  Anotheir 
fragment  with  four  eqiiestrian  half-figures,  part  of  a 
funeral  proeessimi^  6W.  Front  of  a  sarcophagus,  which, 
as  the  inscriptioa  informs  us ,  had  contained  the  re- 
mains of  the  deified  Antinous.  69t.  A  Bacchic  head 
692.  Head  said  to  resemble   M atidia  ^  the  niece  of 
Trajan.  693.  A  beautiful  head  of  the  young  Hercules 
crowded  with  poppj.  69i.  Jodo.  69&  Oistoror  Pollux. 
696.Plotina  the  wife  <yf  Trajan.  €97.  Cnknown.  698.  A 
beautiful^  wdl  preserved  bast  of  Cicero ,   found    at 
Boma  Yecchla.  k*  698.  Quintus  Herennius,  the  sod 
of  Deeius.  699.  A  child  with  a  vase ,  perhaps  part  of 
a  fpiintatn.  A^  699^  Antonia,  wife  of  the  Elder  Drusus. 
700.  A  beautiful   head  of  Antoninus   Pius.  A.    700. 
Annius  Yerus.  701'  Uljsses  presenting  the  intomicatiag 
cup  to  Polyphamufc  ^  701-  A  head  said  to  resemble 
the  foudger  Faustina.  702.  Contmodus,  703.    Frag- 
ment of  a  basrelief  with  a  female  figure.    70/S  ^  70S, 
706.  Fragments  of  friezes.  707.  Fragment  of  a  frieze. 
708-  Fragment  of  a  bas   relief  with  the   mutilated 
figure  x>f  a  dancing  faun.  709.  BaSrelief  of  Bacchus  on 
a  tyger  9  and  Silenus  on  an  ass,  with  all  bis    train. 
710.  Fragment  with  a  dancing  faun.  711.  Julia  Pia* 
712.  Bust  of  Sabina^  wife  of  Adrian.  713.  Melpomene^ 
the  Muse  of  t^dgedp  71/!.  Unknown.  715.  Effigy  said 
to    resemble   Tiberius.  716.  Unknown   bust    said  to 
resemble  Matidia,  the   niece  of  Trajan.    717;  Hea<l 
of  Julian  the  Apostate.  718.  Torso  of  a  faun  in  greeo 
basalt.  719.  Herma  of  Demosthenes  witli  modem  breast. 

720.  A  two-faced  terminal  JoTe  in  Pentelic   maibie. 

721.  Manilla   the   wife   of  Helas,   according  to   ^ 
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inscrlpllon.  722.  Lucius  Manilius  Primut,  as  recorded 

bj  its  ioscription.    723.   Lucius   Manilius  Faustus  , 

who  iiad   the   bust   sculptured   during   life,   as   the 

inscription  records:  Bii^us  (YiTUs)  sibi fecit.  These 

three  busts  were  found  in  the  tomb  of  the  Manilien 

familj  on  the  Arppian  waj,  outside  the  gate  of  S.  Se* 

bastian.  72i.  A  Bacchic  henna  in  giallo   antico ,  on 

a  plinth   of  green   serpentine^  725.  Unknown.  726. 

Torso  in  green  basalt  727.  A  bearded  figure,  perhaps 

a  riYer  god.  728.  An  architectural  ornament  729«  Part 

of  a  frie^.  730.  Another  frieze  with  Diana ,  a  dog, 

a  stag  and  a  wild  boar  ,  and  a  figure  supposed  to  be 

that  of  Penelope  in  the  centre.  XXX*  contpariment^ 

nt  Herma  of  a  philosopher.  732.  A  recdmbeni  naked 

statue  of  Hercules ,  of  semicolossal  dimensions^  with 

club  and  quiver ,  brought  from  the  villa  d^'Este  d^r 

Tivoli,  the  statues  of  which  had  almost  all  belonged 

to  the  villa  of  Adrian^  733.  Fragment  of  a  draped 

colossal  female  statue  of  beautiful  red  porphjrj.  73L 

A  torso  with  a  coat  of  mail  of  red   porphjrj.    735* 

A  herma  inscribed  Solon. 

The  Museo  Cbiaramonti,  built  bj  Piu!l  YII.  ends  The  Pio* 

liere  t  and  the  stairs^  the  walls  and  cieline  of  whidi  are  piemen- 

'  '  ,  °  tine  mu'' 

painted  in  arabesques  bj  Daniel  da  Volterra ,  lead  up  ^^q^. 

to  the  Maseo  Pio->Glementino,  in  the  centre  of  the  first 
small  room  of  which  is  the  famous  torso  di  B^lvede* 
re,  the  favourite  studj  of  Michelangelo.  It  was  sculp- 
tured bj  one  Apollonius  of  Athens ,  as  is  recorded 
by  the  Greek  inscription  on  its  base :  AlIOAAONIOl 
N^T0P02  AeHNAlO£  EIIOIEI  j  and  hence  he 
caiinot  be  the  same  Apollonius,  ii[ho  Sculptured  the 
Toro  Farnese,  and  who,  according  to  Plinj,  was  a 
native  of  RlxMles.  From  the  lion'^s  skin  on  which  the 
figure  is  seated  it  is  supposed  to  have  been  a  Hercules 
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ia  tepoae^  supported  bj  the  dub  in  the  right  hand  {a)  | 
and  WInchelmann,  who  is  of  opinion  that  ApoUonias 
lifed  in  the  grand  era  of  sculpture,  immediately  after 
the  time  of  Alexander  the  Great,  considers  it  to  come 
nearer  to  the  sublime  than   the    Apollo  Belvedere. 
Although  a  mere  trunk^  without  head,  arms^  or  legs^ 
the  majestic  figure,  the  perfection  of  dcfsign,  the  truth 
Hf  nature,  tod  the  easj,  noble  air  must  evet  render 
it  the  model  of  the  sculptctr  and  the  admiration  of 
the  man  of  taste.  To  the  left  is  the   sarcophagus  of 
Scipio  Barbatus,  great •grand'^father  of  Scipio  Afiricanus, 
and  consul  A^  U.  C  A56.  It  is  of  plain  Alban  stone, 
called  peperino,  a  record  of  Republican  simplicitj; 
but  such  is  the  chaste  elegance  of  its  fcHrm  and  work" 
manship  ,  that  this   Doric  tomb ,  with  its  trigljphs 
and  metopes  adorned  with   roses    and  dentils  ,  like 
i  Doric  totablature  of  most  perfect  execution  ^  still 
se^rres  as  a   model  for  artists  (£)•  It  prores  that  pure 
Grecian  architecture  was  known  and  practiced  in  Borne 
so  earlj   as  the  fifth  oenturj  of  its  foundation.  On 
it  is  placed  an  unknown  bust  of  the  same  material, 
supposed   to  have  been  that  of  some  member  of  the 
Soipio  familj ,  in  whose  tomb   on  the  Appian  way 
.  were  found ,  in  1 780 ,  the  sarcophagus ,  bust ,    in- 
scriptions etCj  The  epitaph,   which  no  Englbh  work 
gives  correctly  ,   is  as  fioUoirs : 

COBITEUVS.   LVCIVS.    SCli'lO.   BlUATVS.    ONAIVOO.   PATKE 
yiOSNATVib  rOBTIS.  VIR.  SAPIENfQYB— QVOIVS.  FORMA.  TIRTVTSI.  PARlSWl 
F?tf^60NS0L.  CENSOR.  AlDILIS.  QVCI.  FVIT.  AFVD.  t6'8— TAVRA8U.  CISAVJIA 
tAMMIO.   CiPit— 0TB1OIT.   OMKB.  IKIVCAHA^--^PSmE8<^VE.    ABBOVCIT'-'- 

This    inscription   characterises   Scipio  Barbatus  as  a 
brave  and  wise  man,  whose  beantj  was  equal  to  fiis 

(a)  E.  Q«  Vbeooti,  Mat.  Pio-Clem.  t.  II.  p.  i^.  (^If  hMbeo 
recently  copiecl,  in  (niallo  antico,  for  the  magnificent  nauaoleiim 
0f  the  Begom  of  Sirdanab. 
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Talour ,  who  was    consul ,   aedlle  ^    took   Taiirasia  ^ 

Gisauna  9  and  another  city  ^  the  name  of  which  was 

effaced  ^  but  for  which  the  moderns ,  guided  bj  traces 

said  to  have  been  recognised ,   substitnted  ^   at  the 

beginning  of  the  fourth  line  ,  the  word   Samnium  ^ 

subdaed  Lucania  ,   and  carried  off  from  it  hostages. 

Taurasia  was  a  town  near  Beneyentum ;  Samnium  ^ 

a  town  near   Aufidena   at  the  sources  of  the   YoU 

tornus ;  and    Gisaona  is  unknown  (a).  The  archaic 

orthographj  of  the  inscription   presents  scTeral  ob« 

solete  forms  ,  ^  such    as  Gnaiyod    for-  Gneo  ,   quoius 

for  cujus  ,   Tirtutei   for   virtute  ,  parisuma   for  pa* 

rissima ,  consol  for  consul ,  aidilis  for  aedilis ,  quex 

for  qui ,  accusatives  without  their   final  letter  ^  such 

as  Locana  for  Lucaniam  ^   and  abdoucit  for  abdncih 

Quintilian  remarks  that  the   ancients  added  a  D  at 

the  end  of  manj  words  (b)  ;  of  this    we  have  an  iU 

lustration  in   the  word  Gnaivod  ;  and   we-  sliall  also 

see  it  exemplified  in    the  inscription   of  the   nayal 

column  of  Duilius.  This,  the  most  ancient  and  the 

onlj  ornamented  sarcophagus  found  in  the  tomb  of 

the  Scipios ,  ascends  to  a  period  of  about .  300  jears 

More  the  Christian  era.  When  it  was  first  opened ,  the 

skeleton  of  its  ancient  occupant  was  found  entire*^ 

with  a  ring  upon  one  of  the  fingers ,  upwards  of  2000 

jears  after  the  death  of  Scipio  Barbafus,  The  bones 

^ere  careful!  j  collected  by  the  Senator  Angelo  Quirini^ 

vbo  removed  them  to  Padua ;  and  the  ring  was  present* 

^d  bj  Pius  VL  to  the  learned  antiquary  Dotens  ^  then 

in  Rome  on  his  travels  with  Lord  Algernon  Percys  ^  Le 

s^elette  ^^  ^  says  Butens^ ''  etoit  tr^  entien  II  aroit  au 

doigt  une  bague  ,  que  le  Pape  Pius  yh  mif  fit  V  hou* 

(a)  KomaseDi «  Aatie.  TofijPg.  etc.  T.  II.  p.  487.     (t)  Institui 
hii  lib.  I.  €.  7. 
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near  de  me  donner ,  et  que  j"^  ai  plac6e  dans  le  beau 
reoueil  dea  antiques  de  Lord  Be?eriej  (a)  '^\  This 
most  interesting  relic ,  which  Rome  should  have  pre* 
served  with  a  ?enetation  inferior  onlj  to  that  due 
to  the  remains  of'  the  hero ,  to  whom  it  had  he» 
longed^  still  happilj  exists  is  the  Beverlj  collec- 
tion (6)-**Beneath  the  opposite  windon^  is  a  recumbent 
monumental  effigj  j  capriciouslj*  inscibed  Cleopatra. 
In  the  centre  of  the  next  rooni  is  an  elegant 
marble  Tase  ,  the  stem  of  which  id  entwined  bj  three 
sea*hdtses;  and  id  the  four  niches  are  four  frag- 
ments of  statue!^  )>  three  of  which  are  well  draped* 
The  baiiconiy  ^  to  the  right  ^  commands  a  splendid 
▼iew  of  Biome  and  the  adjacent  hills  ^  and  has  hence 
given  to  tbifli  part  of  the  museumi  the  name  of  the 
Belvederes  In  its  centre  is  an  ancient  anemoscopium 
olr  vane  with  thd  (oat  cardinal  poinlfl(  inscribed  on  its 
summit  ^.  and  the  naniea^  of  twelve  winds  ini  Greek 
and  Latin  on  iU  twelve  sides.  It  was  found  in  the 
baths  of  Titus,  iu  the  centre  of  the  next  room  is  a 
lineh  admired  statue  of'  ]tf eleager,  with  the  boar'^s  bead 
and  the  dog^  found  in  the  baths  of  Titus  in  a  perfect 
state  except  the  left  hand,  which  is  supposed  to  have 
held  a  spear^  On  the  #all  to  the^  right  is  at  basrelief 
of  the  Apotheosis  of  Homer  ^  and  to  the  left  are  two 
other  reliefs^  one  repreienting  a  see-port  town,  sup- 
posed to  be  Carthage^  with  J£neatf  and  Dido',  the  other 
an  ancient  galley  ^  defended*  hy  armed  soldiers.  On 
the  latter  is  a  semicolossal  head  of  Trajan^  The  small 
door  to  the  re  re  of  the  statue  of  Meleager'  gives  admission 
to  the  winding  stairs  of  Braniantey  which  once  led 
from  the  court  below  to  the'  apartment  of  the  Belve- 

(a)  Reeherchea  wr  1*  nwge  dei  Toiltes*     [i)  See  ^adei , 
of  the  Scipiot. 
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dere,  and  served  as  a  model  for  those  of  the  Qniriadt'^ 
the  Barberini  palace  and  others. 

We  now  pass  to  the  cortile  dt  Belvedere,  an  octa-  ^he  cer- 
gonal  court  built  bj  Clement  XI Y. ,  and  surrounded  Jortioo  of 
by  an  open  portico ,  with  four  cabinets   in   the   cir^  the  Belva- 
cumference,  containing  some  of  the  most  celebrated    ^'^ 
masterpieces  of  ancient  and  modem  art.  The  portico, 
which  is  supported  in  part  bj  16  granite  a>Iumns  and 
has  a  fountain  in  the  centre  of  its  open  area,  contains 
numerous  statues,  basreliefs,   sarcophagi  and   bathi, 
which  we  shall  notice  as  we  pass  on,  alternately  with 
the  .cabinets.  To  the  right,  as  wie  entered,  is  a  largis 
oval  sarcophagus  ,  distinguished  bj  two  large  lions'^ 
beads,  and  deiH(»rated  with  a  baspelief  of  fauns   and 
Bacchanals,  found  in  1777,  in  digging  the  foundations 
for  the  sacristy  otS.  Peter'^s :  It  contained  two  skeletons. 
Opposite  it  is  a  superb  b^th  of  black  balsalt ,  found 
in  the  baths  of  Caracalla*  On  the    next  sarcophagus 
is  a  Greek  and  Latin  inscription,  informing  us  that 
it  belonged  to  S^xtus  Varius  Marcellus,  father  of  the 
Emperor  Heliogabalus,  First   Cabinet.  The  Perseus 
and  the  two  boxers   Greugas   and   J)amoxeous  ^   bj 
Canova.  Perfeus,  who  exhibits  much  manly  h^^tf  ^ 
has  just  cut  off  the  head  of  Medusa,  of  soft  and  fe- 
minine beauty  ,  which  he   holds   in   one   hand   wil9i 
indignant  complacency.  Greugas  and  Damoxenus,  two 
famous  pugilists,  who  fought  at  the  Nemoean  games, 
are  ready  to  engage  in  fierce  encounter.  Greugas  has 
his  fists  clenched ,  and  ,  according  to  his  agreement 
with  his  adversary,  which  allowed  no  defence,  stands 
open  for  the  blow,  thu9  enabling  the  artist  to  develope 
the  whole  figure.  Damoxenus,  whose  brows  are  contracted 
with  pugilistic  determination,  has  his  left  hand  closed 
on  his  breast ,  and  his  right  band  open   ready   to 
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dart  on  his  adversarj ,  as  described  bj  Pausanias ;  and 
the  use  which  he  made  of  his  right  hand,  bj  plunging  it 
-    into  the  bodj  of  Creugas,  caused  tbe  straps   of  the 
oestus  to  be  thenceforward  brought  round  the  fingers, 
as  we  saw  it  in  the  Gbiaramonti  museum  n.  372.  In 
the  niches  are  statues  of  Mercury  and  Pallas.  Advancing 
in  the  portico  we  meet  to  our  right  two  sarcophagi, 
tbe  first  with  a  relief  of  Bacchus  and  Ariadne  in  the 
island  of  If  axos  ;  the  other  representing  suppliant  cap- 
tives imploring  the  demenej  of  their  conqtieror,  op- 
posite which  is  a  beautiful  half  column  of  Africano. 
In  the  large  niche  is  a  statue  of  Sallustia ,   wife   of 
Alexander  Severus,  as  Yenus  attended  bj  Cupid  ^  and 
at  the  sides  of  the  niche  are  two   reliefs  affixed  to 
the  wall,  that  to  the  right  representing  the  conflict 
of  Diana  and  Ceres  with  the  giants,  and  that  to  the  left  the 
portal  of  etemitj.  On  the  next  sarcophagus  is  a  relief 
representing  the  battle  of  the  Amazons,  opposite  which 
is  a  beautiful  half  column  of  porphyry.  The  chief  or* 
nament  of  the  second  cabinet  is  tbe  Belvedere  Anti- 
idotts )   supposed  by  Yisoonti  to  be  Mercury  ^  found 
near  &  Martino  ai  Montif  Tbe  loss  of  the  right  arm 
and  hands  detracts  from  the  symmetry  of  the  figure; 
and  tbe  foot  on  which  it  rests. is  so  ill  restored  that 
it  produces  an  impression  of  deformity.  This  beau- 
tiful statue  is  ,  however  ,  much  admired  for  its  pro- 
portions 9   elegance    and    youthful   grace ;    and    Do- 
menicbinp  ^  who  made   it   his    constant   study  ^  de- 
daied  that  to  it  he  iras  in4ebted  for  his  knowledge 
of  the  beautiful.  John   B^l  9   no   ordinary    authority 
on   this  ppint ,   pronounces   its    anatomy   faultless , 
its  proportions  just  ^   its   posture   ^qd   balance    true 
to  nature  |  the  fprrndtioii  of   the    legs    and    ancles 
exquisite  9  and  the  whole  figure  alike  exempt  frois 
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insipid  flfltneks  of  feature,  oa  the  one  band,  «d  strained 
taatomj    on  the  other.  In  the  wall  to  the  right  is  A 
basrellef  of  the  battle  of  the  Amazons,  with  Achilles 
slajing  their  queen  Pentesiiea ;  and  to  the  left  is  an 
Isiac  procession.  In  the  niches  are  statues  of  Mercury 
and  Priapus.  Again  entering  the  portico  we  meet  tiro 
oval  urns ,  one  with  genii  of  the  Seasons,  ^he  other 
with  Hereids  bearing  to  Thetis  the '  arms   forged   bj 
Yulean  for  A<;hilles.  Alme  the  latter  is  a '  basrelieif 
supposed  hj  some  to  represent  the  gate  of  the  temple 
of  Janus,  by  others  the  portal- of  etemitj  y  and -ofiposiie 
is  a  beautiful  bath  of  red  granite.  The  next.'door  Js 
the  entrance  into  the  hall  of  animals,  which  is  guarded 
hj  two  splendid  shepherd's  dogs.  Passing  it   bj   for 
the  present  we  meet  two  sarcophagi ,  the  first,  with  a 
relief  of  the  battle  of  the  Athenians  and  Amazons  ^ 
the  second  with  genii   and  Bacchanals ;  and  opposite 
is  a  noble  bath  of  red  granite.  In  tlie  third  eniinet 
is  the  Laocoon,  son  of  Priam  and  Hecuba  and  priest 
of  Apollo.  He  sought  to  prevent  the  reception  of  the 
wooden  horse  into  Troj,  and  even  hurled  a   javelin 
against  its  side,  although  the  Greeks  had  eonsedrated 
it  to  Minerva,  in  consequence  of  which  he   aiid-  ^fals 
two  sons  are  thus  attacked  bj  two  enormous'  serpents^ 
w'hich  issued  from  the  sea,  while  he  was  in  the  act  of 
offering  sacrifice  to  Neptune.  The  figures  however  art 
laked  in  order  to  exhibit  to  advantage  the  agonies  of 
be  victims  and  the  skill  of  the  artists.  It  was  foun'd 
n  the  baths  of  Titus,  in  1506,  by  Felix  de  Freddi, 
vho  is  interred  in  Araceli,  and  would  have  the  dis- 
overj  recforded  in  his  epitaph.  Julius  II.,  in  whose 
ontificate  it  was  found  ,  rewarded  the  discoverer  by 
sstowing  on  him  half  the  gabella  bfi&e  porta  S.'Gio^ 
nni  5  subsequently  commuted  by  Leo  .X.  /gr  ,the 
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loeraiif 6  office  of  ApoatoU^  Sf cfeUij^  to  descend  to 
Ihe  familj  of  de  Freddi.  ItticUekogelo,  wUo  had  been 
in  Booie  at  the  time  of  the  dlscoverj  9   proaouoced 
the  gcoup  a  prodigj  of  art ;  aad  itk  the  Leitere  Pit' 
iofiche  is  preserved  aa  iQtere9tiog   letter  ,  written 
bj  Cesare  TrivuUio  to  his  brother  Ppi^poiuQ .,  Julj 
L,  ISO69  describing  the  sei^selioii   produced  bj  the 
eyeat.  There  is  no  looger  anj  doubt  that  the  Laocooo 
is  the  group  thus  described  b;  Plinj  ;  '^  The  fame 
of  many  sculptors  is  less  widelj  circulated ,  because 
the  number  employ^  on  great  werl^  impeded  their 
celebritj^  for  the  hQaK>or  belongs  to  no.  one  artis^  and 
where  there  are  sel^eral  all  cannot  obtaia  ec|iial  fame. 
Of  this  the  LaoGODa  is  au  instance)  which  stands  in 
the  palace  of  the  en{»«por  Titus,  a  work  which  maj 
be  deemed  saperior  to  all  other  achieyements  of  tk 
chisel  or  pencil.  The  ^iftire  group,  the  father^  the 
sons,  and  the  awful  fpldf  of  the  serpenf9,  were  foriued 
from  a  single  Uock ,  in  accordance  with  a    Tote  of 
the  Senate,  bj  Agesander,  Poljdorus^  aad  Atbei^odorus, 
Bhodian  sculptors  of  the  first  rai|h  (a)  ^  ^  Oa  the  first 
discovery  pf  the  group  before  n§y  Michelangelo  is  said 
to  have  deoied  the  assertion  pf  P|ioj,  that  it  was  chij»)ed 
-ont  of  a  single  bipck  j  and  sobsecjuent  o|iserT.atioii  has 
confirmed  the  accunicj  pf  his  judgment  Three  separate 
pieces  can  be  discerned :  the  first  is  the  elder  son ,  on 
the  right  band  J  the  second,  the  figure  ofLaocoon  as  far 
as  the  lipees ;  and  the  M>iid,  the  rest  of  the  group  j  but 
their  ]oioipgs,  which  are  still  somewhat  difficult  to 
distinguish,  were  probablj  imperceptible  in  the  time  oC 
Pliny  J  and  the  fact,  as  Winkelman  observes,  maj  thus 
be  reconciled  with  the  statement  of  Plinj.  The  right 
arm  of  the  Laotoon,  and  those  of  bis  two  bojs  ire 

(«)  lih.  xxxn.  c.  s. 
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restorations.  Ganova  was  of  opinion  that  tbe  right  arm 
of  tbe  Father  is  not  in  its  origiotal  position,  as  seems 
indicated  by  a  projection  on  the  head ,'  on  whfch  the 
hand  would  seem  to  have  rested.  Baccio  Bandinelli  made 
an  arm  for  the  Laocoon  in  wax  in  iS25,  his  copj  of 
which  is  in  the  palazso  Vecehio  at  Florence ;  but  his 
restoration  was  rejected.  Giovanangelo  Montorsoli  began 
the  same  in  marble  bj  order  of  Clement  YII.  ,  about 
1532,  making  the  arm  bend  bach  oyer  the  head  of  the 
figure,  but  it  was  not  adopted ;  and  the  present  arm , 
which  is  of  gess,  is  said  bj  Winckelmann  to  be  the  work 
of  Bernini.  -The  storj  of  Michelangelo^s  haying  at- 
tempted the  riestoratioh  of  the  figQt«,  and  giyen  it  up 
in  despair  rests  on  the  yerj  apocryphal  authoritj  of 
^  Spence'^s  Anecdotes  ''\  The  arms  of  the  jouths  are 
the  work  of  Agostino  Gornacchini  of  Pistoia ,  who  fol« 
lowed  tlie  design  of  Bandinelli.  The  matble  of  the 
group  is  unknown,  but  is  conjectured  -  to  be  Mi- 
lanensian.  The  following  description  of  the  fate  of 
Laocodn  in  the  second  £neid,  although  differing  from 
the  groujp  before  us  in  several  particulars ,  maj  pos- 
sibly  Jiaye   been  suggested  by  it: 

Laocodn ,  Neptune'^s  priest  by  Ipt  that  year  , 
With  solemn  pomp  tben  sacrificed  a  'steer  ; 
When  (dreadful  to  behold  2)  from  sea  we  spied 
Two  serpents,  rankM  abreast,  the  seas  diyide. 
And  smoothly  sweep  along  the  swelling  tide. ' 
Their  flaming  crests  above  the  waves  they  shew  t 
Their  bellies  seem  to  burn  the  seas  below: 
T/ieir^eckled  tails  advance  to  steer  their  coarse. 
And  on  the  sounding  shore  tbe  flying  billows  force. 
And  now  the  strand,  and  now  the  plain^  they  held, 
rheir  ardent  eye&  with  bloody  streaks  were  fillM: 
Vol.  II.  26 
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Their  nimble  topguey  thej  brandished  as  tbej  came, 
And  licVd  ^ir  hissing  javs,  that  sputterM  0ame, 
We  fled  ama;BM ;  ^heir  4estiQ'*d  waj  thev  take, 
And  to  Jjaocodn  and  his  (children  piahe : 
And  first  around  the  tender  bojs  tbej  vind, 
Xhen  with  their  sharpen'^d   fangs  their  limbs  and 

bodies  grindf  ^ 

The  wretched  father,  running  to  their  aid 
With  pious  haste,  but  y^in,  thej  p»xt  iuYade ;  • 
Twioe  xouud  his  Wst  their  winding  yolumes  roird ; 
And  twice  about  his  gasping  throat  thej  fold. 
The  priest  thus  doublj  cboVd — ^their  crests  diWde^ 
And  toirVing  pV  bis  head  in  triumph  ride. 
With  both  bis  bands  he  labours  at  the  hnots  \ 
His  holj  &le\s  the  blue  yenq  m  blots : 
His  roaring  fills  the  flitting  air  around- 
Thus,  whon  an  ox  receiyes  a  glancing,  wound  , 
He  breaks  his  bands,  the  fatal  altar  flias, 
And  with  loud  bellowiogs  breaks  the  yielding  pkies*^, 

This  group ,  which  is  the  fnasterpiece  gf  ^nti^uitj, 
displacing  with  an  inteqsi^  that  appears  real  tlie 
dread  but  unaTaUing  istruggle^  pf  bunianitj  with  the 
^nyenomed  and  oyerpowering  agents  of  the  pivioe 
yengeance ,  is  thus  noticed  Tfith  bis  fbaract^i3(i<; 
itreogtb  b^  pur  B7?on  ? 

t^  Or ,  Jurning  to  the  Yatican ,  go  sec 

Laocopu'^  torture  dignifying  pain-^ 

A  fatbey*s  love  and  mortal'a  agonj» 

With  an  in^mortars  patience  bkudingf-^^Vain 

The  strugle^  yain^  against  the  coiling  3tr^iq 

And  gripe,  and  deepening  of  the  dragon''^  gra'Pi 

The  old  mane's  clench ;  the  long  enyenomM  cbaifi 


PAI.ACS5   AND   GALtBRlES.  &03 

Biveis  the  liyiog  links ^ — the  enormous  asp 
Enforces  pang  on  pang,  and  stifles  gasp  on  gasp''\ 

This  cabinet  also  contains  a  basrelief ,  to  the  right, 
representing  the  triumph  of  Bacchus  o?er  the  In* 
dians  ,  and  to  the  left  a  Bacchanalian  procession  ^ 
and  in  the  niches  are  statues  of  Poljbjmnia  and 
a  nymph  with  a  shell ,  found  near  the  basilic  of 
Constantine,  Continuing  ihe  portico,  we  meet  to  the 
right  a  sarcophagus  with  eupids  carrying  arms  ,  -  a  * 
large  granite  bath  ,  and  an  altorilievo  of  Hercules 
and  the  iiifant  .Telephus  ,  and  Bacchus  leaning  on 
a  Satjr.  On  the  sarcophagus  is  a  cippus ,,  with  the 
angels  of  death  opening  the  gate  of  eternity.  In  the 
niche  is  a  statue  of  Hygeia ,  at  the  sides  of  which 
are  two  beautiful  fragments  of  peccorella  alabaster* 
On  the  other  side  is  anotlxer  large  granite  bath  , 
above  which  is  a  basrelief  of  Borne  accompanying 
a  victorious  emperor ;  and  next  is  a  sarcophagus 
with  nereids  and  tritons.  In  the  fourth  cabinet  is 
the  famous  Apollo  Belvedere ,  found  about  the  close 
of  the  XY.  century  at  Porto  d""  Anzo,  the  ancient 
Antium.  It  was  purchased  by  Card,  della  Bovere , 
afterwards  Julius  II,  ,  and  was  one  of  the  first  spe- 
cimens of  ancient  sculpture  placed  in  the  Belvedere. 
Apollo  is  supposed  to  have  just  discharged  his  ar«* 
row  at  tbe  serpent  Python  ,  and  by  the  head  re- 
treating a  little  seems  attentive  to  its  effect  ^^  The 
difference  of  this  attention  from  that  of  the  Disco- 
bolus ''^ ,  says  Sir  Joshua  BeynolJs ,  '^  is  admirably 
expressed  :  tlie  graceful  ,  negligent  ,  the  animated 
air  of  the  one ,  and  the  vulgar  eagerness  of '  the 
other  furnish'  a  signal  instance  of  tito  judgment  of 
the  ancient  sculptors  in  their  wise  discrimination  of 

26" 
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characteF;  tbej  are  both  equallj  true  to  natare, 
and  .equal! J  admirable  ^.  His  figure  i$  light,  grace- 
ful  and  dignified  ^  his  aspect  noble ,  his  attltade 
xnajestic  ;  and  hiy  combined  perfections  realise  the 
ideal  beaut j  of  a  supernatural  being  in  human  fom! 
The  left  hand  and  right  forer-arm  have,  been  ill  re- 
stored bj  Montorsoli.  Both. ancles  and. the  right  leg 
'were  found  broken;  the  original  fragments,  hovever, 
remained ;  but  thej  have  been  so  carelesslj  united 
as  to  injure  the  action  of  the  limbs.  The  figqire 
is  of  Carrara  marble  ;  and  Ganoya  ^  obserring  in  it 
the  peculiarities  of  a  bronze  statue  ,  particularly  in 
the  drapery ,  considered  it  a  copj  from  a  vovk  in 
bronze.  The  time  of  its  execution  must  be  matter 
of  conjecture ;  but  it  .is  generallj  re^rred  to  the 
reign  of  Nero ,  whose  villa  ,  near  his  nati?e  tovn  of 
Antium ,  it  maj  haye  adorned.  Lord  Byron  has 
the  brilliancy  of  bis  poetic  genius  pyer  it  in 
following  description  f 

f^  Or  yiew  the  Lord  of  the  unerring  bow , 
The  god  of  life ,  and  poesy  ,  and  light— 
The  Sun  in  human  Umbs  array '^d,  and  hxQw 
AU  radiant  from  his  triumph^ in  the  fight; 
The  shaft  hath  just  been  shot — the  ^row  hngb( 
With  an  immortars  yeageance;  in  )|is  eye 
And  nos.tril  beautiful  disdain ,  and  might 
And  majesty  flash  their  fuU  li^fqings  bj  | 
Deyeloping  in  that  one  glauQ^  the  Deity. 

But  in  his  delicate  form-^a  dream,  of  Loye , 
Shaped  by  some  solitary  nymph,  whose  hrfftst 

,  LongM  for  a  deathless  loyer  from  above 
And  maddened  in  that  yision--^re  ej^pnsssM 
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All  \h^l  ideal  beautj  ever  bless'^d 
The.  mind  with,  in.  its  most  unearthly  mood-^ 
When  each  conception  was  a  beavenlj  guest*-- 
A  raj  of  immortalitj^^nd  stood 
Starlihe  around  ^  until  thej  gather'^d  to  a  god  1  ^ 

The  basreliefs  in  this  cabinet  represent  a  hunt ,  ^nd 
Pasiphae  with  the  bull;  and  the  statues  in  the  nicher 
^ve   a    Minerya  ,   and  a  Venus  Yictrix. 

Continuing. the  portico  we  meet  two  sarcophagi, 
the  first  with  a  Ganjmede  ,  the  other  with  Bacchus 
between  a  faiin  and  a  Bacchante,  opposite  which 
is  a  bath  of  green  basalt  found  in  the  thermae  of  Ca^ 
racallaft  The  next  door  is  adorned  with  two  columns 
of  pojffido  pomato  and  porfido  cinerino,  opposite  which 
are  two  columns  of  white  marble  ^  ricblj  sculptured 
with  arabesques.  Passing  the  fountain  in  the  court 
to  the  opposite  door  we  now  enter  the  hall  of  Animals^ 

At  its  entrance  is  an  ancient  mosaic   of  a  wolf  t  fiallofani- 
in   the ,  centre  of   its  vestibule   is   a   mosaic   of  an  ^^^^' 
eagle   devouring  a   hare  ;   and  at  the  opposite  door 
is  a    tjger  also  in  mosaic.  This  vestibule  ,  which  is 
paved  with  mosaics  found  at  Palestrina ,  and  adorned 
with  four  granite  columns,  divides  the  hall  into  two 
parts  ,  in  the  centre   of  each  of  which   is  a  large 
mosaic  also  found  at  Palestrina.  The  sculptures  here 
constitute  the   finest  collection  exstant.  The  animals 
need  no  particular  description ,  being  at  once  recog- 
nised }   and    our   notice   of  this    menagerie    of    art 
shall   therefore  be  brief.  In  the  niche  at   the  extre- 
mitj    of  the  Iq/i   branch   is  a   semicolossal   statue  , 
supposed  to  be  Tiberius ;  and  beginning  to  the  left 
of  tbe  niche ,  the  following  are  the  most  remarkable 
objects.  Hercules  leading  awaj  Cerberus;  Cupid  taming 
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the  Hon  J  a  group  of  a  Triton  bearing  off  a  Rereid; 
a   crab  ;   a  sow   with   its  young  ,  supposed  to  relate 
to    the   history   of  Alba   Longa ;    a   lion  tearing  a 
horse ;  a  earners   head  ;   a  wild  boar  ^  and  Hercules 
slaying    the  diree*headed   Geryon   and  carrying  off 
his  oxen.  In  the  middle  are  a  table  and  ?ase  of  verde 
antique.  In  the  right    branch  the  most  remarkable 
objects  are   two   groups  each  representing  a  dog  on 
the  bach  of  a  stag;  two  beautiful  greyhounds;  the 
Tibet   goat  ^  group  of  Mithras   stabbing  the  ball , 
with   the  dog  ,  the  serpent  and  the  eagle  ,  the  mj- 
stical   types   of  the  Mithriatic  worship ;  Europa  oa 
the   bull ;  a   beautiful  stag  in  flowered  alabaster;  a 
lobster  ;  a  lion  in  yellow  breccia  with  the  teeth  and 
tongue   of  different  marbles  ;  Hercules  after  having 
slain  the  Nemaean  lion ;   Hercules    slaying  Diomed 
and  his  horses ;  an  equestrian  status  of  Gonunodas 
throwing   a   jaTelin  ;  Hercules  with  the  skin  of  the 
Ilemaean  lion  ;  a  large  Hon  with  the  head  of  an  ox 
in  his  paws ;  and  lastly ,  the  head  of  an  ass  crowned 
with   ivy- 
Gallery  of      This  gallery  was  erected  by  Pius  YI. ;  and  at  its  left 
statuei.        extremity,  as  we  enter,  is  the  celebrated  recumbent 
statue   of  Ariadne  sleeping  ,   formerly  called  Cleo- 
patra ,  solely  because   the  bracelet   ou   her  arm  re- 
sembles a   serpent.  This  graceful  ,  well  draped  sta- 
tue  is  celebrated  by  Castiglione  ,  in  a  Latin  poem 
written   on  its   discovery.   The  beautiful    candelabra 
at  the*  sides  of  the  niche  were  found   in  Adrians 
villa  at  Tivoli.  Kext  tliat   to   the  left  are  statues  of 
Mercury  and  of  Lucius  Verus.  The  pedestals  of  these 
and  of  the  two  opposite  statues  were  found  iu  the  ustrina 
or  place  for  burning  the  dead ,  attached  to  tlie  tomb 
of  Augustus ;  and  tlieir  inscriptions  record  the  names 
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of  the  indiyiduals  ^   the  locdlitie^  of  whos€  funeral 
piles  thef  marked.  On  that  between  the  two  windows  ^ 
bearing  the  tiame   of'  Liyilla  ^  da  tighter'   of  Germa-' 
nieus  and  sister  of  Caligula  5  wa^  found  the  beautiful 
alabastef  tase  opposite  the  door  by  which  we  entered, 
which  U  therefore  siuppoSed  ia  have    eodtsiined   her 
d8he&  Ciontinuihg  on   the   right   hand   we   have  an 
armecl  statue  of  Clodiu^  Albinus^  on  a  similar   pe- 
destal i   the    celebrated  figure  ^  called   the  Genius  of 
the  Vatican  in   Parian  marble  ^  supposed  to   be  by 
Praxiteles^  ^  K  naked   figure  of  an   attendant  at  the 
baths:  a  seated  Parii  with  the  apple;  Hercules^  Mi" 
tierv^  with  the  olive  brdnch  in  her  left  ^  and  a  belmit 
in  her  right   hand  ^    Caligula  ^   a   Njmpb ;   Apollo 
Sauroctiao^  or  the  lizard-killer  ^  an  Amazon  ^  i  faun 
awakiag   £rdm  sleep  5  and  holding  fast   the  neck  of 
his  leathern  bottle  ;  Juno  ;  Isis  ^  a   seated  figure  m*^ 
scribed  Posidipos  5  found  near  the  church  of  S/  Lo^ 
tenzo  in  Paneperna ;  a  corresponding  statue  of  Me^ 
tiander^  found  in  the  same  locality  ;  a  small  seated  statue 
of  JVero  i  a  the  character  of  Apollo ;  a  statue  of  Septimiud 
Severus^;  a  sitting  statUe  of  Dido  (?);  Neptune  with 
his  trident  ^  si  wounded   Adonis ;  Bacchus  recumbent 
trith  hial    cup  in   bis  hand  ;   the   emperor  Macrintts  ^ 
iEsculajiias  aild  fiygeia  ^  a  Muse;  the  monumental  effigy 
of  one  Fiieni£(  Nicopolis^  recumbent  od  a  sofa-like 
couch ;  a  N  jniph  #ith  a  vase ;  the  second  repetition  of 
the  Faun  of  PraxiteleS)  inferior  to  that  id  the  aapitol; 
a  statue   of  Mercury ;  beyond  the  door^  , statues^  of 
Hjgeia^  and  of  a   Faun,  and  the  monument   of  one 
Sucestfus,  Surmounted  by  a  small  recumbent  itatue  of 
Cleopatra^ 

This  ball  adjoins  the  lower  extremity  of  tbe  gallery  and  Hall  of 
consists  of  three  divisions  j   but  of  its  busts  few  have     "^  ^' 
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been  idealified  with  certaiatj.  To  the  light,  on  the  first 
chamber,  are  beads  of  Domitia,  Galba,  Julia  Mammaea, 
a  bust  of  Marcus  Aurelius,  and  a  noble  head  of  Ajax. 
On  the  same  side  in  the  next  chambers  are  Caracalla , 
Lucius  Yerua,  Septimius  Severus,  Nero,  and  a  large 
head  of  Jupiter  Serapis;  and  in  the  third  Socrates, 
Adrian,  Lucius  Yerus  etc.  At  the  end  is  a  seated  statue 
of  Jupiter,  with  the  sceptre  and  thunder  in  his  bands, 
trulj  majestic,  found  near  the  church  of  S.  Agnes 
outside  the  walls.  On  the  pedestal  is  a  bas  relief  of  a 
drunken  Silenus  supported  bj  a  faun  and  foUoired  bj 
another  J  and  opposite  is  an  ancient  marble  celestial 
globe.  We  next  meet  the  bead  of  a  priest  wearing  tbe 
sacerdotal  mitre;  head  of  a  captive  with  the  Fbiy- 
gian  cap  ;  in  the  niche ,  as  we  advance ,  a  statue  of 
Livia  as  Pietj;  n.  865  Antinous ;  869  Adrian ;  and  op- 
posite  the  statue  of  Livia  is  a  balconj  with  several  busts 
and  statues,  among  which  the  second  statue  to  the  rigbt, 
from  the  window,  is  a  repetition  of  the  Yenus  of  Pra- 
xiteles. Returning  to  the  first  chamber  we  observe  to  the 
right  a  porphjrj  bust  of  the  jounger  Philip,  at  tbe 
sides  of  which  are  a  fragment  of  a  sculptured  sheleton 
and  another  anatomical  fragment,  which  seem  to  bave 
been  executed  for  anatotnical  purposes.  Opposite  them 
as  an  ancient  meta  of  white  marble,  around  which  are 
sculptured  three  danzatrici,  and  on  the  summit  of  which 
is  a  cuirass  of  alabaster ;  and  beyond  the  meta  is  a 
beautiful  column  with  spiral  flutingSj  of  the  brightest 
Uack  marble,  on  which  is  a  Bacchic  head  of  rosso  an* 
tico.  The  altorilievo,  with  which  we  close  our  hastj 
round  of  these  rooms,  is  said  to  represent  Gato  and 
Portia;  but  the  conjecture  is  supported  bjnoauthoritj 
or  decided  resemblance. 
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Retutning  to  the  other  extremitj  of  the  hall  and  Cabinet  of 

passing  the  alabaster  vase  already  mentioaedy  we  enter  ****  Masks. 

this  beautiful  little  chapnber^  in  the  vestibule  of  which 

are  small  statues  of  a  dancing  Faun,  to  tlie  right,  and 

of  Diana  to  the  left  with   a  small  basrelief  of  three 

▼ictorioiis  prize-fighters  with  vases. and  palms  and  their 

names  inscribed  in  Greek.  The  cabinet  is  decorated 

with  eight  columns  and  as  man j  pilasters  of  Oriental 

alabaster ;  and  its  cieling  is  painted  bj  Domenico  de 

Angelis)   representing  the  marriage  of  Bacchus  and 

Ariadne  ;  Diana  and  Eudjmion;  Venus  and  Adonis  f 

and  Paris  aiid  Minerva.  The  reliefs,  affixed  to  the  walls, 

represent  the  Apotheosis  of  Adrian  and  the  Labours  of 

Herculesi  In  one  window  is  a  beautiful  square  bowl,  and 

in  the  other  a  sella  balnearis  or  bath  chair,  both  ofrosso 

antico  ;  and  at  the  four  sides  are  four  porphjrj  seats* 

On  the  floor   are  four  exquisite   mosaics   found   in 

Adrian^'s  villa^  three  with  masks,  whence  the  name  of' 

the  cabinet,  and  the  fourth  with  a  landscape.  In  the 

niches  are,  beginning  to  the  right  as  we  entered,  Venus 

coming  out  of  the  bath}  Venus    modestly   bent:   a. 

Njmph  with  a  torch  ^  a  Baccante ;  a  Faun  in  rosso  an-* 

tico  5  from  Adriah'^s  villa;  Paris  in  a  Phrygian  dress, 

fonnd  outside  the  porta  Portese ;  Minerva  j  Ganjmede; 

an  Adonis  ;  a  dancing  Hour ;  and  a  Diana. 

Continuing  our  route  through  the  ball  of  Anittials  Hail  of  the 
we  enter  this  octagonal  hall^  built  by  Pius  VL  ,  and  ^"***' 
decorated  with  sixteen  columns  of  Carrara  m&rble,  the 
Corinthian  capitals  of  which  were  found  in  Adtian^s 
villa.  Its  cieling  is  painted  by  the  Cav.  Conca,  and  re- 
presents Apollo  add  Marsyas;  the  Seven  Sages  of  Gl^eece; 
ETomer  reciting  to  Minerva,  Apollo  and  some  Muses ; 
md  Homer,  Virgil,  Ariosto  and  Tasso  in  the  angles. 
Fhe  baareliefs  on  the  walls  represent  the  dance  of  the 


ftIO  Ro«B  AtrciKirr  aud  iiofitiiird 

Coi^bantes;  the  combat  of  the  Gontaar^  add  Laipithae; 
the  birth  of  Bacchus  etc. ;  and  the  floor  is  addrnied  witb 
mosaics  of  comic  and  tragic  actors,  forming  twenij- 
nine  small  pictures  ,  and  a  head  of  Medusa  ia  the 
centre,  the  former  found,  in  the  time  of  Pius  Yl.  ^  in 
ancient  Lorium,  now  Castel  di  Guido,  about  twelve 
miles  from  the  porta  S.  Pancra^io,  on  the  via  Aurelia^ 
on  the  site  of  the  yilla  of  Antoninus  Pius*  and  the  lat- 
ter in  the  villa  Gaetani ,  on  the  Esquiline^  With  the 
eitception  of  Urania,  which  existed  in  the  palaszo  Gin« 
netti  in  Velletri,  the  ApoUo  with  the  Nine  Muses,  and 
the  bermae  of  £schines,  Antisthenes,  Pericles,  Solon, 
Pittacus,  Bias  and  Periander  were  found,  in  \  77A,  by 
Dom.  de  Angelis  in  the  villa  of  Gassius  near  TiToli, 
under  the  villa  of  the  Irish  college,  and  accjuired  for 
the  Museum  by  Pius  VL  Beginning  to  the  tight,  as  we 
entered,  the  objects  occur  in  the  following  order? 
headless  berma  of  Gleoboius  with  the  name ;  unkooim 
faerma ;  statue  of  Silenus,  above  which  is  a  relief  of  the 
Pyrrhic  dance  of  the  Corybantes ;  henna  of  Sophodes; 
herma  of  Epicurus  ^  Melpdmene ,  the  muse  of  tragedy; 
herma  of  Diocorus  ;  Thalia  the  Muse  of  Comedy  ;  herma 
of  £schines  with  the  name  J  tfrania  the  Muse  of  Astro- 
nomy ,  above  which  is  a  basrelief  of  the  battle  of  the  Gea- 
taurSand  Lapithae;  herma  of  Bemosthenes;  Galliope, 
the  Muse  of  Epic  poetry;  herma  ot  Antisthenes  with  the 
name;  Polyhytnnid ,  the  Sfuse  of  song  and  ftbetoric; 
herma  of  Metrodorus ;  herma  of '  Aspasia ;  statue  of  Sap- 
pho ;  herma  of  Pericles  with  the  name  ^  headless  herma  of 
Solon  with  the  niinie ;  headless  herma  of  PittslcUS  with  the 
name;  herma  of  Bias  witb  the  namd  j  statue!  of  Lycurgus; 
herma  of  Periander  with  the  name ;  herma  of  Alcibiades 
with  the  five  first  letters  of  the  name ;  statue  of  Eralo, 
the  Muse  of  Lyric  and  amatory  verse ;  berma  of  Ep 
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menides ;  statue  of  Olio,  the  Muse  of  historj  ;  berma  of 
Socrates  with  the  name;  statue  of  Apollo  Musagetes,  with 
a  basrelief  of  Marsyad  on  hh  Ijre ;  head  of  Miltiades  ; 
statue  of  Terpsichore,  the  Muse  of  dance ;  herma  of 
Zeaooffilea;  statue  of  Euterpe,  the  Muse  of  music;  head 
of  Etiripides ;  head  of  Plato ;  statue  of  Apollo ;  berma 
of  Homer ;  and  headless  herma  of  Tbales  with  the  name. 
The  Muses  are  interesting  as  characteristic  figures ;  and 
the  hermae  of  the  seven  wise  men  are  still  more 
interesting,  being  the  most  authentic  likenesses  which 
have  come  down  to  us  of  these  celebrated  men* 

This  hall  was  erected  by  Pius   VL  from  the  de«  Cirealar 
signs  of  Simonetti.  Its   architrave  is  supported   by 
ten  Corinthian  pilasters  of  Carrara  marble ,  dividing 
the  hall  into   ds  many  niches  ,  including  the  doors. 
In  the  centre  is  the   grand  porphyry  basin  ,   &3  feet 
in  circamfetence  ,   found  in   the   baths  of  Titus*  It 
is  raised  on   four  bronze   lions ,   and   stands  on    a 
mosaic  pavement ,   having   in   its   centre  a   head   of 
Medusa,  and  in  the  compartments  around  the  battle 
of  the  Centaurs   and   Lapithae,  found  in  the   baths 
of  Otfieoli  in  1 780 ,  and  bordered  by  another  mosaic^ 
^ith  tritons  and  sea   monsters ,  found   in   the   exca-«. 
Tations  of  Scrofano,  in  the  Sabine  country^  Between 
the  niches   are   bases  of   porphyry ,  surmounted  by^ 
colossal   busts.  On  eaoh  side  of  the  entrance  are  two 
large  female  heads  ,   found    in    Adrian'^s   villa  ^   re- 
presenting Tragedy   and   Comedy.   The   statues  and* 
hnsts  in    the    circumference   conle   in  the    following 
oi>ler  ,  beginning  on   the  right  hand  i  head  of  Her* 
ules  ;  statue  of  Hercules   holding  in  his  arms  the 
UDg  Telephus ;  head  of  tlie  Elder  Faustina ;  statue 
»f  Augustus  in  sacerdotal  robes  with  the  patera  and 
ornucopia  ;  bead  of  Adrian  ;  statue  of  Ceres  ;  head 
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of  Antinoufl  ;   statue   of  Antoniaus  Pius  ;  b^ad  of 
Qceau ;   seated  statue  of  Nerva  witb  a  ciric   crown ; 
bead  of  Jupiter   Serapis  j   statue   of  Juao   RegiDa; 
bead  of  Claudius ,  statue  of  Juuo  Laauyiua  witb  the 
goatskin  9  shield ,  sandals  and  serpent ;  head  of  Flo- 
tina  i   bead   of  Julia   Pia  ;   Bacchus  witb  the  tjger 
and   faun  ^  and   head  of  Pertinax. 
Hall  of  the         This  noble  ball  is  built  from  the  designs  of  Si- 
monetti ;  and  its  magnificent  door  ^  which  giyes  ad- 
mission to  the  museo  Pio.^   is   bj  Ckunporese.  Its 
frame  is  of  red  granite  ,  as  are  also  the   two  half 
columns  at  its  sides,  sustaining  two  colossal  statues, 
also   of  red  granite ,  in   the  Egyptian  stjle ,  found 
in  Adrian'^s  villa ,  and  serving  as  telamons  to  sup- 
port the  marble  entablature.  The  centre*piece  of  the 
j>avemeut   is   a   beautiful  mosaic   found   in    Gicero^s 
villa  at  Tusculum  in  17^1 9  and  representing  in  co* 
loured   pietre  dure  Pallas  with  the  aegis  ;    and  the 
arabesques  around  it  were  found  part  at  Roma  Yec- 
chia  9  and   part  at  Fallerone ,   the   ancient  Etruscan 
citj  of  Faleri.   The  large   porphyry  urn  to  the  left 
bad  been  the  tomb  of  S-  Helen ,  found  in  ber  maa- 
joleum  at  Tor-Pignattara  (a).  Among  its  sculptaies 
are  the. heads  of  the  Saint  and  of  the  emperor,  to- 
gether with  cavalry  and  captives  in  allusion  to  the.  vic- 
tories of  Gonstantine.  The  other  large  sarcophagus, 
to  the  right ,   also  of  porphyry  ,  is  that  of  S«  Con- 
stantia,  the  daughter  of  0)nstantine  ,  found  in  lier 
mausoleum  on  the  via  Romentana  (6),  It  too  is  adorned 
with,  high  reliefs  ,  representing  a  rintage  and  genii 
threading   grapes ,  a   Christian   as    well    a  s  Baceha* 
nalian  symbol  ,   and   was   brought   hither    from  ber 
church   by  order  of  Pius   TI.  ,  as  a   companion  i» 

(a)  Soe  Index ,  Tor-Pignattara.     (b)  See  vol.  II.  p.  99. 
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that  of  S.  Helen.  The  stjle  of  both  indicates  the  de- 
cline of  the  arts  in  the  time  of  Coristantiiie  ,  which 
is  more  marked  in  jihat  of  S*  Constantia.  Most  of  the 
statues    around  the  hall   were  found  at  Otricoli.  The 
remaining  objects  occur  in  the  following  order.  Over 
ihe  door  of  entrance  is  an  alto-rilievo  representing 
a  combat   between  gladiators  and   wild   beasts.   The 
draped  statue  in  the  niche  to  the  left,  as  we  entered, 
represents  Augustuis^  6ffering  sacrifice  ,  above   which 
is  a  griffin  in  relief.  The  head  on  the  next  bracket 
is  ooe  of  Adrian ;  next ,  small  statue  of  Fortune ; 
and  in  the  next  niche  is  a  statue  of  a  Roman  orator. 
The   next  statue  is   said   to   be  that  of  Alcibiades , 
and  stands  on  a  pedestal   found  at   Tiyoli    in   the 
XV.  centurj,  and  inscribed  to  Sjphax  king  of  Nu^ 
midia,  who  was  brought  to  Rome  to  grace  the  triumipli 
of  Scipio  Africanus.  Restored   in  the  Latinit j   of  a 
later   period  the  inscription  runs   thus  t   Syphax  , 
Wumidiae  "reas ,   a  Scipione   Africano ,  juris  belli 
causa  ^  Romam  in  tnumpkum  suum  ornandum  ^ap'* 
tivus    perduetus\    in    Tih'urtin.    terr.    relegatus  , 
suamque   sers^itutem  in  animo  res^ohens  supremurh 
diem    clausit  aetatis   anno  XLJ^III.  ,  mense  VI*  ^ 
die   XL.  ,  captiifitatis  VI.  obrutus  ,  P.    C  Scipid^ 
ne  conditore  sepulehri.  This  interesting  epitaph  in- 
forms    us  that   Sjphax    died   in    captivitj   at  Tibnr 
in   his    fortj-reighth  jear ,   and   that   bis    monun^ent 
was  erected  by  Scipio  Africanus  :  but  it  leaves  un-^ 
decided    tlie   question   between   Polybius  and   Livj ,  '      " 
the   former  of  whom    says  that  Syphax   was  led  in 
triumph  by  Scipio,  and  the  latter  that  he  was  saved 
that    humiliation   by   his   death   at   Tibur :  ^^  Slbrte 
(ubtractus   spectaculo   magis  hominum   quam  trium^- 
)bantis  glorias  Syphax  est ,  Tibure  baud  it^mylto 
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ante  mortuus.  Hunc  regem  in  .tri.umpho  ductum  Pa- 
Ijbius^  baudquaquam.  sperHeodUs  auctor ,  tradit  (a) "". 
The  next  atatue  is  tba)r  of,  Melpomene  ;  and  affixed 
to  the  wall  ,  abo?e , .  is  a  long  inscription  relating 
to  S.  Helen ,  which  restored  runs  thus ;  o.  n*  helbna  . 

TXirSBABILIS  f  DOKINI  •  .B*  q0N9T4BT|NI  w  AYG  •  MATSl . 
K  ATU.fiBATISSmOB  »BT  f  FLOBBNTlSSIlfOB  ,  OAfiSABYH  . 
BOSTBOBYIf  TpmiKASti  INCBBIUO   I>EaTBTGTA$  •  BESTITTIT. 

This  inscription  infornis  us  that  S»  Helen  restored  the 
Imperial  baths  ^  destrpjed  bj  fire :  it  was  found  within  the 
Yariangardens,  near  & Groce  in.  Gerusalemme^  whence 
Firanesjl  apd  Yenuti  inferred  that  tbe  great  njmpbaeum 
of  Alexander  Seterus  between  that  church  and  tbe  porta 
Maggiore  bad  belionged  \o  baths  of  S.  Helen  ^  but  the 
construction  of  that  reserTOir  forbids  the  inferfsnce ;  and 
the  inscription  must  have  been  found,  oat  of  ita  place  (b). 
The  {leaeed  statue  in  the  n/ext  niche  is  that  of  Euterpe, 
after  which  come  fi  small  s^atiieof  Dian$i;  statue  of  Eiato^ 
bead  of  Trajaq ;  an  ancieut  repetition  of  the  Yenas  of 
Praxiteles  in  Greek  piarble,  Ihe  lower  limbs  draped  m 
brpnze  by  order  of  some   fastidious   Pope  j   a   small 
statue  pf  Euterpe  j  a  seated  Qluse  with  a  scroll }  Ceres  -, 
Hercules  J  Lucius  Yerus;  small  statue  of  filercurj^ 
head  pf  Julia  ^  statue  of  Augustus  balf-^draped.   Before 
the  stairs  are  two  large  sphjoxes  of  breccia    granite  ^ 
and  in  tbe  window  to  the  right,  at  the  foot  of  the  stairs, 
is  9t  recumbent   statue  of  the  river  Tigris,   in  white 
xoarble. 
Tha  Egy-       THE  EGYPTIAN  MUSEUM.  Until  recently  ancient 
ptian  mu-  Egypt  seemed  to  interest  us  less  from  our  knowledge  than 
frpm  our  ignorance  of  her  language,  literature  and 
bistprj.,    for   her  ,  antiquities  attractjed   in   vain  tbe 
.cufip^itgf  CT^ii ,  of  the  karned.  The   discovery  of  tbe 

(a)'  LiVy ,  lib.  XXX.  g.  tilt«      {6}  See  Tndrk ,  Aqaeducl  of  Agrrpfu* 
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Iripple  !n$crIptIoa  9t  Ro^etta  9  aad  th^  consequent  Iq« 
hours  of  Youug ,  Cbai^pQlUoo  ^  Burton  ,  Wiltinson , 
BosselUoi  of  Pisa  and  Fatber  Hungardli  pf  Borne  Iia?e 
bappilj  dispelled  the  darkoess,  which  bad  heretofore 
an?eIopcd  the  hieroglybics  and  with  them  the  monumenls 
of  Egypt ;  and^  thanks  to  a  discpvfBfy  as  important  as  it 
was  miieTpected,  the  pye  of  the  antiquary  pow  po  longer 
vanders  over  epigwatipal  emblems,  as  belipgers  inthe 
Egyptian  muaeun^s  pf  Europe,  but  finds  in  jtheir  con- 
templation a  rich  acquisition  to  chrdnojogy,  history, 
literature  and  the  arts.  I<i  the  pi  useum  before  us,  the 
uonteuts  pf  which  the  author  has,  the  honour  of  being 
(lie  first  tp  iptrodiice  tp  ^e  knowledge  of  tlie'  English 
reader,  the  schplajr.piay  trace  a  pripiilive  and*  niost 
Mutheptic  history  of  four  firCs  as  poble  ip  their  relis^ion 
to  tbp  d^yejiopepiept  pf  ipt^Uept ,  as  they  ar0  intpdrtaat 
Jo  the  a^yaup^gient.  pf  piyilizatiim^  of  writing,  patatiug, 
sculpture  and  architeptpre  5  while  the  Tbeolo^iau  will 
recogaise  ji»  th^l  ^jmMh  pictures  and  ph<ipetic 
dwftcters  pf  iapcient^  E^ypt  vPltiges  of  thos^  ppwritten 
traditions,  which  preceded  lhj&  divine  reyejiatiap  recorded 
by  Moses  and  the  Prophets^  e'*er  the  firat  gUmpie  of 
bistory  broke  in  upor^  the.ddrkness  pf  ages, 

Fpr  these  advantages  Rome  is  in  a  great  picaiufe 
indebted  to  the  present  pplight^P04  PpPtiff^  whose 
entbusiasn^  fpr  antiquity  and  the  art§  yields  oply  to  his 
untiring  ^nd  iptyepid  neal  ip  the  pause  of  Betigion. 
Pius  VI.  had  p>ade  #  ^mall  coUectiop  of  Egyptian  anti- 
quities ;  but  the  museum  before  us,  copsistipg  of  four 
spacious  lialJs,  a  hemicycle,  and  five  cabinets,  is,,  in  ilis 
present  eplarged  form.,  the  creation  pf  Gregory.  JSVI. , 
who  hds  h^f  byougbt  together  thftyaBiQU^JP^PUWents 
of  tl)€^  Yatipap,  ,the  Capitol  and  other  parts  pf  Home, 
^nd  som/Q  from  its  vicinity,  and  also  from  Egypt?  ^nd 
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placed  them  among  the  aecessiUe  treasures  of  thismii* 
seam.  This  yaluable   collection  9  which  maj  compete 
with  any  other  in  Europe  in  extent    and   Tarietj, 
possesses  nioreoTcr  the  peculiar  characteristic ,    which 
Rome  alone  could  supplj ,  of  containing   not   only 
original  or  native  Egyptian ,  but  also  imitatiye  sculp- 
ture, denominated  Roman-Egyptian^  a  style  introduced 
principally  by  Adrian  after  his  well  known  visit  fo 
Egypt  There  is  but  one  period  of  real  Egyptian  sculp- 
ture,  although  its  character  suffered  various  changes 
under  the  Persian ,  Greek  and  Roman  dominion ;  and 
having  been  confined  to  divinities,  priests,  princes  and 
kiqgs,  its  figures,  as  we  shall  see,  are  fashioned  after 
the  aboriginal  fixed  types,   rigid,   rectilinear,  and 
motionless ;  while  those  of  the  Egyptian-Roman  school 
unite  to  the  solemn  tranquility  and  majestic  repose  of 
Egyptian ,  much  of  the  symmetry  and  grace  of  Grecian 
and  Roman  art 
Hall  of  the        On  entering  this  first  hall  of  the  Egyptianm  useum 
we  observe  three  large  sepulchral  urns  or  sarcophagi  of 
diurit,  commonly  called  basalt,  sculptured  under  the 
two  kings  Psammetici ,  who  reigned  about  65^  years 
B.  C.  The  fiirst  to  the  left  has  its  summit  sculptured 
with  hieroglyphics ,  and  had  been  that  of  a  priest  of  the 
goddess  Pascht:   he  also  bore   the   name  of  Psam- 
meticus ,  which  we  see  inscribed  at  the  extretnity  to  the 
left   in   mixed   symbolic   and    phonetic    characters, 
distinguishable  by  the  owl ,  Which  corresponds  with  the 
letter  M.  The  other  two  sarcophagi  aire  encircled  with 
bands  similarly  sculptured ,  of  which  that  to  the  right 
records  the  memory  of  Neith-Mai  or  Manetho  ,  a  sacred 
scribe ,  npoypqiiiiJuosxos  ,  who  had  .  been  employed  hj 
the  royal  house  of  Psammeticus  ;   and   that  to  the 
left  relates  to  a   persoti   uohtiownv  The   coffin,  oi 
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which   we  observe  the   cover   to  the  right ,  and  the 
bodj    to   the   left,    had    enclosed    the     mummj    of 
Giotmut ,   mother  of  Chons ,  sacred  scribe  of  Ammon 
in  Thebes.   The  motlier    is    efGgied  on  the  cover  of 
the   coffin  ,   with   her  name   in  small   hierogljphics 
on    her  breast.    On  the  exterior  of  the  body  of  the 
coffin  9  to  the   right  of  the   observer  ,   is   a   funeral 
procession  on  its  waj  to  the  Theban  necropolis :  to 
tlie   left   is    Ghons   performing    six   distinct    acts   of 
adoration  to  As  many  divinities,  imploring  his  admission 
into  the  regions  of  bliss ;  and  in  the  interior  of  the 
coffin ,  at  the  bottom   of  tbe  central  pannel ,  we  see 
Ghons   and    his   mother  ,   whom   he   probably    soon 
followed  to  the  tomb,   arrived  at   the  happiness  of 
the   blessed ,  where  thej  are  enjoying  the  fruit    of 
the  offerings  and  oblations  of  their  surviving  relatives 
and  friends,  a  relic  of  the  primeval  tradition  regarding 
the   Limbus   Patrum  ,   and   the  efficacy   of  prayers 
and  sacrifices  for  the  dead ,  still  professed  as  a  po-. 
sitive  revelation    by   the   scattered   remnants   of  the 
Jewish    people.  On    the   right  side   he   and  she   are 
again    enjoying  the  fruit  of  expiatory  oblations  5  and 
on    tbe  left  side  are  the  four  genii  of  the    Infernal 
Judge  Osiris,  i^fnjc^  orOmset,  who  is  anthropocephalous, 
Hapi  5  who  is  cynocephalous ,  Siutefmau ,   with  the 
head     of    a    jackall ,    and    Robhnefsogep ,    who    is 
hawk-headed.  The  assistant  judges  of  Osiris  are  forty- 
two  ,    besides   whom   these   four    additional   assessors 
assisted   at  his  throne,  and    presided  over   the  four 
quarters   of   the    globe,   whence  they  are  found    in 
tLe   ^Egyptian  tombs,   in   the  shape   of  four  funeral 
vases   with  their  respective  heads  looking  towards  the 
four  cardinal  points.  All  these  pictorial  representatiops 
ire    accompanied    by    analogous    explanatory   hiero- 
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gljpbics ;  and  we  cannot  fail  to  be  struck  with  tbe 

8tiU   Ti^id  freshness  of  the  colouring  after  (he  lapse 

of  so   manj  centuries^ 

loscrip-  Oo  tbe  frieze  opposite  tbe  entrance  and  on  the 

modern       ^^^^  friezes  of  the   adjoining  room  of  the  lious  are 

bierogly*     modern   bierogljpbical   inscriptions  to    the    exalted 

phiost         Founder  of  tbe  museum  ,  written  bj  mj    erudite 

and  esteemed  friend,  Father  Ungarelli,  a  Barnabita 

priest ,   according  to*  the    recognised  rules  of  biero' 

gljphic  character  ^  of  which  be  is  so  perfect  a  master, 

and  in  tbe  swoln  stjle  of  that  pictorial  cprnpositioo. 

Translated  literally  tbej  run  thus:  (  Oi^  the  frieze 

opposite  the  entmnce  to  tbis  first  ^room  )  cohk  ,  see  , 

THE  •  TBEASTRE  •  OF     THE  •  ST^TTES  •  QF     EGTBT    •    (  04 

the  opposite  wa\\  a^  we  enter  the  next  room  ,  com* 
mencing    at  its  right  extremity  )  his  9  holisess  , 

THE  »  SOVEREIGN  •  POnrTIFF  .  TH^   •    OI^BlT  |  I^OaD    •  UQSJ 

Pi;NEFiqE!f T  9  G^sooHT  i^vt.   (  Between '  tbe    ^iqdoirs ) 

SyPBEHS  f  FATHEa    *    OF    THE  f  CHaiSTlAlV  *  PF0BLE8   ,  15 

AiL  f  r  AATs  f  OF  THE  ,  woELD ,  (  On  the  next  wall  ) 

PATH    f    BEROEBEP    •    BOHE    t    lILTSTaiOVS    •    ^Y    •    Bl$  i 
14VIVIFIGE1ICE  f  HATH   »    CO^L^CTEO  t  THE    GEBAT    ,    GOOD  « 

IMAGES  f  OF  ,  ANGUSRT  t  EGYPT  ^  (  Oa  the. wall  Opposite 
the  windows  )   hath  .  gatsed  .  tq  be  ebected  ,  thu  . 

KTSETH  f  IN  THE  VEAB  t  OF    GOO  ,  THE  SiVIOVB  ^    OF  TB« 
VfQ^W  •  VPCGCXX1(U  t    THE    FOYBTH  ,  VQOIf    ,    QF    THE  . 

yrATWB  f  yi#  OAT  ,  ano  ,  ow  tw  ,  feast  t  of  t9£  « 
4ssyMrTioif  f  OF  ms  t  saqbeo  t  a^ign  •  ;x  ^ 
Hallpftbs  This  second  spacious  ball  is  so  called  from  the 
Uqui*  jtvo  noble  animals  of  menacing  aspect  at  its  ex<« 
tremitj ,  pf  bigio  granite ,  symbols  of  royalty  9  (ouad 
in  1M3  ne^r  tbe  Pantheon,  Brought  bitber  from 
Egypt  yi  the  Imperial  times  ^  they  first  adorned , 
in  Borne  ^  a  temple  of  Isis,  and  neiit  tbe  PantbeoJ^ 
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whence  thej  were  transferred  to  the  fountain  of  Ter- 
mini ,  and  theace  to  their  present  more  appropriate 
and    dignified    abode.   The    hieroglyphics    on    their 
plinths   correspond   in  recording  that  they  had  been 
sculptured  and   dedicated  bj   order   of  Nectanebo  , 
N€>tray>//3cg  ( the  Lord  of  victory  ) ,  who  was  of  the 
XXIV.  dy nasty t  The  first  and  the  last  of  that  dynasty 
had  been  Pharaohs :  and  it  remains    to   ascertain  to 
which  of  the  two  these  lions  had  belonged.  The  well 
known   inscription  of  Philoe ,   an   island   near   the 
first   cataract  of  the  Nile ,  records  the  names  of  the 
Nectanebo,  who  defeated   the  Persians  at  the  battle 
of  Pelusium  in  the  GL  Olympiad  (a):  those  names 
are  exactly  the  same  as  these   of  the   Nectanebo  ,  to 
whom  the  lions  before  us  had  been  dedicated  ;  and  as 
the  calculation  of  the  Olympiads  makes  the  conqueror 
of  the  Persians  the  first  Pharaoh ,  he  too  must  be 
the  Pharaoh  here   designated.    The   second   Pharaoh 
moreover  is  described   by  Diodorus  as  an  unwarlihe 
prince   (b)  ,  a    character    confirmed    by    the    events 
o£  his  reign  ^  and  he  therefore  could  not  have  been 
the    conqueror  of  the   Persians  ,   nor    consequently 
the  Pharaoh   designated  in   the   inscriptions   of  the 
plinths   on  which    these   lions    repose.    These    mas- 
terpieces of  Egyptian  sculpture  came  from  Sebenaitum , 
the  city   of  Nectanebo ,  according  to  the  Abbreviator 
of  Manetho ,  Julius  Africanus  and  Eusebius ,  a  city 
from  which  his  race  were  called  the  Sebbenitan  dynasty, 
which    governed  Egypt  from  377  to  339  years  B.  G. 
Between  the  lions  stands  the  closely  draped  statue , 
in   black  breccia   granite,  of  Queen   Twea,  mother 
of    Bamses  III.  or  Sesostris  the  Great ,  brought  hither 
from  the   atrium   of  the   Gapitoline  museum  ^   and 

(a)  Diodor.  lib.  XV.     {b)  Lib.   XVI. 

27  '^ 
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on  the  pillar  of  her  statue,  to  the  right  of  the 
observer ,  is  sculptured  in  sunken  outline  ,  the  re- 
source of  an  imperfect  art ,  the  effigj  of  her  daughter 
G)nch^res  ,  sister  of  Bamses  III.,  all  indicated  bj 
the  inscriptions  to  the  rere.  At  the  sides  of  the 
entrance  are  two  seated  lioncephalous  statues  ,  crowned 
with  discs  ajid  the  lotus :  thej  represent  the  goddess 
Pascht ,  the  Grecian  Minerva ,  and  had  been  erected 
to  her  bj  Armendph  IIL  and  his  wife  Taia,  who 
reigned  about  1690  jears  B.  C  The  other  objects 
around  the  room  occur  in  the  following  order :  next 
the  first  window ,  a  beautiful  torso  of  Nectanebo  I. , 
found  at  Nepi ,  much  admired  for  its  execution  ^ 
statue  of  the  goddess  Pascht;  fragment  of  a  statue 
of  Gournah  alabaster  ,  brought  from  that  Egyptian  ne- 
cropolis ,  and  representing  a  rojal  minister ;  a  lar^e 
fragment  of  the  throne  of  Bamses  IIL  or  Sesostris 
the  Great ;  fragment  of  the  statue  of  a  seated  king^ 
without  an  inscription;  second  statue  of  Pascht', 
fragment  of  a  small  statue  of  a  naopherous  priest; 
beyond  the  statue  of  Queen  T^ea  ,  fragment  o£ 
another  statue  of  Pascht ;  statue  of  Arsinoe  ;  cjncv* 
cephalous  seated  figure;  statue  of  Ptolomej  Phila- 
delphus ,  husband  of  Arsinoe  ,  under  whose  auspices 
was  made  the  Septuagint  Yersion  of  the  Sacred 
Scriptures ;  a  cjnocepbalus ;  statue  perhaps  of  Qeor 
patra ,  perhaps  of  Berenice ,  the  inscription  of  which , 
with  the  name  ,  is  partially  cut  away ;  and  lastly 
the  bead  of  the  sarcophagus  of  the  scribe  Psanimeticus. 
The  door  to  the  left,  at  this  extremity  opens  into 
Hall  of  J%^  hall  of  the  imitatwe ,  or  Boman^Egyptian , 

orRoni«a«  ^^^'"'^T  9  found  principally  in  the  Canopus  of 
Egyptian  Adrian'^s  villa.  Commencing  to  the  right  the  objects 
statuary,      occur   in   the  following   order;  statue  of  the    risiPff 


PALACB8  AHD  GALLERIES.  421 

Ilile )  lifting  his  head  above  tlie  waters  ,   in  marmo 
bigio  ,    on   the   brachet  above   which    is    a    bust   of 
Gregorj   XVI.^  by    the    Cav.    Fabris;    a   king  with 
the  lotus   on   his   head ;    a    standing   cjnocephalus  ; 
a  kneeling  naopherus ;  a  priestess  with  a  mjstic  tablet; 
a  priestess  with  the  Tau  or  handled  cross  ^  the  emblem 
of  life  ;  a  king )  Do  ;  two  sphjnxes  ;  Antinous   in 
statu  arj   marble ,  draped   in  the  Egyptian  manner  ^ 
a  king ;  a  statue  of  the  Nile  as  a  divinity ,  in  marmo 
palombo,  with  pendant  breasts ,  the  emblem    of  nu* 
trition,   called  by  the   Egyptians   HopimAu   or   the 
abyss  of  waters^  and  by  Cicero  Opas  (a) ;  a  priestess 
of  Isis  with  the    lotus  in  her  hand;  two  sphynxes^ 
with  an  owl  between  them ,  a  bird  sacred  to  Horus ; 
a  king ;  a  crocodile ;  Isis  and  Apis ,  a  herma  in  nero 
antico ,  on  a  lotus  flower  of  the  same  marble ;  a  priest 
with  a  mystic  table  ;  two  spbynxes  in  white  marble  ; 
a  vase  with  a  human   head  9  called  a  Canopus  (b)  ; 

[d]  De  Nat.  Deor.  lib.  III.  c  aa.  (b)  Canopos  was  not  an  ancient 
Egyptian  divinitj,  for  of  bis  name  or  form  we  find  no  Testige  whateyer 
among  tbe  monuments  of  ancient  ^g>pt«  On  the  western  sbore  of  the 
Mediterranean  stood  the  ancient  city  of  K2*^ltJtOY&  and  bj  eon* 

tion  ICi.g^ltOT&  °^  ^^  ^^  golden  land.  The  Macedonians,  for 
enphonj  sake ,  changed  the  word  into  XoLvcSfiof  ,  Katotog  9  end 
soon  iancied  they  had   found  the  burial  place  of  Canopos,  the 
pilate  of  Menelaus ,  whom  they  had   deified  in  Macedon  ,  and 
whose  worship  they  introduced  into  Egypt,  where,  as  JElios  Arid- 
tides  (  Orat.  Egypt.  0pp.  t.  9  ,  p.  36o )  ,  a  Greek  Orafor ,  Who 
resided    in   C^gyi^t  m   the   time    of  Adrian  ,   dedafes  ,    tie  haj 
it    from  excellent  authority  that  the  city  had  been  so  called  looo^ 
years  before  the   time  of  Menelaus.  The  Canopns  yases  are  nol 
found  among  the   monuments   of  Egypt  before   the    empire   of 
the    Caesars :  they  are  of  clay  pierced  around  with  small  hole% 
or  of  basalt  with  reliefs.  The  small  holes  gave  egress  to  water, 
which   extinguished  the  fire  beneath  ,  thus  proving  the  spperro- 
rfty  ofyCanopnsto  the  god  af  the  Persians.  Suidas  vox,  Canoput^ 
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a  king ;  a  small  crocodile  ;  a  priest  with  a  lastral 
vase ;  a  cjaocephaltts ;  a  bust  of  Isis ;  Isis ,  in  white 
marble ,  nursiag  Horus ;  two  sphjnxes ;  the  goddess 
Atbir,  and  two  small  regal  ornaments  in  white  marble; 
a  priest  with  a  sceptre ;  Horus  ^  Isis  nursing  Horus ; 
the  god  Cah  or  the  Earth  ,  with  a  sceptre  ,  the 
onlj  reall J  Egyptian  statue  in  this  hall  9  placed  here 
as  a  term  of  comparison  with  the  imitations ;  a  king. 
Fourth  In  jjiij  jjall  the  objects  occur    in   the    following 

order  ,  beginning  to  the  right :  statue  of  Meneteph- 
tab  L  9  the  enthroned  husband  of  Queen  Twea , 
father  of  Sesostris  the  Great  9  who  died  1579  jears 
B.  G.  9  holding  in  his  hand  the  Tau  ;  four  funeral 
Tases  of  calcareous  stone ,  erroneously  called  Canopi , 
usually  of  sandstone  or  alabaster ,  but  sometimes  of 
wood,  containing  the  intestines  of  embalmed  persons, 
and  therefore  borne  in  the  funeral  procession  witli 
the  mummj ,  to  be  deposited  in  the  same  tomb  (a) ; 
a  torso;  a  Canopus;  other  Tases;  a  statue  of  Abau- 
dance,  not  Egyptian;  Ganopus;  a  naopherous  priest 
whose  vest  is  covered  with  hieroglyphics  ,  recording 
five  successive  kings  during  his  ministry  ,  Apries, 
Amasis  ,  Psammacherites  ,  Egyptians  ,  and^  two  Per- 
sians ,  Gambyses  and  Darius  ;  an  altar  dedicated  to 
Toutmosis  ,  with  tlie  form  of  the  breads  offered  to 
the  deities  on  its  summit ,  and  channels  in  front, 
down  which  flowed  the  libations  ;  a  male  bust ;  a 
seated  female  monumental  figure  ;  an  owl ,  the  bird 
of  Horus ;  two  naopherous  priests  ;  the  base  of  a 
statue  ;  an  owl  ;  a  iemale  bust ,  not  Egyptian ;  a 
priest  bearing  a  cynocephalus  ;  a  royal  minister ; 
an  owl ;  funeral  vases ;  and  lastly  a  naopherous  priest. 

(a)  Herodot.  lib.  IL  n.  S6,  ed.  Francfort.  1608  /  Diodor.  lib.  I* 
p.  87.  ed.  HanoT.  1604  ;  Porpbyr.  de  Abstinenfia  j  lib.  lY.  pa* 
ragr.  i»« 
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The  objects  in  the  hemicjcle  occur  in  the  follow-  Tor  d«' 
tag  order  :  to  the  right  and  left  of  the  door,  coffins  ^*"-*y^g 
of  mummies,    one   of  which,  placed   horixontallj,  oftheBeU 
contains  an   embalmed  body ;  fo  the  right ,  a  frag-  ▼«<lor«« 
inent  of  a  seated  cjnocephalus  ^  in  the  first  window , 
supposed  fragment  of  a  calendar  in  sandstone,  brought 
from  Hermontis  in  upper  Egjpt ;  a  small  crocodile , 
opposite  the  window  j  along  the  wall  to  the  left  four 
seated  and  three  standing  statues  of  the  goddes  Pasct 
in  blach   granite  ,   brought   from  Garnak    in  upper 
]^gjpt  4  where  thej   lined  the  access  to  a   temple  ^ 
all  bearing  the  name  of  Amenopfa  IIL  of  the  XYIIL 
dynastj ;  in   the   second   window  ,  a   fragment    in-* 
scribed  to  Mandili ,  brought  from  his  temple  in  Ber«     / 
mdntis ;  a  coffin  of  shell-stone ,  containing  the  mum« 
m J  of  Soin«tho ,  Sas^iour  of  the  world  (  or  of  Egjpt ) , 
a  prophet ,  and  a  man  of  truth  ,  according  to  the 
inscription.   We  read  in  Genesis   that   Pharaoh   had 
giTen  to   Joseph   the   title   called  in  thf^  Septuagint 
V99%oi$/fopt4li  i  a  title  left  untranslated  from  the  ori« 
ginal  of  Moses.   S-   Jerom  in  his  translation  of  Ge- 
nesis, XLI.  AS,  added  the  words,  in  the  Egyptian 
language: '^Et  vocayit  nomen  ejus  lingua  Egyptiana^ 
salvatorem  mundi  ^  ,   an   addition    the   accuracy   of 
which    liad  been   impugned    by   some   critics  ,    who  ^ 

contended  that  the  title  was  not  Egyptian  but  Her 
brew  J  and  it  is  curious  to  find  the  title  given  on 
this  sarcophagus  to  its  occupant  Son-tho  exactly 
the  same  as  that  once  given  by  Pharaoh  to  Joseph  ^ 
a  gratifying  proof  of  the  accuracy  of  that  learned 
and  holy  Doctor ,  and  of  the  wisdom  of  the  Ca- 
tholic Qiurch ,  which  has  always  approved  and  recom- 
mended his  Yersion*  Third  window ,  fragment  of  an 
altar  ,  brought  from  Hermontis  ;  a  second  mummy 
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placed  horizontallj,  brought  from  the  necropolis  of 
Thebes ,  with  a  scarabaeus ,  three  of  the  four  genii 
of  Osiris  in  gilt  lead  ,  and  some  glass  decorations, 
resembling  beads,  on  his  breast;  in  the  glazed  recess, 
the  mummy  of  a  priest  of  Ammon-R^ ,  of  the  XYIII. 
djnastj  9  on  the  cover  of  whose  coffin  we  read  ,  in 
golden  letters  ,  the  name  of  Amenopht ,  head  of  that 
djnastj  ,  inscribed  on  a  tablet  suspended  from  a 
ribbon  descending  from  the  neck  to  the  breast ;  also 
in  the  niche  ,  two  infant  mummies ;  two  jars  ,  that 
contained  embalmed  animals ;  between  them  a  wooden 
case  of  papjri,  adorned  on  the  four  sides  with  hie- 
roglyphics relating  to  the  four  assistant  genii  of 
Osiris;  three  pair  of  sandals  of  various  sizes  made 
of  papyrus  ;  and  various  mummy  decorations ;  the 
female  mummy  Otphets  placed  horizontally ,  with 
her  face  exposed  :  her  portrait  we  see  on  the  ad- 
joining lid  of  her  coffin,  one.  time  conducted  bj 
the  genii  of  Osiris ,  at  another  time  adoring  the 
goddess  Athor  ;  the  cloths  in  which  the  bodies  are 
enveloped  are  specimens  of  the  manufacture  of 
Egypt  in  those  remote  times ;  next,  mummy,  placed 
horizontally  ,  of  Imdtph ,  a  sacred  scribe  ,  brought 
from  the  necropolis  of  Thebes  ;  fourth  window , 
head  of  the  god  Meris  ,  wearing  the  crown  of  up- 
per Egypt,  brought  from  Hermontis;  fifth  window, 
a  fragment  inscribed  to  Ptolomey  Euergetes  ;  on  a 
pedestal  to  the  left  ,  a  large  capital  of  a  column  in 
sandstone,  of  the  second  order  of  architecture ,  in  form 
of  an  open  lotus  flower ,  and  still  retaining  some 
of  the  paint,  the  Egyptians  having  been  accustomed 
to  paint  such  stones  as  did  not  receive  a  polish ; 
sixth  window  ,  a  fragment  of  the  Imperial  times  ; 
at  the  extremity    of  the  hemicycle,  a   glazed   buf- 
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fet  9  at  the  bottom  of  which  are  vases  of  perfume ; 
on  the  first  shelf ,  a  wooden  case  for  funeral  yases  , 
heads  of  which  are  at  its  sides  ;  on  the  second 
shelf  9  prints  to  impress  on  bricks  ;  on  the  third 
shelf  9  a  canopus  and  a  scarabaeus  ;  last  shelf  ^  other 
prints  and  funeral  vases  ;  at  the  sides  of  the  buf- 
fet ,  suspended  from  the  wall  ^  an  Ethiopian  funeral 
bed ,   found   in    an   Ethiopian    tomb* 

In  the  four  first  cabinets  are  seen  numerous  small  The  cabi- 
figures  of  divinities  and  mummies  ,  in  bronze  ,  stone  °^  '* 
porcelain  and  wood  ,  cases  of  embalmed  animals  y 
covers  of  scrolls ,  and  a  considerable  number  of 
scarabaei.  In  the  second  cabinet^  tkeaxly  opposite  as 
we  enter  ,  are  a  bronze  vase  ,  a  slstrum  ,  and  on 
the  third  shelf  to  the  right ,  a  beautiful  censer ,  a« 
bove  which  are  two  metal  speech j.  In  the  third  cabinet 
are  numerous  scarabaei ,  among  which  the  first  to 
the  left  ,  on  the  second  shelf  of  the  wall  opposite 
the  window  ^  is  of  hardest  jasper  ,  with  an  inscrip- 
tion  in  eleven  lines  ,  beating  the  date  of  the  XL 
of  the  reign  of  Amenoph  III. ,  the  Memnon  of  the 
Greeks ,  and  of  his  wife  Taja ,  the  second  daj  of 
the  neomenia  of  the  month  Athir ,  which  corres- 
ponds with  the  jear  1690.  B.  C  ,  when  the  stone 
was  engraved  to  commemorate  the  rojal  marriage,  and 
consequent  pacification  of  Egjpt  (a).  On  the  second 

(a)  The  scarabaeus  is  a  sione  cut  In  form  of  a  beetle  ,  sear 
rabaeus  y  and  worn  bj  the  ancient  Egyptians  and  fetrurisus  as 
an  amulet ,  the  beetle  having  b^en  considered  an  image  of  the 
Creator,  because  it  fdrms  a  ball  of  mould  with  its  hind  legs, 
in  'which  it  deposits  its  eggs ,  an  emblem  of  the  world  instinct 
with  divinity  ,  whence  in  hieroglyphics  the  beetle  means  the  earth, 
and  both  are  called  by  the  same  name,  00«  The  scarabaeus  was 
generally  engraved  with  an  inscription  ,  and  with  the  embleni 
or  the  likeness  of  some  protecting  divinity  ,  and  was  worn  on 
the  finger,  or  neck. 
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shelf  5  Opposite  the  window,  is  a  precious  necklace ^ 
brought  from  the  cemeterj  of  Gournab,  consisting 
in  part  of  an  azure  enamel ,  on  which  is  inscribed 
the  name  of  Renoubka  ,  one  of  the  most  ancient 
kings  of  the  XVL  djnastj ,  having  been  nearij  con* 
temporarj  with  Abraham  ,  1996  to  1821  B.  &  In 
thefburth  cabinet^  among  the  papyri,  which  amount 
to  thirtj-two ,  some  are  written  in  hierogl jpics  ,  some 
in  ihe  hieratic ,  some  in  the  demotic  character ,  some 
of  greater ,  some  of  less  dimensions  ^  one  ,  the  up* 
permost  on  the  wall  opposite  the  #indow  ,15  feet 
6  inches  in  lefigth  ,  written  in  hieroglyphics ,  the 
greater  number  funeral ,  and  one ,  the  lowest  op** 
posite  the  window  ,  representing  the  scene  o£  the 
Amenti  or  judgofent ,  where  Osiris  is  enthroned , 
with  his  fortj-t#o  assessors  seated  before  him ,  while 
the  genii  are  weighing  the  good  and  evil  actions 
of  one  5  whom  we  observe  to  the  right ,  between  two 
other  Genii ,  waiting  the  dread  award  of  final  doom. 
All  tbese  papyri  have  been  arranged  with  analogous 
expositions  by  the  illustrious  Card.  Mai.  On  tbis  wall , 
in  the  centre ,  arre  ornaments  of  a  female  mumm j , 
and  two  plaited  ringlets  of  her  hair.  In  tbe  YII.9 
"VIIL  ^  and  XIV«  compartments  leftet  A«  ^  the  pa« 
pyri  are  fldcrned  with  coloured  figures  ,-  tad  re- 
present various  scenes  ,  exhibiting  the  rites  and 
ceremonies  fhart  precede  and  follow  the  juc^meot 
of  Osiris ,  the  fiery  torments  of  the  damned  ,  the 
furies  tliat  beset  them  ,  a  relic  of  a  primitive  pa^ 
triar.chal  tradition.  On  entering  the  fifth  and  last 
cabinet^  we  observei  various  stelae  affixed  to  the  walls; 
and  in  the  upper  ninge  are  fifteen  square  stone 
tablets  with  as  many  Gufic  inscriptions.  At  tbe  eod 
of  the  marble   shelf,   to   the   left   as  we  entered^ 
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is  a  large  fragment  of  a  relief  ia  calcareous  stone 
found  in  the  temple  of  Mandi]i  ,  the  principal  di- 
finitjofHermontis,  and  recently  brought  from  Egjpt* 
The  youthful  figure  ,  to  the  right ,  is  Tutmes  IV.  ^ 
fifth  king  of  the  XYIIL  djnastj ,  better  known  as 
Meris  ,  the  chief  subject  of  the  inscriptions  of  the 
Lateran  obelisk  ^  whose  name  is  here  inscribed  oyer 
his  head  ,  and  who  lived  XYII.  centuries  before  the 
Christian  era.  He  stood  between  two  divinities ,  which 
have  nearly  disappeared  ,  but  of  which  the  hands 
of  one  still  remain  ,  pouring  from  a  vase  the  di« 
vine  liquid,  which  was  to  render  the  youth  worthy 
of  Empire.  Above  the  extended  arms  had  been  aa 
inscription ,  which  has  disappeared ;  and  beneath  still 
remain^  another ,  denoting  Ihe  purification  of  the 
youth  Meris.  In  the  adjoining  corner  is  the  stela 
of  his  mother  Queen  Amens^ ,  illustrated  by  the  late 
Cav.  Bosellini  (a) ;  and  the  small  wooden  frames  over 
the  basrelief  of  Meris  eiicldse  inscriptions  relating 
to  him  and  Queen  Amens^.  On  the  wall  opposite 
the  window  is  a  portrait  on  stone;  and  the  objects 
on  the  shelf  beneath  are  !ftoman.  The  head  in  gess 
on  the  next  shelf  is  a  cast  from  one  in  Berlin. 
The  stela  in  basalt ,  behind  the  recumbent  Nile  , 
is  that  of  Nofrebai  adoring  Pthah,the  Egyptian  Vulcan. 
Near  the  two  statues  of  Mercury  are  some  wooden  9 
framed  stelae  among  which  is  a  fragment  of  a  painted 
one  9  on  which  is  represented  ,  in  the  act  of  ma- 
king an  oblation  to  the  god  Phr^,  Osorchon  son 
of  Tolkellothis  ,  who  was  of  the  dynasty  of  the  Bu« 
Aastites  ,  priest  and  prince  ,  and  who  lived  VIII. 
centuries  before  Christ  In   the   window  is  a    large 

(a)  Monumenti  deir  Bgitto  t  della  Nubia  illustrati ,  Monam.  Ci- 
rili  II.  P.    64  I  173.  S07. 
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inscription  relating  to  Meris ,  brought  from  the  tem- 
ple of  Uandik.  On  the  lower  stela,  affixed  to  the  right 
wall  of  the  window ,  is  represented  a  mummj  on  tk 
funeral   couch   with  a   Phaenician  inscription ;   and 
on  the  opposite  side  is  a  small  stela  of  painted  sand* 
stone  ,  with  the   name  of  Bamses  X.  of  the    XX. 
djnastj  ,  who   lived   XIIL  centuries   before  Christ , 
together  with   a   fragment  of  a   pilaster ,   on   which 
is  inscribed  the  name  of  Siphtah  ^  husband  of  Queen 
Tuosra ,  of  the  XVIIL  djnastj.  In  the  centre  of  the 
room  is  the  point  of  the  obelisk  of  the  piazza  Na- 
Yona ;  and  on   it  stands  a  large  fragment  of  calca- 
reous stone  9  inscribed^  as  is  seen,  at  different  times  on 
both   sides ,  on  one  of  which  is  represented  a  female 
plajing  on  a  harp. 
Important         Having  made  the  round  of  the  Egjptian  museom 
illu*tra-      ^e  shall  now  briefly  advert  to  the  illustrations  which 
forded  by   ^^  affords   of  writing,    painting,    sculpture    and  ar- 
the  Egyp-  chitecture  in  Egjpt ,  the  cradle  of  the  arts  and  of  civil, 
tiaa  ma-    mil^ti^j  sq^  religious  institutions^  Judging  from  the 
writing  3     three  stages,  which  human^ndustij  must  have  journey- 
ed before  arriving  at  the  present  very  simple  method 
of  writing ,  which  employs  but  a  few  elements  for  the 
expression  of  an  almost  infinity  of  ideas ,  the  Egyptian 
bears  the  evident  impress  of  being  primitive,  consist- 
ing  as  it  does  of  pure  ideography  ,   of  the   mixed 
symbolic  and  phonetic ,  and  of  the  simple  alphabet, 
as  far  at  least  as  regards   Greek   and  Latin  names. 
Of  the  pure  hieroglyphics  we   have  had  illustrations 
in   the  inscriptions  of  the  lions  of  Nectanebo  or  the 
first  of' the  Pharaohs  of  the   twenty-ninth  dynasty, 
and  on  the  summit   of  the  larcophagtts  of  the  priest 
of   the    goddess    Pascht :   of  pure  profile    we    have 
had   illustrations  in  the  large  fragment  of  the  throne 
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of  Rams^  HI.  or  the  great  Sesostris  ,  and  on  the 
cover  of  the  sandstone  sarcophagus  of  the  scribe  ' 
Iffldtph  ,  and  around  the  basalt  sarcophagus  of  Ma- 
netho :  of  single  contour  we  have  illustrations  in 
the  scarabaei  ,  amulets ,  small  figures  and  funeral 
Tases  of  the  cabinets  :  the  linear  hieroglyphics  are 
seen  on  the  coffins  of  the  mummjs  and  the  greater 
number  of  the  popular  papjri  :  and  the  fifth  class 
or  painted  hieroglyphics  are  exemplified '  in  the  stelae 
of  Ramsds  X.  ^  of  the  rojal  son  of  Taliellothis ,  and 
others  in  the  fifth   and   last   cabinet. 

The  examples  of  painting  supplied  bj  this  mu-  Paiating^ 

seum   exhibit  ^  it  is    true  ,  hardness  of  outline  and 

vaut  of  perspective  ;  but  thej  are  also  characterised 

hj  facilitj   of  invention  ^  spirited  composition  ,   and 

remarkable    richness   of  tint    Of   this  we  have   had 

examples    ia   the    eoffin   of  Giotmut ,   mother  of  the 

«aered  scribe   Ghons  ,   and    in   the  wooden    stela  of 

priaca  Tahellothis  ,  praised  bj  Ghampollion  for  its 

vivid  freshness  of  colouring  9  although  he  had  onl j 

seen  a  smaller  fragment  of  it  in  the  wuseum  at  Turin. 

With  regard  to  Egyptian  sculpture  ^  we  have  seen  Sculpture  5 
the  colossal  statue  of  Twea  ,  the  torso  of  the  statue 
o(  Keetanebo  ,  and  the  two  noble  lions  ,  the  last 
known  sculptures  of  the  Pharaohs  9  in  which  Ro« 
sellini  finds  much  to  admire  ;  whilst  manj  of  the 
birds ,  c[uadrupeds  ,  and  reptiles  ,  contained  in  the 
^binets  ,  come  so  close  to  nature  that  tbej  maj  be 
studied    by  the  Naturalist 

With  regard  to  Egyptian  architecture  we  saw  the  Architec- 
<^apital    brought  from  Tliebes  ,   of  the  second  order         ' 
>f  architecture  ,  executed  in   the  severest  style  ,  ac- 
^ordin^  to   the  classification  of  Lepsius  ^  who  daems 
bis  fragment  alone  sufficient  to  prove  that  the  Greeks 
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borrowed  the  idea  of  the  orders  from  the  Egyptians  (a). 
Mano-  The  state  of  Egyptian  mano&cture  we  recognise 

faetttret^      in   the   pa][>jri,  in  the  swathing   of  the  nmmmies, 

in  the  vases ,  bronses ,  figures  etc. 

Chrono*  -^^i  f]^   most  important  acquisition  derived  from 

J^tory.       ^®  collection  in  this  museum   regards   chronologj 

and  history  9  the  illustrations  of  which    amount  to 

about  twenty-eight 9  consisting  of  records  of  kings, 

queens  and  royal  princes  and  priests  ^  whose  names 

alone  are  generally  sufficient  to  mark  fixed  epochs, 

and  occur  in  the  following  chronological  order:  1. 

Renoubia  9  one  of  tl^e  qldest  of  the  XYL  dynasty^ 

approaching   the   days   of  Abraham  s    his  name    is 

inscribed  on  an  enamel  of  a  necklace  io  the  cabinet 

of  the  scarabaei  9  found  in  the  cemetery  of  Goumab. 

2.  Amenoph ,  marking    about  182^  B-  C :  his  name 

is  iq^cribed  on  the  statues  in   the  hemicycle.  3,  L 

Amense  and  Aminhi ,  the  former  Queen  ^  the  first 

of  the  XYIII.   dynasty ;  atid  the  latter  ber  husband, 

and   thence    nominal   king ,    recording    about  1750 

B.  G. :   their   stela  we   saw  in    the   fifth    cabinet.  5. 

Thutmis  IV. ^  fifth  king   of  the   XV«i.    dynasty, 

who  succeeded   to   his  mother   Amensjd  9  and  whose 

stela  marks  from  17^0  to  1727  B.  G.  6,  7.  Amenoph 

III.  9  eighth  kiag  of  the  XVIIL  dynasty ,  about  1690 

&  C:  he  and  his  wife   Taia   are   mentioned   on  a 

scarabaeus  which  we  saw  in  the  thi^d  cabinet ;  and  he 

also  erected  the  six  lioncephalous    seated   statues  of 

Fasct ,  each  of  which  bears  his  name,  8.  Menephiah  ^ 

father  of  Sesostris ,  from  460/i  to  1579  B.  G. :  we  saw 

the  fragment  of  his  seated  figure  near  that  of  his  wife 

Twea.  9)  10*  Ttvea  and  Concheres^  the  mother  and 

(a)  Sur  r  ordre  det  colonnes^pilieri  en  Ggypte  etc.,  in  the  Ao- 
nali  deir  Istituto  di  corrispondenza  Archeologica ,  vol.  IX.  fasc.  2 1  ^ 
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lister  of  Sesostris ,  both  efiBgied  in  the  ball  of  the  lions. 
II.  Ramses  III.  or  Sesostris,  who  reigned  from  1565 
to  1  ^99  B»  C ,  and  whose  name  occurs  on  the  frag* 
ment  of  bis  statue  and  on  the  statue  of  his   mother 
Twea.  12.  Siphtah^  husband  of  queen  Taosra,  of  the 
XVIII.  djrnastj ;  his  name  occurs  on  the  fragment  of 
a  pilaster  in  the  fifth  cabinet.  13.  Ramses  V.^  second 
hiag  of  the  XIX.  djnastjr ,  mentioned  in  the  papjrus 
of  the  XII-  compartment ,  letter  G. :   he    lived.  XY. 
centuries  before  Christ  \L  Ramses  X ,  bead  of  the.  XX. 
dynasty,  who  lived  XIII.  centuries  before  Christ;  bis 
name  we  saw  on  tbe  small  stela  of  painted  sandstone* 
15.  Osorchon ,  son  of  Talkellothis ,  who  lived  YIIL 
centuries  before  Christ :  his  name  occurs  on   a  stela 
in  the  fifth  cabinet  16.  P^ammeticus  /. ,  fourth  king 
of  the  XXVI.  djnastj ,  who  reigned  from  &5&  to  609 
]}.  C  :  his  name  occurs  on  two  small  naopharous  statues, 
brought  from  his  original  country  Sajs,  one  in  diurit, 
the  other  in  red  granite,   both   in    the.  hall   of  the 
^pns,  and  also  on  one  of  the  basalt  sarcophagi  and 
a  papjrns  in   the   XIL  compartment ,   letter   A*  17. 
Apries^  of  the  XXVI.  dynasty,  mentioned  on  the  sa- 
cerdotal yesture  of  the  Tiaopharous  little  statue  in  tbe 
fourth  haU :  he  reigned  58S  B.  G.  18.  Amasis^  successor 
to  4-pnes  ,  ibid.  19.  Psamrn^oherites  ^   successor   to 
Aniasis^  ibid*  20.  Camhyses  ,  tl^e   Persian  oppressor 
of  ^gypt ,  iBfbo  reigned  525  years  B*  C.  ibid,  2i,  Darius^ 
succe33Qr  tp  Cambyses  ,  ibid.  2^.  Nectanebo  ,  of  the 
]^XIX»  legitimate  djnasty ,  whose  name  pccurs  on  the 
lions  and  oif  his  tprso:  he  lived  three  centuries  and 
a  h^lf  before  onr  er9«  23.  Ptolom&y  Phil(idelpht4S  , 
whose  statue  we  saw  in  tbe  ball  of  the  lion$  9.  and 
who  lived  28/1  B>  G.  2^.  Arsinoe ,  bis  wife  ,   whose 
statue  we  saw  in  tlie  same  ball.  25.  Ptolom^  Phi'm 
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lopaieri  his  name  occurs  on  a  papjrus  in  the  XL 
compartment,  letter  E,  and  his  reign  corresponds  to 
218  B.  C  26.  Arsinoe  ,  his  sister  and  wife.  27, 28. 
Piolomey  Euergetes  ,  and  his  wife  Berenice ,  pa- 
rents of  the  preceding ,  ibid. 
Stairs  Betuming  to    the  Hall  of  the  Greek  Cross ,  te 

to  ihe^  ^^  meet  to  our  left  the  stairs  leading  up  to  the  Etruscaa 
Etroscan  museum,  erected  bj  Simonetti  to  form  a  communi- 
cation between  the  two  floors  of  the  museum  of  Pius 
TL  ,  on  two  different  levels  ,  caused  here  bj  the 
shirt  of  the  Vatican  hill.  The  steps  and  balustrade 
are  of  white  marble:  the  first  flight  is  decorated  vith 
twentj  granite  columns  ;  its  second  ,  with  as  many 
marble  pilasters ;  and  its  third ,  which  leads  dlrectlj 
to  the  Etruscan  museum  ,  with  eight  exquisite  co- 
lumns of  breccia  corallina.  The  arch  on  its  thiid 
landing  is  also  decorated  with  two  columns  of  red 
porphjrj  and  with  a  handsome  granite  vase ;  and  tbe 
alto  rilievo  ,  to  the  right  of  the  entrance  ol  the 
museum ,  in  form  of  a  tripod  ,  represents  Hercules 
slajing  the  sons  of  Hippocoon. 

THE  ETRUSC.  MUS.  This  museum  which  rmls 
the  Egyptian,  is  altogether  the  creation  of  the  reign- 
ing Pontiff  5  Greg.  XVI. ,  having  been  completed  under 
his  auspices  in  1837.  The  locality  which  it  occupies, 
consisting  altogether  of  ten  rooms,  not  including 
passages  ,  had  been  part  of  the  residence  of  the 
Card.  Librarian ,  in  the  Belvedere  palace ,  and  exists 
from  the  time  of  Innocent  VIII. ;  and  the  principal 
part  of  its  treasures  come  from  the  Necropolis  of  Vul- 
ci,  Tarquinia,  Argilla,  Giere,  Tosconella,  Bomario, 
Orte ,  and  other  Etruscan  cities  in  the  vicinity  of 
Civita  Vecchia  ,  and  none  of  more  than  a  daj^ 
journey   from  Rome.  The  excavations ,  of  which 
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are  the  fruit )  are  couducted  as  matter  of  priyate 
speculation ;  and  the  onl j  restrictions  imposed  are 
that  the  Papal  goTernment  should  have  the  first 
choice  of  purchase  ,  and  maj  also  forbid  the  sale- 
of  the  articles  out  of  Italj.  The  excavations  are  in 
the  hands  of  a  few  dealers ,  such  as  Capranesi ,  Cam- 
panari,  Fossati,  Basseggio^  or  of  eminent  collectors 
such    as   the  Gav.  Campana  and   Prince    Canino. 

Within  the  last  twenty  years  ancient  Etruria  ^ 
which  includes  that  tract  of  country  between  the 
Tiber  and  the  river .  Armenita ,  now  the  Fiora ,  has 
attracted  the  attention  of  the  learned  and  the  curious 
of  every  civilised  country.  The  materials  on  which 
learned  industry  has  to  exert  itself  are  still  on  the 
increase ;  and  the  present  Pope ,  who  first  conceived 
the  idea  of  collecting  together  in  one  locality  these 
precious  remains  of  antiquity  and  art ,  found  within 
bis  dominions ,  is  entitled  to  the  gratitude  of  every 
admirer  of  antiquity*  Active  and  vigilant  in  his  high 
and  holy  station ,  in  presiding  over  the  councils 
of  the  Catholic  world ,  he  has  devoted  and.  still  devotes 
manj  of  bis  intervals  of  leisure  to  his  favourite 
museum ;  and  he  merits  no  ordinary  eulogy  for  the 
zeal,  taste  and  liberality  evinced  in  the  selection, 
distribution  and  allocation  of  these  records  of  tlie 
ancient  world.  They  consist  of  various  articles  in 
gold  ,  silver,  bronze ,  ivory,  bone,  in  painting,  sculp- 
ture and  architecture  j  wd  constitute  so  many  con- 
necting linUs  between  the  monuments  of  Egypt , 
Greece  and  Bome,  bearing  unequivocal  testimony 
to  the  civilisation  and  refinement  of  a  people ,  who 
flourished  centuries  before  the  foundation  of  the  city 
of  Romulus.  The  habitations  of  the  living  disappeared 
ander  the  destroying   influence  of  time  ,  devastation 
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and  barbarism ;  but  ibose  of  the  dead  remained  intact; 
and  from  them  has  issued  a  solemn  Toige  ^  inviting 
us  to  turn  for  a  moment  from  the  works  of  the  Bcfpublic 
and  the  empire  ,  aiid  contemplate  in  these  precious 
remains  the  palpable  proofs  of  the  pria^itiyie  civilisation 
of  Italj  before  the  Bomans,  of  her  arts,  her  wealth 
and  her  Juxurj.  A  new  light  has  thus  ri9en  to  dissipate 
th^  dense  darkness  of  centuries  ,  and  to  enable  the 
antiquary  of  a  future  daj  Ip  place  in  a  clear  point 
of  view  the  condition  of  ancient  Ital  j  and  the  primitne 
history  of  her  people --«•  But  it  is  time  to  intro-' 
4uce  the  reader  to  (he  monuments  themselves^ 

On  entering  the  vestibule  we  nieet  to  the  right  a 
sarcophagus  ^  in  terra  cotfn  |  of  a  female  whose  figure 
is  seen  recumbei^t  on  the  lid  with  her  bead  veiled  ^ 
and  a  crown  in  her  le£i  hand,  on  one  finger  of  whicb 
is  a  ring*  On  the  lid  of  the  opposite  one  reposes  9 
young  man  with  a  crowa  of  flowers  hanging  from  his 
neck  9  one  of  laurel  on  his  head  ^  and  a  ring  on  one 
of  the  fiagers  of  the  left  band«  On  the   sarcophagus 
opposite  the  entrance  reposes  another  female  figure, 
richly  decorated  with  necklace ,  bracelets,   armlets, 
rings  ,   earrings  ,  and  a  crown.  At  the  sides  of  this 
third  sarcophagus  are  two  horses  heads ,  also  in  terra 
cotta,  found  over  the  entrance  of  a  tomb  in  Yolci; 
and  around  the  walls  are  various  profiles  ,  some  ex*' 
tremely  well  executed. 

The  next  room  is  a  sort  of  oblong  passage,  in  which  are 
urns  of  terra  cotta  and  alabaster  of  Yolterra ,  toga- 
ther  with  various  heads  ranged  on  the  shelves*  The 
^rst  urn  to  the  left,  on  entering,  is  decorated  with 
a  relief  of  a  man  on  horseback  on  his  last  journej 
to  the  city  of  the  dead ;  and  on  the  lid  of  the  op 
posite  one  is  a   female  draped  and   veiled  on  a  ricb 
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couch',  with  a  fan  in  her  hand.  The  relief  on  the 
second  urn  to  the  left  represents  Helen  embarking 
on  a  Greek  vessel ,  an  emblem  of  the  Tojage  of  life ; 
and  on  the  opposite  one  is  an  unknown  combat.  On 
the  third  urn  to  the  right  is  a  relief  symbolical  of 
the  journejr  of  life  ;  and  on  the  opposite  oniei  is 
a  warrior  slain  by  bis  adversary  ,'  and  another  with 
a  centaur  combating  with  Lapithae.  On  the  lid  of 
the  urn  against  the  end  wall  is  a  matron  noblj  draped, 
and  a  perso^  whose  bust  is  lost  with  an  oenochoe 
in  the  left  hand  j  and  on  its  !stde .  is.  a  relief  of  the 
storj  of  ^nomaus  and  >his  charioteer  Mjrtillus  j  Pe* 
lops  and  Hippodamia.  To  tlie  right  of  the  door  bj 
which  we  entered  is  an  urn  widi  ^a  recumbent  veiled 
figure  ,  and  a  relief  of  two  genii  veiling  themselves 
with  the  fringes  of  their  dress  ,  and  between  them 
Laodamia  on  a  magnificent  couch  ,  to  whom  appears 
Protesilaus  returned  from  the  dead  to  pay  her  a  last 
visit  ^  and  on  the  oppositie  urn  is  Acteon  attacked 
bj  his  dogs.  The  last  to*  the  left  has  a  relief  emble* 
matic  of  the  journey  of  life ;  and  on  tliat  in  the 
window  is  a  relief  representing  a  funeral  procession. 

On  the  floor  of  the  next  room  is  a  large  sarcophagus  in  Third 

nenfro  or  volcanic  indigenous  stone  like  peperino,  found  ^^^^' 

at  Tarquinia  in  4834.  On  the  end  opposite  tlie  window 

Astyanax  ,  supported  by  his  tutor  ,  flies   for   refuge 

to   an    altar ,   whither   he   is   pursued    by   Pyrrfaus  ; 

and   on  the  opposite  end  is   a  human   sacrifice.  On 

the    side    next   the   wall  ,    begiuning   to    the    right , 

Eteocles  is  enthroned  ,  listening  to   the   demands  of 

Polynices,  while   an    evil  genius  impels  him    to  his 

fate  :  in   the  centre   the   two    brothers  mortally  stab 

one  another,  Polynices  being  on  one  knee ;  a  tutor 

conducts   from    the  scene  the  aged  iBdipus  ,  who  is 
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•topped  bj  an  evil  genius ;  and  Jocasta  seated  to  the 
left  meditates   self-destruction.  On    the    fourth  side 
Glytemnestra   lies  dead  on  a  table  ,    beneath    which 
ia  seated   Electra   nioumiog  her  fate  ,  and  consoled 
by  Pjlades  ,  while  at  the  extremity  to  the  left  two 
genii  are  about  to  seize  Orestes,  and  to  the  right 
£gisthu€  lies  dead   on    the  ground  ,   mourned  by  a 
friend  ,  and  two  others  are  engaged  in  couTersation 
on  the  subject  On  the  four  wooden  pedestals  in  the 
four  comers  of  this  room  are  four  rude  but  singular 
cinerary    urns  ,    found   near   the   lake    of  Albano , 
which  must  baye   been   extinct   before    the  historic 
period*  They  are  sopposed  to   represent   the  huts  , 
inhabited    by   their   tenants  during    life  ,  fragments 
of  whose  bones  they   still  contain.  Originally   they 
had  been  shrined   each  in   a   vase  ,   such  as  that  on 
.  the  floor ,  with  a  lamp ,  knife ,  stylus ,  canceller  and 
other   instruments ;  and  each    urn   still   retains  its 
Oscan  characters.  These  farmed  part  of  a   collection 
preserved  in  the  vicolo  dalle  Grazie  in  Albano.  Fourth 
room.  On  entering  we  observe   to  the  left  a    statue 
of  Mercury  in  terra  cotta ,  found  at  Tivoli ,  and  so 
elegantly  proportioned  that  it  is   supposed  to  be  of 
Roman  workmanship.  To  the  left  behind   this    statue 
is  an  urn  found  at  Toscanella   in  183^,  the  lid  of 
w\ikh   represents  a  bed   with  n   rich    coyer|et ,  on 
which  is  a   mattress  ;   and  on   the  mattress    lies  a 
buskined  young  man  either  reposing  or  dead ,  whose 
head  rests  on  a  richly  fringed  pillpw :  near  the  bed 
i$  a  footstool  or  step  9  on  which  is  a  greyhound.  The 
figure   is   not  unlike  a  wounded  Adpnis  ;   but  the 
Etruscans  represented    historical    ^u)3jects   pn  funeral 
beds  and  the  lids  of  urns  ^  and  mythological  on  the 
the  side;5  only.  On  the  shelf  to  the  left,  aa  we  entered, 
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is  a  basrelieff  of  Hercttles    destroying   the  bull  ;  on 

the  opposite  shelf  is  .Hercules  strangling  the  Nemoean 

lion ;  and  tbe   reliefs  on  the  other  urns   are  for   the 

most  part  repetition^  of  the  combat   of  Eteocles  and 

Poljnices.  Fifth   room.  This  and  the  two   following  Finhroom 

rooms  contain  the  vases  and  tazze ,  almost  all  of  which  roonli  of 

were  found  in  Vulci  (  1828-4836  )  5  Caere,  Worcia  ,  thetaici. 

Bomsfrzo  5   Orte  ,    Tarquinia     and    Toscanella ;    bttt 

Yuldi  has  been  bj  far  the  largest  Contributor.  Tbej 

are  all  reduced  to  the  following  classification  ,  Olpe 

or  yiises  for  mixing ;  Hjdria  ,  Kalpis  or  water  vases ; 

amphora ,  stamnos ,  rhyton  ,  thericlea  5  Crater ,  £e* 

Uhe  9  ^ccybaphon.  The j  present    all    the   known  va- 

rletds  of  Etruscan  workmanship ,  including  the  light 

yellow  vases ,  with  particoloured    griffins ,  9phjnxes, 

and  mythological  animals  ^  in  which  we  recognise  the 

Egyptian  origin  of  Etruscan  art  ^  the  red  tases  with 

black  figures  ^  marking  the  most   ancient   period  of 

the  purely   Etruscan   school  \    the   black  vases    with 

red  figures  ,  in    which  the  manufacture    attained  itiA 

highest  perfection  j  the  black  vases   of  Yolterra  with 

black  reliefs  j  and  finally   the    red  vases  of  Arezzo 

with  red  reliefs*  The  collection    of  taz^ie   presents 

numerous  specimens  of  great  rarity  and  beauty  ^  tbe 

subjects  of  which  afford  a  complete  epitome  of  ^aiH 

cient  mythology ,  the  deities  with  their  symbols ,  epi-^ 

sode^  in .  the  Trojan  war  ,  the  siege  of  Thebes  ^  and 

the    almost  .continuous    history    of    the   Argtoautio 

expedition ,  illustrated  by  the  Tazze  Argonautiche , 

from    the    first   preparations   of   that   celebrated    ex« 

pedition  to  the  final  interposition  of  Minerva  in  fes<-> 

msing   Jason  from  the  jaws  of  the  dragon.  The  most 

Dodern  of  those  vases  and  tazze  cannot  be  less  than 

ifo  tiiousaod  years  old  9  for  of  them  we  find  no  trace* 
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ia  adj  ruins  of  a  later,  period ,  la  Roman  baths , 
i^illas,  or  in  the  bouses  of  Pompeii  or  Herculaneum, 
where  vases  of  terra  cotta ,  not  painted,  exist  in  abua* 
dance ,  but  where  not  a  single  Etruscan  vase  has  been 
discovered.  It  is  not  mj  intention  to  give  a  catalogue 
of  these  vases  and  tazze  :  I  however  shall  ^lect  a 
few  for  particular  description,  referring  the  reader  for 
minute  details  and  illustrations  of  each  to  the  ela- 
borate work  in  two  folio  volumes  published  bj  mj 
learned  Friend,  Father  Marchl  of  the  Boman  col- 
lege, S.  J. —  Opposite  the  first  window  in  this  room 
is  a  crater  found  at  Yuki  in  i83S  ,  on  which  is 
painted,  on  a  whitish  ground ,  Mercury  confining  to 
Silenus  the  new-bOrn  son  of  Semele  and  Jove :  the 
bairj  old  man  is  seated  on  a  rock  w.th  the  thjrsns 
in  his  left  hand  ,  and  at. the  sides  stand  two  of  the 
future  nurses  of  the  infant  Bacchus.  On  the  other 
side  of  the  vase  are  three  Muses  ,  one  seated  and 
sounding  the  Ijre.  Sixth  room.  The  second  vase  to  the 
left ,  on  the  floor ,  is  a  bjdria ,  kalpis ,  found  at  Yulci 
in  i83i.  On  one  side  are  represented  Ajax  and  Achilles 
the  vase*.  pJaying  at  dice:  one  has  thrown  number  three,  the  other 
number  four  ^  as  is  inscribed  in  Greek  on  the  vase.  On 
the  opposite  side  are  Leda ,  Tindarus ,  Castor  and  Pol- 
luii.  .Leda  holds  a  branch  and  lotus  flower  :  Castor 
caressed  a  dog;  Pollux  holds  the  bridle  of  his  horse 
and  a  lance  ;  and  Tindarus  pats  on  the  head  the  horse 
of  Castor.  A  child ,  whose  name  is  also  inscribed  , 
closes  the  scene.  The  vase,  according  to  the  inscrip- 
tion )  was  executed  bj  Ezecias ;  and  Onetor  received 
it  as  a  prize.  This  hjdria  excels  everj  other  in  the 
museum.  On  the  shelf  directly  opposite  this  vase 
is  aiiothet  found  at  Yuldi  in  1836,  on  which  is  re« 
presenbed  the  Delphic  Apollo  on  his  tripod.  Apol^ 
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itith  a  collar  and   laurel  crowa  ,  the  quiver  on  his 
shoulders  and  the  Ijre  in  his  left  hand ,  is  seated  on 
a  ^QiiJ    tripod  ,  which   floats  on   the  sea  ,  in   which 
fishes    swim  ^  and  on  the  dry  land  are  two  dolphins. 
This  ^  which  is  the  largest  in  this  room  of  the  hjdria 
class. ^  proves    the  .estimation   m  which   the   Delphic 
oracle   was  held  bj   the  Etrurians.   Opposite  the  se- 
cond window  is  another  hjdria  ^  kalpis ,  on  which  is 
r^resented .  the .  death  of*  Hectot*  Achilles  has  already 
mortally  wounded  his  adversary  with  a  lance ,  which 
broke   in  the   encounter  :  he   has  drawn    his  sword  : 
Hector  falling   abandons   his  shield  but   retains  his 
lance:  JUinerva   rejoices   in  the  victory   of  Achilles  J 
Apollo  9  lamenting  the  death  of  his  favourite  Hector^ 
menaces    Achilles    with    the   fate   that    awaits   him. 
This    hydria  was   found  at  Yulci   in    1836.  In    the 
centre   of  this    grpnp   is  a  vase  of  singular   form  ^    - 
holmos  fhericleios  ,  with  redish  figured  on  a  chalky 
ground  i  the  foot  and  cup  are  painted  with    meanders  j 
and  on  the  body  are  swana ,   harpies ,  sheep  ^  goats  , 
dogs  ,  boars  ^  tygres  and  lions  ,  with  the  Caledonian 
bunt 9  combats,  and  the  Greeks  and  Trojans  conten-^ 
ding  for  the; dead   bo4y   of  Patroclus. . On  the    shelf 
between  the  ,window3  is  an  stmphora  , /^e/iie  ,   with 
a  painting  of  the  prayer  of  the  oil-presser  heard^  At 
each    side .  of  an  olive  tree  are   seated  two  men  as 
if  in    the    act  of  pouring  oil  into   two  amphorae; 
and   ne2\r   them   is  an  oiUvender   after  having  filled 
another   va^e  :  near   the   former   is   the   inscription  t 

O  ZEY  HATEP  AIOE  lUOYSB  TEN  (  va^Pfxac  ) , 

Father  Jpve  ^  o  if  Ishould  become  rich  5  and  near 
the  latter  if  the  inscription :  EAE  MEN  EAE  nAEON, 
n APABKBAKEN ,  Tes ,  it  has  already  exceeded  the 
measure  ^aliuding  to   the    vase   before  him  9  which 
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is  one  of  measure.  Among  the  vases  is  an  amphora, 
pelike^  repaired  bj  the  ancients  with  brass  wire, 
which  is  still  well  preserred :  on  it  is  a  Yictorj 
oflFering  a  libation  ini  presence  of  a  warrior  and  a 
bearded  figure  j  and  on  the  other  side  are  two  females 
and  an  old  man ,  subject  unknown.  A  crater ,  Kelebe^ 
was  also  broken  and  repaired  by  the  ancients :  on 
it  is  Silenus  pressing  with  his  feet  some  grapes, 
the  juice  of  which  is  received  in  a  cup  beneath : 
Bacchus  stands  before  him;  another  Silenus  carries 
a  vase  filled  with  wine ;  and  two  women ,  one  with 
a  th jrsus ,  close  the  scene.  It  was  found  at  Caejre 
Seventh  i^  {335,  Seventh  room.  This  semicircular  hall  contains 
hemicTcle  ^®  iAZiA ,  among  which  is  one ,  kylix  ,  found  at 
of  the  Yulci  in  1837,  on  one  side  of  which  is  a  Yictorj 
between  two  Palaestric  figures  ,  one  with  a  strigil , 
another  with  a  torch ,  and  a  third  with  a  balsatnaij. 
In  the  interior  is  Trlptolemils  in  the  car  of  Geres, 
drawn  bj  winged  serpents.  On  another  tazza,  iylix^ 
found  at  Yulci  in  1835 ,  is  Mercurj ,  having  stolen, 
on  the  daj  of  his  birth  ,  the  herds  of  king  Admetus, 
confided  by  their  oi^er  to  the  care  of  Apollo.  On 
the  exterior  the  artist  has  represented  the  momept 
when  Apollo,  having  discovered  the  robbery,  goes 
in  search  of  the .  robber.  Maia  ,  the  mother  of  Mer* 
eurj,  goes  in  search  of  hfer  son,  who  is  represented 
as  an  infant  in  a  cradle  between  oxen ,  to  indicate 
his  recent  birth ;  and  inside  is  a  libation ,  accompanied 
with  the  double  flute.  In  one  of  the  central  recesses 
is  a  Vjaise;  with  Priam  ^*  Hecaba  and^e^tbr:  Hecuba 
has  presented  Hector  with  a  libation  which  be  accepts 
vakrctantly  ;•  and  Priam  looks  on  in  thoughtful  attitude. 
To  its  right  is  another  vase  on  which  is  represented 
a  Baccante  menacing  Orpheus  with  a  bipennis.  In  the 
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glazed  cases  are  numerous  cnriouslj  formed  cups  ^ 
of  various  materials ,  some  with  female  heads ,  some 
with  heads  of  sheep  ,  one  with  an  European  male 
and  an  Ethiopian  female ,  some  with  masks ,  birds , 
beasts  ,  imaginary  figures  ,  some  with  ornaments  in 
relief,  and  one  with  the  human  figure  as  a  handle. 
Several  bear  Etruscan  inscriptions.  One  cup ,  shyphos^ 
is  lined  internally  with  silver  ;  and  on  one  balsamarj 
is  inscribed  the   Etruscan  alphabet. 

Eighth  room.  Beturning  hence  to  the  seventh  Eighth 
room  we  thence  enter  the  room  of  the  bronzes ,  all  ^"J?*  ^' 
of  which  were  found  from  1830  to  1838  in  Caere  ^  bronzes* 
Bomarzo,  Yulci  and  Orte.  On  entering  we  observe 
to  the  right  the  warrior  of  Todi ,  found  near  that 
city  in  1835,  and  vested  in  a  cuirass  c.  the  long 
iron  spear  which  he  held  in  his  left  hand  has  been 
devoured  bjr  time :  the  belmit  is  a  restoration  ^  and 
on  the  fringe  of  the  cuirass  is  an  Umbrian  inscription^ 
which  is  repeated  beneath  the  statne.  At  the  sides 
of  the  statue  stand  two  tripods  ^  and  affixed  to  tbe 
end  wall  are  three  shields,  some  arrows,  javelins, 
a  long  thyrsus ,  several  speech]  or  mirrors  etc.  etc 
Opposite  the  statue  is  a  bier  or  funeral  bed  oki 
six  legs;  the  base  of  the  bed  consists  of  iron  plates 
reticulated;  and  its  supporters  were  decorated  with 
very  low  reliefs  of  human  figures ,  chimerae ,  qua- 
drupeds and  lotus  flowers  ^  fragments  of  which  remain. 
To  the  right  and  left  of  the  bier  are  one  small 
and  two  large  cauldrons  ,  ornamented  with  heads 
of  chimerae ;  and  between  them  is  the  bronze  statue 
of  a  seated  child ,  wearing  the  buUa^  and  in  the 
act  of  rising.  On  the  left  arm  ^  which  is  mutilated^ 
is  an  inscription.  This  statue ,  found  at  Tarquinia , 
is  graceful  J  the  countenance  possesses  much  vivacity  ^ 
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but  the  foMings  of  the  flesh  are  merelj  indicated 
bj  rude  lines ,  as  is  also  the  haiir.  On  the  side- 
wall  opposite  the  windows  are  hdmits  found  at  Vulci, 
vizards,  armour  for  the  legs ,  arrows  ,  javelins,  a 
trumpet,  fragments  of  cuirasses  and  shields^  and 
beneath  is  a  perfumer  on  six  wheeb ,  decorated 
with  lions  in  relief ;  braziers  ,  vases  etc^  To  the 
other  end  wall  are  also  affixed  three  shields :  eleven 
shields  were  found  in  the  famous  BeguIiQi-»Galassi 
tomb  at  Caere  ,  among  which  were  tiiese  and  the 
ihree  on  die  opposite  wall.  Beneath  axe  ranged  a 
brazier  irith  itiS  tongues  and  fire-shovel  ^  large  and 
small  ladles  ,  strainers  ,  vases ,  buckets  ,  pans  etc- , 
most  of  them  found  at  Caere.  At  this  extremitj 
is  also  a  war-chariot  found  at  Roma  Vecchia,  consisting 
of  wood  ,  still  in  part  sheathed  with  bronze  :  the 
wheels  and  pole  are  modern.  At  one  side  of  the 
car  is-  the  arm  of  a  colossal  statue  foand  in  the 
harbour  of  Civita  Yeccbia ;  and  on  the  shelf  behiad 
it  is  a  mutilated  statue  found  at  Chiusi.  In  the 
windows  are  tarious  fragments  ,  bronze  ornaments, 
a  series  of  idols  found  at  Caere  etc. ;  and  opposite 
tlie  secoud  window  is  a  bronze  cista  or  box  ,  used 
in  some  temple  to  contain  sacred  emblems  for  the 
mysteries  ,  found  at  Toscanella.  Near  it  its  a  brazier 
with  tongs  on  wheels  and  a  poker  with  the  fignre  of 
the  human  hand  at  one  extremity ,  found  al  Caere. 
In  this  room  is  also  a  vase  containing  a  resinous 
substance  ,  whidi ,  on  being  heated  ,  proved  to  be 
a  most  powerful  perfume  ,  composed  of  galbannm, 
myrrh ,  and  frankincense. 

.  ~  In  the  centre  of  the  room  stands  a  large  round 
table ,  in  the  middle  of  which  rises  a  polygonal  su* 
perstructure ,  both  divided  into  glazed  compartmesis, 
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revolting  on  a  pivot  for  tbe  conyenience  of  Tisitors  , 

and  enclosing  the  finest  collection  known  of  ancient 

ornaments  of  elaborate  workmanship.   One   compart-* 

mentof  the  superstructure  contains  a  large  breastplate 

of  gold ,  adorned  with  reliefs  in  twelve  zones  ^  besides 

four  in  the  centre ,  with  winged  genii ,  human  figures, 

animals ,  and  wild  beasts  :  it  had   been   fastened   on 

each  shoulder  with  gold   chain   6nd   fibula   and  was 

found   at  Caere  on  the  bier  already  mentioned.  It  is  ' 

supposed  to  have  belonged  to   a   priest  of  Mjthras. 

Here  also  is  a  gold  head  ornament  consisting  of  two 

discs  9  a  larger  and  a  smaller  one ,  with  straight  fillets 

between  them ;  the  larger  ornamented  with  five  dogs ; 

the  smaller  with  ducks  and  griffins;  a  gold  necklace 

composed  of  sixteen  small  tubes  and  fourteen  spheres ; 

a  silver  plate;  fragments  of  silver   gilt   dishes  with 

figures  of  men ,  women ,  horses  and  birds ;  a  silver 

bowl  gilt  inside  and  covered   with   reliefii   of  lions, 

warriors  and   birds  in  the  Egyptian  style ;  three  gold 

cases  with  four  lions  heads   hanging    from   one   ex* 

tremitj ;  a  gold  clasp  with  the   souls   in   happiness 

bearing  lotus  flowers  ,  emblems  of  immortality  ;  two 

silver  vases  with  the  name   of  Larthia   inscribed   on 

each  ;  a  small  silver  vase  with  gold  handles  and  the 

inscription  Hi  Ldrthia ;  a  isilver  cup  with  reliefs   of 

warriors   on   foot ,   on   horseback  and   in   cliariots ; 

a  square  double  chain  ,  and  a  beautiful  single  one , 

not    excelled   in    minute   delicacy   of  execution    by 

the    gold  filagrees  of  Genoa,  or  the  gold   chains  of 

Venice  and   Trichinopoly ;   gold   bracelets  ,   on  one 

of   which  the   soul   is   represented  assailed  by    evil 

and   defended  by  good  genii,  together  with  souls  in 

glor  J  ;  two  large  and  nineteen  small  fibulae ,  all  found 

in  the   Regulini-Galassi  tomb  at  Caere.  There  are 


an  ROMS   ANCIHirr  AlfD  HODIRIT. 

tnareorCTB  laurel  crown  of  gold  found  near  Ancona  in 
i660l  an  oak  crown,  found  at  Yulcl  in  1837;  other  gold 
crowns  of  iyj  ,  bay,  olWe;  gold  buttons  ;  brooches; 
amulets  ,  finger-rings ;  earrings  ;  bullae  etc  Some  of 
the  finger -rings  are  set  with  jewels  ,  some  jointed , 
some  consisting  of  sc4rabaei  set  in  a  swiTel ;  and  of 
the  earrings  some  consist  of  a  single  stone  set  in  gold, 
others  are  in  form  of  a  ram^s  head  ,  a  bird  or  a 
quadruped  ,  designed  with  exquisite  taste  and  wrought 
with  consummate  skill ;  and  so  elegant  are  the  female 
ornaments  that  they  might  be  worn  as  novelties  at 
the  |!»resent  daj  in  anj  court  of  Europe. 
Rinth  From    this  hall   we  enter  an  obscure    passage  , 

Ir  H*"  fTh  ^^*^**  ^^^^  ^^'^  ^^^  ^^^  ^^  ^^  paintings  copied 
Etruscan  from  those  found  at  Tarquinia  in  1827  and  t83i 
paifitiagf,  Qq  (1)q  floor  are  ranged  various  oUae  of  terra  cotta; 
and  in  the  first  window  to  the  left  y  as  we  enlerMl^ 
is  a  pedestal  found  at  Vulci ,  with  an  inscription 
to  Flayius  Valerius  Seyerua ,  raised  to  the  title  o( 
G^esar^  A.  D«  305 ,  by  Galerius.  Among  the  cippi  one 
found  at  Todi  has  an  inscription  in  Etruscan  and 
Latin.  The  paintings  on  the  walls  are  exact  copies  ef 
those  found  on  the  nenfro  walls  of  the  sepulchral 
chambers  and  are  seven  in  number  ^  the  horizontal 
ranges  of  each  being  copied  from  the  two  side  waUs 
and  the  end  wall  of  the  tomb ,  Mid  those  of  the 
summit  haying  occupied  the  spaces  at  the  sides  of  the 
upright  that  supported  the  roof.  The  Jirst  painting 
to  the  right ,  as  we  enter ,  represents  a  young  female 
standing  on  a  footstool )  and  rendering  the  last  offiiiet 
to  a  dying  old  man  with  peaked  hood  ^  who  lies  ex- 
tended on  a  rich  couch,  while  at  tlie  bead  and  foot 
of  the  bed  are  two  children ,  of  the  dying  man,  who 
beat  their  foreheads  with  grief.  A   bearded   dancer, 
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vitha  cbaplet  on  his  head  and  right  arm,  is  in  readiness 
to  render  festive  the  scene.  On  the  other  tiro  suppos- 
ed  walls  of  the    tomb   are   trees     growing,    several 
crowns  hanging  from    the    branches ,    and    cornices , 
men  plajing  on  instruments  ,  dancing  and  drinking, 
to  appease   the   infernal  deities.  Lions  and  birds  are 
painted  beneath  the  supposed  roof  The  second  paint" 
ing  to  the  right  has  two  ranges  on   each   supposed 
wall.  Above  is  a  funeral  feast ,  at  which  sis:  persons 
recline  on  three  couches  ,  among  whom  three  ^e  ^ting 
hard  eggs  ,  and  therefore  ,  if  we   maj    judge   from 
Boman  usage  ,  CdommeHcing  the  feast :  a  plajer  on  the 
double  flute  cheers  the  scene :  two  camilli  ^re  in  at- 
tendaoce  5   and    under   the   couches    ge-ese    pick  the 
fragments.  In  the  range  above  them    are  represented 
fuaeral    games ,    to    appease    the     infernal    deities , 
wrestling ,  leaping  ^  running  on  horseback  and  bound- 
ing with  the  lance  ;.and  at  the  extremity  of  this  range 
are  tbe  boxes  of  the  palaestra  or  circus  in  double  rows , 
the  upper  for  persons  of  distinction  ,  the  under  for 
persons  in  bumble  life.  The  lower  range  presents  three 
men  who  dance  with  three  f  emales  with  trees  between 
them;  and  above  them  are    continued   the   races   on 
horseback,  on  foot  and  with  the  lance,  and  the  throwing 
of  the  quoit.  The  boxes  are  here  onlj  at  the  right  ex- 
tremity. On  another  lower  range  is  repeated  the  dance, 
aad  a  female  plays  the  double  flute.  In  the  remaining 
range  they  are  preparing  the  race  of  the  biga  :  three 
are  in  readiness  ;  and  two  are  getting  ready.  Here  too 
the  boxes  are  only  on  one  side.  Under  the  supposed 
roof  is  A  large  eomtharus  with  two  men  at  its   sides 
bearing  strigils  in  one  hand  and  an  oenoduie   in  the 
other  ;  and  at  the  sides  are  two  recumbent  male  figures , 
crowned ,  and  eating  ^  drinking  and  conversing.  The 
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third  painting  is  a  repetition  of  tlie   fuaeral   feast 
and  funeral  dance.  Here  however  the  Gamillus  wears 
a  tunic,  over  wUich  is  an  emblem  like  a  small  cross ^ 
and  be  bears  the  cullender  in  one  band  and  an  oenochoe 
in  the  other.  To  the  right  is  a  frame,  oi|  which  varioas 
vases  and  ornaments   are  very   tastefully    arranged. 
The  fourth  painting^  besides  the  real  door ,  presents 
three  false  ones.  Over  the  door  of  entrance    are    two 
tigers  ;  at  the  sides   of  the  tigers  recline  two  Sile- 
ni  9  who  .drink  and  converse ;  and  at  the  feet  of  each 
of  them  are  a  swan  and  a  goose.  Under  the  roof  are 
lions )  stags  and  panthers.  In  the  range  with  the  real 
door  is   painted  a  sacrifice  of  a  fish ,   and  crowns 
liang  as  usual   from  the  walls ;   and  behind  a  long 
bed  is  a  man  with  five  olive  branches ,  which  he   is 
ordered  by  another  to  bear  to  a  fixed  place.  To  the 
left  are  five  persons  who   dance   as   they    bear   yases 
and  crowns  £br  the  feast  On  another  range  ar^  a  person 
playing  the  double  flute  ^  two  women  dancing  a&i  a 
dog  in   a   playful  mood.  On   the   opposite    side  aie 
two  young  horsemen  preceded  by  a  persoa  on  foot, 
forming  part  of  the  same  cav^lc^de  with  the  other  two 
on  the  next  range.  After  the  third  false  door  are  two 
pair  of  pugilists  separated  by  a  sort  of  stand ,  and  a 
flute  player ;  and  near  the  door  are  two  persons  playing 
dice.  Over  the  seventeen  figures  of  this  painting  and 
'  over  the  dog  are  Etruscan  inscriptions.  Fifth  painting* 
This   painting  is  a  repetition  of  the  funeral  games, 
of  wrestling ,  racing  ,  boxing  ,   dancing   etc.   Sixth 
.    painting.  On  two  ranges ,  representing  the  two  lateral 
walls  of  the  tomb  ,  dance  ten  figures ,  four  men  and 
ten  women :  one  of  the  men  plays  the  double  flute, 
one  of  the  women  the   castanettes :   another   womair 
bears  a  crown  in  her  hand  ;  another  has  no  crowii  * 
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,  and  the  rest  are  crowned  like  the  mea;  The!  ground 
,  is  planted  with  trees ,  on  which  are  birds ;  and  a  hair 
,  crouches  on  the  ground,  while  a  fox  is  running  off.  On 
another  range  is  the  funeral  feast ;  the  Gamillus  is  in 
waiting  s  a  man  is  plajing  the  flute  ^  and  a  cat ,  a 
£Ock  and  a  partridge  feed  on  what  falls  from  the  tables 
and  couches.  The  guests  wear  crowns ;  ^nd  other' 
crowns  hang  from  the  walls.  Under  the  supposed  roof 
are  two  men ,  before  one  of  whom  is  a  bird.  The 
birds  ,  no  doubt ,  bore  relations  to  the  deities ,  and 
signify  augurj  (a) .  This  more  than  any  other  exhibits 
to  advantage  the  richness  of  the  Etruscan  dresses  and 
yases^  The  door  is  guarded  at  the  sides  by  two  horsemen, 
wearing  only  t4ie  clamys,  and  seated  astride ;  and  above 
them  are  two  panthers.  Seventh  picture.  The  three 
ranges  of  this  picture  are  adorned  with  tree9  ;  and 
from  the  cornice  hang  crowns  and  a  band  ;  and 
another  band  runs  from  oi^e  tree  to  another.  Opposite 
the  door  are  two  mounted  persons  with  whips :  between 
them  a  young  man  plays  the  double  flute  :  an  old 
man  presents  a  cup  to  a  female;  and  the  female  ac- 
companies her  words  with  action.  On  the  second  range 
two  dismouQted  horsemen  hold  with  one  hand  the 
l^ridles  of  their  horses ,  in  the  other  a  crown  ,  and 
are  engaged  in  conversatioQ^  Bippocamps  and  horses 
are  painted  under  the  roof.  The  third  range  resembles 
this  9  save  that  the  horsemen  have  no  crowns ;  and 
the  position  of  the  female  is  between  two  of  the 
liorsemen* 

Het^rning  to  the  hall  of  the  bronzes  we  pass  from  Tenth 

it    into    an  adjoining  small  room ,  in  which  is  •  ap-  ^?^^  '?'', 

1        .  1  J-  i>  t*        ^  *"*t  of  the 

propriately  given  the   ordinary  ionH  of  an  Etruscan  Etruscan 

tomb.  Two  lions  watch  at  its  entrance :  it  is  without  tomb, 
light :  at  the  sides  and  extremity  stand  the  sarcophagi 
[a)  App.  eland,  ap.  Feat.  Oscine*  aifes. 
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witb  their  vases  and  tazze;  and  from  the  walls  hang 
other  Tases  ,  or  whatever  maj  be  the  distinguishing 
character  of  the  tomb.  Opposite  the  entrance  to  this 
tomb  is  a  broaae  vase ,  found  in  the  large  tomb  at 
Caere ,  of  (brm  not  unlike  a  chalice  t  it  is  supposed 
to  have  been  used  for  perfumes :  and  is  covered  with 
reliefs  of  lions ,  bulls ,  harpies  and  winged  chimerae. 
This  hall  was  erected  bj  Pius  Y  I.  ^  and  is  so  called 
Biga.  from  the  ancient  two-wheeled ,  two«horsed  white  marble 

chariot  in  its  centre.  The  seat  of  the  car ,  which  had 
served  at  one  time  as  an  episcopal  chair  in  the  church 
of  S.  Mark  9  and  the  bodj  of  one  of  the  horses  are 
the  only  parts  which  are  ancient.  The  objects  around 
occur  in  the  following  order  ,  beginning  to  the  right 
as  we  entered  :  statue  of  Modestj ;  a  bearded  Bacchus , 
found  at  Monte  Porzio,  with  the  word  Sardanapalas 
inscribed  on  its  mantle  bj  a  modern  hand;  a  sarcophagus 
with  a  chariot  and  horse  race  bj  Amorini;  Baccbns; 
Alcibiades  with  his  foot  resting  on  his  helmet:  a 
veiled  priest  in  the  act  of  offering  sacrifice  ;  a  sar- 
cophagus with  a  chariot  race  by  Amorini;  Apollo 
with  the  plectrum  and  1  jre ;  a  Discobolus ,  found  bj 
our  countrjman ,  Hamilton  the  painter,  on  the  Appian 
waj ;  Phocion  ;  a  sarcophagus  with  a  chariot  race  bj 
Genii ;  a  repetition  of  the  famous  Discobolus  of  Mjron, 
whose  name  is  inscribed  on  it  in  Greek ,  fociud  near 
the  great  fountain  of  the  Glaudian  water  on  the  Esqui- 
line  in  1781. :  Plinj  (a)  and  Lucian  (b)  inform  us 
that  the  Discobolus  of  Mjron  was  in  brooze ,  and 
stood  in  the  vestibule  of  a  palace  at  Athens  i  a  victor 
io  tlie  cii^cus  ;  a  philosopher  holding  a  scroll  ,  bj 
some  supposed  to  be  ApoUpnius  Tjaneus ,  the  Py- 
thagorean philosopher  and  magician ,  bj  others  Sextus 

(«  Lib.  XXUT.  c.  8.    (^)  Philopieod.  S.  i8* 
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of  Cberonaea  ,  preceptor  to  Marcus  Aurelius  and 
Lucius  Yerus  ;  a  sarcophagus  with  Achilles  dragging 
the  dead  bodjr  of  Hector  around  the  walls  of  Troj  j 
and  lastly  Diana  and  her  dog. 

This  gallerjr  was  erected  by  Pius  VI.  after  the  design  ^allciy  of 
of  Simonetti,  and  derives  its  name  from  its  numerous  aad  cao** 
yases  and  candelabra.  Kearlj   all   the   objects   which  delabra. 
it  contains  ejcplain  themselves,  and  it  will  therefore 
suffice  to  point  out  a  few   in   each   division  :  Di^- 
sion  I.  In  the  windows  at  the  sides   of  the  entrance 
are  children  in  birds^  nests  on  clumps  of  trees ;  and 
around    the   walls  are  numerous   vases ,    busts    and 
statues  of  little  interest ,  except    \  385 ,   a    beautiAil 
sleeping  faun  ,  to  the  left  •  in  green  basalt  Division 
II.  To  the  right  and  left,  two  tripods,  one  of  marble, 
the  other  of  alabaster.  In   the   window  to  the  right  , 
1383.  A  faun  in  the  act  of  getting   a    thorn   drawn 
from  his  foot  bj  a  Satjr.  ;  1392.  Diana   of  Ephesus 
with  the  signs  of  the  Zodiac   on    her   bosom,  and 
numerous  breasts  beneath  ,  emblems  perhaps  of  ce- 
lestial and   terrestial  Nature.  Before   Diana  ,   a  sar- 
cophagus  with   the   death  of  iBgjsthus  and  Cljtem- 
nestra.  1561.  Bacchus.  1^60.  Paris.  1A02.  Mercury.  Oppo- 
site  Mercury ,  a  beautiful  fountain  supported  by  Si- 
leni.  To  the  left ,  1^66.  Ganymede  borne  to  heaven 
by   the   eagle.  In   the   square  niche  ,  Yenus   having   ' 
stepped  out  of  the  bath.   Before  the   niche ,  a  large 
sarcophagus  with  the   story   of  Protesilaus  and  Lao- 
damia,  the   former  slain  as    soon  as   be  has   landed 
from    the  ship  ,    the   latter  guilty    of  suicide.   /)i- 
vision  IIL  This  division  contains  all  the  objects  found . 
at    Tor-Marancio ,  on    the  farm   of  the  Duchess   of 
Ghablais ,    who    presented    them    to    the    museum  , 
as  is  recorded  by  an  inscription  to  that  effect  under 
Yol.  11.  29 
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the  window  to  the  left   Under  the  opposite   window 
is   a  mosaic   with  fish ,  a  pullet ,   asparagus  ,   dates 
etc. ,  part  of  the  floor  of  a  triclinium.  Opposite  ibe 
window  is   Silenus  mounted  on  a  goat.  To   the  left 
are  three  statues  of  Bacchus  9  the  last  and  largest 
in   excellent  preserration  ;  and  around  the  walls  are 
a   few   ancient    frescos  of  dancing  figures*  Division 
Vf.   To   the  right,  1527,  Bacchus.  {528.  Yictory  in 
repose.  On  the   floor  ,  a  sarcophagus   with   Bacchus 
and  Ariadne.  {556.  The  pescatore  9  with  fish  in  bis 
basket   {559*  A  handsome  marble  yase   with  Baccha- 
nalian reliefs^  1561.  The   citj  of  Antioch  with  the 
bead  turreted  9  and  the  riyer  Orontes  at  its  feet 
To   the   left  9  children   with  birds ;   a  large   sarco- 
phagus  with  Diana  slajing  Niobe  and  ber  children. 
1585.  A  beautifully  chaste  white   marble  ?ase.  {580* 
The  group  pf  the  child  struggling  with  the  goose^  ia- 
ierior   to  that  of  the  Capitol.  1^07.  Two  candelabra, 
the  largest  and  the  finest  in   the  collection ,  touad 
at  Palestrina  ,  sculptured  with  divinities  and  richlj 
decorated   with  foliage.  Division  Y.  To   the  right, 
162^.  The  Spartan  female  foremost  in  the  race.  1628 
Nemesis.   167^.  A  G)median.   To   the  left  ,  children 
with  birds  ;  a  sarcophagus  with  the  rape  of  the  Leu- 
cippides   carried  off  hj  Castor  and  Pollux  ,  as  thej 
were  about  to  celebrate  their  nuptials  with  JLijnceus 
and  Idas.  Division  VI-  To  the  right ,  a  prettj  statue 
of  Geres  \  a  sarcophagus  with  Diana  and  Endjmioa ; 
Ganjmede  with  the  eagle  ;  a  faun  with  the  pedum 
in  bis  right  handf  To  the  left ,  a  Phrygian  com- 
batant  on  one  knee ;  a  sarcophagus  with   the  battle 
of  the  Greeks  and  Amazons,  With  this  gallerj  ter- 
minates our  walk  through  the  Vatican  statuarj*  Be* 
fore  leaving   Borne  strangers  usually  visit  this  i^ 
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partmeat  of  the  museum  bj  torch-light)  which  pro** 
duces  au  imposing  illusion  highlj  favourable  to  effect. 
Seen  hj  torch-light  the  marble  looses  its  hardness 
and  seems  mellowed  into  flesh:  the  forms  seem  to 
live  and  breath;  and  the  countenances  seem  ani- 
mated with  the  passions  that  characterised  their  pro-* 
totjpes.  The  anatomical  and  artistic  details  are  dis- 
played bj  the  reflection  of  the  torches ,  waved  along 
the  outlines :  kings  ^  queens  ^  emperors ,  empresses  , 
heroes  ,  orators ,  philosophers  and  poets  seem  to  gaze 
from  their  thrones  or  pedestals  on  the  passing  groups 
that  flit  along;  and  the  divinities  of  Greece  and  Rome, 
restored,  as  it  were,  to  their  shrines,  seem  to  looh 
down  with  complacencj  on  their  new  votaries  ,  and 
challenge    once   more   the  homage    of  manhind. 

We  next  enter  the  first  hall  hung  with  the  tapestries  Pi'«thall 
copied  from  the  cartoons  of  Raphael ,  painted  for  the  Jra%%i\ 
purpose  bj  order  of  Leo  X.  They  were  executed  by 
two  of  Raphael^s  scholars ,  Bernard  Yan-Orlaj  and 
Michael  Goxis ,  in  the  citj  of  Arras  in  Flanders  , 
whence  the  name  by  which  this  sort  of  work  is  desig- 
nated in  Italian.  They  had  been  all  carried  off  when 
Rome  was  plundered  by  the  Spanish  army  in  1527; 
hut  were  restored  to  the  Vatican  by  Montmorenci  , 
the  French  general.  In  the  vicissitudes  of  1798  they 
vere  sold  to  the  Jews ,  who ,  to  extract  the  gold  used 
in  their  embroidery  ,  had  already  commenced  the 
vork  of  their  destruction ,  until  arrested  in  their  venal 
randalism  by  the  prompt  exertions  of  Card.  Braschi  ^ 
nephew  to  Pius  IV.  Less  fortunate  were  the  coloured 
>rigiQals ,  which  ,  in  the  opinion  of  competent  judges, 
ixcel  the  frescos  of  the  Gamere  di  Raffaello:  having 
emaiued  in  the  hands  of  the  tapestry-weavers  ,  who 
9oked   upon   them   as   things  of  little   value    when 
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reproduced  under  their  new  form  of  existence  9  tbej 
were  acquired  bj  Charles  II. ,  who  also  ordered  them 
to  be  copied  in  tapestr j ;  and  were  found  hj  WA- 
liam  IIL  ,  thrown  aside  negligentlj  ,  and  cut  into 
strips  for  the  couTenience  of  the  copiera.  Of  them 
seven  have  been  united  and  restored ,  and  are  preserved 
in  England,  in  Hampton  Court,  viz. ,  the  miraculous 
Draught  of  fish;  the  Deliverj  of  the  Keys;  the 
Healing  of  the  lame  man  ;  the  Death  of  Ananias ; 
Eljmas  struck  blind  bj  S.  Paul;  S.  Paul  at  Ljstra; 
and  the  same  Apostle  before  the  Areopagus.  Of  the 
othpr  eighteen  (  thej  amounted  to  twentj-rfive  )  two 
are  ^aid  to  be  at  Turin  ,  one ,  the  Slaughter  of  the 
Innocents  now  in  England  in  the  possession  o  f  a  private 
individual ;  and  the  r^st  are  lost .  irrecoverablj.  We 
ipaj  indeed  gaz^  at  them  in  these  tapestry  copies ; 
but  tbej  serve  pnly  to  perpetuate  the  grand  com^ 
positions ,  of  which  they  are  but  the  feebly  reflected 
images  ;  and  awahei^  in  us  poignant  regret  for  tlie 
loss  of  the  origins^s  ,  the  perfection  of  which  they 
enable  us  to  comprehend  and  to  appreciate. 

The  tapestries  are  divided  into  two  classes  ,  one 
composed  of  figures  above  the  natural  size,  the  subjects 
of  which  consist  of  {acts  tahen  from  the  life  of  our 
Lord;  the  other,  of  figures  of  the  natural  size, 
the  subjects  of  which  are  borrowed  from  the  Acts 
of  the  Apostles  ;  and  this  difference  of  dimensions 
arises  from  difference  of  destination ,  each  having 
been  fidi^pted  to  the  compartment  which  it  was  destined 
to  occupy  in  the  Sistine  chapel ,  which  they  had 
been  originally  intended  and  employed  to  adorn. 
Those  of  the  natural  size  are  of  superior  execution , 
but  in  a  worse  state  of  preservation,  and  are  enriched 
with  fringes,  arabesques,  and  a   zoccle,  on   whici 
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are  represented ,  in  inonocromatic  gilt  yellow ,  facts 
relating  to  the  life  bf  Le6  X;,  and  of  the  Apostle 
of  the  Gentiles.  The  tapestries  had  also  been  employed 
to  adord,  on  particular  festivals,  the  Vatican  porticos, 
as  is  still  done  during  the  octave  of  Corpus  Ghristi ; 
and  they  have  been  arranged  ,  as  at  present ,  at 
either  extremity  of  the  gallery  of  the  Charte  Geo- 
grafiche  ,  by  order  of  the  reigning  Pontiff  Grdgory 
XVI  In  describing  them  ^e  shall  fdllo^  the?  order 
in    which  they  iiow  present  themselves. 

1.  The  Death  of  Ananias :  Having  sold  his 
property  and  promised  to  present  the  amount  to  the 
cotnnion  ftind,  by  Which  the  firtt  Christians  lived  in 
cotnnion ,  Ananias  witheld  part  of  it ;  and  S.  Peter , 
who  ,  by  divine  inspiration ,  knew  his  duplicity  ,  is 
in  the  act  of  reproaching  him  with  having  lied  to  the 
Holy  Ghost ,  when  the  unhappy  man  haS  fallen  dead 
at  his  feet ,  to  the  terror  of  the  beholders.  His  wife 
Sapphira,  whom  the  same  lot  awaits,  having  been  a 
party  to  the  same  sacrilegious  fraud,  is  seen  in  the 
distaiice  counting  the  iiudi  withheld ;  and  S.  John  , 
with  another  Apostle  ,  is  in  the  adt  of  giving  alms. 
On  the  zoccle  is  represented  the  return  of  the  Legate 
Card.  John  de"^ Medici,  in  1512,  after  ail  exile  of 
eighteen  years.  %  Peter  appointed  Supreme  Pastor. 
Peter  kneels  with  devout  attention  before  our  Lord , 
who  ,  with  his  right  hand ,  confides  to  him  the  high 
commission  ^  and  with  the  left  points  to  the  sheep  ^ 
while  the  Apostles  look  on  with  due  reverence;  The 
landscape  represents  part  of  the  sea  of  Genesareth  , 
with  a  prow  of  a  galley  ,  to  signify  that  the  event 
followed  our  Lord^s  appearance  to  the  Apostles  when 
fisfain]g;  and  on  the  zdccle  is  represented  Card.  John 
de  Medici,  after  the   flight  from  Florence  of  Pe« 
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ler  and  Julian  ,  escaping  through  the  tumult ,  dis- 
guised as  a  Franciscan ,  while  the  armed  Fldrentioes 
plunder  their  tjrants**  houses  of  their  accumulated 
treasures  of  art  3*  S.  Paul  at  Lystru.  The  people 
of  Ljstra ,  after  the  miraculous  cure  of  iEneas ,  re- 
cognising Mercury  in  the  sublime  eloquence  of  Paul, 
and  Jupiter  in  the  loftj  stature  of  Barnabas  ^  headed 
bj  their  priests ,  are  preparing  to  offer  them  divine 
honours  j  but  the  Apostle  rends  his  garments  in  horror, 
and  resists  tlieir  determination  ^  while  the  healed 
man  9  having  cast  aside  his  cruches  ,  lifts  his  hands 
in  transport  towards  his  Benefactors,  and  a  spectator 
of  the  miracle  ,  unable  to  resist  the  impulse  of  cu- 
riositj  and  astonishment ,  lifts  the  garment  of  the 
bounding  cripple*  On  the  zoccle  is  S.  Paul  embra- 
cing S.  John  \  who  is  about  to  leave  for  Jerusalem , 
and  the  Apostle  of  the  Gentiles  instructing  in  the  Sj- 
nagogue.  L  S*  Paul  preaching  before  the  Areopagus. 
The  two  figures  in  front  are  Denis  and  Damaris , 
converted  bj  the  preaching  of  the  Apostle,  who  stands 
on  the  steps  of  a  temple  with  his  hands  uplifted  in 
the  energy  of  his  eloquent  appeal ,  while,  the  Tarious 
•sentiments  ,  which  he  inspires,  are  indicated  bj  the 
various  attitudes  of  his  discordant  hearers ,  presenting 
a  combination  of  movements  and  an  elegance  of  classic 
draperj  ,  which  gives  to  this  composition  the  first 
place  in  this  rich  collection.  The  zoccle  represents 
S.  Paul  employed  as  a  tentmaker;  S.  Paul  exclaim- 
ing against  the  blasphemous  Jews :  ^^  jour  blood 
be  upon  jour  heads  ^ ;  the  same  Apostle  bapti- 
sing Crispus  and  his  familj  with  other  converts ; 
and  finallj  the  Apostle  of  the  Gentiles  dragged  bj 
the  Jews  before  the  tribunal  of  Gallio  ,  Proconsul 
of  Acfaain.  5.  Tfte  Apparition  qf  our  Lord  to  Mag' 
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dalen:  6.  2%e  Supptr  at  Emmaus.  7.  The  Presen-' 
taiion  of  our  Lord  in  the  temple.  8.  The  Ado^ 
ration  of  the  Shepherds.  9.  The  Ascension.  10.  The 
Adoration  of  the  Magi.  On  the  collar  of  the  dress 
of  one  of  the  figures  the  artizan  has  capriciouslj 
inscribed  the  words  :  Pense  a  la  Jin*  11.  The  Re^ 
surrectiori  of  out  Lord  ^  who  appears  outside  the 
sepulchre  ,  armed  as  it  were  with  his  Oross  ,  while 
the  guards  are  thrown  into  dismay  and  disorder 
bj  the  earthquake  that  proceded  that  glorious  event 
12.  Opposite  is  the  Martyrdom  of  S.  Stephen.  13. 
The  Descent  of  the  Holy  Ghost  on  the  B.  Vir^ 
gin  and  the  Apostles ,  in  the  form  of  tongues 
of  fire.  \U.  Opposite  is  Religion  on  the  globe  with 
Justice  and  Chdrity  at  her  sides.  The  lions  ,  sup* 
porting  each  the  standard  of  the  Church  ^  belong 
to   the  arms  of  Leo  X^ 

We   next  enter   the  Galleria  delle   Carte  GeO'^  GalUria 
grafiche.  It  is  about  300  feet  long  by  17  feet  broad}  Gm%^!'^** 
and  the  crowded  frescos  on  its  vaulted   cieling  ,  re«  fiche. 
lating   to  Scripture   and  Ecclesiastical  history ,  are 
by  Muzzani ,    Nogari ,  Cati  ^  Mascherini  ,  Marco  da 
Faenza  ,   Modena  ,  Baffaele  da  Reggio  ,   Semenza  , 
Massei ,  and  Antonio  ,  the  brother  of  Ign.  Danti  j 
ordered  by  Greg^  XIII.  At  the  sides  of  the  windows 
Pius  yiL  placed  72  Bermae  and  seteral  commodious 
seats  ;  and   Father  Ignatius  Danti   O.  P.  delineated 
on   its  side-walls   maps  of  Italy  ^  as  it  was  then  di«^ 
Tided  into  provincies ,  kingdoms  and  islands ,  floating 
on  an  ocean   of  deepest   azure. 

From   this  gallery  we  enter   the  continuation  of  Second 
the  galleria  degli  Arazzi ,  in  which  we  meet  to  our    '  ^i^j,,  * 
left ,   as  we   enter  ,45.   The    Earthquake ,    which 
skook  the  prison  ,  in  which  were  confined  Paul  and 
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Sjrlas.   Within   the  prison,   the   doors  of  wfaicli   are 
thrown  open  lo  the  terror  of  the  keeper,  is  seen  tbe 
Apostle  alMOrpt  in  prayer^  and  the  gigantic  half-figare 
beneath  9  moving  the  foundations  6f  the  prison  ,  is 
a  poetical  personification  of  the  Earthquake.  16.  TTu 
healing  of  the  lame  man  by  Peter  und  John.  On 
the  zoccle   is  Card.  John  de^  Medici ,  Papal  legate, 
made  prisoner  of  war  bj  the  French  General   Boz- 
soli   in   the  battle    between   the   French    and    Spa- 
niards, the  latter  aided  bj  tbe  Pontifical  troops,  on 
the  river  Ronco  at  Ravenna.  To  the  left  is  the  flight 
of  the   Cardinal.  17,  18  ,  19.  The  Slaughter  of  the 
Innocents.  20.  7%e  miracidons  draught  offish.  Our 
Lord  assures   Peter   and  Andrew  that  he  will  make 
them  fishers  of  men.  21.  Over  the  door  ,   The  false 
Prophet  Elymas  struck  blind  by  S.Paul  at  PaphaSy 
where  he  prevented  the  conversion  of  the  Proconsul 
3ergius  ,   who  was   convinced  bj  the  miracle.  This 
noble  composition  was  rescued  from  total  distruction 
bj   Card*  Braschi ,  the  Jews  of  Leghorn  ,    who  had 
purchased  all  the  tapestries  from  the  French ,  having 
alreadj   burnt  the    greater   part  of  it   in    order  to 
extract  the  gold  embroidery,  when  their  Vandal  cu-* 
piditj  was   arrested ,  and  this   interesting   fragment 
perserved  to  the  Arts.  22.  This  small  tapestrj  between 
the  two  next  windows  represents  the  Repose  in  Egypt^ 
above  which  is  23.  The  Crucifixion  ,  both  anterior 
to  the   time  of  Raphael.  2d.  Between  the   two  next 
windows  is  the  Conversion  of  S.  Pauh  25.  Between 
the  adjacent  windows    is   Our    Lord  fallen    under 
his   Cross ,  called  lo  Spasimo   di  Sicilia  ,  by  Ra- 
phae].   This    sole   tapestrj  ,   which   belonged  to  the 
Mariotti   Museum  ,  was  valued  at  12 ,  000   scudi  or 
2,  500  pounds — The  adjoining   octagonal   room  had 
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been  the  priyate  chapel  of  S.  Pius  V.  9  on  the  cu-* 
pola  of  which  is  the  Fall  of  the  rebel  angels  ^  paint- 
ed by  Federico  Zuccari.  On  its  drum  are  painted 
facts  relating  to  the  history  of  Tobias  ,  viz.  the  Elder 
Tobias  bearing  on  his  bach  a  dead  bodj  for  in«« 
termeut ;  young  Tobias  presenting  the  entrails  of 
the  large  fish  to  the  Angel  y  young  Tobias  and  his 
wife  Sara  devoting  the  first  day  o£  their  marriage 
to  prayer^  and  the  application  of  the  gall  of  the  fish 
to  the  eyes  of  the  Eider  T^ias ,  by  means  of  which 
he  recovers  his  sight.  In  the  two  ovals  ,  over  the 
doors  ,  the  two  female  figures  ,  on  the  drum  ,  are 
Astronomy  and  Eternal  Beatitude.  In  the  spandrils. 
are  painted  the  four  great  Doctors  of  the  Latin 
Church  5  Si  Jerom ,  S.  Gregory ,  S»  Ambrose  and  S» 
Augustin,  by  Pietro  Paoletti  of  Belluno,  by  order  of 
the   reigning  Pontiff  Greg.  XVI. 

We  now  enter  the  pinacoteca  or  picture  gallery  The  pi- 
of  the   Vatican  ,   the   collection  in  which  ,  although       pjctar*- 
not  numerous  ,   comprises  the  noblest  specimens  ex-  gallery  ; 
isting  of  modern  art  The   gallery   consists   of  four     S^™*.^. 
rooms  ;  and  ,  in   order  to   commence  numerically  ^  the  Tran- 
we   advance  directly   into  the  second  room  ,  on  en-»  «%«''a- 
tering  which  we  find  on  the  wall  to  our  left  1.  The  HaphaeL 
famous  Transfiguration  of  Raphael.  It  is   painted  in 
oil    on   wood  ;  and   consists  of  a  double  action ,  the 
Transfiguration  of  our  Lord  on  Thabor  in  presence 
of  his   three  .disciples  Peter  ^  James  and  John  ,  and 
the    demonidc    boy   brought  bj  his   Father    to    the 
other  disciples  at  the  foot  of  the  mount ,  to  be  dis« 
possessed  by  them«  The  moment  chosen  by  the  painter 
to    represent  the  Transfiguration  is   th«lt  when    the 
voice   of  the  Eternal  Father  is  beard  proclaiming: 
^*  This  is  my  well-beloved  Son  5  hear  ye  him  '"^  on 


/^ 


458  AOHK  Avcirar  4ro  hodbm. 

wliich  the    three   Apostles   fall    prostrate ,   sbadin; 
their  dazzled  yision  from  the  oTenrhelming    bright^ 
ness.  The  glorified  figure  of  the  Redeemer  is  liAed 
in  air ,  and  his  arms  are  extended  in  the  attitade 
of  thanksgiving  to   his   Eternal  Father  for  this  new 
testimony  borne  to  him  ;  while  Moses  and  Elias  are 
seen  lower  down  ^  suspended  also   in   the   clouds  j 
in  the  act  of  rendering  the  homage  of  adoration  to 
the  Son  of  God.  The  two  figures  to   the  left  ,   in 
the  distance  ^  hneeling  under  a  clump  of  trees ,  are 
S.  Laureiice  and  S.  Julian  ^  said  to  have  been  placed 
there  at  the  request  of  Cardinal  Giulio  de^  Medici , 
afterwards  Glem^  YII.^  for  whom  the   painting  was 
executed  ^  and  whose  father  was  Julian  ^  and  uncle 
Laurence 9  de^ Medici,  or  Laurence  the  Magnificent 
The   demoniac  boj  ^  in  the  second  action  5  is  seen 
▼iolentlj  agitated  while  held   with    dificulty    bj  his 
afflicted  father:  the  disciples ,   doubting  their  power 
to  heal  him,   refer  the  applicants  to  the  Redeemer, 
who  is  on  the  mount  i  and  the  father  of  the  boj  and 
other   spectators   are  unwilling  to  believe  their  ina- 
bilitjr  to   effect  his  cure.  The  female  on  ber  hnees 
is  said  to  represent  the  famous  Fomarina  of  BaphaeL 
This  painting  is  deemed   the  finest  picture  in   the 
world  ^  «nd  preeminently  excels  in  strength  and  de- 
licacy of  outline  and  colouring  ^  variety  of  figure, 
character ,  attitude  and  drapery  ,  and  above  all   in 
nobleness  of  style  and  sublimity  of  cdnception.  ^^  In 
the  fury  of  the  possessed  ^^ ,  says  Laii^i ,  '^  in  the  firm 
faith  of  the  father ,  in  the  affliction  of  a  beautiful  and 
interesting  female ,  and  in  the  compassion  evinced  by 
the  Apostles ,  he  has  painted  the  most  pathetic  story 
he  ever  conceived.  And  yet  even  all  this  does  not 
excite  our  admiration  so  much  as  the  primary  sub- 
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ject  on  the  mount  There  the  figures  of  the  two  pro« 
phets  and  the  three  disciples  are  trulj  admirable) 
but  still  more  admirable  is  that  of  the  Saviour,  ia 
which  we  seem  to  behold  that  effulgence  of  eternal 
glorj ,  that  spiritual  lightness ,  that  air  of  Diyinitj , 
which  will  one  daj  bless  the  ejes  of  the  elect*  In  the 
head  of  the  Saviour ,  on  which  he  lavished  all  his  pow- 
ers of  majesty  and  beauty ,  we  see  at  once  the  last  per- 
fection of  art  and  the  last  work  of  Raphael  ^\  The 
premature  death  of  its  author,  who  died  in  1520, 
aged  37  jears,  on  Goodfridaj  the  day  of  his  birth, 
prevented  him  from  terminating  the  lower  part  of  the 
painting  J  and  hence  the  Demoniac  boy,  his  father 
and  sister  were  finished  by  Giulio  Bomano.  It  was 
suspended  over  his  corpse  ,  whilst  the  last  traces 
of  his  pencil  were  yet  fresh  on  the  canvass: 

^^  And  when  all  beheld 
Him  where  he  lay ,  how  changed  from  yesterday — 
Him  in  that  hour  cut  off;  and  at  his  head 
His  last  great  work;  when,  entering  in,  they  looked 
Now  on  the  Dead,  then  on  that  masterpiece — 
Now  on  his  face  lifeless  and  colourless. 
Then  on  those  forms;  divine  that  lived  and  breathed^ 
And  would  live  on  foi'  ages — all  were  moved. 
And  sighs  burst  forth  and  loudest  lamentations  ^\ 

Roffers. 

It  was  also  borne  in  the  funeral  procession  of  Baphael^ 
who ,  had  he  lived  the  99  years  of  Titian  ot  the  90  of 
Michelangelo,  would,  no  doubf,  have  bequeathed  to 
the  world  many  rival  prodigies  of  Art  The  Transfigu- 
tion  once  adorned  the  church  of  S.  Pietro  in  Mon- 
torio  ,   whence  it  was  exiled  to  France ,  in    i  797 , 
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from  which  it  returned  after  the  eveats  of  i8)i ; 
and  a  copj  of  it  in  mosaic  exists  in  the  Vatican  !»« 
tilic.  The  original  was  execated  for  little  more  than 
1000  crowns  of  about  250  pounds.  In  his  printed 
dissertation  on  this  picture  the  late  Card.  Zurla  is 
of  opinion  that  the  object  of  the  painter  was  to  bring 
together  in  one  ^iew  some  of  the  most  striking  proofs 
of  the  Divinitj  of  our  Lord  ,  which  is  attested  bj 
the  Prophets ,  bj  miracles  ,  bj  the  martjrs  in  the 
person  of  S.  Laurence ,  bj  the  Transfiguration  itself , 
and   finallj  bj  the  voice  of  the  Eternal  Father. 

11.  The  next  painting  is  the  Madonna  di  Foligno, 
also  bj  Baphael)  a  masterpiece  of  composition  and 
colouring  ,   executed   for   Sigismund  Qinti ,   prtvate 
secretarj  to  Julius  II.  The  B.  Virgin  is  throned  on 
the  clouds  ,  holding  in  her  arms  her  Divine  Son , 
who  plajs  with  her  azure  mantle.  Sigismund  is  kneel- 
ing  before   them  ;  and   S.   Jerom   places   his  hand 
on  his  head  ,  as  if  recommending  him  to  their  pro* 
tection.  On  the   opposite   side  ai^   the   Baptist  and 
8*  Francis  ^  the   latter  on   his   knees  ;  and  in  front 
is  a  beautiful  angel  holding  a  tablet ,  on  which  had 
been   inscribed   the   names   of   Sigismund   and   Ba- 
phaeL  The  town  of  Foligno  is  seen  in  the  distance, 
struck  with  lightning  ^  a  circumstance  which  aeems 
to  have  suggested  to  Sigismund  the  idea  of  the  pic* 
ture.   So    natural    is   the   expression   of  Sigismund 
that  he   seems  to  speak  :  the  grace  and  modeslj  of 
the   Virgin  are   inimitable ;   and    the   drapery    and 
movements  are  in  Baphaefs  best  stjle.  This  painting 
remained  until    1797*  in   the   Gonti  convent   at  Fo- 
ligno ,   where  the   niece  of  Sigismund  had  been  ab- 
bess :  it  suffered  in  its   journej   across  the  Alps  | 
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and  wa$  therefore  transferred  from  wood  to  canvass; 
and  one   arm   of  the  Baptist  has  been  restored. 

III.  The  next  is  the  Assumption  and  Coronation  Roman 
of  the  Bf  Virgin ,  designed  by  Raphael ,  and  executed  ^jj^  j^^l 
bj   Giulio   Bomano   and    Francis   Penni ,   called   il  sumption 
Fattore  ,  because   engaged  to   transact  affairs  for  his  ^°^.  ^^^^' 
master  Raphael.  In  order  that  both  may  be  employed  the  B.  Yir- 
at  the  same  time,  the  work^  as  the  canvass  indicates,  §3?  '.7 
was   divided   into  two  parts  :  the   upper  part  is  by  Romano 
Giulio  Bomano 9  RaphaePs  most  distinguished  scholar;  ^pd  Fran^« 
and  the  under  part  is  by  Penni.  The  Redeemer  is 

seen  throned  on  the  clouds  ,  with  his  B.  Mother  at 
his  right ,  whom  he  is  in  the  act  of  crowning.  Above 
is  the  Holy  Ghost  beaming  with  effulgence;  at  the 
sides  are  four  angels  ,  of  whom  the  two  smaller  are 
bent  in  adoration,  the  two  larger  scattering  flowers) 
and  beneath  is  the  tomb  ,  around  which  the  Apo*r 
sties  are  assembled  ,  some  admiring  the  miracle  of 
the  Assumption,  others  contemplating  the  B.  Yirgin 
in  glory  ,  forming  a  group  at  once  varied  and  bap^ 
monious* 

IV.  The  next  is  the  Coronation  of  the  B.  Virgin ,  Roman 

by  Baphael  in  his  youth.  Above,   throned  on  azure  *^^°2il 

clouds  is  seen  the  Redeemer  in  the  act  of  crowning  bis  sumption 

B.  Mother  ,  who  is  seated  at  his  right  i  and  around  ^"^4  Coro- 

-  .  ?        .  palion  of 

is  a  glory  of  angels  playing  on  various  instruments ,  the  B.  Vir« 

while  wrapt  in  the  contemplation  of  the  Beatific  Vi-  gii^  j  ^J 

.     .        Raphael. 
sion.  Beneath    is   the   sepulchre   of  the  B.  Yirgin ,      ^ 

set     with    flowers  ^    and    surrounded    bj    the  Apo-^ 

sties  ,  who  are  all  wrapt  in  mute  astonishment  The 

first   fulMength  figure  to   the  left  is  the  portrait  of 

Raphael   at  the   age  of  nineteed.   This   painting  is 

in   RaphaePs   first  manner  ,   which  was  that  of  bis 

master   Pietro  Ferugino  j  but  is   much   commended 
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for  espression ,  harmonj  and  grace.  It  was  originallj 
painted  on  wood ;  and  was  transferred  to  canvass  in 
Paris  9  wbitber   it   had   been  transported    from  the 
chorch  of  the  Benedictines  in  Perugia  in  1796. 

y.  The  Communion  of  S*  Jerom  ,  bj  Domeni- 
chino  9  the  second  painting  in  the  world.  The  scene 
takes  place  in  the  church  of  Bethlehem  ,  in  which 
S*  Jerom  often  officiated  ^  and  in  which  he  is  now 
about  to  receiye  the  Viaticum.  The  failing  ,  trem- 
bling limbs  of  the  bol  j  0octor  are  supported ,  kneel- 
ing ^  to  receiye  the  Holj  Eucharist  from  the  hands 
of  S.  Ephrem ,  a  Syrian  priest ,  who ,  with  his  deacon 
and  subdeacon  ^  is  clothed  in  Greek  yestments  ^  S. 
Paula  deyoutlj  and  reyereutlj  kisses  the  hands  of  the 
dying  Saint ;  and  angels  look  down  on  his  last  mo- 
ments with  looks  of  holy  loye  and  rapture.  The  fi« 
gure  of  an  Arabian  ,  distinguished  by  his  turban , 
not  only  seryes  to  giy^  yarietj  of  costume  but  aho 
indicates  that  the  scene  takes  place  in  the  East  The 
naked  bodj  of  the  holy  apchpret  and  aboye  all  his 
yenerable  head  are  painted  with  great  strength  j  and 
the  whole  is  remarkable  for  richness ,  dignitj ,  unity, 
truth  and  touching  expression.  It  is  executed  on  canyass; 
and  Domenichino,  who  had  received  but  50  crowns 
for  this  his  masterpiece  ,  had  the  pain  and  pleasure 
to  see  an  obscure  artist  receiye  double  that  snm 
for  a  bad   copj. 

YI.  Returning  to  the  first  room  we  meet  to  our 
right  S.  Romuald ,  bj  Andrew  Sacchi ,  executed  on 
canyass.  The  Saint  recounts  to  his  disciples  a  yision , 
in  which  he  saw  a  ladder ,  like  that  of  Jac^b ,  reaching 
from  earth  to  beayen ,  on  which  the  members  of 
bis  Order  ^  the  Camaldulese  monks ,  are  ascending. 
The  principal  difficulty  of  the  painter  ,  as  Passeri 
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observes  9  consisted  in  clothing  so  manj  figures  ih 
white    without  producing  monotonj ;   and  this   the 
artist  OTercame  chiefly  by  means  of  the  opaque  shade 
of  the  tree   beneath  which  thej  are  convened*   This 
painting,  which  is  the  chef-d'^oeuvre  of  its  author, 
alike    admired   for   design  and   colouring,  adorned 
the   church  of  S.  Bomuald  in  Bome  before   it  was 
transferred  to  France  in  1797.  yil.  The  martyrdom  French 
of    S.  Erasmus ,  by  Nicholas  Poussin ,  copied  in  S.  JJ^^^ '  ^ 
PeterV  It  is   admired   for   force  of  expression  and  gin. 
a  happy  adn^ixture  of  light  and  shade ;  and  the  coun^ 
tenance  of  the  holy   bishop  of  Formio   is   strongly 
expressive  of  his  constancy  of  soul  under  the  most 
revolting  torments.  YIIL  The  B.  Virgin,  S.  Thomas  Bologna 
and  S.  Jerom ,  by  Guido  Beni ,  in  his  second  manner.  Qq^^q  ' 
Although  possessing  little  merit  as  to  composition  Reni. 
and   bj  no  means  one  of  Guido'^s  happiest  efforts , 
this  painting  is  recommenced  by   purity  of  design, 
harmony   of  colour  ^nd   facility   of  execution.   IX. 
The   Crucifixion  pf  S.   Peter ,  by   Guido  Beni ,   in  Bologna 
his  first   manner ,   that  is   in  the  Caravaggio   style.  Guido' 
The   head  of  S.  Peter  is  much  admired  ;  and  the  Beni. 
characters  and  attitudes  pf  the. executioners  are  very 
expressive  ,and  marked  by  good  design  and  colouring. 
It  had  been  conveyed  to  Paris  with  those  already  men- 
tioned. The   (Success  of  Guido   in   the   execution   of  French 
this  painting  procured  him  the  order  for  the  famous  jm^^^g^  Vn^ 
Aurora  in  the  Bospigliosi  palace.  X.  The  martyrdom  lentin. 
of  SS.  Processus  and  Martiaian ,  by  Ittons^  Valentin. 
This  too  is  in  the  style  of  Giravaggio,  and  is  exe- 
cuted with  accuracy  and  strength.  It  bad  been  taken  School  of 
to  Paris ,  and  is  copied  in  S*  Peler'^s.  XI.  A  Depo-  J*^"?' 
sition  ,  by  Uichelangelo  da  Caravaggio.  The  author  Caravag- 
is  charged  with  having  avoided  the  difficulties  of  his  ftio* 


d6d 


Tenetian 
school ; 
Titian. 


RoQ^ap 
school  I 
Baroooi. 


Roman 
school : 
Pietro 
Perugiao. 


Roman 
school : 
Barocci. 


EOMI  ANCISRT   AITD  MODSBV. 

art  bj   the   dark  shades  in  which  he  enyeloped  his 
figures ;  but  here  thit  peculiaritj  serves  rather  to 
heighten  the  tragic   effect   of  the  scene.  Garayaggio 
was   ferocious  hj  nature  and  fond   of  exaggeration; 
and   he  has   infused  much    of  his   character  into  his 
paintings.  This  Deposition  had  been  executed  for  the 
Chiesa  Nuova  ,  and   is   copied  in  S.  Peter'^s.  XII.  S. 
Sebastian,  on  wood  hj  Titian.  Aboye  are  the  Virgin 
and   Child  ,  the  latter  holding  a  crown   of  flowers  ; 
and  below   is  S.  Sebastian   naked  and  pierced  with 
arrows ,  with  S.  Francis  holding  a  cross  ,  S.  Antonj 
of  Padua  holding  a  lilj,  S.  Peter,  S«  Ambrose  and 
S.  Catherine  ,    all  grouped  together  as  was  usual  in 
the  XYI.  centurj.  No   painter  ever  imitated  nature 
in  colouring  with  more  success  than  Titian  ,  whence 
he    is    called    the  patriarch   qf  Colourists ;   and , 
although   less  correct   than   other  schools   of  Italj, 
he  is  alwajs   accompanied ,  as  Sir  Joshua  Bejnolds 
observes,  with  a  certain  Senatorial  dignitj.  XIIL  The 
Bepose   in   Egji^pL    This    small   painting  ,    which   b 
the   first  in  the  third  room  ,  is  bj  Barooci  ,  and  is 
admired  for  sweetness  and  grace.  The  large  painting 
in   the   Qnirlnal  palace  was  executed  bj  the    author 
from   this  sketch.   XIV.  Half-figures  of  S.  Benedict, 
S.  Plaoldus  and  his  sister  S.  Flavia ,  painted  ou  wood 
bj  Pietro   Perugino  ,  and  admired  for  delicacj  and 
grace.    It   had   been  sent  from    Perugia  to  Paris  in 
4797.  XV.  S.  Michelina  ,  by  Barocci.  The  holj  pil- 
grim is   kneeling    on   Calvarj  in  an  attitude    of  the 
sweetest  contemplation ;   and   the  grace  ,  expression 
and  colouring  of  the  picture  entitle  it ,  in  the  opinion 
of  Canterini ,  to  be  considered  the  author'^s  chef-d^ 
oeuvre.  Barocci,  who  was  a    native  of  Urbino  and  a 
successful   imitator  of  Raphael  ,  died  in  1612.  XYI 
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The  Baptist ,  a  half-figure  ^  bj  Guercino  ,  admired  School  of 
for  natural  expression  ,  and   the   viffour   that   cha-  ^^^^S°> : 
racterises  the  author  s  second  manner.  XYII.  Events  School  of 
relating  to  S.  Nicholas  of  Bari ,  on  wood  by  the  B.  ^^or«nce : 
Aagelico  da  Fiesole  O.  P.  The  first  fact  is  the  infant  Hcq  ^f  * 
Nicholas  miraculously  returning   thanks  to   the  Al-  Fiesole. 
mighty   Ibr    his  existence  ;  the   second  is  the  Saint 
throwing   into  the  house  of  a  poor  m^n  at  night  a 
sufficient  sum  of   money   to   aflPord   dowries   to   his 
three  daughters ;  and  the  third  is  the  Saiht  going  into 
a  small  church  at  Myra ,  into  which  he  that  entered 
first  in   the   morning  was ,   by  divine  admonition  , 
to  be  consecrated  bishop.  In  the  second  little  paints 
ing  S»  Nicholas  9  who  holds   in   his   hand   a   torch , 
the  emblem  of  his  charity  ,   delivers   his  people  of 
Mjra  from  the  exactions  of  the  Imperial  minister,  aad 
from  a  famine  by   providing   them   miraculously    a 
large  supply   of  com.  These   li|tle   productions  are 
interesting  not  only  for  their  intrinsic  merits,  their 
grace ,  beauty  and  sweetness  of  expression  ,  but  also 
as  illustrative  of  the  history  of  painting  in  the  XIV. 
century:  they  were   taken  to  Paris  from  the  Domi- 
nican convent   at   Perugia   in    1797.  XVIII.  Gregory  Roman 
lite  Great ,   by  Andrew    Sacohi.  The  sainted  Pontiff  ^^^^^jj' 
holds  a  knife  in  one   hand  ,  and  a    corporal  in  the  Sacclii. 
other  ,    from    which  ,   when    cut  ,   blood   is   said  to 
have  issued  ,  to   convince   an   incredulous  prince  of 
the  Real  Presence.  This  painting  is  admired  for  na- 
tural   expression  ,  design  and  colouring  ,  and  is  co- 
pied  in  S«  PeterY   It  had   been    taken   to   Paris  in 
1797.  The  author,  who  was  a  Roman  ,  flourished  in 
the   XYII.  century  ,  and  was   not  free  from  the  im-  Romati 
perfections  of  his   day.  XIX.  The  Coronation  of  the  Jf.*^*J"'  \ 
B.  Virgin  on  wood  ,   by   Pinturicchio.  The   painter  chio. 
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has  •dded  the  figure  of  S.  Francis  kneeling  betweea 
the  Apostles ,  tiro  holj  bishops  and  other  Snints  also 
kneeling.  The  colouring  is  somewhat  rode  and  tli< 
attitudes  not  graceful ,  although  the  author  studied 
under  the  same  master  with  BaphaeL  XX.  Magdalene , 
b J  Guercino.  This  perfect  picture  of  penitence ,  con- 
templatii^g  the  instruments  of  the  Passion ,  is  ad« 
milled   for    vigorous    colouring  ,  and  still    more  for 
the  expression  of  the  countengi^ce  of  Magdalene ,  on 
which  9  unlike  that  of  Correggio'^s  ,   pale  ,   weeping 
and  meditative  ,  penitential  sorrow   has   traced   its 
cleepest  lines.  Its  author  y  John  Barbieri  ,  a  native 
of  Cento  in  the  province  of  Ferrara ,  got  the  name 
of  Guercino   from  a  defect  in  bis  sight  He  died  at 
Bologna  in  1666.  3;XI.  The  Incre4ulit7  of  S.  Thomas, 
bj  Guercino  9  painted  in  his  second  and  better  man* 
per  9  after  having  abandoned  the  terrible  of  Gararagft 
gio  9  and  adopted  the  delicate  and  harmonious  stjle 
of  Guido.  The  countenance  of  the  Apostle  is  marked 
hj  the  most  intense  curiosity^  This  painting  bad  also 
been   transported  to  Paris  in  1797.  XXII.  The  An- 
nunciation  9  bj  Barocci  9  admired  for  elegaqce  and 
high  finish,  (t  was  coovejed  from  the   basilic  at  Lo« 
retQ  to   Paris  in  1797.  XXIII.  Our  Lord  seated  oa 
the    rainbow ,    hj  Gorreggio.    The   head    is   noble , 
the   counteiiance  swQet  and  attractive  9   the   drapeij 
natural  9  and   the   colouring  soft.  The  author ,  An* 
tonio  Allegri ,   who  was   called    Gorreggio    from  his 
native   place  in  Modena  9  died   iq   153i.  XXIY.  We 
now  enter   the  fourth  and  last   room  9  in  which  the 
first  painting  is  a  landscape  on  wood  9  bj  Paul  Pot- 
ter 9  the  celebrated  Flemish  painter  9   who   died  at 
Amsterdam  in  165^.  XXV.  Sixtus   lY.   constituting 
the  celebrated  Platina  Vatican  librarian  ^  bj  Melostf 
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da  F^rli ,  who  lived  ia  the  XV.  ceuturj.  This  fresco 
adorned   one   of  the   walls   of  the   ancient   library  , 
from  which  it  was  ingeniouslj  detached  ^  and  trans*- 
ferxed  on  canvass,  as  we  see  it,  bj  Domenico  Suc«- 
ci   of   Imola.  It  represents  a   hall  in  the  ancient  li- 
brarj,    in   which   is  seated  Sixtus  IV. ,  attended  bj 
bis  nephews  Card*  Julian   del  la  Bovere,  and   Card. 
Pietro   Biario  ;  and  the   future  librarian   is  on   bis 
Iinees.  Of  the  youths  to  th^  rere  the  taller  is  Count 
Jerom  Riario  ,  brother  to  the   Cardinal ;   and   the 
other  is  John  della  Rovere ,  brother  to  Card,  Julian. 
This  fresco   is  commended   for  harmony  of  colour-* 
ing   and  natural  expression;  and  its  interest  is  en-> 
banced   by   the   circumstance  of  its  portraits    being 
all  iconic.  XXVL  The  Resurrection  of  our  Lord,  on  Boman 
wood  ,  by  Pietro  Perugino.  One  of  the  guards  ,  in  *^]^^^^  '' 
front ,    is   said   to  be  a  portrait  of  Raphael  by    his  rugmo. 
master  Perugino ;   and   that  of  the  flying  soldier  is 
said  to   he  a  portrait  of  the  master  by  his   pupil  , 
whom  he  outlived   four   years.   This  painting  is  ad« 
mired  for   good   colouring ,  natural  movements ,  and 
just  expression;  but  it  also  presents  the  aridity  and 
stiffness  peculiar  to  the  painter  and  the  age.  XXYII.  Roma  a 
The  Virgin  and  Child  ,  with  S.  Laurence,  S.  Lew-  p^°^^ 'p^ 
is,   S.  Herculan  ,  and   S-  Constantius  ,  painted    on  rugino. 
wood  by  Pietro  Perugino ,  and  deemed  ^his  best  pro- 
duction in   design  and   colouring.  It   was   conveyed 
from  the   municipality  in  Perugia  to  Paris  in  1797. 
XXVIIL  The  Adoration  of  the  Magi  ,  on  wood  by  Romaa 
Raphael  and  Pietro  Perugino.  Its  composition  is  by  Peru^jj^^, 
the  latter ;  but   the    two  angels  with   floating  violet  PIdi uric- 
tunics  ,  the   Magi  and  S.  Joseph  were   executed   by  ^^\®".^ 
Raphael  ,  and  are   distinguished  by  originality    and 
grace.  It  was  painted  by  order  of  the  Minor  Refor- 
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med  Franciscans  of  Spineta ,  in  the  territorj  of  To« 
di ,  whence  it  is  called  the  Crib  of  Spineta.  XXEL 
A  Dead  Christ  on  wood  bj   GriTelli  ,  who    lived  in 
the  XIY.  centurj  ,  was  the  master  of  John  Bellini , 
and  maj  be  called  the  Venetian    Gimaboe.  XXX.  A 
Doge  of  Venice ,  bj   Titian  ,    supposed   to   be   his 
friend  Andrea  Gritti,  painted  in  his  best  style.  Among 
historical  painters  Titian  was  the  first  in  landscape, 
and   among  colourists  he  was  the  best  at  design.  He 
died   at  Venice  in  i576  ,  aged  99  jears.  XXXII.  A 
Holj  Familj ,  on  wood ,  by  Benyenuto  Garofalo.  The 
fourth  figure  is  that  of  S.  Catherine^  and  the  forms, 
expression  and  colouring  are  much   in   the  style  of 
Raphael.  Benvenuto  Tisi  of  Ferrara  ,  called  Garo&le 
from  his  habit   of   painting  a   violet  on    his   com- 
positions ,    died  in  i  559.  XXXIII.  The  Vision  of  S. 
Helen  ^  by  which  she   discovered  the  true  Gross,  aa 
admirable  painting  by  Paul  Veronese.  Paul  Caglioni 
of  Verona  died  in  1688  at  the  age  of  sixty.  XXXIIL 
The  Mysteries ,  that  is  the  Angelical  Salutation ,  the 
Adoration  of  the  Magi ,  and  the  Presentation  in  the 
temple,  on  wood,  by   Bapliael  in  his  first  manner, 
transferred   from   Perugia    to   Paris  in  1797.  It  ori- 
ginally  formed   the  predella  of  no.  17.   XXXIV.  A 
half-figure  on  wood  of  the   Redeemer  with  Magdalene 
staunching   his  wounds ,  by  Andrea  Mantegna  of  ?»> 
dua  ,    the  founder  of  the   school   of  Lombardy.  He 
died   in    151?,  and  his   style,  as   is   here    seen ,  is 
liard  and  dry  ,  except  in  the  execution  of  the  hair, 
which  is  remarkable  for  delicacy.  XXXV.  The  three 
Theological  Virtues  on  wood  by  Baphael  when  young, 
remarkable  for   soul  and  expression  ,  although  onlj 
in  chiaroscuro.  This  precious  little  painting  had  been 
transported   from  the  sacristy   of  the   church   of  5* 
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Francis  in  Perugia  to   Paris  in  4797.  XXXVI.  Part  Unkaown. 
of  a  woodea   altar ,  on  which    are  painted  ,    in   the 
manner  of  the  old  school  ,  some  miracles  of  S.  Do- 
minic ,   bj  an  unknown   hand. 

This  picture  gallerj,  althotigh  not  containing  forty 
paintings ,  possesses  mor^  mastelrpieces  than  any  other 
collection  in  the  world ;  nor  is  it  to  be  regretted  that 
there  are  so  few  works  of  inferior  worth  to  distract 
attention  from  these  treasures  of  art.  The  four  rooms 
in  which  they  are  arranged  were  constructed  by 
order  of  Pius  YI.  ;  and  they  were  disposed  as  we 
BOW  see  them  by  the  reigning  Pontiff  Greg.  XYL^ 
under  the   direction  of  Baron  Camuccini. 

STANZE  DI  RAFFAELLO*  We  next  proceed  to  Stiiiizedi 
the  adjoining  StariM  di  Raffaello ,  which  consist  of  a  ^^ 
suit  of  four  rooms.  They  had  been  preyiously  paint* 
ed  under  Sixtus  lY.  by  the  ablest  artists  of  the  time  ^ 
but  Julius  II.  ,  by  the  advice  of  firamante ,  invited 
Raphael ,  then  25  years  old ,  from  Florence  to  Bome^ 
about  the  year  1 508  ,  and  was  so  much  delighted 
with  his  first  production  ,  the  Dispute  on  the  Sa« 
crament^  that  he  commanded  all  the  other  paintings 
to  be  effaced ,  in  order  to  be  replaced  by  the  crea* 
tions  of  Raphaers  pencil  ,  which  was  accordingly 
done  )  save  the  cieling  of  the  Camera  dell,  incendio 
di  Borgo ,  which  was  spared  by  the  generous  re* 
spect  of  Raphael  for  his  master  Pietro  Perugino  ^ 
bj  whom  it  had  been  painted.  All  the  walls  and 
cielings  of  the  four  chambers  are  covered  with  paint* 
ings ;  but  they  are  not  all  by  the  hand  of  RaphaeL 
Many  of  them  ,  either  entirely  or  in  part  ^  were 
executed  by  his  principal  pupils  under  his  eye ,  and 
from  his  designs ,  and  are  therefore  mark-et^  by  va- 
rious degrees  of  excellence  of  execution ;   but  they 
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all  breathe  the  grace,  the  beantj,  the  tubllmitj  of 
Raphaert   refined   taste  and  exalted  genius. 

They  have  suffered  somewhat  from  the  slow  wast« 
t>f  time  and  still  more  perhaps  from  cruel  injury 
and  faulty  restoration.  In  the  years  1 526 ,  about  ten 
years  after  they  were  painted ,  when  Borne  was  taken 
by  assault  9  the  licentious  soldiery  of  Charles  V.  li- 
ted  in  these  chambers,  lighted  their  fires  on  their 
stone  floors  ,  blackening  the  paintings  with  smoke , 
and  wantonly  defacing  some  of  the  finest  heads.  These 
Sebastiano  del  Piombo  was  employed  to  restore:  al- 
though a  good  colourist ,  his  powers  were  unequal 
to  the  task  ;  and  Lanzi  has  preserved  the  anecdote 
that  Titian  ,  who  aftei'wards  visited  these  chambers 
with  him  ,  asked  him  if  he  knew  who  was  the  pre-^ 
sumptuous  and  ignorant  person  that  had  daubed  over 
these  beads;  Gil  fosse  tfuel  presuntuoso  ed  igno' 
rante  che  avea  imbrattati  que"  i^olii  (a)  ?  But  to  an 
ordinary  eye  the  injury  is  by  no  means  obvious*, 
and  while  their  faintest  outline  remains ,  these  iiti- 
mortal  frescos  must  serve  as  imperisliable  memorials 
to  consecrate  their  author'^s  name.  Their  preeminent 
superiority  may  not  strike  every  observer  at  first 
glance;  but  every  fresh  examination  will  reward  us 
with  a  clearer  perception  of  their  beauties  ,  and  a 
deeper  impression  of  their  excellence. 
Firii  f  jjg  fifsi  Qf  tliegc   rooms  ,   which  we    enter  ,  is 

ccndio  del  ^^^^  called  delP  Incendio  del  Borgo ,  from  its  prin- 
Borgo.  cipal  fresco  representing  the  conflagration  of  the  Bor- 
go, that  is  of  the  suburb  of  Borne  that  lies  near 
S.  Peter'^s,  a  fact  which  took  place  in  the  pontifi- 
cate of  Leo  I Y. ,  in  the  ninth  century.  The  fire  ap- 
proaches the  Vatican :  the  front  of  the   ancient  ba- 

(«)  LcUcrt  Fittoric^e  ,  vol.  III.  p.  >84. 
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ftilic  is  io traduced  J  and  some  of  the  people  are  ac- 
iWelj  employed  in  taking  measures  to  extinguish  the 
flames ;  some  are  falling  on  their  knees  io  implore  the 
mediation  of  the   Pope ,   who  appears  at  a  window 
in  the  palace ,  surrounded  by  his  clergy  ^  and  making 
the  sign   of  the   cross,  by  which    the   ^re  is    said 
to   have   been  extinguished.  Th^  composition  is  fiill 
of  varied  and   vigorous  action  5  and  every  subordi- 
'4iate   part  9  without  attracting    undiie   attention  4   it 
equally   perfect.  Among  the  females  ,  to  the   right  | 
who  9  with  disheveled  hair  and  distracted  looks  ^  are 
bringing  water  to  aid  in  extinguishing   the  flames  ^ 
she,  on  tiptoe,  supporting  an  uplifted  bucket  with 
either  hand,  stands  conspicuous  for  muscular  exertions 
Near  her  is  a  distracted  mother  driving  her  two  naked 
children  before  her ;  and ,  still  to   to  the  left ,  are 
two   interesting   objects  ,  one  a   group   of  a   mother 
about  to  drop  her  infant  from  a  wall   into  the  arms 
of  its  anxious  father  ,  who  is  standing  on  tiptoe  to 
receive  it  \   the  other  a  young  man  descending  from 
the  same  wall  \   but  the  most  striking  group  ^  per* 
haps  ,   is   that  to  tbd  extreme   left ,   representing  a 
family  escaping  from  the  fire,  under  which  Raphael 
has  introduced  £neas  bearing  Anchlses  on  his  shoul- 
ders, preceded  by  Ascanlus  and  followed  by  Greusa. 
The   whole  picture  is  full  of  life  and   nature  ;  and 
in   contemplating   it ,  we  are   variously  affected  4iy 
the   flames  raging  on    the   one^  hand ,  the   terrified 
groups  on  the  other  ,  the  distraction  of  tlie  mothers , 
their  little   naked   children   clinging   to    them  ,   the 
emotions  by  which  all  are  agitated  amid  the  ndvages 
of  the  terrible  disaster ,  all  expressed  with  truth  and 
vigour.  A  considerable  part  of  this  picture  was  ex- 
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ecuted  hj   the  scholars   of  Raphael ;  the  group  last 
described  was  painted  by  Giulio  Bomana 

Oa  the  wall  to  the  left  is  the  defeat  of  the  Sa- 
racens at  Ostia ,  when  advancing  to  besiege  Rome, 
in  the  pontificate  of  S.  Leo  IV.  Th^s  holy  Pontiff, 
to  animate  the  Christian  forces  ^  resolved  on  sharing 
their  dangers  ;  he  presented  himself  at  Ostia ;  and , 
accordingly  ^  we  see  him  to  the  left  ^  imploring  the 
Divine  assistance  against  the  invaders.  Above  is  the 
port  of  Ostia ,  occupied  by  the  contending  fleets  : 
the  Ifeapolitan  navy ,  which  came  to  succour  the  Bo^ 
mans ,  have  defeated  the  fierce  barbarians ;  and  ^  ac- 
cordingly, below  are  numerous  prisoners  being  con^ 
ducted  into  the  presence  of  S.  Leo  ,  whose  portrait  is 
said  by  Yasari  to  be  that  of  Leo  X.  This  picture 
was  painted  from  the  designs  of  Raphael  by  Gio*. 
vanni  da  Udine« 

Opposite  this  painting  is  the  Coronation  of  Cbar- 
lemagne  by  Leo  III.  which  takes  place  in  the  'Var> 
tican  basilic  The  enthroned  Pontiff  is  in  the  act  of 
placing  the  crown  on  the  he&d  of  the  Emperor , 
who  holds  a  sceptre  in  one  hand  and  a  globe  in  the 
other )  while  the  mitred  prelates ,  with  various  other 
attendants ,  are  ranged  on  either  side.  Here  all  is  on 
a  grand  scale  suited  to  the  dignity  of  so  august  a 
ceremony. 

On  the  remaining  wall  is  painted  the  Justification 
of  Leo  III. ,  in  the  Vatican  basilic ,  in  presence  of 
Charlemagne :  robed  in  his  pontificals  the  Pope  places 
his  hand  on  the  Gospels  ,  and  swears  that  he  is 
innocent  of  the  charges  alleged  against  him.  The 
portrait  of  Charlemagne  is  said  to  be  that  of  Francis 
I.,  king  of  France,  and  that  of  Leo  IIL  is  supposed 
to  be  a  likeness  of  Leo   X* 
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The  basements  of  this  room  are  decorated  iriih  The  base* 
fourteen  Cariatides  in  chiaroscuro,  supporting  cornices^  t"^^^^ 
and  forming  compartments  ^  in  which  are  the  portraits^ 
also  in  chiaroscuro ,  of  princes ,  who  have  been  be-* 
nefactors  of  the  Holj  See.  Under  the  Defeat  of  the 
Saracens  are  Ferdinand  of  Spain  and  the  emperor 
Lothair  :  under  the  Incendio  di  Borgo  are  Godfred 
of  Bouillon,  Duke  of  Lorraine,  first  hing  of  Jerusalem^ 
and  king  Ethelwolf,  who  made  England  tributary 
to  the  Hoi  J  See^  as  is  recorded  bj  the  inscriptions 
Astulphus  Rex  sub  Leone  IF'.  Pont.  Britanniam 
Beato  P^ro  Fectigalem  fecit.  Ethelwolf  was  king 
of  England  in  the  pontificate  df  Leo  lY . ;  and  the 
inscription  goes  to  confirm  the  opinion  of  those 
who  regard  him  as  the  first  soyereign  of  England 
who  agreed  to  paj  the  tribute  of  Peter'^s  pence  to 
the  Hoi  J  See.  Under  the  Coronation  of  Charlemagne 
is  the  portrait  of  that  Emperor;  and  to  the  righfc 
of  the  window  is  Constaatine ,  who  declares  that 
^  to  no  earthly  tribunal  does  it  belong  to  judge  Bishops  t 
Dei  non  hominum  est  episcopos  judicare*  All  these 
paintings  were  retouched  by  Carlo  Maratta.  The  four 
ovals  on  the  cieling ,  representing  the  Almighty 
surrounded  by  angels ,  the  Saviour  in  glory ,  the 
Saviour  with  -  the  Apostles  ,  and  his  glorification  ^ 
were  executed  by  p4  Perugino ,  and  are  those  spared 
by  Julius  II.  at  the  request  of  Baphael.  The  doors 
of  the  Gamere  are  carved  by  Giovanni  Barile ;  and 
Lewis  XIII.  ordered  Poussin  to  take  drawings  of  them , 
that    similar  ones   may  be   made  lor  the  Leuvte. 

The  next  room  is   incorrectly  called  the   School  The  to 
of  Athens  from  its  principal  painting ,   representing  '^jl^d 
Philosophy  in  general*  It  is  the  first  chamber  paint*  Athens  - 
ed  by  Baphael  }  and  on  its  ceiling  are  Theology,  Theology. 


iH  HoMB  Ascnfarr  amd  motaam. 

!Philo9ophj  J  PoeUj  and  Jnrispradence ,  analogom 
to  the  paintings  on  the  retpeetiye  wails.  To  begin  widi 
Theologj,  above  is  the  B.  Trinitj  :  to  the  right 
of  the  Redeemer  is  liis  B.  Mother;  to  the  left  is 
the  Baptist ;  and  on  either  side  are  ranged  the  Fathers 
and  Saints  of  the  Old  and  Hew  Testament ,  with 
angelic  spirits  ^  adoring  in  presence  of  the  Supreme 
Being.  At  the  feet  of  the  Redeemer  are  four  little 
angels  poised  in  air ,  holding  open  the  four  Gospels. 
On  the  altar  beneath  is  the  Holj  Sacrament  exposed 
in  an  Ostensorj ;  and  at  the  sides  of  the  altar  are 
the  four  Doctors  of  the  Latin  church,  SS.  Ambrose  9 
Augustin ,  Gregofry  and  jerdm  ,  each  holding  his 
Theological  works  in  his  hands ,  in  the  midst  of 
numerous  Hieologians ,  &  Thomas ,  S.  Bonaventure  j 
Scotus ,  etc.  etc.  This  ,  having  been  the  first  wall 
painted  bj  Raphael  9  bear^  marks  of  his  earl j  stjie  ; 
and  critics  discover  from  the  progressive  amelioration  ^ 
that  he  must  have  begun  to  the  right ,  for,  in  reaching 
the  left,  he  bad  thrown  off,  in  a  great  measure^ 
his  first  manner,  and  acquired  that  freedom  and 
grace  which  characterize  his  second.  In  the  group 
of  three  figures  to  the  right  the  person  leaning 
on  a  marble  parapet,  with  his  right  hand  on  an 
open  book ,  is  Bramante ;  and  the  head  in  profile , 
at  the  right  hand  comer,  with  a  wreath  of  laurel, 
is  Dante ,  near  SS.  Thonms  Aquinas  and  Scotus.  On 
the  same  side  is  Savanarola ,  also  in  profile ,  dressed 
in  black. 
Philo-  On  the  opposite  wdil  is   Philosophy   or  the  so 

^?^7'  styled  school  of  Athens ,  a  superb  academy ,  in  which 
Raphael  has  brought  together  all  the  Sages  of  antiquity. 
To  the  right  is  Thales  with  his  head  veiled  in  linen 
ifter  ibe  Egyptian  manner  ,  and  a  stick  in  his  hand 
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with  which  he  i&easared  one  of  the  pyramids  of 
l£g7pt  He  lived  about  fire  centuries  before  Ghr&t  5 
founded  the  Ionian  sect ,  and  was  one  of  the  seven 
wise  men  of  Greece.  Next  to  Thales  is  ArcheIauS| 
preceptor  to  Socrates,  represented  in  motion  ^  because 
he  had  trayeled  much ;  and  behind  both  is  Andxdgoras^ 
who  had  been  preceptor  to  Socrates  ^  Euripides  and 
Pericles,  and  is  almost  hidden  to  denote  his  love 
of  solitude.  Before  Thales  and  beneath  the  status 
of  Minerva  is  Pythagoras  standing  alone,  to  sho# 
that  he  belongs  to  another  school ,  and  immoveable 
to  indicate  the  fixedness  of  his  ideas.  He  is  also 
enveloped  in  a  mantle,  an  emblem  of  the  secrecy 
which  he  imposed  on  his  followers ;  and  his  hair 
forms  a  crown ,  the  symbol  of  his  initiation  in  all 
mysteries.  The  next  figure  ,  leaning  on  the  base  of 
a  pilaster  ,  is  Parmenides ,  who  first  taught  the 
sphericity  of  the  earth ,  and  its  fixedness  in  the 
centre  of  the  Universe  ,  the  latter  implied  by  his 
fixed  position ;  and  neai"  him  is  his  pupil  Zeno  ^ 
the  inventor  of  Dialectics  ^  in  the  act  of  writing. 
Next  to  Zeno  is  Pyrrho  ,  the  founder  of  the  sceptics, 
who  doubts  where  to  turn ,  and  prevents  Stilpo  from 
joining  his  master  Euclid  of  Megaral,  and  Eubulidei 
of  MiletQS  ,  the  pupil  of  Euclid.  On  the  steps  of 
a  Grecian  portico ,  in  the  centre  of  the  picture,  stand 
Plato  and  Aristotle,  engaged  in  conversation,  the 
former  to  the  left  with  his  characteristic  broad 
shoulders  ^  holding  his  Timaeus  in  his  hand ,  and 
wearing  a  chord  on  his  neck ,  the  badgie  of  bis  int<< 
tiation  in  the  Eleusinian  mysteries  ,  the  latter  to 
the  right  draped  in  a  blue  mantle.  On  the  same 
side  with  Aristotle  the  tall  figure  is  Theophrast ,  bis 
sneeessor  in  the  chair  of  philosophy  :  the  next  figure 
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if  SMIo  of  Lampsachus  9  successor  to  Theophrast; 
and  after  him  comes  the  celebrated  disciple  of 
Theophrast,  Demetrius  Phalereus.  Next  is  Callisthenes, 
the  friend  of  Alexander  the  Great;  next  Neophron; 
and  next  Gljcon,  whose  back  is  turned  on  Heraclides, 
the  last  figure  in  this  group.  The  female  figtre 
near  Plato  is  his  disciple  Arcothaea;  the  next,*  in 
the  same  line ,  is  Xenocrates ,  whose  yirtue  was  proof 
against  the  sedu  cti? e  arts  of  Lais ;  the  next  is  Glaucon; 
and  after  him  comes  Speusippus ,  the  nephew  of 
Plato ,  whose  attitude  denotes  his  enslavement  to 
Lasthenia*  The  next  figure  ^  in  the  shade  ^  is  An* 
tisthenes,  the  founder  of  the  Gjnics,  who  retired 
into  obscurity  on  having  heard  Socrates  ;  and  the 
next  is  Zeno  ^  the  founder  of  the  Stoics  ,  wrapt 
in  thought  Next  is  Socrates  earnest  in  communicating 
instruction  to  Alcibiades  ^  a  comelj  youth  in  armoar^ 
in  a  lingering  attitude  ^  its  if  only  half  subdaed 
by  the  reasoning  of  his  sage  instructor.  Next  to 
Alcibiades  is  a  figure  in  part  concealed  ^  supposed 
to  be  Critias,  a  disciple  of  Socrates  ^  and  one  of 
the  thirty  tyrants ;  and  next  to  Socrates  is  his  disciple 
Fhaedon  ,  put  to  death  by  the  thirty  tyrants ,  whose 
ingenuous  and  intelligent  countenance  first  recom- 
mended him  to  the  notice  of  the  Sage.  Behind 
Alcibiades  and  beneath  the  statue  of  Apollo  stands 
Xenophon  ,  who  seems  in  the  act  of  calling  his 
son  Grillus  with  his  hand^  Beneath  Socrates  is 
licucippus  j  the,  disciple  of  Zeno  ,  standing  with  a 
book  on  his  thigh ;  and  beneath  him  ^  to  bis  left, 
is  seated  his  disciple  Democritus ,  dcreated ,  in  the 
act  of  writing  on  a  tablet ,  and  resting  on  a  cippns 
in  form  like  one  of  those  among  which  he  loved 
to  linger*  Opposite  LeucippQt  is  Empedocles  resting 
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on  a  cube  :   the  jouth   holding   before  Empedocles 
the  Table   of  the   Generation   of  numbers   and  the 
Harmonies  of  Pythagoras  is  Melon ,  said  to  represent 
Francesco   Maria  della   Rovere  ,    Duke   of  Urbino  , 
grand-nepliew  to  Julius  IL  ;  and  Melonius ,  the  friend 
of  Metbn ,  is   distinguished  by  his  helmet  The  fi- 
gure in  Oriental  costume  represents  one  of  the  Magi , 
from   whom  the  Grecian  schools   borrowed   much  of 
their  philosophy.  Behind  Empedocles  is  Epicharmus, 
who   professed  his  doctrines  j  and  near  Empedocles 
is  Lucretius  in  a  toga  9  looking  in  a  different  direction 
to   show   that   his  opinions  differed  from  those  of  his 
master.  The   person  crowned  with    Vine  leaves,  and 
resting  a  book  on  a  pedestal ,  is  Epicurus :  the  figure 
leaning   on   his   shoulder  is   Metrodorus  ;    and   next 
to   hiin    is  Heraclitus,  wearing  a  dark  veil.  Diogenes 
is  listlessly  extended   on   the  second  step ,  near  the 
centre   of  the  picture ,   in    the  act  of  reading ;   and 
below  him    is  Archimedes  tracing  with  compasses  ao 
hexagonal    figure   on   the   pavement  ,   and   supposed 
to  he  a  portrait  of  Bramante.  Archytas  of  Tarentum 
points  to   the   hexagon :    the   boy  near   him  ,  on  his 
knee,    is  Phaenix  of  Alexandria;   and   behind   him 
is   Gtesibius    with    one   hand   resting    on    his    back. 
According  to  Yasari   the  kneeling  figure   represents 
Frederic  IL  ,   duke  of  Mantua  t  the    crowned  figure 
holding  a  globe   is    said   to  be   Alphonso,   king  of 
Aragon ,  in    the    character  of   Zoroaster  ;   and   the 
other  figure  holding  a  globe  is  Confucius,  distinguished 
by  a  sable  turban.  The  two  last  figures  at  this  extre- 
mity, conversing  with  Z^oroaster,  are  portraits  of  Pietro 
Perugino,  painted  as  Ptolemy,  and  his  pupil  Raphael, 
who  wears  a  black  cap  ^-  The    great   difficalty  of 
this  wonderful  production  consists  in  the  composition, 
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the  skill  hj  which  fiftj-two  figures ,  all  ia  the  same 
stjle  and  manner ,  have  been  arranged  in  the  same 
piece  without  monotonj  or  confusion  \  and  in  giving 
to  each  his  proper  character  and  expression  Raphael 
has  displayed  the  extraordinary  resources  of  bis 
original  ^nd  creative  mind. 
Poetrr  ^^  ^^  window  to  the  left,  as  we  entered 9  is 

represeiited  Fpetrj.  In  the   centre  is  Apollo ,  seated 
on  mount  Parnassus ,  encircled  bj  the   Muses ,  and 
plajiqg  not  the  Ijre  but  the  violin ,  a  compliment 
•aid  to  have  been  paid  bj  Raphael   to  a  favourite 
Tiolin-plajex  of  his   daj.  To   the  right  of  Apollo 
is  Clio  ,  who  presides   over  history ,  and  holds  in 
her  hand  a  trumpet,  the  sjmbol  of  historic  fame: 
she  is  clothed  in  white ,  the  emblem  of  truth,  which 
should  ever  guide  the  pen  of  the  historian.  Above 
ber  stands   Poljhjmuia  ,  the   Muse  of  Rhetoric  and 
inventres^  of  harmo^j ,  on  whom  foadlj  leans  Ter- 
psichore ,   the    Muse   of   dancing ,    who    seems   to 
acknowledge  herself  indebted   to   her    influence  for 
the  grace  and  elegance  of  her  movements ;  and  next 
to  Poljhjmni^  is  Melpomene,  the  Muse  of  Tragedj, 
wearing  a  purple  robe ,  emblematic  of  her  loftj  stjle , 
and  holding  in  her  hand  a   scenic   mask.   To   the 
left  of  Apollo  is  seated  Euterpe ,  the  Muse  of  music , 
who  is  listening  to  his  inspiring  strains :  above  her  is 
Erato,  the  Muse  of  Ijric  and  amatorj  poetrj,  in  whose 
bosom  is  a  scroll ,  perhaps  the  famous  ode  of   Sappho 
preserved  by  Longinus :  next  her  is  Thalia ,  the  Muse 
of  pastoral  aud  comic  po^trj ,  holding  in  her  right  hand 
a  mask ;  bj  her  side  is  Calliope ,   the  Muse  of  Epic 
poetrj ,  from  whose  girdle  hangs  a  round  shield  , 
because  to  her  it  belongs  to  exalt  the  exploits  of 
heroes;  and  last  comes  Urania,  the  Muse  of  astronom ji 
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looking  in  a  contrarj  direction  to  the  god  of  daj  | 
because  night  is  the  principal  time  for  astronomical 
observation.  Not  far  from  Clio  is  Homer ,  on  a  level 
with  Apollo  and  the  fifases:  the  leaves  of  bis  laurel 
crown 9  like  the  garland  of  Apollo,  are  luminous: 
to  bis  right  is  seated  a  jonth  in  the  ^ct  of* penning 
down  liis  poetic  effusions ;  and  behind  both  is  Dante  , 
who  follows  Virgil  at  a  slow  pace.  The  Mantuan 
bard  is  to  the  left  of  Homer ,  and  is  clothed  in  a 
green  mantle  in  allusion  to  his  Georgics.  At  th« 
entrance  of  a  grotto ,  to  our  left  9  reclines  Sappho^ 
who  has  unrolled  a  parchment ,  on  which  is  inscribed 
her  name ;  ^nd  above  her  is  Pindar ,  recognised 
by  his  superb  dress ,  surpassed  qnlj  hj  that  of  Jlomer^ 
and  conversing  with  Gorinne,  who  five  times  won 
firom  him  the  prize  of  poetrj  at  Thebes,  aided  however, 
It  is  said,  bj  her  personal  charms.  She  points  to 
Archilocus  as  the  inventor  of  new  rjthms  in  music 
and  poetrj,  and  to  Qomer  as  the  Father  of  heroic 
Terse  ;  and  between  her  and  Archilocbus  js  Petrarch, 
distinguished  by  his  monastic  cowl.  The  person  to 
the  extreme  left ,  looking  at  a  gigantic  figure  seated 
below  him,  and  placing  his  finger  on  his  lips,  is 
Horace,  who  wears  a  double  chord  around  liis  neck, 
to  indicate  his  initiation  ip  the  Eleusjnian  mysteries. 
He  seems  to  ioipose  silence  on  ^e  gigantic  figure 
supposed  to  represent  Hesiod  ,  to  denote  perhaps 
that  he  excelled  him  in  elegance  of  diction  and 
harmony  pf  verse;  and  he  is  joined  by  a  disciple,  who 
also  seems  to  participate  in  his  sentiments  and  feelings. 
Immediately  aboye  them  and  near  the  laurel  tree  on 
this  side  stands  Victoria  G>lonna ,  a  relation  of  Julius 
U. ,  and  a  successful  imitator  of  Petrarch ;  close  to 
her  stands  Sannaa&aro,  the  famous  Latin  poet,  who 
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is  conTersiDg  with  her ;  and  the  other  figures  at  eitW 
side  are  Rinaldo  Gorso  ^  who  consmented  on  ber 
works  ,  Pompeo  G>loana  ,  and  Balthazar  Gastiglione, 
who  closes  the  sacred  choir. 

Jarispm-  Oier  the  opposite   window  is  Jarlsprudence  ^  to 

enoe«  represent  which  Justinian  is  drawn,  to  the  left  of 
the  window  ,  giving  the  Digests  to  Tribonian ,  and 
Gregory  IX. ,  to  the  right ,  presenting  to  a  Consistory 
the  Decretals ,  a  collection  of  the  decrees  of  Councils 
and  the  Rescripts  or  Decretal  Epistles  of  Popes  to 
questions  relating  to  faith,  discipline  and  morals. 
The  figure  of  the  Pope  is  a  portrait  of  Julius  II.; 
and  near  him  are  John  Card,  de^  Medici ,  afterwards 
Leo  X. ,  Antonio  Card,  del  Monti ,  and  Alessandro 
Card.  Farnese ,  afterwards  Paul  IIL 

The  base*  j^^  basements  of  this  room  are  painted  in  chiaros- 
curo by  Polidoro  da  Caravaggio  ,  after  the  designs  of 
Raphael.  Between  the  Gariatides  and  Telamons  that 
sustain  eoroices  are  several  figures ,  among  which  the 
^st ,  under  what  is  called  the  School  of  Athens , 
is  a  female  with  her  foot  on  a  globe  s  next  is  Archimedes 
planning  the  defence  of  Syracuse ;  and  next ,  that 
city  attacked  by  sea  and  land  ,  and  defended  by 
the  machinery  of  the  Sicilian  philosopher  ,  who  is 
seen  assailed  by  a  soldier ,  while  absorbed  in  the 
solution  of  a  problem.  Under  Jurisprudence  are 
two  small  paintings }  under  the  Theology  is  first  a 
Pagan  sacrifice;  after  which  is  a  child  illustrating 
to  S.  Augustin  the  unfathomable  depth  of  the  mystery 
of  the  Trinity;  to  which  succeeds  the  Sibyl  point- 
ing out  to  Augustus  the  future  Mother  of  the  Messiah ; 
next  to  which  is  a  female  with  her  ejes  uplifted  9 
denoting  celestial  Contemplation.  All  these  figures 
are  monocrom ,   resembling  gilt   bronze.   Under  the 
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Parnassus  are,  to  the  left,  the  discovery  of  the  Sibjlline 
books  iu  the  sepulchre  of  Numa ,  and ,  to  the  right, 
the  burning  of  them  in  the  Gomitium ,  both  in 
chiaroscuro.  On  the  cieling  are  painted  Poetry  , 
Philosophy,    Theology  and  Jurisprudence. 

The   next  room  is  called  the  hall  of  Heliodorus ,  Hall  of 
from    its  principal   painting  ,  in  which   Heliodorus ,  ^^"®" 
praefect  of  Seleucus  Philopater,  king  of  Syria,  attempt- 
ing to  lay  sacrilegious  hands  on  the  money  deposited 
in  the  temple  of  Jerusalem ,  1 76  years  before  Christ , 
is  attacked  by   a  mounted  warrior  and  two    angels, 
sent   by  God  at  the  prayer  of  tlie  High-priest  Onias , 
who' incessantly  scourged  the  impious  intruder,  whom 
we   see   fallen   beneath  the   ministers    of  tlie  divine 
vengeance  (a).  The   episode  of  Julius   H.,  entering 
the   temple ,   to   the   left ,   a   pictorial    anachronism , 
was  intended    to  intimate  that ,  like  another   Onias, 
whom    we  see   praying  at  the  altar   in  the  centre  of 
the  piece ,  Julius   had  liberated  the  Church  from  its 
rapacious  invaders.  According   to  Yasari  the   portrait 
of  the  Pontiff   is  an   exact  likeness  :   the   secretary 
in  front ,   who   is  one  of  the  ^  supporters ,   is  MarC'- 
Antonio   Haimondi  ,    a    pupil   of   Raphael    and    an 
engraver^    and   behind  him  is  his   secretary  'with  a 
memorial    in    his   hand  ,   inscribed   with   his   name, 
Jo.  Petro  de  Folicariis  Cremonen.  This  fine  compo- 
sition, which  is  further  recommended  by  the  exceeding 
richness  of  its  colouring ,  is  one  of  the  most  animated 
of  BaphaeFs   compositions:  ^'  Here,  "^  says  Lanzi, 
^^  you    may  almost   fancy  you  hear  the  thundering 
rush   of  the  heavenly  warrior   and   the  neighing  of 
his   steed;  while    in   the   different   groups   who    are 
plundering  the  treasures  of  the  temple ,  and  in  those 

(a)  !!•  Maccabees  ,  •.  III. 
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who  gaze  intentlj  on  the  sudden  consternalioa  of 
Heliodonis,  witliout  being  able  to  dmne  its  caase, 
we  see  the  expression  of  terror ,  amazement ,  joy, 
humilitj  ,  and  eyerj  passion  to  which  haman  nature 
is   subject  ^^ 

On   the   opposite  wall    is   S.  .  Leo   arresting  the 
progress  of  Atlila  towards  Rome,  a  fact  which  occurred 
in  the   Mantuan   territory  •  near  the  Pincio.   To  the 
left  is   the  Pope  mounte4  on  a  white  mnle ,  attended 
bj  members  of  his  Court;  and  to  the  right  is  Attila 
shrinking  in  terror  at  the  sight  of  the  Apostles  SSb 
Peter   and   Paul ,   who   appear   above   in   air ,    me- 
nacing him  with  drawn  swords.  The  calm  expression 
of  the  Pope  and  his  attendants  contrasts   stronglj 
with  the  wild  terror  of  the  Huns.  The  figure  of  S.  Leo 
III.  is  a  portrait  of  Leo  X*,  the  then  reigning  pontiff: 
bis  cross-bearer   represents  Raphael ;   and  the  mace* 
bearer  ,  on  the  white  horse  ,  is  Pietro  Perugino. 

On  the  end  wall  to  the  right,  as  we  entered, 
is  the  famous  miracle  of  Bolseoa ,  painted  bj  Raphael 
The  miracle  is  said  to  have  tahen  place  in  1263,  wbep 
a  Bohemian  priest,  who  doubted  the  Real  Presence, 
was  convinced  bj  blood  flowing  from  the  Host  he 
was  in  the  act  of  consecrating  (a).  Julius  H.  is  in* 
troduced ,  to  the  right.,  hearing  the  priests  Mass, 
nn  anachronism,  ivhich  maj  well  be  overlooked  when 
we  reflect  that  without  his  patronage  it  is  mo^e  than 
probable  none  of  these  wonc{erful  pro4octions  would 
ever  have  existed.  In  this  fresco  the  different  groups  ad- 
mirably express  the  various  feelings  with  which  thej 
are  affected  on  the  occasion :  those  to  the  left ,  near  the 

(a  Bolseoa  is  a  small  town  beauti  tally  sitoated  on  the  naipB 
of  the  lake  of  Bolsena  ,  on  the  site  of  the  Btroscan  city  of  Vol- 
•iniuniy  a  little  beyond  Montefiascone. 
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altar ,  who  have  seen  the  miracle,  are  derout  and  atteo- 
tive :  those  at  a  distance ,  anxious  also  to  see  the  mi« 
racle,  evince  sentiments  of  curiositj  and  awe;  while  the 
Pontiff  and  Cardinals,  to  the  right,  are  filled  with  calm, 
assured  faith.  Here  the  window  ,  which ,  in  other 
hands ,  must  have  broken  the  unitj  of  the  composition, 
serves ,  as  Yassari  remarks ,  to  complete  the  picture. 

The  painting  on  the  opposite  wall  is  alsobj  Baphael,  The  libe- 
and  represents  the  liberation  of  S.  Peter  from  prison  g*  Peie^ 
by  the  .ministry  of  an  angel.  It  consists  of  a  double  from 
action,  S.  Peter  awakened  in   prison  by  the  angel,  P"*®*** 
and  S.  Peter  conducted  out  of  prison  by  the  same 
^elestial  messenger;  and  being  painted  on  an  obscure 
wall  above   the  wipdow  the  genius  of  Baphael  took 
advantage  of  tlie  circumstance  to  illumine  the  scene 
with  a  triple  light  of  colouring ,    the   centre   being 
irradiated  hj  the  apparition  of  the  angel  ,   the   left 
by   torch  and   moon   light,   and   the   right  by    the 
same  angel.  The  light  diffused  by  the  angel  in  the 
prison  reveals  all  the  horrors  of  the  dungeon ,  through 
the  barred  window  of  which    S.    Peter   is   seen   in 
chains,   guarded   by   two   sentinels,   and    the    angel 
awakening  him  and  commanding   him   to   rise.   The 
transcendant  glory  that  surrounds  the  heavenly  visitor 
forms  the  only  light  of  this  part  of  the  picture.   To 
the  right,  outside  the  prison  door,  the  angel  appears 
leading  forth  the  Apostle;  the  angePs  presence  alone 
lights  the  scene;  and  the  countenance  of  the  Apostle 
appears  entranced  in   a  vision.  To  the  left ,    at  the 
other   side  of  the  window  ,   on    the    steps    leading 
from  Ihe  dungeon,  the  guards  are  seen  in  consternation, 
on  hearing  the  prison  door  turn  on  its  hinges :  one 
is  shading  his  eyes  from  the  blaze  of  a  torch ,  which 
bis  companion  holds  at  the   foot   of  the   steps:  its 
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glare  falls  full  on  the  face  of  aaother  ,  wbo  iV 
awakening  from  sleepy  and  where  the  torch-light 
does  not  penetrate ,  the  moon  sheds  its  silverj  beams. 
This  painting  proves  that  Rome  had  attained  perfection 
in  pictorial  night-scenes  long  before  the  time  of 
Gerard  Ilontborst  of  Utrecht  or  Gherardo  delle  Notti , 
for  it  was  executed  bj  Raphael  in  his  thirtj-first 
jear  A.  D.  iSlA,  more  than  a  centurj  before  the 
time  of  Gherardo.  Yasari  deems  this  '^  the  most 
difine  of  BaphaeFs  works  ^  (a) ;  and  the  transcendant 
merits  of  the  design  are  much  heightened  bj  the 
\arietj  of  the  lights ,  the  torch  gleaming  on  the  faces 
of  the  guards ,  the  moon  shining  on  their  arms , 
and  the  two  celestial  lights  emanating  from  the  presence 
of  the  angel  9  which ,  in  their  management  and  effect^ 
are  a  prodigj  of  skill  and  science. 

The    cieling  is  also  bj   Raphael   and   represents 

Scriptural  events,  Tiz.the  burning  bush;  Noah  offering 

sacrifice  after  the   flood ;  the  sacrifice  of  Abraham  ^ 

Jacobus  ladder;  the  promise  made   to  Abraham   with 

regard  to  the  pa^teritj  of  Isaac  ;  and  the  sacrifice  of 

Isaac.  The   basement  is  divided  bj   Cariatidea   into 

compsirtments ,   containing  small   paintings  coloured 

like  gilt  bronze  ,  and  illustrative  of  the  advantages 

of  commerce  and   agriculture  ;  thej  are  hj  Polidoio 

da  Caravaggio ,  and  were  retouched  hj  Carlo  Blaratta. 

The  hall  The  next  room  is  called  the  hall  of  Const^ntine , 

stanUne*    ^^^^^^^   ^^  ^^   walls  are   represented  some   of  the 

the  battle-  principal  events  in   the   life  of  that  emperor ;  and 

f cene.  ^f  ^{^^  £^^^  700ms  this  was  the   last  painted ,  having 

been  designed ,  and  even  coi^menced  ,  in  oils  ,  bj 
Raphael  ,  who  had  finished  onlj  the  figures  of  Jus- 
tice and  Meekness  ,  at   the   two   extremities  of  the 

{a)  ViU  di  RifUello. 
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battle  scene  ^  immediatelj  before  bis  progress  iras 
arrested  for  ever  bj  the  hdnd  of  death.  The  great 
battle  between  Constantine  and  Maxentins  is  execut- 
ed in  fresco  bj  Giulio  Bonlano  after  the  cartoons 
of  Baphael  :  it  is  thjrty-fonr  feet  long  bj  fifteen 
feet  broad  ;  and  is  not  only  the  largest  but  the  best 
composed  historical  painting  known  ,  presenting  all 
the  action  ,  and  burrj  ^  and  movement  of  a  battle  4 
without,  the  least  confusion.  It  is  full  of  spirit  9  ya« 
rietj  and  force  j  but  its  most  striking  groups  are 
an  old  soldier  ,  to  the  left  ^  lifting  the  dead  liodj 
of  a  joung  standard-bearer;  two  soldiers  engaged  in 
mortal  conflict  to  the  right  of  the  just  mentioned 
group ;  the  aged  Maxentius ,  who  has  fallen  into  the 
Tiber  from  a  bridge  of  boats  erected  at  a  short  dis- 
taace  from  the  Milvian  bridge ,  and  is  yainlj  strug- 
gling to  save  himself  bj  grappling  the  bridle  of  his 
spent  and  panting  steed.  One  portion  of  the  troops 
of  Maxentius  is  fljing  in  disorder  over  the  Milvian 
bridge  9  while  another  ^  on  the  left  hand,  is  gaU 
I^lDtlj  sustaining  the  last  struggle  of  despair.  The  &^ 
gure  of  Gonstan'tine  mounted  on  his  milk-white  char-^ 
ger  5  with  victory  already  seated  on  his  imperial 
brow  ,  at  once  catches  the  eye  j  and  the  whole  is 
seen  at  a  single  glance.  In  the  composition  of  this 
battle  scene ,  the  dresses  of  the  Warriors,  the  armour^ 
standards  and  ether  machinery  of  war,  the  columns 
of  Trajan  and  Antouine  seem  to  have  been  closely 
followed :  throughout  the  scene  displays  such  en- 
thusiasm and  wdrmth  of  execution  that ,  as  Bellori 
observes  ,  the  artist  sems  to  be  carried  aw^y.by  the 
action  he  depicts  ,  and  to  participate  in  the  ardour 
of  the  strife  j  and  even  the  rough  tints  of  Giulio  Bch 
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mano  are  eommended  bj  Nicholas  Poassin  and  Bd- 
lori  as  well  suited  to  the  furj  of  the  straggle. 

On  the  wall  to  the  left  is  the  Cross  appearing 
in  the  HeaTons  to  Ginstaatine,  while  addressing  the 
army  previouslj  to  the  battle  9  also  bj  Gialio  Bo-> 
mana  To  intimate  that  the  battle  took  place  near 
Rome  we  hare  in  the  distance  a  view  of  the  mole 
of  Adrian  and  of  part  of  the  mausoleum  of  Au- 
gustus. The  dwarf  of  Julius  IL  ,  supposed  to  be  the 
Gradasso  of  the  poet  Berni  ^  putting  on  a  helmet , 
forms  d  ytry  incongruous  episode  to  such  a  painting. 

On  the  opposite  wall  is  the  baptism  of  Constan- 
tine  in  the  Lateran  baptistery  by  S^  SylTestei* ,  paint« 
ed  by  Francesco  Penni ,  called  il  Fditore ,  from 
hsTing  managed  the  money  concerns  of  Raphael.  The 
personage  in  blach  ,  who  stands  near  a  column  to 
the  left  ^  is  supposed  to  be  Balthasar  Castiglione , 
an  eminent  literary  character  of  the  time. 

The  fourth  painting^  opposite  the  battle  scene ^  re- 
presents the  donation  of  Constantino  to  S.  Sylvester  9 
to  whom  the  first  Christian  emperor  presents  a  small 
golden  statue  of  Rome ,  the  symbol  of  his  munifi- 
cence. We  have  here  a  Tiew  of  the  interior  of  the 
ancient  Vatican  basilic ;  and  several  episodes  com- 
plete the  picture* 

The  eight  pontiffs  painted  in  niches  at  the  four 
ecnmers  of  the  room  are  also  by  Giulio  Romano.  The 
bronze  coloured  paintings  between  Cariatides  on  the 
basements  correspond  with  the  four  paintings  abore 
them ,  and  were  executed  by  Polidoro  da  Caravag- 
gio  and  Pierino  del  Yaga.  In  the  lunettes  above  the 
eornices  and  on  the  cieling  are  various  historical  and 
symbolical  figures  executed  by  Tommaso  Lauretti^ 
a  Sicilian  ,  whose  productions  ,  as  course  in  outline 
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as  they  are  harsh  in  colouring ,  were  commeaced 
under  Gregorj  XIIL  ,  hy  wliom  the  artist  was  pa- 
tronised y  and  hastily  finished  under  the  inexorable 
Sixtus .  y.  ,  who  not  only  refused  to  pay  him  the 
stipulated  amount,  but  also  taxed  his  incapacity  by 
compelling  him  to  refund  part  of  the  sums  advaneed 
by  the  undue  partiality  of  his  undiscriminating  pa- 
tron. The  temple  in  the  centre  of  the  cieling  is  by 
Antonio  Scalvati^  a  scholar  of  Lauretti^  and  is  much 
and  deservedly  admired. 

From  the  Camere  di  Baffaello  we  pass  into  the  Sala  de* 
Sala  de'Chiaroscuri  j  on  the  walls  of  which  are  the  y.  **'^*®*' 
Apostles  9  designed  by  Raphael ,  and  copied  at  the 
Tre  Fontane  and  in  the  Pauline  chapel  of  the  Qui- 
rinaU  Under  each  Apostle  is  a  small  bronze  coloured 
painting  illustrative  of  his  life  ,  all  of  the  school  of 
the  Zuccarij  and  the  various  ornaments  are  by  Gio^ 
vanni  da  Udine  ;  but  they  have  all  suffered  much 
from  having  been   retouched, 

Tlie  small  door  to  tlie  left ,  at  the  extremity  of 
this  hall  9  opens  into  the  private  chapel  of  Nicholas 
v.,  painted  by  theB.  Aogelico  da  Fiesole,  O.  Praed., 
the  master  of  Pietro  Periiginoi.  The  altarpiece  is  a 
Fieta  in  tapestry  j  rcfcently  placed  there.  The  frescos 
consist  of  an  upper  and  under  range.  Beginning 
with  the  upper  range  ^  on  the  side  wall  to  the  right 
as  we  entered  ^  is  S.  Peter  ordaining  S.  Stephen 
Deacon  ^  and  S.  Stephen  giving  alms  to  the  poor : 
on  the  end  wall  is  S.  Stephen  disputing  with  the 
Jews ,  the  holy  deacon  broiight  before  the  high- 
priest  J  and  th€^  Protomartyr  stoned  to  death.  In  the 
under  range  j  beginning  as  before  ,  is  S.  Sixtus  IL 
ordaining  S.  Laurence :  on  the  wall  opposite  the 
window    is  S.  Sixtus   confiding  to  him  the  treasures 
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of  the  Cburcb,  and  the  bolj  deacon  dispensing  them- 
to    the  poor ;  and  on  the  next  side-wall  is  S.  Lau«* 
i«nce   standing  before  the  emperor  Decius  ,  and  his 
cruel  martyrdom.   In  the  four  false  niches   beneath 
are  S.  Bonaventure  ,  S»  John  Chrjsostom  ,  $•  Atha-> 
nasius  and  S.  Thomas  Aquinas ;  in  the  correspond- 
ing  upper  niches  are  S.  Augustin^  S.  Ambrose  ^  & 
Leo  and  S*  Athanasius;  and  on  the  cieling  are   the 
four  Evangelists.  All   these    interesting   frescos   were 
judiciously  retouched  by  Baron  Camuccini ,  by  order 
of  Pius  TIL ,  in  i81 5  9  as  is  recorded  by  the  inscription 
over  the  altar,   and  are  remarkable   for  sweetness^ 
grace  and  nature. 
The  Vt.       THE  VATICAN  UBR ART.  A  collection  of  works  is 
brary   *      Supposed  to  have  existed  in  the  Lateran  palace  from  the 
history  of.  establishment  of  Christianity  under  Constantine ,  and 
to  have  been  transferred  thence  to  form  the  nucleus 
of  the  Vatican  library*  It  was  enriched  by  Pope  Zozimas, 
in  7/12 ,  with  numerous  Greek  and  Latin  manascripls^ 
and  it  received  a  still  greater  accession  of  manuscripts 
in  1453,  brought  by   the  fugitive   Christians   from 
Constantinople  after  the   fall  of  the  Eastern  empire, 
which  occurred   in  the   Pontificate  of  Nicholas    V., 
who  not  only  purchased  the   spoils  of  the  imperial 
library  of  the  eastern  capital,  but  also   sent   agents 
to   Greece  to   collect  manuscripts.  Rome  had  become 
the  asylum  and  the  nursery  of  Greek  literature  since 
the  XI  V»  century.  Nicholas  V.  also   collected  the  ma«- 
nuscripts  of  the  writers  of  antiquity  from   the  mo» 
nasteries  of  Germany  and  Britain  ^  and  wherever  the 
original  could  not  be  removed,  a  fiiithful    copy  was 
transcribed  and   transmitted  to  the  Vatican   library , 
insomuch  that  in  a  reign  of  eight  years  his  industxy 
formed   a  library  of  5,  000  volumes.  To  his  muai« 
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ficence   also  the   Latlo   world   was  indebted  fbr  the 
versions  of  Zenophon  ^   JDiodorus ,   Fol jbiuft ,   iThu-* 
cjdides  ,    Herodotus   and  Applan ;  of  Strabo^'s    Geo-' 
graphj  ,   of  the   Iliad  ,  of  the  most   valuable  work^ 
of  Plato  and  Aristotle  ^  of  Ptolom j  and  Theophrastes 
and  the  Greek  Fathers  (a).  The  zeal  of  Sixtus  IV.  ^ 
della  Roi^ere ,  in  augmenting  the  librarj  is  celebrated 
hj  Ariosto  and  also  bj  Platina ,  who  was  appointed  its 
librarian  about  i^80;  and  his  example  was  followed  by 
LeoX.9  Paul  IV. 5  Pius  IV. 5  Pius  v.,  and  Gregory 
XIII.  A  new  apartment  having  become  necessary  to  re* 
ceive  the  increased  and  increasing  treasures,  Sixtus  V.  ^ 
in  1588,  employed  Fontana  to  cut  in  two  the  court  of 
Bramante  called  the  Belvedere  by  a  new  range  of  build-* 
ing ,  which  lie  enriched  with  many  new  works.  In  the 
pontificate  of  Clement  VIII.,   in    1600,   it   acquired 
the  important  collection  of  the  famous  Fulvius  Ursinus, 
followed  by  the  valuable  collections  of  the  Benedictine 
monastery  of  Bobbio ,  composed  chiefly  of  Palimpsests. 
The  library  then  contained  11 ,  160  MSS«,  of  which 
8 ,  di2  were  Latin  and  2,  158  Greek.  Paul  V.  transfer- 
red to  it  the  printing  office  erected  by  Paul  IV*  under 
the  care  of  Paulus  ManUtius.  The  Palatine  library,  be- 
longing to  the  elector  palatine ,  captured  at  Heidelberg 
by  Tilly,  and  presented  to  Gregory  XV*  in  1621  by 
Duke  Maximilian  of  Bavaria ,  was  the  next  accession  ] 
it  contained  2^15  MSS. ,  198^  of  which   were   Latin 
and  d31    Greek.  Alexander  VII.  in  1626  added  to  it 
the  library  of  Urbino ,  founded  by  Duke  Federigo  ^ 
whose  passion  for  books  was  so   great,   that   at   the 
taking  of  Vol  terra  in  1^73,  he  reserved  nothing  but 
a  Hebrew  Bible  as  his  own  share  of  the  spoiL   This 

{a)  tiral^oscbi  T«  VI.  (.  I.  p.  46.  sqq.  Gibbon's  Decline   and 
fall  etc. 
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collection  9  wbicb  was  purchased  from  the 
of  UrbinO)  enriched  the  Vatican  with  1165  Greek  aad 
170d  LaUnMSS-In  1690  the  Bibliotheca  Alezandrina, 
the  collection  of  Christina  queen  of  Sweden,  passed 
into  the  librarj  in  the  pontificate  of  Alexander  YIIL, 
copprehending  all  the  important  treasures  taken  by 
her  father  Gusiavus  Adolplius  at  Prague,  Wurfzburg, 
and  Bremen ,  and  amounting  to  2337  MSS. ,  of  which 
2092  were  Latin  and  2&S  Greek.  Qement  XI. ,  in  the 
beginning  of  Ihe  last  centurj ,  presented  55  Greek 
1IS&  to  the  librarj,  collected  bj  bis  order  in  Egypt 
and  Sjria,  where  he  dispatched  Abraham  Massard| 
Andrew  Scandar  and  the!  famous  Asseman  to  purchase 
ihem  at  any  price.  Paul  Y.  added  its  left ,  and  Qement 
XI«  its  right  wing.  Benedict  XIYj^  in  17^6,  added 
to  it  the  splendid  librarj  of  the  Ottoboni  familj, 
Containing  ^856  MSS* ,  of  which  3386  were  Latin  and 
4^0  Greek;  and  about  the  same  time  the  Marquis 
Capponi  beqeatbed4o  it  his  valuabld  librarj,  conlaln* 
ing  283  MSS.  Pius  YII.  purchased  the  libtdrj  of  Card. 
Zddda  from  his  heirs,  containing  lOd  MSS.  Leo  XIL 
tiiirc^sed  the  works  ot  antiquitj  and  aii  that  had  be* 
longed  to  Count  Cicognara;  and  Gregory  XYI.  added  to 
it  the  apariamento  Bdrgia ,  consisting  ot  teni  spacious 
rooms  for  printed  works  alone.  The  last  accession 
of  importance  was  that  of  162  Greek  MSS.  from  the 
convent  of  S*  Basil  at  Grotta  Ferrata.  At  tbe  peace 
of  1815,  on  the  application  of  the  late  king  of 
Pirussia,  manj  of  the  flteiddlberg  MSS.-  were  restored 
iljf  Pius  YII. ,  3j  the  eighth  article  of  thef  suspension 
of  hostilities  ^  concluded  at  Boldgn^  with  the  Fiench 
in  1 796 ,  it  was  sti{iiuiated  that  Pius  YL  should  cedi 
600  Yatican  MSS.  to  be  chosen  at  will  ^  the  greater 
purt  of  which  ha?e  been  since  restored,  t^rinted  book% 
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fases   and  medals   were  also  taken  contrary  to  tbe 
letter  of  tbe  treatj.  At  present  the   Vatican  library 
contains  3,  686  Greek,  18,  108  Latin,  726  Hebrew, 
787  Arabic,  65  Persian,   6i  Turkish,  ^59  Sjriac^ 
71  Ethiopian,  18  Sclavonic,  22  Indian,  10  Chinesie^ 
80  Coptic,  13  Armenian,  and  two  Ciiorgiaol    manil« 
scripts ,   amounting  in  all   to   2d  ,    111,    the   finest 
collection  in  the  world,  which  with  25,  000  duplicats 
and    100,   000    printed  Yoliimes   make    a    total    of 
1^9,  A9/i  volumes.   The  office  of  Vatican  librarian  is 
one  of  tbe  highest   in   tbe  Boman   Court ,   and   is 
always  occupied  by  a  Cardinal ,  subdrdinate  to  whom 
there  are  two  Sublibrarians  and  nine  sedretaries ,  who 
are  employed  in  transcribing  and  publishiilg  nnedited 
manuscripts  at  tbe  library  printing  press*  One  of  the 
last  Sublibrarians  was  the  famous  polyglot,  Monsignor^ 
now  Cardinal  Mezzofanti,  whd  converses  fluently    in 
fifty  languages,  add  whom  Lord  Bjron   would    have 
bad  interpreter  at  the  tower  of  Babel. — ^The  library  is 
open  daily  from  9  in  the  morring  until  noon ,  except 
from  tbe   16th  of  June  until  November.  It  is  always 
closed  on    thursdays  and  festivals.   - 

In  this  r6oni  are  some  Chinesel  anatomical  figures  Entranetf 
and -a  Chiiiei^e  porbait  ^  .a&cl  alsd  facsimiles  of  two '^^^^^ 
famous  columns  found  at  the  villd  of  Herod  Atticus 
on  the  Appian  way,  and  illustrated  by  the  famous 
Tisconti.  Tbe  next  room  is  that  of  the  Scribes  or 
editors  of  Vatican  MSS^ ,  printed  at  the  Vatican  press. 
In  the  angles  of  the  cieling  are  eight  Sibyls  painted 
by  Marco  da  Facsnza  ^  and  the  beautiful  landscapes 
are  by  Paul  Bril.  The  walls  of  this  and  the  outer 
roonti  are  ornamented  with  the  portraits  of  the  Gardi* 
nal  Librarians. 
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The  great         FfOm  the  hall   of  the  Scribes  we  descend   info 

bj"si»uir  *«  6^**  ****^9  ^^^^^  ^^™*  *®  ^^^^  *^^y  ^^^^ 

T*  librarj  ^  and  is  about  200  feet  long  bj  50  feet  broad, 

being  divided  bj  seven  square  pillars  into    two  parts. 
To   the   right  as  we  entered  is  a  good  oil  painting 
hj  P.  Facchetti  of  Mantua ,  representing  Sixtus  Y. 
receiving   the  plan  of  the  library  from    Domenico 
Fontana.  The  walls   and  cieling  are  all  painted  bj 
Yiviani ,   Baglioni ,    Salimbeni ,    Guidotti  ,    Nogari , 
<  Nebbia ,   Nanni ,  Gentileschi ,  and  other  artists  ^  under 
the  direction  of  GallesinL  To  thef  right  ai«  painted 
the  principal  general  councils ,  the  Nicene  ,  Gonstan* 
tinopolitan ,  Ephesian ,  Galcedonian ,  second  and  third 
tt  G>nstantinople  9  second  of  Nice   and    fourth  of 
G>nstantinople»  On  the  side  wall  to  the  left  beginning 
at  the  top  ^  are  painted  the  most  famous  libraries ,  the 
Mosaic  ^  Hebrew  ,  Babjlonian ,  Athenian  of  PisisLratas, 
Alexandrian ,  Augustan ,  Jerusalem  5   Caesarian  and 
Apostolic.  On  the  pillars  are  portraits  of  the  inventors 
of  the  letters  of  various  alphabets  9  with  facsimiles 
of  the  letters.  In  the  division  of  the  two  parts  $  again 
beginning  at  thetop,area  clock  of  curious  workmanship; 
two  Candelabra  of  Sevres  porcelain  presented  bj  Na- 
poleon to  Pius  YII. ;  a  large  vase  of  Sevres  porcelain 
with  two   smaller  ones   presented  bj  Charles  X.  o( 
France  to  Leo  XII.;   two  superb  tables   of   oriental 
granite ;  a  splendid  Tflse  of  malachite  four  feet  eight 
inches  square  bjr  three  feet  four  inches  high,  presented 
'    bj  the  emperc^r  of  Russia  to  Gregory  XYI. ;  a  Bassian 
calendar  of  the  XIL  centurj,  affixed  to  the  last  pillstq 
beyond  which  is  a  darcopliagus  with  part  of  a  winfling 
sheet  of  asbestos ,  in  which  the  bodj  of  the  deceased 
was  burnt,  found  in  f702  about  two  miles  outside 
the  porta  Praenestina.  Under  the  arch ,  opposite  the 
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sarcophagus ,  is  a  beautiful  spiral  column  of  Oriental 
alabaster,  found  near  the  church  of  S.  Eusebio.  The 
presses  attached  to  the  pillars  and  walls  contain  the 
MSS.  ,  which  are  shut  with  close  doors,  so  that  a 
stranger  might  walk  through  without  suspecting  that 
he  is  in  the  midst  of  the  first  literarj  treasurer 
in  tlie  world. 

The  following  are  among  the  literarj   curiositiea 
shown  to  strangers  in  this  hall :  A  Greek   Bible  of 
the  y.  centurj  ;  the  Acts  of  the  Apostles  written  in 
Greek   golden   characters   of  the    XV.  centurj  ,  and 
presented  to  Innocent  YIIL  bj  Charlotte   Queen  of 
Gjprus ;  a   Greek  manuscript  of  the  YIL  centurj , 
thirtj-two   feet   long,  adorned  with  miniatures,  and 
containing  the   historj  of  Joshua  ;   the  Garcafensian 
Version  of  the  Bible ;  the  Breylarj  of  Matthias  Gor- 
yinus   king   of  Hungarj;  a   Plutarch  that  belonged 
to   Christina ,    queen  of  Sweden  ,   with  written  an- 
notations bj  Grotius^  a  Virgil  of  the  V.  and  a  Te- 
rence of  the   ly.  centurj  ,   both  adorned   with  mi- 
niatures ;  a  copj  of  Dante^s  Divina  Gomedia ,  written 
bj  Boccaccio  ,  and  adorned  with  miniatures  bj  Giur 
lio   Clovio  ;  Pllnj^s  Natural  Historj  with  miniatures 
bj   Giu}io   Romano  ^   a   Bible   in  the   hand-writing 
of  Benedict  Y. ;  about  fiftj    MSS.  adorned  with  mi^- 
niatures ,    some   bj   Clovio ,   that    belonged    to    the 
Duke  of  Urbino  ;   a  copj   of  Seneca^s  ,  tragedies  , 
adorned   with  paintings   bj  an    Eoglishman   in   the 
Xiy.  centurj,   and  diversified  with   annotations   bj 
an  English  Dominican  friar ,  named  Nicholas  Trevet^ 
afterwards  Card.   Bishop  of  Ostia  }   seventeen  letter 
of  Henrj   Vlllt  to  Anna  Bolejn  ,  nine   in  Fren^ 
and  eight  in  English  ;  the  three  first  cantos  of  T' 
fto*s  Gerusalemme  in  his  own    handwriting ;  a  L^ 
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Bible  adorned  with  miniatures  bj  Plnturicchio ;  t 
Hebrew  Bible  of  the  XIV«  century  ,  for  which  tiie 
Jews  of  Yenice  offelred  its  weight  in  gold;  a  frag- 
ment of  the  first  book  of  the  Georgics,  of  the  Au- 
gustan era  ;  fragments  of  a  correspondence  between 
Fronto  and  Marcus  Aurelius;  the  famous  palimpsest 
of  Gicero^s  long  lost  work  De  Bepublica,  discovered 
hj  Card.  Mai ,  the  Columbus  of  the  Vatican  librarj  , 
Qnder  a  copy  of  &  Auguitin'^s  Commenlarj  on  the 
Psalms;  a  letter  of  Luther'^s,  recently  discovered  by 
Monsignor  Laureani,  present  Sub-librarian. 

Among  the  rare  printed  books  are  Henry  VHI. 
Defence  of  the  Seven  Sacraments ,  printed  in  London 
in  1501  9  and  presented  to  Leo  X. ,  with  the  auto« 
graph  inscription ; 

^  Anglorum  Bex  Henricus,  Leo  Decime,  mittit^ 
Hoc  opus ,  et  fidei   testem  ^   et  amicitiae  ^ : 

the  work  procured  for  the  Boyal  ^utbor  and  bis 
successors  the  titlf;  of  «^  Befeqders  of  the  Faith  ^  \ 
the  Epistles  of  S.  Jerom  ,  Bome  I/168  \  the  princeps 
edition  of  Aulus  G^Ilius,  Bome  1A69;  the  polyglot 
Bible  of  Card.  Ximenies  A.  D.  151A-1517  j  Aide's 
Greek  Bible  A.  D.  1518  ;  fin  Arabian  Bible  ^  Bome 
1671  ;  Lutber^s  Bible  and  Sermons  ,  etc.  etc 
GallenrV  xhe  extremity  of  this  ball  is  crossed  by  the  gal- 
added  bi  ^^^^^^  )  which  are  about  1 9  100  feet  long.  The  right 
Clein.Xiying  contains  presses  filled  with  manuscripts  9  and 
adorned  with  frescos ,  the  principal  among  which 
explained  by  analogous  inscriptions.  In  the  first 
fision  is  a  copy  of  an  ancient  globe  ,  the  ori« 
il  of  which  was  found  on  the  Palatine  9  and  is 
i^<\in  the  museum  of  Naples.  The  fresco  on  the 
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end  vail,  by  which  we  entered,  represeuts- the  pre« 
sentatioo  of  a  memorial  for  the  canonization  of  S. 
Charles  Borromeo;  and  on  the  opposite  end  wall  is 
his  canonization.  On  the  corresponding  walls  of  the 
second  division  are  the  port  of  Civita  Yecchia  ,  and 
the  plan  of  Ferrara.  The  paintings  of  the  third  re* 
late  to  Pius  YI. ;  and  those  of  the  remaining  di?i« 
sions  relate  to  Pius  YII.  The  sixth  and  seventh  are 
adorned  with  porphjrj  columns ,  the  two  last  of 
which  were  reduced  }n  diameter  in  the  time  of  the 
decline,  and  present  0ach  carved  figures  of  two  em* 
perors  embracing  ,  indicating  perhaps  the  pacifica- 
tion of  the  eastern  and  western  empires.  The  cabinet 
at  this  extremity  is  called  il  museo  profado.  In  the 
first  case  to  the  left  are  cameos,  mosaics  and  carved 
ivorj ;  and  in  the  opposite  case  are  facsimiles  of  the 
cameos  of  Yienna  bj  the  younger  Pikler,  presented 
by  Francis  I.  to  Pius  YII. ,  a  large  amber  cup ,  and 
carved  ivory*  |n  the  second  to  the  right  are  ancient 
conduits  ,  and  various  articles  in  bronze  ;  and  in 
the  opposite  one  are  various  brp4ze  iitensils,  spee- 
ch] etc.  and  part  of  the  timber  framework  of  C^esar'^s 
villa  on  lake  Kemi.  In  the  third  to  the  left  are  Bo* 
man  divinities,  gold  bracelets  and  carved  ivory,  and 
in  the  opposite  one  gold  ornaments  found  in  Me- 
xico, and  East-Indian  divinities. 

Betracing   our   steps   we   next   enter  the    gellery  Gallery  to 
to  the   left.  In  the  first  division  is    painted  ,  on  the  *,/jg5  ^i 
first  end  wall ,  S.  fionaventure  being  numbered  among  Paul  T. 
the  great  Doctors   of  the  church  ;  and  on   the  op* 
posite  wall  is  the  canonization   of  S.  Diego.  On  the 
corresponding  walls  of  the  second  are  painted  the  ma* 
chinery  used  by  Fontana  to  erect  the  Yatican  obelisk , 
and  michelangelo's  plan  of  S.  Peter's ,  with  the  portico 
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and  dome,  sach  as  we  saw  in  one  of  the  octagons  as  we 
ascended  the  dome  of  S.  FeterY  At  the  extremitj  of 
the  next  long  division  is  the  seated  marble  statue  of  Sk 
Hippoljtus,  bishop  of  Porto  in  the  III.  centurj.  On 
his  episcopal  chair  is  the  famous  Calendar  or  Pasr 
chal  cjcle ,  composed  in  Greek  bj  the  saint  in  223 
to  refute  the  Quartodecimans  ,  who  celebrated  the 
Paschal  solemnity  at  the  same  time  with  the  Jews. 
The  statue  was  found  in  the  catacombs  of  S.  Lo« 
renzo  in  1551:  it  is  supposed  bj  Winchelmann  to 
be  a  wor](  of  the  IV.  centurj ;  and  is  the  best  as 
well  as  QOe  of  the  oldest  specimens  of  Ghristiaa 
art  (a)«  On  the  opposite  side  is  a  statue  with  the  name 
of  Aristides  of  Smyrna,  insicribed  in  Greek  on  the  base. 
The  sa-  Beyond  these  statues  is   the  museo  sacro ,  con- 

crcd  mil-  taining  numerous  objects  of  Christian  antiquity , 
^*  jnany  of  which  were  found  in  the  Catacombs.  The  has- 
reliefs  on  the  walls  were  taken  from  the  sarcophagi 
in  the  Gatac6mbs  ,  and  are  interesting  not  onlj  as 
apecimens  of  Christian  art,  but  as  illustratioos  of 
the  u^  of  sculpture  in  the  chapels  of  the  earlj 
Christians.  Some  of  them  are  symbolical  ;  and  the 
most  ordinary  subjects  are  th^  history  of  Mo^s  aud 
of  Jonas«  On  (he  cielipg  are  frescos  of  ReUgion  and 
the  Church  by  Stefano  Pozzi.  In  the  first  cases  to 
the  left  are  various  instruments  of  martyrdom^  such  as 
an  iron  comb  j  a  species  of  forceps  or  pincers  ^  known 
by  the  name  of  uagula^  bisulcae  ,  as  designated  hy 
Prudentius  : 

^  Ilia  Tirgas ,  et  secures  ,  et  bisulcas  ungidas 
Lictoris  artem  ,  sponte  nudas  offerens 
Costas  y  bisulcls  exsecandas  uugulis  (b)  ""^  j 

(a)  Cardinal  Mai  haa  publiahed  the  cycle  in  hia  Seriptomm  T^ 
rum  NoTB  CoUectio. ,  vol.  V. ,  p.  70*  (b)  Hymn.  TL  Peristeph.  & 
Boroani  ,  t.  71.  si{q. 
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whips-  made  of  iron  wire  chains  ,  loaded  at  the  ends 
with  knobs  of  bronze ,  thus  alluded  to  bj  Prudentius : 

•^'  Tundatur,  inquit,  terga  crebrls  ictihus 
Flumboque  cervix  verberata  extuberet': 

Pulsatus  ergo  martjrr  ilia  grandine 

Postquam  inter  ictus  dixit  hjmnuin  plumbeos  (a) ; 

an  ancient  oxjdised  glass  chalice,  and  other  glass  re- 
remains  ;  various   bronze  xsrucifixes  etc.   etc.  In  the 
la^    cases  at  this  and  the  opposite   side  are  various 
silver   gilt   and   bronze    chalices ,    censers ,  a  crozier 
and   several  rings.  S*  Clement  of  Alexandria  ,   who 
flourished  towards  the  close  of  the  second  century  ^  re- 
commends the  Christians  of  his  daj  to  have  the  rings 
the  J  wore  ^^  engraved  with  a  dove,  a  ship  under  sail, 
a  Ijre  or  an   anchor ,  a   fish  ^^ ,  which  were  so   man j 
early  Christian  symbols  (£).  In    the   next    cases    are 
Greek  paintings,  carved  ivory,  diptychs  and  triptychs.; 
among  which   in   the   XIV.  press  is   the   diptychoa 
Bamboneqse   of  Agiltrude  ,  wife    of  Guido  da  Spo- 
leto  ,   a  curious  work   of  Italian  art  of  the  IX.  cen* 
tury.  Diptychs  were  originally  one  of  those  presents 
that   the    newly    chosen    consul ,  on  entering  office  , 
distributed   among  his  friends.  The  diptychs  ,  as  the 
name  ,  AUITYXON  9  implies  (c)  ,  are   composed    of 
two  folding  tablets  of  ivory ,  so  connected'  by  hinges 
as    to  shut  or  open  like  a  book;  and   the  exterior 
surface  is  carved  in  basrelief ,  as  described  by  Ciau- 
diau  (d).  Their   richness   of  material   and   elaborate 

(a)  Hjmn.  X.  Feristeph.  S.  Romani,  v.  ii5.  sqq.     (6)Pacdagog. 
Jib.  III.  c.  IL     (c)  Auo  two  and  trruf  from  wtuwtt  to  fold,    {d^  Lib. 
m.  in  StilichoQ.  v.  345.  sqq. 
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workmanship  suggested  to  the  Christiaas  the  ide^ 
of  using  them  as  covers  to  the  Sacred  Volumes  and 
other  books  used  in  the  celebration  of  the  Holj  Mys- 
teries ,  and  also  of  producing  Christian  imitations, 
as  is  here  exemplified.  The  trigljphs  ,  as  the  name 
implies,  have  three  instead  of  two sfoldings.  In  the  col- 
lection is  a  Deposition  from  the  Gross  in  ivorj,  carved 
from  a  design  of  Michelangelo  9  and  presented  to  the 
museum   bj   Gregorj   XY(. 

The  next  room  is  called  the  cabinet  of  the  pa* 
pyri ,  from  the  papyri  around  its  walls  9  relating 
to  deeds  of  donation  and  contracts  of  the  X.  and 
XII.  centuries,  all  illustrated  bj  Gaetano  Marini  in 
bis  work  entitled  I  papiri  Diplomaiici.  The  room 
is  adorned  with  rich  marbles:  on  its  cieling  Mengs 
has  painted  Histprj  inditing  a  volume  ,  which  rests 
on  the  wings  of  Time  j  while  a  genius  presents  scrolis, 
and  Janus ,  bj  his  presence ,  indicates  the  past 
and  the  present  On  the  coves  of  the  cieling  are  (our 
genii  and  four  children  :  in  one  of  the  luq^ttes  is 
Moses ,  in  the  opposite  one  S.  Peter ,  painted  in  dis- 
temper ,   all  much  admired  prpductions  bj  Mengs. 

The  cabinet  of  ancient  Bjzantine  and  earl j  Chris- 
trian  Italian  paintings  foUoirs.  The  two  to  the  right 
and  led  9  as  we  enter  ^  are  bj  Giotto  :  tlie  produc- 
tions of  the  Bjzantine  school  and  of  the  Italian  froin 
the  dajs  of  Gimabue  follow  j  and  the  collection  ter- 
minates with  Pietro  Perugino  and  his  pi|pil  Raphael , 
all  placed  here  bj  order  of  Gregorj  XYI. 

To  the  right  as  we  entered  this  room  is  a  door 
opening  into  the  stanza  di  Sansone  ,  so  called  from 
three  paintings  on  its  cieling  refating  to  Sampson, 
bj  Guido.  Adjoining  the  wall  to  the  right  is  the 
famous  fresco  of  the  Nozze  Aldobradini  ^  found  near 
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the  arch  of  Galllenus  in  1616  ,  in  the  pontificate  of 
Clement  YIIL  ,  Aldobrandini.  It  became  the  pro- 
perty of  the  pope ,  and  has  therefore  been  designated 
bj  his  family  name.  For  manj  years  it  had  been 
the  chief  ornament  of  the  yilla  Aldobrandini  on  the 
Quirinal,  and  was  considered  the  best  specimen  of 
ancient  painting  extant,  until  the  discoveries  of  Her-  ^ 

culaneum  and  Pompeii  stripped  it  of  its  preeminenca 
So   valuable  was  it  considered  in    1818    that    it  was 
purchased  of  Card*  Aldobrandini  for   lO^OOOscudi. 
It  represents  an  ancient  marriage  and  consists  often 
figures :  the  bridegroom  is  seated  at  the  foot  of  a  rich 
couch,  near  ivhicb  sits  the  bride:  she  is  attired  in  white, 
and  accompanied  by  another  female ,  who  seems  to  en- 
courage her:  on  the  extreme  left  stand  a  priest  and 
two  youths  at  a  circular  ^Uar ,   preparing  the  lustral 
offering :  between  them  and  the  couch  is  a  well  draped 
female   resting   on  an   altar,   and  holding  what   ap- 
pears  to  be  a  shell;  and  on   the  extreme  right   are 
three  figures  standing  near  a  tripod,  one  holding  a 
tazza,  another  wearing  a  crown,  and  the  third  playing 
a  .fifteen-stringed    harp.    The    bridegroom  ,    in    the 
opinion   of  John    Bell ,    is    the  finest  thing  he    had 
ever    seen :   ^^   His   brown    colour    gives   a   singular 
appearance  of  hardihood:    the    limbs  are  drawn  with 
inimitable  skill ,  making  the  just  proportion  between 
strength  and  agility ;  while  the  low  sustaining  posture, 
resting  firmly  on  the  right  hand ,  half  turning  towards 
the  btide ,  is  wonderfully  conceived.  A  pleasing  tone 
of  purity   reigns  throughout  the   whole  composition, 
in    which   nothing  Bacchanalian    offends   the  eye  or 
invades   the  chaste  keeping   of   the   scene.    "   Some 
supposed  it  to  represent  the  marriage  of  Peleus  and 
Thetis ,  others  ,  of   Stella  and   Yiolantilla ,  sung  by 

32** 
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Statius ,  others,  of  Julia  and  Maniius,  immortalized  by 

Catullus  :  but   it  probablj   represents  the   marriage 

of  the   master  and  mistress   of  the  house,    which  it 

original! J  adorned.  It  had  been  ill  restored  ^  but  the 

new  paint  has   been   since  remoyed ;  and  it  has  thus 

resumed    its   ancient   form ;   and   hence  it  is  that  the 

ancient   copies  ,   not   excepting   that   of    N.   Foussia 

in    the   Doria  gallerjr ,  do   not  exactlj   accord   with 

the  original.  Here  also  is  a  Njmph   found    in    1810 

near  the  via  Nomentana,  and  five  female  figures  with 

their  names  of  infamous   celebritj ,   tIz.    Pasiphae  , 

Scjlla,  Phaedra,  Mjrrha  and  Ganace,  found  in  1818 

Chamber     outside  the  gate  of  S.  Sebastian.  From  this   chamber 

of  the  aa-  ^^  enter   that  of  the    ancient   bulls ,  or  stamps  im- 
cieut  bulls.  1  ,        ,  .  1    .  1     . 

pressed  bj  the  ancients  on  their  works  in  terra  cotta, 

a  collection  arranged  by  Gaetano  Marini,  and  illustrated 

bj   him  in   a   manuscript  preserved  in    the   ^brarj. 

Here    also  is  a  portrait   in   fresco  of  Charlemagne, 

probablj  of  the  XIII.  century^  under  it  is  a  fiesco 

of  the  Last  Supper ,  and  bejond  it  another  of  the 

Good  Shepherd,  both  found  in  the  Catacombs ;  and  at 

the  extremity  is  a  tabernacle  in  terra  cotta.  Returning 

hence  to  the  room  of  the  Christian  paintings  ,  and  en? 

tering  the  cabinet  beyond  it  we  observe  in  its  centre 

eighteen   small  enamels   in  smalt  encausto   on    brass 

plates ,  representing  the  Passion  of  our  Lord ,  executed 

by  Yanquer   in  1660.  This  cabinet  also  contains  the 

numismatic  museum :   the  former  splendid  collection 

had  been    scattered  by   French    rapacity  ;    and  the 

present  oomipencement  is  due  to  Pius  YII. ,  consisting 

of  the  Yitali,  Tomassini,   and   other   contributions. 

The  frescos  here  relating  to  Peter  Martyr  are  from 

cartoons  of  Yasari. 
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"We  n^xt  enter  the  suite  of  rooms  added  by  Gregory  Apparta- 
XVI: ,  seven  of  which  contain  printed  boohs  on  open  J?®**.^ 
shelves.  The  Ju^st  room  contains  various  Bibles  and  now  the 
Commentaries;  the  second;^  to  the  left,  the  Fathers  library  of 
and  Councils ;  the  third ,  Liturgies ;  the  fourth  ,  Law ;  books. 
the  Jifth  and  sixth ,  History  5  and  the  seventh  , 
Greek  and  Latin  classics.  This  seventh  room  is  called 
la  camera  d\Rlle  sei  Virth  from  the  six  allegories  of 
as  many  arts  and  sciences  painted  on  its  lunettes  by 
Pinturicchio.  The  eighth  room  is  occupied  by  the 
best  collection  of  engravings  extant  ^  from  the  very 
origin  of  the  art ,  a  collection  begun  by  Pius  YL  and 
augmented  by  bis  successors.  Its  frescos  by  Pinturicchio 
are  ,  over  the  window ,  the  martyrdom  of  S.  Sebastian ; 
next  to  the  right  ^  the  martyrdom  of  S.  Barbara  \  next 
S.  Barbara  flying  the  snares  of  her  Father ;  opposite 
the  window^  the  Disputation  of  S.  Catharine;  next  wall, 
Si  Antony  visiting  Si  Paul  the  first  hermit ;  and  the 
Visitation  of  the  B.  Virgin ,  whose  portrait  is  said  to  be 
that  of  Giulia  Farnese  ,  all  decorated  with  beautiful 
landscapes  and  gilt  stuccos.  The  ninth  room.  Opposite 
the  window  are  the  Annunciation  and  Nativity ;  next 
wall ,  the  Adoration  of  the  Magi  and  the  Besurrection, 
where  Pinturicchio  has  introduced  Alexander  YI.  as 
present  at  the  miracle ;  over  the  window^  the  Apparition 
of  our  Lord  to  the  Apostles  after  his  Besurrection  ; 
next  wall,  the  Descent  of  the  Holy  Ghost  on  tlie 
Apostles ,  and  the  Assumption  of  the  B.  Virgin.  An- 
tiquities :  — ^  In  the  centre  of  the  room  is  a  famous 
puteal  adorned  with  a  Bacchic  feast,  admirably  executed 
in  relied  The  large  relief  to  the  right  as  we  entered 
is  the  Giustiniani  relievo  of  the  Nymph  Leucothea 
helping  the  young  Bacchus  to  drink  from  a  rhython 
or   vase   in  form  of  a  horn:  it  had  been  a  fountain ; 
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in  which  the  water  passed  Uirough  a  hole  at  tbe 
extremitj  of  the  horn,  towards  which  tbe  little  Bacchus 
projects  his  lips;  next,  a  well  wrought  fragment 
of  a  frieze  from  Trajan''s  forum ,  beneath  which  are 
arranged  various  other  fragments ;  on  next  wall ,  reliefs 
found  in  the  Gitacombs ;  and  two  sarcophagi  also  found 
in  the  Catacombs ,  tbe  first  with  reliefs  in  front 
of  Apostles,  in  the  centre  of  which  is  S.  Peter  holding 
the  hejs  in  tbe  left  hand  ,  and  blessing  with  the 
right ,  and  the  second ,  with  reliefs  of  the  Good 
Shepherd;  next  wall,  reliefs  of  Didna  and  Endymioo, 
and  of  tbe  yirtuous  but  unfortunate  Hippolyttis  parting 
with  Phaedra,  as  described  bj  Euripides  ;  to  the 
right  of  the  window  ^  fragment  of  a  chariot  race  in 
the  circus  J  to  the  left,  an  ancient  fountain,  with 
Silenus  giying  drink  to  little  Bacchus  from  a  rhjthon. 
'  Tenth  and  last  chamber.  The  cieling  of  this  hali 
was  painted  under  Leo  X.  bj  Gio.  da  Udine  and 
Pierin  del  'Vaga  under  the  direction  of  Raphael , 
and  represents  the  seven  planets  under  the  forms  of 
as  manj  divinities ,  by  whose  names  thej  are  called , 
each  mounted  on  a  car  drawd  by  symbolic  animals, 
together  with  the  twelve  signs  of  the  Zodiac ,  and 
tbe  other  principal  constellations ,  all  admirable  for 
design  and  execution.  In  tbe  centre  of  the  hall  is 
a  handsome  vase  of  Phrygian  marble,  sixteen  feet 
in  circumference.  Over  the  door  by  which  we  entered 
is  a  porphyry  medallion  of  Nero ,  and  along  the  same 
wall  are  fragments  of  friezes  of  the  finest  finish , 
and  exquisite  Corinthian  and  composite  capitals , 
with  two  small  unhnown  statues :  opposite  the  window, 
numerous  fragments,  capitals,  busts,  and  a  chiinney- 
piece  of  the  XY.  century ,  well  chiseled  in  palomharo 
marble ;  third  wall ,   other  fragments ,  capitals ,  bust^; 
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and  two  reliefs  ,  one  of  two  pugilists,  the  other  of 
Adrian  proceeding  to  the  Senate  accompanied  bj  his 
lictors ;  between  the  windows  are  capitals ,  fragments 
of  friezes  and  of  statues  ^  most  of  which ,  of  superior 
finish  ,  were  found  in  the  Ulpian    basilic. 

Having  seen  the  library  we  next  proceed  to  yisit  The 
the  apartments  of  the  Sovereign  Pontiff,  in  what  is  call-  ^®P®  * 
ed  il  palazzo  nuovo  ^  because  built  bj  Gregory  XIII.  meats  in 
and  his  successors  on  the  plan  of  Donienico  Fontana  as  the  Ya- 
the  new  winter  residence  of  the  Popes  ^  who  had 
previouslj  resided  in  the  opposite  range  of  building. 
On  the  first  floor  are  the  apartments  of  the  Card. 
Secretary  of  State  for  the  hohle  department ,  and  the 
halls  in  which  the  tribunals  and  congregations  occa- 
sionally assemble.  Ascending  hence  to  the  second  floor 
we  enter  the!  noble  hall  called  the  sala  Clementina 
from  Clement  YIII.^  by  whom  it  was  erected  and 
decorated  in  1595.  It  measures  about  90  feet  in  length 
by  50  feet  in  breadth ,  and  is  proportionally  lofKy , 
serving  as  a  magnificent  vestibule  to  the  Pontifical 
apartments.  The  lower  part  of  the  walls  are  iiicrusted 
with  coloured  marbles  \  and  the  upper  part  and  cieling 
are  covered  with  frescos.  The  perspectives  and  facts 
illustrative  of  the  life  of  Clement  YIII.  are  by  Albert 
Durer ,  Baldassare  da  Bolognai ,  and  Cherubino  Albert , 
the  two  latter  having  painted  the  walls  as  far  as  the 
cornice ,  the'  first  ^  from  the  cornice  upwards.  Over 
the  principal  entrance  is  the  martyrdom  of  S.  Clement : 
on  the  opposite  wall  is  the  Pontiff  administering 
baptism  :  on  the  side  wall  to  the  right ,  as  we  entered , 
are  the  Theological,  on  that  to  the  left,  the  Cardinal, 
Virtues ;  and  on  the  cieling  are  the  characteristic 
virtues  and  apotheosis  of  S.  Clement ,  emblematic 
of  the  virtues  of  Clement  YIII.  The  next  room,  which 
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is  the  firsi  of  the  suite  ^  Is  a  small  serrants^  haI/« 
The  second  room  is  the  hall  of  the  Capitoline  Guard: 
its  frieze  and  those  of  tlie  other  rooms  are  painted 
bj  Paul  Brill ,  Albert  Durer  ^  Gaspar  Celio ,  Cat!  ^ 
Yiviani  and  Arpino.  The  third  room  is  the  hall  of 
the  National  Guard ,  the  walls  of  which  are  covered 
with  paintings  recentlj  placed  there,  bj  the  Cav« 
Agricola ,  who  informs  me  that  their  present  arrange- 
ment is  temporary  ^  a  circumstance  which  precludes  a 
detailed  description  of  tbem.  The  Jifth  room  is  that 
of  the  Guardia  Nobile,  the  walls  of  which  are  lined 
with  damask;  and  over  the  altar  of  the  adjoining 
private  cliapel  of  the  Pope  is  a  good  painting  of 
the  Mativitj  bjr  Bomanelli.  The  sixth  room  is  the 
Fope^s  anticamera ,  the  walls  of  which  are  lined  with 
damash;  on  the  table  to  the  right  is  a  beautiful 
marble  Madonna  bj  Canova.  The  sei^enth  room  is 
called  the  anticamera  secreta,  the  walls  of  which  are 
lined  with  damash.  The  eighth  room  is  the  hall 
of  audience ,  or  reception  room  ,  in  which  is  a 
beautiful  vase  made  of  a  fragment  of  tlie  Egyptian 
alabaster  presented  to  the  .church  of  S*  Paul  by 
Meliemed  Ali ,  the  present  Pacha  of  Egjpt.  The  ninth 
is  the  Pope'^s  bedroom  ,  which  is  small  and  simple, 
and  lined  with  damash.  The  tenth  is  the  Pope'^s  dining« 
room ,  equally  small  and  simple,  in  which  is  a  famous 
painting  of  the  Crucifixion,  bj  Vandyke.  The  eles^enth^ 
twelfth  and  thirteenth  are  small  rooms  for  domestics 
in  waiting ,  and  close  the  suit  at  this  extremity^ 
Beturning  hence  to  the  first  room  we  enter  the  sala 
della  predica ,  also  called  del  Concistoro  ,  a  spacious 
oblong  hall,  containing  a  good  collection  of  paint- 
ings ,  among  which  the  large  central  one  ,  opposite 
the  windows ,  is  the  famous  Besuscitation  of  Lazarus , 
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hj  Muziano  ,  to  the  right  of  which  is  the  Death 
of  the  Maccabees ,  and  to  the  left  the  Adoration  of 
the  Magi*  The  three  next  chambers  are  now  called 
sale  di  passeggio  ,  the  walls  of  the  two  first  of  which 
are  covered  with  paintings ,  and  of  the  third ,  with 
tapestries.  They  open  on  the  stanza  di  Matilda,  so 
called  because ,  on  occasion  of  repairs  made  bj  Urban 
YIIL )  that  Pontiff  had  its  walls  decorated  with  good 
frescos  by  Bomanelli,  illustrative /of  the  life  of  that 
Benefactress  of  the  Holj  See.  On  the  side«wall  to 
the  right  is  a  large  fresco  representing  the  entrance 
of  Henry  IV.  of  Germany  into  Rome :  on  the  opposite 
wall  is  that  emperor'^s  oath  of  fealty ,  and  the  keys 
of  the  city  of  Rome  being  presented  to  him ,  an  empty 
ceremonial ;  and  on  the  end  wall  is,  among  other  small 
frescos ,  one  representing  the  absolution  given  to  him 
by  Gregory  Vll. 

Having  seen  the  apartments  of  the  Sovereign  Pontiff  The  Ya- 

we  npw  descend  to  the  court  of  S.  Damasus,  crossing  ^'^^^^ 

which  we  enter  the  passage  to  the  right  of  the  stairs 

leading  up   to  the  library  and   museum,  and   reach 

the   via   della   Zecca,  leading   up  to  the   mint.  The 

avenue  to  the  right  leads  up  directly  to  the  Vatican 

gardens ,  the  entrance  to  which  is  a  vestibule  in  form 

of  a  Greek  cross ,  having  eight  niches  adorned  with 

as  many  ancient  statues ,  and  separating  the  smaller 

garden  to  the  right  from  the  larger  one  to  the  left^; 

The  large  garden  h  laid  out  in  squares ,  parterres^ 

covered  vistas,  orangery,  flower  plots,  wilderness  etc  , 

all  in  the  continental  style.  To  the  right  of  the  terrace 

by  which  we  enter  are  the  kitchen  garden,  the  vineyard^ 

and  an  enclosure  for  deer ,  gazelles  etc«  Advancing  on 

the   terrace  and  entering  the  second  gate  to  the  right 

we  find  ourselves  on  a  broad  partition-wall  dividing 
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the  deer^endosure  and  commanding  a  goodTiewof 
Monte  Mario ,  the  summit  of  which  is  a  wooded  plaU 
form  covered  with  stone-pines  and  cjpresses ,  and  o( 
Mount  Sorcate  or  San^  Oreste ,  as  it  is  now  called ,  so 
interesting  for  it^  classical  recollections : 

^  Yides  ut  alta  stet  nive  candlduni 
Soracte.  "  Hon  Od.  1.  9. 

*((  The  lone  Soracte^s  heights  displayed , 

Not  now  in  snow^  which  ashs  the  Ijric  Boman^s  aid 
For  our  remembrance,  and  from  out  the  plain 
Heaves  lihe  a  long-sswept  wave  about  to  break, 
And  on  the  curl  hangs  pausing.  ^^ 

Returning  to  the  terracd  and  advancing  we  meet  at 
its  extremity  a  fountaiil  surmounted  bj  a  female  statue, 
bejond  which  is  an  aviarj.  Continuing  to  ascend  ire 
reach  part  of  the  enclosure  of  the  Gitta  Leonina ,  in 
which  we  observe  it  circular  and  bejond  it  a  semi- 
circular tower,  belonging  to  that  dilapidated  enclosure. 
Leaving  the  circular  tower  to  our  right  and  a  sort  of 
wilderness  to  the  left  we  soon  meet ,  as  we  descend, 
a  large  rustic  fountain ,  on  which  rises  an  ejrj  sur- 
mounted bj  a  sculptured  eagle.  G>ntinuing  to  descend 
we  reach  a  picturesque  fountain  erected  hj  Paul  Y., 
id  which  aref  niinlerous  jets  d^eaut  with  ai  prettj  star 
id  the  centre ;  and  a  few  yards  from  this  fountain  is 
the  casino  of  Pius  lY.,  thei  eliptical  area  of  whicb  is 
entered  at  tbef  extremities  bj  twd  oblong  vestibules, 
adorned  each  with  sii^  busts  in  as  many  niches  and 
a  pretty  fountain  in  the  centre  j  which  pours  its  waters 
into  a  marble  basin ,  adorned  with  groups  of  children 
riding  on  dolphins.  On  the  side  of  the  area  towards 
the  Yatican  is  a  covered  balcony  sustained  by  granite 
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columns,  vith  two  small  fountains  and  four  statues 

in  as  many  niches;  and  a  small  pond  beneath  crowded 

with  fish ,  that  eagerlj  pursue  crumbs  of  bread*  when 

thrown  on  the  surface.  On  the  opposite  side  is  the  casino^ 

the  portico  of  which  is  adorned  with  two  small  fountains  i 

and  several  statues.  The  casino  itself  is  decorated  with 

paintings  bj  Baroccia,  Federico  Zuccarl  and  Sahti  dl 

Titi ,  and  contains  an  assortment  of  basreliefs  in  ter* 

ra  cotta  collected  by  Ganbva:  it  is  surrounded  bj  flo« 

wer-plots,  and  had  been  used  bj  Pius  YIL  fdr  the  re- 
ception of  such  English  ladies  as  he  honoured  with  an 

audience*  The  ground  between  it  and  the  terrace  bj 

which  we  entered  is  occupied  almost  exclusivelj  bj  an 

orangerj  and  open  conseryatory  for  erotics ,  adorned   - 

with  sculpture  and  with  a  circular  fountain  in  the  cen* 
tre  decorated  with  four  statues. 

Having  returned  to  the  vestibule  in  form  of  a  II  giardioo 
Greek  cross ,  we  observe  in  the  passage  from  it  to  the  ®  ^  P*' 
small  garden  a  view  of  one  brand)  of  the  library  to  our 
right  and  of  the  Sala  d  Oroce  Ckeca  in  the  Vatican' mu- 
seum to  the  left.  Advancing  we  leave  to  our  left  a  founts 
ain,  over  which  rises  a  huge  bronze  pine-*fcuil  with  two 
i>ronze  peacocks  at  the  sides,  often  said  without  conclu- 
sive  proof  to  have  crowned  the  summit  of  Adrian  ^s 
tomb:  to  this  pine  the  great  Italian  poet  compares  a 
giant'^s  head: 

^^La  faccia  sua  mi  parea  longa  e  grossa 
Gome  la  pina  di  S.  Pietro  in  Boma/^ 

/ 
In  the  centre  of  the  square  is  the  pedestal  of  the 

column  of  Antoninus  Pius,  found  in  the  garden  of  i 

the  Mission-house  on  Monte  Gitorio  in  1709,  and  re- 
moved to  this  spot  after  the  ineffectual  attempt  of  Fon- 
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taoa  to  liaise  the  ^baft ,  which  was  discoyered  ihere  at 
the  saroe  time.  Tiie  pedestal  Is  1 1  feet  broad  bj  8^  feet 
high,  and  bears  the  mscription:  —  DIVO  .  AHTO- 
HIRa  AVG.  PIO  .  AJJTONINVS  .  AVGVSTVS.  ET. 
VERVS  .  AVGVSTYS  .  FIUL,  ioforming  its  that 
the  colamn  had  been  erected  to  Antoninus  Fiusbj  bis 
.adopted  son  Slarcas  Aorelii/s  Antoninus.  On  the  side 
opposite  the  inscription  is  the  Apotheosis  of  Antoninns 
and  bis  #ife  the  Elder  Faustina,  with  Borne  seated  to 
the  right  find  a  Genius  holding  an  obelisk  to  the  left; 
and  on  the  other  two  sides  are  high  reliefs- of  a  militarj 
procession,  pliobablj  a  triumph,  consisting  of  iafantrj 
and  cayalrj ,  bome  bearing  standards  ,  all  recently  re* 
stored  bj  the  Cay.  Fabrls. 

This  garden,  is  called  from  the  pine  already  men- 
tioned il  giardino  della  Pigna:  it  is  enclosed  on  the  side 
«  of  the  pine  by  the  Egyptian  museum;  on  the  opposite 
'  end  by  the  Braccio  Nuoyo;  on  tlie  side  by  which  we 
entered,  by  a  branch  of  the  library;  and  on  the  remata- 
ing  side,  by  the  Chian^onli  museum.   Around  tbe 
walls  are  sarcophagi,  cippi,  altars,  statues  etc.;  and  a 
S[mall  door  opposite  the  gate  by  which  we  entered  leads 
down  to  a  fountain,  in  the  basin  ^  which  floats  a  mi- 
niature man  of  war,  to  which  may  be  applied  the  well 
hnown  distieh  of  Urban  YIIL: 
^^B^lliqa  p6tttificum  non  fundit  machina  flammas, 
5ed  dulcem,  belli  qua  perit  ignis,  aquam.'^ 
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